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Street Jitterbugging a Detroit Fad: 
No Hit With Owners of Cafes, Etc. 





Detroit, April 21. 


Making a nickel go a long way, 
jitterbugs here have caused a re- 
quest that the city step in and do 
something about street dancing 
which is springing up spontaneously 
around North End juke box spots. 
Situation has got sufficiently out-of- 
hand for the city to call a confer- 
ence with police officials and pro- 
testing citizens to see if some solu- 
tion to the bad. situation could be 
worked out. 


Nobody seems to know what set 
off the strange fad here but the 
street jitterbugging seemed to spring 
up recently when a new social cen- 
ter was opened in an abandoned 
fire station and the overflow crowd 
started using the sidewalk and 
street for dance capers. Kids must 
have found it fun for since then the 
pavement polkas have been spread- 
ing out with the young fry ganging 
up outside doorways of bars, drug 
stores and business places where 
there are juke boxes and going into 
their dance. They have been pull- 
ing crowds and even have taken to 
Passing the hat, 

Beside the traffic hazard, which 


(Continued on page 54) 


‘Don’t Steal Sweetheart 
Of a Soldier’ Is Latest 





Song of World War Il 





‘Don’t Steal the Sweetheart of a 
Soldier,” by Lew Brown and J. Fred 
Coots, is to be published by Circle 


Music, Raymond Scott’s company, 
which is now going into popular 
melodies, 


In World War I a song with the 
adverse sentiment, ‘It’ll Be a Hot 
Time for the Old Men When the 
Young Men Go to War,’ ran afoul 
of Uncle Sam. Government thought 
it bad for morale. 


COLLEGE BUYS AIR TIME 
TO PLUG ITS COURSES 


Alarmed by the war-created diffi- 
culties of smaller educational insti- 
tutions, Bucknell College of Penn- 
Sylvania is experimentally taking to 
Tadio advertising. It will have a 
broadcast on WOR, New York, Sun- 
day (26) and it is possible others 
will follow. Half-hour rate Sunday 
‘Matinee on WOR is $495. 

Bucknell will tell how it is geared 
to meet and help the war effort, 
shortening some courses, giving a 
military slant to others, introducing 
s¢mi-military training, setting non- 
credit classes in Civilian Defense, 
first-aid, air raid wardens, etc. 

Edward Wertheim agency placed 
the account through WOR salesman 
Victor Bennett. 

Broadcast will be called ‘Buck- 
nell Goes to War.’ 
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| FANNIE HURST TOYS 
WITH BLUE WEB IDEA 


Fannie Hurst may make her debut 
as a regular radio performer with a 
five-a-week comment series on the 
Blue network. She would offer 
vignettes of current life and every- 
day human drama. 


Novelist would give the idea a 
two-week trial to see whether she 
likes it. 


N. Y. Crix May Make 
Picking a ‘Best’ Play 
Definite Next Season 


Maybe the war explains the pla- 
cidity of the New York critics. /.t 
their annual guessing contest last 
Thursday (16) they came to the con- 
clusion that there was or is no best 
play this season. In some managerial 
quarters it was bluntly put that the 
aisle sitters were taking themselves 
too seriously, some of the critics 
having the same thought. Because 
there was no award, the Critics’ 
Circle decided there was no need 
for a dinner, so the whole thing 
flopped. 

An idea may develop from the 
unsatisfactory result, however. 
Kelcey Allen, of the Women’s Wear 
Daily, suggests that the rules of the 
reviewers’ organization be modified 
so that instead of a best play, the 
boys select a comedy, a drama and 
a musical, in addition to a top play 
of foreign authorship. That would 
mean giving out four plaques, or 
scrolls, seasonally. Circle did name 

(Continued on-page 55) 

















RAPS ‘ALAMO’ LYRIC 


| Affront to Mexicans Seen by Penn- 
sylvania Official 








Philadelphia, April 21. 
Deputy Attorney General Thomas 
|B. Minnick, Jr., last week de- 
lclared that the song ‘Remem- 
ber Pearl Harbor’ was an_ af- 
front against Mexico ‘just when we 
are trying to establish good neigh- 
borly relations with the Latin-Ameri- 
can Republics.’ Pointing to the 
lyrics ‘we’ll remember Pearl Har- 
bor just as wé remembered the 
Alamo,’ Minnick declared: 

‘Bringing up sore wounds, like the 
Battle of the Alamo, just when we 
are trying to establish good neigh- 
borly relations with the Latin- 
American Republics is in poor taste 
to say the least. 

‘It would be just as ridiculous as 
writing a song about remembering 


hate against the Southern States, or 
a song about Bunker Hill so that 





time feud against the British.’ 





| with 
|nothing but praise for the Holly- 





the Battle of Bull Run, to stir up| i 
| Minnesota Boogie-Woogie club to 


| disband. 
our people should remember our old- | club has a following of more than 


CARRYING ON, BUT 
WITH MISGIVINGS 


Tire Rationing, Gasoline 
Shortages, Double Day- 
light Savings All Possible 
Deterrents to Good Straw- 
hat Season—Some Man- 
agements Figure on Cus- 
tomers Pooling Autos 





A FEW OPTIMISTS 





By HOBE MORRISON 
With the outlook for the summer 
admittedly uncertain, strawhat the- 


atre owners are planning to carry on 
as best they can, gasoline shortages, 
tire rationing, extra daytime-saving 
and added complications notwith- 
standing. Predictions about business 
prospects vary from bullish to out- 
right pessimistic, but nearly all the 
buccolic Belascos are at least going 
to attempt a season, though with 
fingers crossed. 

Tire rationing -will undoubtedly 
be a problem, as most of the rural 
spots depend on visitors from some 
distances for much of their patron- 
age. On the other hand, the manage- 

(Continued on page 51) 


Mellett Salutes 
Hollywood Co-op 
In War Effort 


Washington, April 21. 
f ones been any indecision and | 
uncertainty in Hollywood as to the | 
part films in the war} 











must play 


of Government Films, | 
returned to Washington | 
the week from confabs | 
on the Coast had 


who had 
earlier in 
producers 
wood effort. 
‘The industry now is hitting hard 
and straight,’ declared Mellett, ‘and 
(Continued on page 20) 


Faculty Doesn’t Savvy 
Student Boogie-Woogie 


Minneapolis, April 21. 
Accusing it of commercializing the 
institution’s name, college authorities 
have ordered the University of 








Members, who claim the 





(Continued on page 55) 


ESPITE WAR 





Pix Biz to Get P. 0. Franking Privilege 
To Aid Its U.S. Bond Selling Campaign 





JOHN FORD'S FEATURE 
ABOUT PEARL HARBOR 


Washington, April 21. 

Commander John Ford is reported 
currently in Hawaii, making a feb- 
ture-length film on Pearl Harbor for 
theatrical distribution, 

Ford, since departing Hollywood, 
has been on active duty in the Navy, 
but on loan to the Office of the Co- 
ordinator of Information, of which 
Col. William J. Donovan is chief. 


Griffis Taking Self 
Off Par Payroll; 100% 
Effort for War Work 


Stanton Griffis is reported taking 
a leave of absence from Paramount 
in order to devote virtually all of his 
time to war work, as chairman of 
the Special Events Committee of the 
Navy Relief Society, a post he ac- 
cepted a few weeks ago and which 
has kept him busy since. As result 
of inability to devote little, if any, 
time to Paramount affairs, it’s re- 
ported Griffis will forego the high 
salary he receives from the picture 
company as its chairman of the ex- 
ecutive committee. He is ‘also a 
member of the board of Par. 


Margaret Hendrickson, private 
secretary to Griffis, is understood 
resigning from Par to move over to 
the Navy Relief headquarters with 
him. Griffis, in directing sports and 
entertainment activities for the Navy 
Relief, has around 100 people under 
him and during the past two weeks 
has been exceptionally ‘busy on the 
‘Hollywood Victory Caravan’ show 
which opens in Washington April 30. 














BiG YEAR FOR A.K.’S 





| effort, that’s all over now, Lowell | Badie Agencies Passing Up Those On 
| Mellett told ‘Variety’ Saturday (18). | 
| Coordinator 


The Call List of Draft Boards 
Hollywood, April 21. 

What’s your draft status? 

That’s the big question being fired 
at every prospective comic, dramatic 
actor or singer under submission to 
agencies for summer fillers and fall 
holdovers. Those under 45 are get- 
ting the stalleroo, the agencies being 
reluctant to build up a name and 
then lose him in the midst of his up- 
swing to the armed forces, 

Agent for Orson Welles ran into 
that obstacle when he sought to 
make a radio deal for him. Although 
given deferment, on account of an 
asthmatic condition, agencies are shy- 
ing away on the premise that with 
a general tightening-up of exemp- 
tions, Welles may qualify as fair 
game and be tossed a_ uniform. 
Others are also said to have had 
that eventuality tossed back at them. 

It looks like a big year for the 
A.K.’s. 





The motion picture industry has 
reportedly been given post office 
franking privileges by the U. S. Gov- 
ernment, in cennection with the na- 
tionwide war bond sales drive in 
some 15,000 theatres which gets 
under way May 30, ynder the leader- 
ship of Joseph Bernhard and Adolph 
Zukor in collaboration with the U:S. 
Treasury Dept. Franking privileges 
have hitherto been virtually exclu- 
sively vested in Federal Government 
bodies or officials such as Senators, 
Congressmen, etc. This move is re- 
garded by showmen as indicative of 
the importance attached by the Gov- 
ernment to the services rendered by 
theatres and other branches of show 
business in furthering the national 
war effort. 

Industry leaders believe that the 
picture business will be called upon 
to shoulder an ever-increasing share 
of informative, morale-building and 
fund-raising work for various Gov- 
ernment agencies, as the war goes 
on, and are prepared to provide all- 
out cooperation. 

Some top producer-distributor 
execs in New York home offices and 
circuit operators are currently de- 
voting a major portion of their 

(Continued on page 54) 


Lamour to Tee Off 
‘Doorbell-Ringing’ 
Bond-Selling Drive 


Washington, April 21. 
Dorothy Lamour starts out on an- 








other bond selling tour for the 
Special Activities branch of the 
Treasury Department on May 24. 


Sarong girl will probably inaugurate 
the ‘doorbell-ringing’ campaign ap- 
proved by Secretary of the Treas- 
ury Morgenthau, calling on the 
neighbors in one city block of her 


tour itinerary. 

Special Activities branch, presided 
|over by Carlton Duffus, former M-G 
exploiter, with Jim Moran as his 
generalissimo, also sponsors the tour 
of the Jamez Indian singers and 





(Continued on page 52) 


| BOYER’S $125,000 B.R. 


FOR A FRENCH CENTER 


Hollywood, April 21. 

Full cost of construction, equip- 
ment and maintenance of a French 
Center in Hollywood, approximating 
$125,000, will be shouldered by 
Charles Boyer. Site will be a meet- 
ing place for those interested in 
history, costumes and other French 
lore. Will be ready next month for 
both Americans and French in pic- 
ture biz. 

Boyer is also endowing the Cente= 
with a research library containirs 
over 10,000 volumes by French 
authors and paintings and prints PY 
native’ artists ; 
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With severe Governmental restric- 
tions placed on theatre and other 
non-defense construction, arrange- 
ments are reported being made with 


Washington authorities with respect | 


to maintenance of picture houses in 
operation so that they can keep going. 
Impression gained so far among the- 
atre men is that in order to keep up 
morale, every effort will be made 
by Washington to continue the show- 
ing of pictures under conditions 
guaranteeing the greatest comfort 
and safety. 

In the remodelling of houses, the- 
atre construction men say that the 
War Production Board will allow an 
expenditure up to $5,000 maximum 
for this purpose. 

There is very little theatre build- 
ing under way throughout the coun- 


“try and what there is may be inter- 


rupted at any time if and when the 
Government needs the required -ma- 
terials. In connection with building 
now, a priority number must be ob- 
tained from the WPB. Before that 
can be obtained it must be proved 
that the projected theatre or rebuild- 
ing of an old house is essential to 
the city, town or neighborhood. 
Fire Hazards, Etc. 
Among the questions concerning 


construction and insurance men at! 


present in the exhibition field is 
(Continued on page 53) 


BIRTH TABS STUMP 
OLDSTERS IN STUDIOS 


Hollywood, April 21. 

Birth certificates, or reasonable 
replicas thereof, are demanded of 
30,000 employees of film studios to 
prepare for the issuance of identifi- 
cation cards and proof of American 
citizenship. 

Many employees in the older 
brackets report difficulty in obtain- 








ing birth records because some states | 


were not keeping tab on the arrival 
of new children in the ’80s and. ’90s. 
They have been advised to get all 
possible proofs, such as church rec- 
ords or affidavits from friends or 
relatives in their home towns. 


Frisco Loses Blackout 
Blues, Acts Again Back 


San Francisco, April 21. 

The blackout blues have disap- 
peared from San Francisco show biz, 
with many top acts taking Horace 
Greeley’s famed advice after learn- 
ing it ain’t true San Franciscans live 
in air raid shelters and eat only hoss 
meat. 








Even though the trek westward is 
on again, however, some of the per- 
formers express surprise when they 


arrive and learn it’s show biz as 
usual (or more so), 
blackout for ‘lo these many weeks. 





Amidst the Siege, Bataan 
Staged Original Revue 


Troops on Bataan Peninsula, ‘dur- 
ing some of the toughest days of the 
Jap siege, provided their own recrea- 
tion and took their minds momen- 
tarily off the battle with an original 
musical show. 
Revue,’ its major feature was a skit. 
*Mr. Tojo of Tokyo.’ 

Show was staged in a clearing out- 
side the chapel in Bataan, with an 
audience of 200, on President Roose- 
velt’s birthday, Jan. 30. Word of.the 


entertainment recently reached | 
morale officers in the U. S. in a] 
letter from Catherine L. Nau. Red | 
Cross Field Director attached to | 


Field Hospital No. 2 on Bataan. Her 
present whereabouts are unknown. 
Miss Nau also disclosed that she 
entertained men in the hospital with 
® quiz contest between the various 
wards. She also had a phonograph 
which she moved from ward to ward 
of the bamboo field hospital and or- 
ganized a group of Filipino singers. 





No Hero to Uncle Sam 


Hollywood, April 21. 
Errol Flynn has rejection slips 


from both the Army and Navy. He 
ried enlistment with both branches, 
résulting in turndowns by medicos 
on;account of an athletic heart and 
brénchial deficiency. 

Bratt -hoard .put. him .back. in 4F, 


with nary a/| 


Recognizes Theatres’ Need 
For Morale; OK’s Limited Repairs 





Sig Romberg in Vaude 


Sigmund Romberg, composer, 
starts a vaude tour May 8 with a 
| week at the Palace theatre, Cleve- 
'land. He'll play piano while a boy- 
‘girl duo sings his songs. Two are 
|Marie Nash and Gene Marvey. 
Romberg is composer of a vast 
number of standard tunes for operet- 
tas, films, ete. 


PIX INTERESTED IN 
DAYTIME RADIO SHOW 


Hollywood, April 21, 

‘Against the Storm,’ daytime serial 
'on NBC-Red (WEAF), is being 
| sought for pictures. In addition, its 
‘author, Sandra Michael, has been 
|approached for a_ scripting deal, 
| either to do an original or on a term 
writing contract. Companies show- 
ing interest in buying the program 
are RKO, Columbia and Paramount, 
while the Myron Selznick and Wil- 
liam Morris agencies have asked for 
authorization to negotiate a sale. 

Miss Michael has prevfously been 
disinterested in film adaptation cf 
the series. But she is now said to 
feel that its strong anti-Nazi theme 
might have a timely morale value, so 
she is inclined to sell the rights, pro- 
vided the sponsor, Procter & Gamble, 
approves the deal and that she has a 
| say regarding adaptation, casting and 
| production. However, she will not 
give any agency the sole right to 
| make a sale, but wants to hold the 
| property open to all agencies and 
| studios. 
‘Storm’ recently won the Peabody 
| Award offered by Georgia Univer- 
| sity. Citation called it the outstand- 
|ing dramatic program, the first time 
|a commercial series or a serial had 
been thus recognized. Show had pre- 
viously received unusual attention 
| for a daytimer. 
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| LOUIS PRIMA’S BURN-UP 
| 
| Feels Columbia Records Used High- 
| Handed Methods Favoring Goodman 








| Now that Government restrictions 
‘make it appear unlikély that his re- 
cording of ‘Jersey Bounce’ will ever 
| be released, Louis Prima is doubly 
| burned at Columbia Records. Prima 
| recorded the tune for Columbia last 
| October in New York and it’s his 
contention that Benny Goodman 
heard his test pressing of it and that 
Columbia deliberately withheld the 
platter until Goodman had cut it 
with his band, also for the Okeh 
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Bonds cost as little as $18.75, 
stamps come as low as 


cents. Defense bonds and 
stamps can be bought at all 
banks and postoffices, and 
stamps can also be purchased 
at retail stores. 


' HEPBURN PASSING UP 
STAGER FOR M-G FILM 


Hollywood, April 21. 

Metro is pairing Spencer Tracy 
and Katharine Hepburn as co-stars 
in I. A. R. Wylie’s story of news: 
paper life, ‘Keeper of the Flame,’ to 
be produced by Victor Saville. 

Miss Hepburn, currently touring in 
the Theatre Guild’s tryout of Philip 
Barry’s ‘Without Love,’ continues 
about a month more on the road. 
She will return’ east in the fall to 
do the play on Broadway. 














Deanna From Smart 
Cirl to Divine Lady 


Hollywood, April 21. 

Deanne Durbin has grown up so 
fast that Universal has switched her 
from a girl to a lady role. Next 
starrer will be “The Divine Young 
Lady,’ replacing “Three Smart Girls 
to Join Up.’ 

‘Lady’ is about an American school 
teacher who gets tangled up with 
war in the South Seas island zone and 
winds up happily in San Francisco, 
with the gal in a romantic clinch 
hole the ship-owner’s grandson. 











| Mayris Chaney’s Act 
In Cleve. Preem May 8 


Mayris Chaney, Mrs. Roosevelt's 
protegee who recently resigned an 
OCD position after a critical storm 
in Congress, opens May 8 at the 
Palace, Cleveland, in her new dance 
act with Julio Alvarez. Turn will 
be billed as Mayris Chaney and 
Alvarez. 
Dayton, the week of May 15. William 
Morris agency is booking it. 

Miss Chaney was formerly part- 
inered with Eddie Fox, who is now 





label. Latter is now one of Good- | ill on the Coast. Alvarez previously 


man’s best sellers. Prima’s 


was | was teamed as Florence and Alvarez, 


7. q © ; | : . . 
scheduled for release several times | working with various partners under 


(Continued on page 54) 


| that billing. 
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| audience, 


It plays the RKO theatre, | 


Radio Oversells U.S.Bonds? 


Theatres have won out over radio as a potent factor in selling war 
bonds in opinion of official Washington. Value of the sight and sound 
medium, exceeding radio in effectiveness in selling war bonds and 
stamps, has been stressed by U. S. Secretary of the Treasury Henry 
Morgenthau, Jr., in conversations with Joe Bernhard and other film 
industry leaders in Washington. 

Another factor leading to the decision to concentrate war bond 
selling largely in the theatre branch of show business was reportedly 
the feeling in Washington that radio had oversold the war bond motif. 

Immensity of the task ahead of picture houses and other Treasury 
Department bureaus engaged in the nation-wige bond selling drive 
is accentuated by the cost to the United States of the current conflict. 
Figure is now close to $4,000,000 an hour, $90,000,000 a day, $32.850.- 
000,000 a year—end this only the beginning. 
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THE BERLE-ING POINT 


By Milton Berle 











Hollywood, April 21. 

Went to the circus and had a great time. I bought a bag of monkeys 
to feed the peanuts. 

What fun! Got an awful kick out of the striped zebra. 
wear padding in my trousers.) 

Spoke to the laughing hyena and he got hysterical. 
signed him to sit in the audience at all my broadcasts. 

The India Rubber Man was kept in a cage under lock and key. It 
seems everybody was trying to take him home and use him as a tire. 

Sure like circuses. What excitement, what color, what glamour, what 
a stomach ache. 


(Next time I 


I immediately 


Broadway Department 

Jack Zero finally gave his agent the air. From now on, says Jack, he’s 
laying off direct. 

Phil Baker has a new time-saving invention. He puts oranges in his 
accordion and squeezes them while doing his act. 

Danny Kaye knows an effete actor who joined the Navy and wouldn't 
sleep on an ordinary hammock-—so they put tassels on it. 

Bert Gordon, the Mad Russian, decided he was too homely and cid 
something to alleviate it quickly—he got a manicure. 

Hollyweediana 

Walter Brennan says there’s a new crockery store open in town that 
gives away two full-length features with each plate you buy. 

Bing Crosby is sure a nice guy. I just learned that he put the stork on 
a pension. 

Abbott and Costello have made so many pictures this year whenever 
they have insomnia they count previews. 

Saw Lupe Velez at the Legion fights. She went through the motions 
of the fighters so well the referee awarded her the decision. 

Met an actor who is very nervous. Whenever he feels like tearing out 
his hair he tears it out of a substitute toupee he carries with him. 

Music Department 

Just wrote a song called, ‘I’m Ridin’ For Uncle Sammy Now,’ and dedi- 
cated it to the Texas cavalry. Just my luck, not one horse in the outfit 
can carry a tune. 

Mack Gordon made so much money on ‘Chatanooga Choo Choo’ he’s 
now writing his lyrics on 20-dollar bills. 

Met a very unusual girl singer with a band. She didn’t try to look like 
Lamarr and sang songs as written. 

Radio Department 

Got a great kick working with Dorothy Lamour on my Baliantine show. 
For the occasion, Dorothy wore a sarong made out of a script. 

There’s a certain radio comic who has something in common with his 
When he tells a gag they gag too—but good. 

There’s No Truth te the Rumor 

That Leo Durocher only speaks when he’s spoken to....That Mae West 
will play in a new version of ‘Little Women’....That Charlie McCarthy 
keeps in the pink with wood alcohol rubs....That Veronica Lake didn’t 
know she had two eyes ’til she was 20. 

Hangnail Descriptions 

Slow Army Truck: Creep-Jeep Five Star Final: News in the 
Night Jimmy Durante: Hose-Nose Small Dog: Pup-petual 
Metion. 

Observation Department 

Wonder how al] the women who have been wearing the pants in their 
families feel now—without cuffs. 

The weather has been so rainy out here racketeers are making a for- 
tune sneaking up to you and showing you a picture of the sun for a 
quarter. 

: Eavesdropped at 20th Century-Fox: ‘They kissed like two seals fighting 
or a fish.’ 

Eavesdropped at Columbia: ‘His eyes lit up like a suger-charged glow- 
worm,’ 

My brother (the one who was kicked in the head by the stork) has 
turned chiropractor. He takes kinks out of bones that keep rolling craps. 

Whatever Became of ————? 


Tagged the ‘Bataan | 


| 
| 
| 
| 


| 
| 

















ABBOTT and COSTELLO 


Soon on National Release 








—{n— 
‘RIO-RITA’ 
| Universal Pictures Chase & Sanborn Hour, NBC-Red 
$-‘s° Under Personal Management ‘of: EDWARD SHERMAN ~ 


Al Moore & his U. S. Naval Band 
Julian Hall’s Entertainers 
Lee, Lee & Lee 


Ann Greenway 
Harmon & Sands 
Snow, Black & Cole 











Afterpiece 
are you buy a War Bond you buy a ‘Keep Them From Our Shore 
nd.” 
SCHNOZ A WOW IN O. All Grace Moore and Par 
Loraine, O., Really Goes te Town Now Need Is the Story 


For Jimmy Durante 
Cleveland, April -21. 

Jimmy Durante, who has four 
more weeks of vaude dates ahead 
of him, is winding them up May 15 
to take another film assignment. It’s 
for 20th Century-Fox, top role in a 
comedy with music to be tagged 
‘Coney Island.’ He added that it 
sounds rather autobiographical, since 
he started his career at Coney 
Island’s old College Inn as a $40- 
per-week piano-pounder, 

What nearly floored the singing 
comedian during visit at local RKO 
Palace was the way he was lionized 
by the entire population of Loraine, 
O., a nearby small town. Burgs’ 
chamber of commerce invited him to 
be guest of honor’ in finale of its 
U. S. Defense Bond sales campaign 
last Saturday (18). When he ac- 
cepted offer to crown its ‘Miss Vic- 
tory Queen’ the town pulled out its 
gala bunting, named it ‘Durante 
Day’ and elected him honorary 








‘Mayor For a Day.’ 


Grace Moore’s deal with Para- 
mount to make a picture is still 
|pending, and depends solely on 
| whether or not the singer or the 


studio can find a suitable vehicle. It 
had originally been planned to have 
her do ‘Prima Donna,’ a book which 
bears the same title, but has no rela- 
tions to the work by the late Pitts 
Sanborn, music editor of the N. Y. 
World-Telegram. 

Whether certain rights can be 
cleared to this property still remains 
to be seen, and the soprano and stu- 
dio are still hunting for a story which 
will be acceptable to each. Terms 
have been agreed upon, so there’s no 
hitch at present on that score. 





Travis as ‘Buff Bill’ 


Hollywood, April 21. 
Richard Travis gets the title role 
in ‘Buffalo Bill,’ originally assigned 
to Ronald Reagan, at Warners. 
Reagan is riding a horse in the 
U.S. cavalry 
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“WWOOD WANTS A CUE 


The 26 shorts Hollywood will make in support of the war 
effort represent long overdue progress. Lowell Mellett and 
the producers with whom he met on the Coast deserve com- 
mendation for the simple, forthright plan they evolved. It 
marks, finally, the start of a planned program of cooperation 
between the Government and the film industry for getting 
yital messages of the day to a vast and impressionable audience. 
But it’s only a start. 





Shorts are important. They’re excellent for doing certain 
specific jobs, But they’re not the answer to today’s problem 
of getting the greatest quantity of painless propaganda to the 
largest number of people in the shortest time. Features are the 
one way to do that. And it’s time that both Hollywood and 
Washington gave plenty of thought—accompanied by action— 
to the full-length product that will turn the trick. 


England, it will be remembered, has made hundreds of shorts. 
Most of them have been pretty good. But two features—‘Tar- 
get For Tonight’ and ‘The Invaders’—have done more in the 
way of realistic propaganda for consumption at home and in 
America than all of the shorts combined. 


Hollywood, before it can think straight on the subject, must 
rid its mind of the idea that there are two types of pictures: 
those that make money and those that contain propaganda. 
They can be one and the same—with the application of inge- 
nuity and production brains. ‘Sergeant York,’ remember, was 
both 1941’s best propaganda picture and best grosser. ‘The 
Invaders’ is doing surprisingly well at boxoffices throughout, 
the country. And Metro’s little B, ‘Joe Smith, American,’ 
without benefit of exploitation or publicity, looks to make as 
much money for the studio as any B picture it has ever pro- 
duced. 


It’s the same old story, true in the film industry since the 
first foot of celluloid was wrapped around a reel. A good pic- 
ture will do business and a bad picture won’t. No matter what 
the subject matter. And good pictures, it has been repeatedly 
proved, can be made on propagandistic themes. 


That doesn’t mean that every film must be a ‘Sergeant York’ 
or a ‘Joe Smith.’ Far from it. There still will be plenty of room 
for the ‘Louisiana Purchases,’ the Abbott & Costellos, the 
*Woman of the Years,’ that we need to balance our screen fare. 


Warner Bros., unfailingly in the Hollywood vanguard in pa- 
triotic service, is first to come through again. It announced 
this week it would make a feature of an American Merchant 
Marine subject suggested by Mellett for a short. Other studios 
should be quick to follow. 

Even in comedy, romantic drama and all the other types of 
film which seemingly have nothing to do with war, there’s 
plenty of place for important messages, subtly put, unobtrusive 
and unobjectionable. Remember the famed story of the decline 
in the underwear business when Clark Gable removed his shirt 
to reveal, in ‘It Happened One Night,’ that he was wearing no 
undershirt. Suppose Clark Gable, in his next picture, refused 
a second or a third lump of sugar. Suppose he refused to use 
his car needlessly to avoid wasting gas. Little things like that, 
far from detracting from a picture,-would provide but an ele- 
ment of timeliness. And yet they could do wonders in getting 
Over a point. : : 


And there’s where Washington is remiss. Hollywood must 





be told what points to get over, what ideas the Government 
wants to sell. Every producer and director isn’t a propaganda 
expert. The propaganda experts belong on the rolls of the 
Government. Policy must be decided on and means of carry- | 
ing it out evolved. | 





Hollywood needs a cue in these matters. It has been frankly | 
floundering—and certainly not entirely through fault of its| 
Own. It has demonstrated repeatedly its willingness to carry 
its burden—and more. Speedy access to accurate information 
and Government policy would be the obvious answer. The 

overnment’s hesitation at telling Hollywood what to do is 
commendable. 


But this is war. 


Gabin Freed From Hakims 





Bergman’s WB Loanout 





| Joseph A. Esquirol, Brooklyn attor- 
| ney, is acting as counsel for Fetchit. 


| And Its Quick Passing Doesn’t Sur- 








Hollywood, April 21. 

David O. Selznick loaned his con- | 
tract femme star Ingrid Bergman, | 
to Warners for a co-starring job | 
with Humphrey Bogart in er 
blanca.’ 
Picture, to be produced by Hal B. | 
Wallis, is about réfugees in French | 
Morocco waiting for visas to the| 
uv &. 


Los Angeles, April 21. 
Jean Gabin, French film star, is 
it bound by contract to play for 
obert and Raymond Hakim, of the 
stale Film Productions Co., accord- 
& to a ruling by Judge Caryl Shel- 
On in Superior court. 
— admitted he signed a con- 
act in Paris in 1939 but the war 
Prevented him from carrying it out. 





|the contrary, came to Cuba by way 


'assurance of. longevity. 


ADMISH STAYS 
NEARLY STATIC 


About 4,250,000 More At- 
tending Film Theatres 
Weekly Than Last Year, 
Meaning Nearly $1,000,- 
000 Additional in Till Per 
Week — Distribs Average 
Take Up 25% 





SCATTERED SCALE TILTS 





The nation’s picture theatre box- 
office is running higher than a year 
ago, because of a 5% hike in atten- 
dance, and not because of any ma- 
terial change in the average admis- 
sion price. Survey by industry as- 
sociations reveals this. 

While pointing out that the na- 
tion’s average admish scale now is 
around 254c, the survey at the same 
time shows the 2c increase merely 
covers the 10% U. S. admission tax 
since the starting point for the ducat 
taxation was lowered in the past 


(Continued on page 54) 


BANJO’ CLOSING 
100G CASUALTY 


Now that it’s virtually certain that 
‘Banjo Eyes’ will not resume at War- 
ners Hollywood, N. Y., the musical, 
which was holding a position as one 
of the top grossing shows on Broad- 
way, is rated a major casualty. 
Eddie Cantor, who was starred in 
‘Banjo’ and whose _indisposition 
caused the show to abruptly close 
after Sunday night’s (12) perform- 
ance last week, left the hospital 
where a minor operation was per- 

(Continued on page 53) 


Fetchit Has ‘Proof’ 
He’s Not Father Of 
Chorus Girl’s Baby 











Stepin Fetchit, who is out on $500 
bail on a paternity charge, will get 
a hearing May 8 in N. Y. Special | 
Sessions Court. Meanwhile the Ne- 
gro comic insists he is not the pappy 
of Winnie Johnson’s baby and just 
as vehemently insists that his ‘mar- 


riage’ to the colored chorine four 
years ago was merely ‘a publicity 
stunt.’ 


Fetchit is showing alleged corre- 
spondence from the girl which, he 
says, will definitely prove to the 
court that he is in no way involved 
in her predicament. State Senator 





The lawyer also posted the $500 cash 
bond. 

Fetchit was arrested April 27 after | 
he had completed the opening show 
of a four-day engagement at the 
Brooklyn Strand. Management then 
cancelled him. 





THE CONGA FROM PARIS 


prise Arthur Murray 





Arthur Murray, answers the 
query, ‘What happened to the con- 
ga?’, by observing that any dance 
that comes up as fast as that dies 
the same way. Not so the rhumba, 
which is a national Cuban dance, 
whereas the conga, despite belief to 


of Paris, where Eliseo Grenet, the 
composer-conductor, first introduced 
it. Thus, the rhumba is still popu- 
lar; but not so the conga. 

The Brazilian samba is trying to 
catch on and will, in time, akin to 
the Argentine tango. Both, being 
nationalistic dance styles, thus have 
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‘Studios Ready to Meet Crisis With 





AN ’4] 





Interchange of F acilities and Talent 





Biggies on Scooters 





Hollywood, April 21. 

Three sets of limousine tires 
drew a holiday for at least 24 
hours when three execs checked 
in for work on the Metro lot. 
John W. Considine, producer, 
Kenneth McKenna, chief of the 
scenario department, and F. L. 
Hendrickson, head of the con- 
tract staff, showed up for work 
©n motor scooters. 

They left their cars at home to 
alleviate the rubber shorage. 


Blame Audience 
Stooge Habit 
For Rowdyism 


Reading, Pa., April 21. 

Main street theatre managers here 
are racking their brains, now that 
folks have more money to spend on 
theatres, to devise means of keeping 
hoodlums from chasing adults away. 
In some of the largest theatres gangs 
of hooting, applauding—at the wrong 
time—whistling and singing youths, 
sometimes with girls in their parties, 
drive ushers mad trying to maintain 
order so that other patrons can hear 
the dialog of the screen actors or 
follow the musical themes. Police, 
usually admitted free to theatres, are 
generally no help, either because 
they aren’t there when wanted, or 
because one man in uniform is no 
match for four or more hoodlums in 
a bunch. 

Some of the managers feel that 
they can blame themselves, in part, 
for conditions that arise, because in 
the case of past stage appearances 
they have planted men or women in 
the house to carry on chatter with 
folks on the stage. This encouraged 
free and easy conduct on the part of 
junior and senior high-school stu- 
dent groups and the abuse of the 
custom of talking from the house. 














Usherette Stabbed 

Corpus Christi, Texas, April 21. 

Laruth Letts, 19, usherette in a 
local theatre, died here on Thurs- 
day (16) 15 minutes after she was 
stabbed in the face and body while 
working on the mezzanine floor of 
the theatre. Police arrested John 
T. Clemmends of Houston and 
charged him 
the girl. 


Al Jolson May Get 
An Officer’s Rating 





In ‘Specialists’ Army 


Washington, April 21. 


Al Jolson, veneered with Florida 
sun tan, dropped into town for a 
gander at the Bowie races. While 
| here he saw Brigadier-General Fred- | 
erick H. Osborn with reference to 


camp entertainment. 
Minstrel Jolson soon begins a sec- 
ond tour of the Red, White and Blue 


circuit under the auspices of Camp | 


Shows, Inc. 
and reception in the Southern camp 


area recently completed gave him | 


the greatest kick of his life. 
It is 
(Continued on page 16) 





Edgar Selwyn Critical 





Hollywood, April 21. 


Edgar Selwyn is in a critical con- | 


dition at Cedars of Lebanon hospital. 
After long siege of illness, the 
Metro producer has been given in- 
travenous injections of glucose, as 
he’s, not able to take solid food. 


with the murder of} 





He said that his tour | 


said that Jolson wants to | 





Hollywood, April 21, 


Film makers, usually at war in 
peace times, reached a friendly War 
Emergency agreement calling for the 
inter-studio use of mechanical equip- 
ment and the interchange of acting 
talent and skilled workmen in case of 
a military or naval crisis. . 

Mutual assistance pact was adopted 
by the Producers Association after 
recommendation by a committee of 
six film attorneys, equally divided 
between the West Coast and Eastern 
offices. Lawyers were Austin 
Keough, Joseph Hazen, J, Robert 
Rubin, Herbert Freston, Maurice 
Benjamin and M. B. Silberberg, 
Agreement has the approval of the 
Will Hays office. Outstanding among 
the war measures recommended by 
the attorneys and adopted by the 
studio executives are: 


‘Inter-studio cooperation to carry 
out the film industry’s contribution 
to war service. 


‘Adoption of a plan for inter-studio 
assistance and inter-use of equip- 
ment in the event of war damage. 


‘Survey of the available transpore 
tation and delivery service in view 
of war shorages. 

‘Employment of capable engineers 
for a survey to determine what 
equipment now being used in the 
production of pictures can also be 
used in part-time production for the 
armed war forces, what method can 
best supply such equipment to war 
needs, and a careful analysis of all 
possible methods to conserve essen- 
tial raw materials in all phases of 
production.’ 





Rae Samuels, Nordstrom 
In Fla.-Made Filmusical 


Rae .Samuels and Clarence Nord- 
strom, vet vaudevillians, and Ann 
Dae, Hollywood figure-skating champ 
who has doubled for Joan Crawford, 
have been cast by Bert Goldberg for 
‘Swing a New Song,’ filmusical which 
he is producing at Miami. Goldberg 
formerly made pictures with colored 
talent, this being his first with ofays. 

Matthew Mathews wrote the story, 
Donald Heywood the songs. 
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WAR ACTIVITIES 





Wednesday, April 22, 1942 





Hollywood Victory 


Caravan Shows 


Will Prelude Collections in 15,000 


Theatres a la the March of Dimes 


Figured even more important than 
the $750,000 the Hollywood Victory 
Caravan hopes to raise for Army 
and Navy Relief is the publicity the 
two service emergency funds will re- 
ceive from the 13-city tour by the 
some 70 film players. Among the 
immediate followups to take ad- 
vantage of the publicity will be a 
fund-raising drive in which around 
15,000 theatres, film exchanges, 
studios, home offices and all other 
branches of the industry will com- 
bine. 

Campaign will start May 14, over- 
lapping by but a couple perform- 
ances thé- Victory Caravan, and 
winds up May 20, with audience col- 
lections to be made in all theatres 
during this period. Theatre collec- 
tion drive will be chairmaned by 
Nicholas M. Schenck and will em- 
ploy practically the same personnel 
and setup by which the industry re- 
cently raised about $1,400,000 in the 
March of Dimes drive. 

Oscar Doob, pub-ad chief for 
Loew’s theatres, is handling the pro- 
motional work, with members of the 
committee including Charles C. 
Moskowitz, Harry Brandt, Joseph 
Bernhard, George Schaefer, Spyros 
Skouras and Gus Eysell. Project was 
originally broached as a Navy Relief 
drive, but theatre men felt it would 
be fairer and response would be bet- 
ter by audiences with friends and 
relatives in the Army if both serv- 
ices were included. 

Si Fabian will be campaign treas- 
urer, Abe Montague, chairman ex- 
change donations, and Leonard Gold- 


(Continued on page 24) 





Fred Kelly, Gene’s Bro., 
Puts on Soldier Musical 


Camp Stewart, Ga., April 21. 


Private Fred Kelly. youngest of 
Pittsburgh’s ‘Dancing Kelly’s’ and late 
of Broadway. heads the billing of 
‘The General’s Daughter,’ all-soldier 
musicomedy which opens a four-day 
run tonight (Tuesday) at this anti- 
aircraft training center. 

Fred Kelly, in the Army two 
months, is brother of Gene Kelly 
and succeeded him in ‘Time of Your 
Life’ on Broadway. He’s production 
adviser on the show as well as lead- 
ing hoofer. Also in the cast are 
Johnny McKeever, formerly with 
George Hall’s band, and Bettve Dur- 
rence, Savannah dancer and the only 
woman in the cast. 

Book for the show was written by 
Private Jack Friend Noble, Holly- 
wood scripter on ‘Torchy Blaine,’ 


‘Great Lie’ and other films before his} 


induction. Six burly M.P.s make up 
the ‘Pony Ballet,’ one of the laugh 
features. Nine original tunes have 
been written by Camp Stewart sol- 
diers. 





SHARE-THE-CAKE 


Jean Tennyson’s Plan Being Widely 


Adopted 
Jean Tennyson, opera singer, is | 
having her Share-the-Cake plan 


widely adopted by other showmen 
who, on festive occasions such as 
birthdays, etc., contribute part of the 
edibles to the Stage Door Canteen in 
New York, or to other patriotic or- 
ganizations in other cities. 
Danny Kaye - Vinton 
celebration yeste 


Freedley’s 


rday 


the 200th performance of ‘Face the | 
Music’ on Broadway gave Miss Ten- | 
nyson’s plan extra impetus, 


Urges Camp Show Plaque 


Baltimore. 
Editor. ‘Variety’: 

Don't you think that Camp Shows, 
Inc., or the War Department should 
award a certificate or some souvenir 
that could be framed as a permanent 
memento to those acts which have 
completed the camp circuit? Similar 
tribute, or medal, for stars who play 
the military establishments at a cost 
of time, money and inconveniences. 

We now have some 350 camp news- 
papers. 
*Variety’ offered prizes for 
typopraphy, etc., similar to the Ayer 
awards, 


A. J. Kelly. ville, Texas, is filling requests for 





‘When You Don’t Need It 





Spot on West 45th street re- 
fused to let an unemployed ac- 
tor cuff either food or drink, but 
when the layoff returned, wear- 
ing his U.S. Army uniform, the 
prop. immediately offered to put 
anything on the cuff. 

Owner figured the actor’s 
booking in the Big Show good 
enough now. 





(Tuesday) of | 








Drama Editor, Maestro 


Find Shipyards’ Pay 





Seattle, April 21. 


Gil Brown, drama ed of the Seattle 
Star, has felt the urge of coining 
dough via a defense jo». He’s now 
in the shipyards of Seattle-Tacoma 
Shipyards Co. 


Jackie Souders, orchestra leader, 
also has a shipyards job, where the 
pay is juicy and regular, with over- 
time a big item, 

So many are going into defense 
jobs, gals as well as lads, that thea- 
tres are having difficulty retaining 
personnel, Nat Knighton, personnel 
director of Sterling Chain (John 
Danz) reports four or five per day 
as the employee turnover, at the 19 
houses in the local string. 

Similar report comes from Har- 
rick-Evergreen .eatres where new 
faces come often a‘ the door, and 
among the aisle-pounders. 

John Bardue, assistant manager 
of Coliseum, enlisted in navy. His 
successor is Scott Morris, former 
doorman at the Fiftl Avenue. 

John Berg, manager of Music Box 
(Hamrick-Evergreen), resigned to 
work in the shipyards. Ed Hamrick, 
t assistant at Orpheum, transferred to 
succeed Berg. 


‘ 
‘ 
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Willkie’s Boy in Training 

Philip Willkie, son of Wendell 

Willkie, chairman of the board of 
20th-Fox, who’s a midshipman in the 
| U. S. Navy, has been transferred to 
| a training ship anchored in the east. 
| Young Willkie is a grad of Prince- 
| ton. 
Louis Bowen, partner 
{Oscar Hammerstein, II, in 
decorating business that has serviced 
many theatrical celebs, leaves this 
week for the U. S. Navy. 
tessed a farewell for him last night 
(Tuesday ). 

Harry Buxbaum., Jr., son of Harry 
Buxbaum, metropolitan -N. Y. district 
manager for 20th-Fox and lately in 
| Metro sales, as a student on booking, 
to naval aviation duty at Atlanta. 

Bill Powers, National Theatres 
| executive at the homeoffice on buy- 
ing and other matters, major in 
i'U. S Army. 
John Conrad 





of Mrs. 








(Sarber), who was 


| with stations in St. Louis, is in the | 
| public relations office at Camp San | 


Luis Obispo, Cal. 

Paul D. Shapero and 
termand, of Warner's 
publicity department, U 


Raymond Os- 
homeoffice 
S. Army. 





Joe Weil’s Red Cross Post 
Joseph Weil, formerly head 
|Universal exploitation for years, 
}named motion picture editor of the 
American Red Cross by G. Stewart 
Brown, national director of the Red 
Cross publie information service. He 
will headquarter in Washington and 
supervise all film activities of the 


of 


organization. Weil was an aviator 
in the U. S. Army during the World 
War No. 1. 





Musical Servicemen 
Private Preben Louis Juhl, violin- 
|ist, formerly with Ted Fio Rito, 
| Eddie Fitzpatrick and Duncan Sis- 
| ters, stationed at Camp Barkeley. 
| Abilene, Texas. He studied violin in 
| his native Copenhagen and later in 





It might stimulate them if | San Francisco with one of the teach- 
best | ers of Yehudi Menuhin. 


Corp. Rudolf Fellner, Austrian ref- 
ugee, now at Camp Bowie, Browns- 


Better in Wartime 





Uncle Sam's Roll Call 





interior | 


Friends | 





| last six years, 
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HOWARD 


Seventh successful week, “Priorities 
of 1942” at the 46th Street, Theatre, 
New York. 

“Everytime I see Willie Howard I 
regret the wasted years when I 
didn’t thiwk he was funny ... Either 
he's changed or I have learned bet- 
ter, for he is obviously a major 
comic, and I do not care if he re- 
peats himself forever.” 

JOHN ANDERSON; 
Journal-American. 





a a 


Set Up Eastern 
Clearmg House 
For War Shows 


United Theatrical War Activities 
Committee was established in New 
York last week, providing an eastern 
equivalent of the Coast’s Hollywood 
Victory Committee. UTWAC sup- 
plants the Talent Coordinating Com- 
mittee set up by Associated Actors 
and Artistes of America. 

While the Coordinating Committee 
represented only the performer 
groups associated with Four A’s, the 
UTWAC will also include reps of ad- 
vertising agencies, radio networks, 














| cities, producers, agents, niteries, 
(Continued on page 20) 
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piano programs at nearby cities. He 
conducted ihe Vienna Concert Or- 


chestra and the Vienna Choral As- 
sociation from 1936 until the An- 
schluss in 1938, when he fled to Italy, 
then to the U. S. 

Al Lane, Charlie Barnet vocalist, 
| in the Army, Camp Upton, N. Y. 

Larry Arthur, 25, saxophonist with 
Clyde Lftcas’s orch at the Roseland 
| ballroom, N. Y., was among the in- 
| ductees through Camp Upton. 








Claude Mizell In 
Montgomery, Ala., April 21. 
| Charlie Mizell, traveling auditor 
of Wilby-Kincy theatres, has been 
| ordered to report for Army duty. 
Marvin Warren, a former Alabama 
Theatres, Inc., house manager here, 
}and at one time manager of a thea- 


itre at the local air field, has been 


| transferred by Uncle Sam to Jeffer- 
son Barracks, near St. Louis. 





A. H. Berg Into Navy 
Great Lakes, IIl., April 21. 
NBC drama director Arthur 
Berg, 25, has entered U. S. Naval Re- 
serve as a yeoman, third class. He 
is now undergoing recruit training at 


the U. S. Naval Training Station 
here, and upon completion of train- 
ing will be assigned to active duty 
in Chicago. 


Berg has been in radio work the 
During that time he 
directed several soap operas for the 
Carl Wester Agency, including ‘Road 
of Life.’ 
Eight more musicians have joined 
(Continued on page 24) 





Flyers as ‘The Women’ 


Lowry Field, Col., April 21. 
A sensation here—and no doubt 
the most unusual entertainment of 
the war—was a production recently 
with all-soldier cast of ‘The Women.’ 
It was staged by Corp. Richard 
Paul Willett, with some of the 
toughest guys in the Air Corps in 
femme raiment and wigs screaching 








. 


away at each other in falsetto. 








H. | 
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Indie Exhibs Would Like to Share 
In the War Effort with Major Cos, 





Closing In Fast 


Hollywood, April 21. 

Jack L. Warner drew a lieu- 
tenant colonel’s commission in 
the Army, just too late to catch 
up with his old colleague, Darryl 
Zanuck, who had been upped to 
a full colonelcy the day before. 

Lieut. Col. Warner will make 
training and operations films for 
the Air Corps. 


Canteen Has Mixup On 
Press Relations; Record 


15,204 Servicemen in Wk. 


Another new high for the number 
of servicemen of the Allied forces 
entertained in the American Theatre 
Wing’s Stage Door Canteen on 44th 
street, N. Y., was counted Sunday 
(19), when the clocker reported 2,- 
700 as guests during the evening. 
The number of servicemen who 
visited the Canteen for a seven-day 
period up to that time was 15,204, 
which was another record. 

There was some mixup over press 
coverage of Alfred Lunt’s $10 course 
in cooking, fees from which will go 
to the Wing. It appears that Con- 
stance Collier, one of the committee 
people, wanted to have the Lunt 
stunt an exclusive story for Vogue, 
but was evidently unaware that the 
magazine goes to press four or more 
weeks in advance. Others connected 
with the Wing said that the item was 
more rightfully for the newspapers, 
as it wider publicity is desirable. De- 
cided Wing publicity shall continue 
to be handled ‘by the Wing’s press 
bureau, of which Lorella Val-Mery is 
head. Legit p.a.’s are also on the job 
at the Canteen. 

Entertainers who appeared at the 
Wing last week were: 

Dinah Shore, Hildegarde, ‘Lady in 
the Dark’ Co., Lanny Ross, Harrison 
& Fisher, Lester Lannin & Orch., 
Carl Kent, Lou Adler, Don Freeman, 
George McCoy, Julia Gerrity, Doro- 
thy Potter, Ben Grauer, Jean Tenny- 
son, ‘Best Foot Forward’ Co., Shirley 
Booth, Archie Robbins, Ramona & 
Tune Twisters, Copacabana show 
with Carol Bruce, Loper & Barrett, 
Carol Dexter, Valter Long, Peggy 
French, Melissa Melbourne, Laura 
Dean Dutton, Alan Prescott, Charles 
Bleilebens, ‘Sons O’Fun’ Co., Linda 
Sage & Trio, Fort Bragg Glee Club, 
Ralph Edwards’ “Truth or Conse- 
quences,’ Billy Gilbert, Iris Howard, 
Calypso Singers, Warren Hull, ‘Let’s 
Face It’ Co., Bob Byron, Jack Kerr, 
Zero Mbostel, Martha O'Driscoll, 
Frances Comstock, Al Siegal and 
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| Suzanne Miller, Lehman Engel Sing- 


ers, Fred Utell, ‘Porgy & Bess’ Co., 
Clyde Lucas & Band, Bob Hannon, 
Howard Twins, Henny Damour, Sy- 
bil Bowan, Reva Reyes, Constance 
Moore, Art Mooney & Band, Arthur 
Murray Dancers, Delores Miller, Mil- 
ton Dalhberg, Johnny Green, Bob 
Brandt & Savoy-Plaza Orch., Colette 
Lyons, Rosalie Grant, Roger Stearns, 
Al Robinson & Alkali Ike, Burgess 
Meredith, Long Island Hillbillys, 
Helen Ford, Joey Fay with Jack Al- 
bertson, Howard Lane, Ruth God- 
frey, Chabes Rhumba Band, The Re- 
vuers, Leonard Elliott, Del Sharbutt. 


L.A. to N. Y. 


George Bagnall. 
Barney Balaban. 
Leon Britton. 
Clarence Brown. 
Donald Crisp. 
Melvyn Doucilas. 
S. P. Eagle. 
Alexander Hall 
Kirby Hawks. 
Dean Jagger. 
Thomas Lincoln. 
Joseph Mankiewicz. 
Leo Miller. 

Boris Morros. 
Adrian Samisch. 
Lew Sherrell. 

Sol C. Siegel. 
Jack Skirball. 
Edward Small. 
Antoinette Spitzer. 
Jules C. Stein. 
Margaret Suilavan, 
Thomas Walker. 
Harold Williams. 








N. Y. to L. A. 


Don Beddoe. 
Paul Small. 








Independent exhibitors in various 
territories throughout the country 
are volunteering to share in the 
financial support of the War Activi- 
ties Committee which has to date 
been maintained largely at the ex- 
pense of the major producer-dis. 
tributors and large independent cir. 
cuits, 

Some exhibs have expressed opin- 
ion that several of the Government 
films, which have been distributed 
gratis, such as Disney’s ‘ew Spirit’, 
Garson Kanin’s ‘Ring of Steel’ and 
others are of a type they would have 
bought and paid for if offered in 
normal course of business. Exhibs 
have amongst them:elves discussed 
paying a token fee for these shorts 
to help pay the costs involved in 
maintaining the WAC. 

Understood, however, that since 
lining up Government films for dis- 
tribution is but one phase of WAC 
work, which also covers national 
fund-raising and bond selling drives 
in theatres, exhibs are being asked 
to support the Committee as a unit 
rather than by any specific payments 
fo- shorts. 

Meantime, total number of thea- 
tres pledged ‘o show Government 
shorts has jumped to 13,300 from 
12,200, last reported figure. Majority 
of these. houses are playing Victory 
Fitms regularly though some diffi- 
culty is experienced by large thea- 
tres with stage shows. In latter in- 
stance operaturs are requesting ad- 
vance notice of a week or two so 
that Government films can be prop- 
erly fitted into the program. 


“ Stage Door 





Canteen Capers 
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By RADIE HARRIS 
Chairman Entertainment 
Committee 

Private Frank Liberman, formerly 
a member of Warner Bros. publicity 
staff, now in the Public Relations 
Office at Fort Monmouth, took ad- 
vantage of Lynn Fontanne’s pres- 
ence as senior hostess to tell her 
how much he enjoyed her recording 
of ‘White Cliffs of Dover.’ A Marine 
at an adjoining table who happened 
to hear the conversation, tapped him 
on the shoulder: 

‘Pardon me, buddy, but do you 
mind telling me what band that 
singer is with?’ 





Sylvia Ransahoff, one of the junior 
hostesses, was adancing with a sol- 
dier the other night when he re- 
marked: 

‘I understand that everyone here 
is in the theatre. What play are you 
in?’ 

‘Tam not iv ary,’ was her reply. 

“Well, then, how did you manage 
to get in?’ 

‘By having the right relatives. Do 
you know the Martin Beck Theatre? 
My grandfather built it.’ 





When Dinah Shore was told, very 
suddenly and unexpectedly, that she 
would have to leave for the Coast 
to broadcast the Eddie Cantor pro- 
gram from Hollywood starting May 
1, her first reaction was: 

‘Now I won’t be able to sing at 
the Canteen every Sunday night!’ 

The boys were just as tearful when 
she announced her leavetaking 





$100 for a Song 
Another big favorite includes the 
Scandinavian—Miss Hildegarde. ‘Hil- 
dy’ has not only come twice and 
staged her show exactly as the pay- 
(Continued on page 24) 


Jolson Had’ Heat 


Miami Beach, Fla. 
Editor, ‘Variety’: 

Just read in ‘Variety’ that I played 
to more people in Army Camps than 
any other entertainer, which made 
me very happy. Then you took my 
happiness away by saying the reason 
I played to more >eople than anyone 
else was that I played outdoors. For 
your information, I never played a 
single outdoor camp. If I had, not 
only would I have frozen to death, 
which might have pleased some 
people, but our soldier boys would 
have had frozen fredolas, and you 
know you can’t fight with a frozen 
fredola. 

Al Jolson. 
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SHOW BIZ PRIORITIES CHIEF 





Having Spoken to Odlum on a Deal 
To Buy RKO, J. C. Stein, MCA Prez, 


In N.Y. to Huddle with RCA’s Sarnoff 


+ 





Hollywood, April 21. 

Parleys, with ultimate object of a 
takeover of RKO by a group headed 
by Music Corp. of America’s prez, 
Jules C. Stein, get underway in New 
York with arrival there of Stein who 
goes into immediate conference with 
David Sarnoff, president of Radio 
Corp. of America. Before heading 
east, Stein talked over the proposal 
here with Floyd Odlum and his at- 
torney, Ed Weisl, to take over the 
Atlas Corp. interests. 

Odlum’s interests control 40% of 
RKO common stock, his Atlas Corp. 
holding upwards of $10,000,000 in 
RKO stock. Odlum has invested ap- 
proximately $3,000,000 in cash in 
RKO to Gate. 

Radio Corp. of America is under- 
stood to have come into the RKO 
set up 13 years ago with an original 
investment of $250,000, which to date 
has swelled to $16,000,000, by inclu- 
sion of $11,500,000 for which RCA 
got debentures, common and pre- 
ferred stock; and of which sum he 
got back $8,000,000, with a like 
amount still invested. 

RCA is trying to dispose of its 
interests, being dissatisfied with 
RKO’s operation under the George 
J. Schaefer regime. The Rockefeller 
interests are also trying to unload 
their $5,000,000 investment, consist- 
ing of notes and around 20% of 
stock. 

Odlum is reported impressed by 
Stein’s offer, which would provide 
for paying Odlum interests (Atlas) 
in stock and coin. Odlum, at one 
time, planned to maneuver control 
of RKO common, but now wants to 
dispose of Atlas’ interests at a figure 
satisfactory to him. 

Stein, reputed very wealthy, has 
long nursed a hankering for picture 
production and theatre operation, to 
supplement his highly lucrative 
agency biz. He negotiated several 
package deals with RKO, and wants 


to continue such arrangements. Stein | * 
| the Bronx. 


believes that with such substantial 
investment and the bank’s support 
he can swing a deal ggp an RKO buy. 

About a month ago, Stein made 
overtures to Mary Pickford and| 
Charlie Chaplin for purchase of their 
interests in United Artists, but that | 
deal never progressed beyond the 
talk stage. 


shuffle, 
consummated, After setting the finan- 
cial structure he would start house 
cleaning which would weed out 
many including most of the studio’s 
operating personnel. Also figuring 
adversely in the reorganization 
would be various other RKO com- 
panies, including holding and sub- 
sidiary companies. 


KORDA BUYS OUT HIS 
BACKER’S INTERESTS 


Alexander Korda, who is due back 
in New York from Europe this week, 
has bought out the interest “of the 
Prudential Assurance Co. of Eng- 
land in his film productions. Pru- 
dential financed Korda’s British pro- 
ducing activities from 1936 until 
1939, prior to his coming to the 
United States. 

_ Negotiating the deal with Pruden- 
tial was one of Korda’s principal 
reasons for going to England re- 
cently. He was to return to the 
U.S. by clipper and was held up in 
Lisbon for several weeks awaiting 
passage. 


No Third Strike ! 


Hollywood, April 21. 

Originally it was ‘Dem Lovely 
Bums’ and later changed to ‘It Hap- 
pened in Flatbush.’ “Now 20th-Fox 
is spending $25,000 for five days of 
extra shooting. 

Studio is taking precaut ions 
against a fumbled third strike in the 
ninth inning. 














if a deal with Sarnoff were} 
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| attendance 
lle ' quantity of radio listening. 
Stein would give RKO a fast new | . ‘ 





| may 
| depend, 
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WIPE MAY PICK 


Major Objective Reported to 
Be Realignment of Studio, 
Theatre and Exchange Op- 
erations So Business Can 
Continue Near Normal Via 
Employment of Women— 
Restrictive Regulations in 


Offing 





Who’s Who? 


Hollywood, April 21. 

Epidemic of name-changing 
retagged three contract femmes 
at Paramount. Dolly Loehr be- 
came Marguerite Lynn, Lora 
Lee is now Donivee Lee, and 
Betty Jane Rhodes is simply 
Betty Rhodes. 

Meanwhile Bryant Fleming at 
Warners switched to Gig Young, 
the character he plays in ‘The 
Gay Sisters.’ Then the nominal 
bacteria shifted to the Colum- 
bia lot where Lorraine Gettman 
shed her pristine cognomen and 
came up as Leslie Brooks, 


Pix Fans Also 
Go for Radio, 
And Vice Versa 


Filmgoers of the nation are also 
its radio listeners and, vice versa, 
radio listeners are heavy filmgoers. 
Those who seldom tune in on the 
air waves likewise seldom lay their 





—_—_——_—__—- 


WALL ST. MAN POSSIBLE 





Donald Nelson may appoint an 
over-all coordinator for all branches 
of the entertainment industry, pri- 
marily to handle labor and priority 
situations within the framework of 
the War Production Board, accord- 
ing to persistent though unconfirmed 
reports within the trade. 

One of the major objectives would 
be the realignment of theatre, stu- 
dio and exchange operations so that 
business can be continued as near 
normal as possible through employ- 
ment of women, as manpower is ab- 
sorbed in defense plants and the 
armed forces, 

Theatre operators would, in this 
event, be advised not to train young- 
sters below draft age as replace- 
ments for older men who are going 
to work for Uncle Sam. In some sit- 
uations theatre circuits have already 
placed women in jobs formerly held 
by men, but this policy promises to 
become more far-reaching than an- 
ticipated so fat. To date the female 

(Continued on page 20) 


FILM EXECS D.C. 
POWWOW ON 
PRIORITIES 


April 21. 











coins on the b.o. sill. 

That’s the conclusion drawn by Dr. 
Leo Handel, director of the Motion 
Picture Research Bureau, from the 
first study of correlation between 
films and radio. Handel, who does 


audience research studies for David 
O. Selznick and other producers, 
made his analysis on interviews in 
Brooklyn, Queens and 








Statistics show that those who 
never listen to the radio after 6 p.m, 
average only 2.5 attendances per 
month at films. On the other hand, 
those who average over four hours 
an evening of radio listening go to 
| pictures 4.5 times a month. Film 
goes up directly with 





Washington, 
Producer-distributor 
tives meeting with War Production 





this morning and ag ‘n late this 
afternoon (Tues.), were given an 
outline on conservation of various 
materials, and were asked to do their 
utmost to cut down film consump- 
o i] tion. No specific figures for cur- 
George J. Schaefer, RKO prexy, will | tailment were mentioned in early 
remain at New York home office for | huddles which took place under the 
several months barring unexpected | chairmanship of M. D. Moore, chief 
developments at the studios necessi- | Of Section 4, ot the Consumers Dur- 
Y | able Goods Branch. 
| Louis Upton, 
sumers Division, addressed the reps 
and stressed shortages of rubber, 
copper, iron and steel supplies for 
non-war industries. 
Upton stated that tl 
fully recognized the value of 
| along with the press and radio, in 


SCHAEFER STICKING 
EAST ON RKO MATTERS | 


Current indications are that 








tating his return to the Coast. 

Plans for an RKO-Radio national | 

ales convention have been discussed | 
here recently, with some talk that it 
be held in July. Much would 
however, On speed with | 
which product line “4 for next sea- 
son can be into shape for 
presentation to a ; eanventien. 

Report on company affairs will 
shortly be prepared, from accounts, 
for submission to RKO shareholders 
if annual meeting is to be held in 


1e Government 
+ fi lm 1S 


vw ida 


maintaining public mora! 
level in war time. He urged, none- 
theless, that use of essential mater- 
ials be reduced and, giving a speci- 
fic instance, 
used in set construction in place of 


June, as announced a few months 
ago metals. 
Schaefer was in Washington over No~ specific priority regulations | 


were decided upon at first meeting 
though an advisory committee was 
appointed from among the producer- | 
distributor reps present. Committee | 
includes Barney Balaban, Carroll | 
Sax (Warner studio manager), Wil- 
| Hem F, Rodgers, Jed Buell (Com- 


the weekend, returning to New York 
Monday (20). 

Understood he conferred with of- 
ficials on the Orson Welles picture, 
‘It’s All True,’ being filmed in Brazil. 





' Orson Cables Changes 


Hollywood, April 21. | mander Pictures), Abe Montague, 
Three new scenes are being added | John J. O’Connor, O. Henry Briggs, | 
to ‘The Magnificent Ambersons’ at| (PRC), Herman Robbins, M. J. Sie- 


instructions | gel, W. Ray Johnston, Earl J. Spon- 


RKO, with _ specific 
dale, (Movietone), N. Peter Rathvon, 


cabled by Orson Welles from Rio de | 
Janeiro, where he is currently mak- | Louis de Rochemont, George Weeks, 
ing ‘It’s All True.’ | Grad Sears and Ray Klune, Society 

Norman Foster directs the added | Independent Motion Picture Pro- 
shooting. ducers. 








\Sovee Skouras to 





Nice Going, Pop 





Hollywood, April 21. 

Walter Huston becomes a 
speechless souse for the sake of 
his boy John in ‘Across the 
Pacific’ at Warners. It is an old 
family custom among the Hus- 
tons—not the souse, but the 
speechlessness—whenever young 
John directs a picture. 

Father Walter died silently in 
‘The Maltese Falcon’ and bar- 
tended mutely in ‘In This Our 
Life’ as an unbilled mascot for 
his offspring. 


20th-Fox Board 
Reelects Slate; 
8006 Net, 3 Mos. 


Following election of the 20th-Fox 
board of directors at the annual 
stockholders meeting in New York 


yesterday (21), Spyros Skouras, 
newly appointed president of the 
company, announced that profits for 
the first quarter of 1942 would be 
approximately $800,000, virtually 
100% over last year, for the same 
period, after setting aside approxi- 
mately 50% of profits to meet taxes. 
Profit figure was arrived at after 











year for foreign holdings and rentals. 
New directorate, elected by ma- 
jority votes of 1,041,031 2/24 common 


1,741,996, and 797,227 10/12 preferred 
out of total of 916,364 outstanding, 
holds four new members, Wendell L. 
Willkie, Spyros Skouras, William 
directors fill vacancies caused by 
tions on April 9 of Wilfred J. Eadie, 
Felix A. Jenkins and Edwin P. Kil- 
roe. Others, reelected, were H. Don- 





representa- | 


Board officials on priority problems |! 


head of the Con- | 


le at a high | 


suggested that wood be |} 


ald Campbell, John R. Dillon, Danie! 

|O. Hastings, William C. Michel, Wil- 

lliam P. Philips, Hermann G. Place, 

Seton Porter and Sydney Towell. 
Reelects Officers 


Board of directors went into ses- | 


io, following the _ stockholders 
meeting, to reelect company officers 
as follows: 
| Skouras, president; Zanuck, 
president in charge of production; | 
Goetz, v.p. in charge of studio opera- | 
tions; Place, chairman of the execu- 
|tive committee; Michel, executive | 
|v.p.; Towell, treasurer; Eadie, comp- 
| troller; Jenkins, secretary. 

Skouras, in discussing company 
| operations, told the stockholders that 
| gross business, 
combined, was 
laround 30%, for the first quarter 
ending March 31, as compared with 
the corresponding period in 1941. He 


Q 


| pledged that the company would de- | 


vote considerable effort to maintain 
| public morale at the high level re- 
quired for the successful prosecu- 
tion of the war. 

Skouras opened the meeting with 
a tribute to Sidney Kent, 
sor 20th prexy, saying his death was 
a great loss to the entire industry. 


SPITZ WRITES SKOURAS 
BROS.’ NEW CONTRACTS 


Leo Spitz and Charles Skouras are 
in New York to set up new contracts. 
| Former, as attorney for the Skouras 
brothers, will prepare the covenant 








| for Spyros Skouras as new 20th-Fox | 
| prexy, and a pact for Charles t9 | 


| supersede his present 10-year instru- 
; ment, as National Theatres v.p. 
Latter now becomes prez of NT. 


setting $3,800,000 to reserve for the | 


shates represented out of total of | 


Goetz and Darryl F. Zanuck. These | 


death of Sidney R. Kent and resigna- | 


Willkie, board chairman; | 
vice- | 


foreign and domestic | 
up $4,000,000, or | 


predeces- | 


Continue Active 


VER-ALL NSS In NT, While Chas. Skouras Becomes 
Its Prez: Bowles Offered N. Y. Post 


Spyros Skouras, president of 20th- 
Fox, will retain more than a super- 
visory interest in National Theatres, 
from accounts, due to his presence 
in New York. Charles Skouras, head 
of Fox-West Coast, slated to become 
president of NT, plans to remain on 
the Coast, operating both circuits 
from Los Angeles. 

Aubrey Schenck, nephew of Jo- 
seph M. Schenck, and film buying 
exec assisting Spyros Skouras at NT, 
goes over to 20th Fox as assistant to 
Skouras in an executive capacity. 


Talk of moving National Theatre 
headquarters from New York to the 
Coast has been largely discounted, 
with Chase National Bank interests 
reportedly convinced of the advisa- 
bility of maintaining the home office 
in the east. 


Originally, plans were discussed to 
have Charles. Skouras establish per- 
manent headquarters in New York, 
with latter ‘reportedly not inclined 
to shift. Understood that all inter- 
ests are now agreed that Skouras 
can operate both companies. ef- 
fectively from the Coast and, at the 
same time, stay close to Fox-West 
Coast, which is the profit backbone 
of the NT circuit of approximately 
515 houses. 

Arch Bowles East? 


In the meantime Charles Skouras 
has asked Arch Bowles, San Fran- 
cisco division manager, to become 
eastern operating head of NT out of 
New York, with the former commut- 
ing between the two points as re- 
quired. Bowles was at one time 
operating head of Fox West Coast 
houses. Understanding is, however, 
that Bowles is not anxious to move 
from the Coast. 

Meeting of NT division managers 
was held yesterday (Tues.) and is 
slated to continue through tomor- 
row (Thurs.) on appointment of an 
eastern operator for NT. Among 
those now conferring are Frank 
(‘Rick’) Ricketson, Denver; Frank 
Newman, Seattle; Al Fink, Portland; 
Harold Fitzgerald, Milwaukee; Elmer 
'C, Rhoden, Kansas City; Dave Idzal, 
Detroit; Charles Skouras and Bowles. 
| A definite decision is expected be- 
| fore the weekend, with Bowles cur- 
‘rently the most prominently men- 
tioned for the spot if he wants it. 

Bill Powers, National Theatre exec 
who formerly sat in on circuit film 
| buying deals, was considered the 
| likeliest candidate to assume charge 
of Eastern operations. He left New 
York last Friday (17) to join the 
armed forces as a major in the U. S. 
Army. 





JOHN C FLINN EXEC 
| SEC OF INDIE PRODS. 


John C. Flinn (‘Variety’) resigns 
from this paper May 1 to assume the 
post of executive secretary of the 
newly formed Society of Independent 


Motion Picture Producers, Loyd 
Wright, Hollywood attorney, is presi- 
dent of this organization of indie 


film-makers whose ranks comprise 
Charles Chaplin, Samuel Goldwyn, 
David O. Selznick, Walt Disney, 
Alexander Korda, Mary Pickford, 


Orson Welles and Walter Wanger. 
This body has gone on record as op- 
posing the United Motion Picture 
| Industry’s blocks-of-12 sales plan. 

Flinn will headquarter on the 
| Coast, but will divide his time be- 
tween both ceasts. 





Wanger, Goldwyn Resign 
Hollywood, April 21. 

Walter Wanger pulled out of Mo- 
| tion Picture Producers Association, 
with Sam Goldwyn expected to fol- 
j|low this week. Both are founder- 
|members of the new Society of In- 
| dependent Motion Picture Producers, 
| headed by Lloyd Wright. 

Understood membership fee {fis 
‘$7,500, same as paid the MPPA, 
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Wall 


Wall street statisticians, calculat- 
ing the effect of Secretary of the 
Treasury Henry Morgenthau’s pro- 
posed increased taxation on corpora- 
tion income in all industries, esti- 
mate that net profits of film com- 
panies will be from one-third to one- 
half lower for 1942 than for 1941, if 
the higher tax rate is adopted. This 
estimate is based on assumption that 
there is no change in earnings due 
to priorities, attendance, labor prob- 
lems or admission scales. It Is 
pointed out, however, that the Gov- 
ernment’s slice of corporate earnings 
will not affect the picture business to 
any greater extent than other indus- 
tries. 

The tremendous boost in the sur- 
tax and excess profits tax since 1940 
is not only a matter of higher rates 
but of method of computation. In 
1940 the tax of 24% on normal in- 
come was computed first with the 
50% excess profits tax then being 
figured. In 1941 a 7% surtax was 
imposed in addition to the 24% tax, 
with the excess profits tax hiked to 


60%. But in 1941 it was ruled that 
the 60% EPT, computed on the 


largest amount of coin, was to be 
computed first with the normal and 
surtaxes computed after. For 1942 
the Treasury Department proposes 
that the 7% surtax be raised to 31% 
while the EPT goes to 75%. 


Ratio of Increase 


This means that the 1941 tax of 
31% on profits not subject to the ex- 
cess profits tax would jump to 55%. 
At the same time the tax on profits 
subject to the excess profits tax 
would run to 8834% for 1942, as com- 
pared with 72.40% for 1941. 

In view of Secretary Morgenthau’s 
mew tax proposals the question of 
maintaining dividend payments on 
picture company stocks as well as on 
other securities was last 
brought into sharp focus in film in- 
dustry and Wall Street circles. In 
the financial district speculation was 
aroused as to fate of the American 
Telephone & Telegraph’s traditional 


$9 annual dividend which, if it could| three from Edward Small, two or 
not be paid out of profits might |three from Arnold Pressburger, one 


shrink from approximately $10.50 to 
around $6.60 a share under the 
Treasury’s proposed 1942 tax sched- 
ules. Similarly, a film company 
showing profits of $4 per share under 


the 1941 tax schedules would have | 
earnings of approximately $1.90 in | 


1942. A company such as Loew’s, for 
one, would not be greatly affected 
for the time being because its fiscal 
year ends in August. 


Swell the Tax Funds 
Regardless of near term tax prob- 
lems the longer view regarding the 
extent of the Government’s cut of 
the profits has made it necessary for 
all companies to set aside greatly 
increased portions of their profits to 
meet future taxation. Some com- 
panies have increased tax 


week | 


St. Foresees Cuts in Film 
Profits With Upped U.S. Taxes 


| will be on getting the best possible 





| 
| 





funds | 


100%. RKO theatres, with good earn- | 


ings for 1936-39 and therefore not as 
greatly affected by the EPT as some 
others, has increased 
from 27 or 28% of profits to 45% 
of the profits, with the possibility 
that a higher percentage of income 
will be set aside to meet the tax bills 
in the near future. 

20th-Fox is now setting aside 50% 
of company profits to meet the upped 
tax bill expected for 1942. 

Exact figures for tax liability, 
without complete details of company 
records is admittedly difficult and 
calculations of excess profits tax ex- 
emptions are sometimes slightly off. 
Real estate and holding company 
setups may change the tax picture. 
But where exemptions are based on 
reports of earnings and balance 
eheet figures can be checked against 
excess profits paid the previous year 
a fairly accurate figure can be ar- 
rived at. 

But even taking into account the 
effects of the drastic Treasury tax 
measure for 1942, which some cor- 
poration executives hope may yet be 
modified, opinion in Wall Street is 
that picture company stocks with 
good earning records are not selling 
too high in relation to future earn- 
ings. 





Alexis Reaches Heaven 


Hollywood, April 21. 

First starrer for Alexis Smith, 
former model recently upped to the 
top bracket at Warners, will be 
‘Heaven on 49th Street.’ 

Screen play is being written by 
Bernard Schubert for production by 
Ben Stoloff. 





its tax fund | 








Mono’s 4 East Siders 


Hollywood, April 21, 
Sam Katzman and Jack Dietz 
closed a new contract with Mono- 
gram for the production of four 
‘East Side Kids’ pictures for the 
1942-43 releasing schedule. 


First of the new group is ‘’Neath 
Brooklyn Bridge,’ featuring Huntz 
Hall, Gabriel Dell and Bobby Jor- 
dan, former Dead End Kids. 


Stromberg Set, 
UA Now Looks to 
— Good Pictures 


With final signaturing last week of 
papers bringing Hunt Stromberg 
into United Artists’ indie producer 
fold, prez Edward C. Raftery de- 


clared company has no further nego- 
tiations under way for additional 
producers. Emphasis now, he said, 











product from those already under the 
UA banner, 


Company is figuring on distribut- 
ing 26 films during the 1942-43 sea- 
son, Raftery asserted. Of these, 
three will be foreign and eight will 
be Hal Roach ‘strearflliners,’ leaving 
15 regular features to be made in 
Hollywood, UA prexy said. Lined 
up already, however, it would ap- 
pear, are from 17-2h pictures, which 
allows a comfortable margin, if all 
expected do not come in. 


Roster, as it stands, will include 
two or three from Stromberg, prob- 
ably two from David O. Selznick, 


from Sol Lesser, two or three from 
Alexander Korda, two from the new 
James and William Cagney unit, two 
from Albert Lewin and David Loew, 
one from Richard Rowland, and pos- 
sibly one or two from Gabriel Pascal. 


Long-expected announcement of 
Stromberg’s addition to UA was to 
the accompaniment of a cocktail 
party in New York. Among those 
present were Selznick, Lesser, George 
J. Schaefer, RKO prez; Raftery, v.p. 
Grad Sears, Jack Cohn, v.p. of Co- 
lumbia; Pressburger, and many 
others. 

Deal runs from three to five years 
and calls for nine to 15 pictures a 
year. Financing was set by UA with 
Bankers Trust, of New York, and 
Security-First National, of Los An- 
geles. Revolving fund of about 
$2,250,000 is being made availa- 
ble. Stromberg’s initial UA film 
is not set yet, pending his negotia- 
tions on story properties, but he said 
he expected to have an announce- 
ment in 30 days. He’s also making 
a deal for studio space. 

George Bagnall, UA v.p., will serve 
Stromberg in an advisory capacity 
on production, but will continue his 
UA duties. 

Signing of Stromberg is the third 
important producer deal made since 
the new Raftery-Sears exec combine 
took over. First was with Selznick 
and second with the Cagney brothers. 











Queen of the Name Bands 


INA RAY HUTTON 
And Her Great New Orchestra 


Just completed record-breaking 
tour of de luxe theatres. 
Starting two-week engagement, 


April 24, Columbus, 
Ohio. 

Opening May 10, Roosevelt Ho- 
tel, Washington, D. C. Indefinite 
engagement. 

Broadcasting from above leca- 
tions over CBS and Mutual net- 
works. 


Valley Dale, 


Management 
CHARLES V. YATES AGENCY 
30 Rockefeller Plaza, New York 


PAR HITS PEAK, 
10 FILMS ROLL 


Hollywood, April ‘21. 

Paramount climbs to the high pro- 
duction peak for the year with 10 
features in work this week. Total 
was upped by three which started 
yesterday (Mon.). ‘Happy Go Lucky,’ 
‘Lady Bodyguard’ and ‘Wake Island’ 
hit the cameras simultaneously. 


Seven others in production are 
‘The Road to Morocco,’ ‘Forest 
Rangers,’ ‘The Major and the Minor,’ 
‘I Married a Witch,’ ‘Silver Queen,’ 
‘Wrecking Crew’ and ‘Triumph Over 
Pain.’ ' 














Lesser’s Disney Buy-In 


Won't Estop Own Prod. 


Deal by which Sol Lesser joined 
the Walt Disney crganization last 
week involved purchase of a finan- 
cial interest in the cartoon producing 
organization. It gave Lesser a seat 
on the Disney board and he joins 
Disney as adviser on distribution, 
sales matters and general business. 
His activities at the pen-and- 
inkery will not hinder his own pro- 
duction activities, however. He'll 
start lensing shortly on a film he 
owes United Artists on the distribu- 
tion contract he was working under 
before he became an exec producer 
at RKO last year. It was originally 
titled ‘Strange Victory,’ and now 
temporarily labeled ‘For the Love 
of Mike.’ 

Lesser is currently in New York, 
spending part of his time interview- 
ing possible femme leads, among 
them Loretta Young, for ‘Victory.’ 
fartha Scott, whom Lesser starred 
in ‘Our Town,’ was originally set for 
the role, but he has allowed her 
options to lapse. 








TOM CONNORS, JR., INTO | 


20TH-FOX STUDIO JOB 





Pittsburgh, April 21. 

Tom Connors, Jr., salesman in 
West Virginia territory for Metro 
here, turned in his resignation over 
the weekend to take a studio berth 
with 20th-Fox on the Coast. He’s 
the son of recently-appointed v.p. 
and sales managcr of latter company. 
Connors will be succeeded by Bobby 
Kay, who’s been a student salesman 
at the local exchange for several 
months. 

At the same time, Byron (Buck) 
Stoner, Metro branch manager, an- 
nounced the elevation of Saal Gott- 
lieb, city salesman, to newly created 
post of sales manager, working di- 
rectly under Stoner as coordinator 
of salesmen. Gottlieb’s old berth 
won’t be filled for some time, until 
realignment of territories is worked 
out. 





Following ‘Victory,’ Lesser will 
produce two ‘Tarzan’ films for RKO. 
First will go into production in July 
and be ready about January. He has 
inked for the ‘op roles 


| Weismuller and Maureen O'Sullivan, 


who have been appearing in 
‘Tarzan’ films until recentl: 
Metro. 

Spending much of his time on 
war activities, Lesser will be in 
Washington tomorrow (Thursday) 
and Friday huddling on some film 
ideas, 


Sextet From Cohen 


Hollywood, April 21. 
Albert J. Cohen was handed the 
production reins on the Judy Ca- 
nova starrer, ‘Chatterbox,’ making a 
total of six in some stage of prepa- 
ration or shooting on his schedule. 
Five others are ‘Broadway Goes to 
College,’ ‘Water Carnival, ‘Swing It, 
Sister,’ ‘Hold Your Wife’ and ‘This’li 


the 
made by 








Johnny | 


Aggie Sez Some Will Ask What's Playin’ 
Before Entering Theatre During Raid 





Dear Joe: 


during an air raid. 


the big guys call an ideal. 


don’t respect no diploma neither. 


and off the stage. 


his mind, anyway I hope he does. 


tin’ the bad end of the deal. 
that makes good pictures. 


bill talkin’ to him. 


Best to the gang, SEZ 


By Joe Laurie, Jr. 


Coolacres, Cal., April 21, 


I've been sufferin’ from insomnia for the past few weeks, Aggie sez 9 
couple of good nights sleep will cure me. 
runnin’ a midnight show for the defence workers that work in the after- 
noons. Doing pretty good with it too. They come in pretty tired so 
haven’t got much strength to knock the pictures. 
a little dog, and I told him he couldn’t bring the dog in the theatre, and 
he said, ‘What harm can pictures do to a little dog like this?’ 
me a laugh so I let him go through. I put up a big sign outside the theatre 
saying ‘In case of Air Raid walk right into theatre.’ 
some of them will ask what picture is playing before they come in, even 


I’m cashing in on it, as I'm 


One guy came in with 
It handed 
Aggie sez she’ll bet 


Well, there’s plenty to talk about these days, but the main topic of gab 
out here is did Lew Ayres do right by refusin’ to fight in our army. Of 
course me and Aggie are interested in this case first because he’s a fellow 
artist and second because I’m an exhibitor and run his pictures. 
know the guy and what he did is a little too much for me and Aggie to 
grasp, I. mean the guy must be sincere to give up everything all of us fight 
all our lives to get, prestige, honor and dough. He gives it all up for what 


I don’t 


You know I did my bit in the other war and I still figure we all got to 

get out and knock these guys off that are tryin’ to take our liberties away 
from us, and the quicker we knock ’em off the better it will be for all of 
us. But we are also fightin’ to let all of us think and live the way we want 
to if it don’t interfere with the rights of others, we all think different and 
have different tastes, that’s why they make ice cream in 27 different flavors. 
What I like about the guy is that he is willing to go into the Medical 
Corps, in fact he asked to go in it, and don’t think that’s an easy out... 
those croakers do plenty good and work hard and the bullets at the front 
So it really aint cowardice on his part. 
I realize the Government can’t just give everybody the jobs they want; if 
that was the case we'd have an army of only generals. 
guy I guess is stubborn about what he thinks is right. 
glers and acrobats we used to play with in vaudeville. 
juggle eight balls, they never did do the trick, but they kept on tryin’ on 
The same with the acrobats who iry to do a double 
forward off the floor...they’d nearly break their neck, but they kept on 
tryin’...I guess they had an ideal. -So it is with this guy Ayres, he’s got 
plenty of moxie to have done what he did and he is sincere. 
Aggie sez maybe if he-could see the Sargent York picture he may change 
I ran his picture and didn’t get many 
beefs about it...I figure you aint hurtin’ him when you cancel his picture, 
he got paid off, but you’re hurtin’ the producers that spent dough and get- 
It’s a shame it all had to happen to a guy 
I could mention a dozen guys it could happen 
to and it would really help take off some bad pictures off the market. 
Right now, Lew Ayres is like a bad No. 2 act, no future, and nobody on the 
~ I hope he comes through with the right ‘act’ and 
everything is hokey-doke for him once again. 


This Lou Ayres 
He’s like some jug- 
They’d try to 


Your pal, 
LEFTY. 


P, S—Gordon Gould sez, ‘Virtues are sure to receive their unreward.’ 





Studio Contracts 











Hollywood, April 21. 
Douglas Shearer, renewed as head 
of Metro’s sound department. 
Gina Kaus’ writer option lifted by 
Columbia. 
Paulette Goddard’s 
tended by Paramount. 
Mischa Auer inked a two-picture 
pact with Edward Small. 
Val Johnson, stage actor, inked by 
Metro. 

Frances Gifford’s 
lifted by Paramount. 

R. C. Sherriff’s pact renewed by 
20th-Fox. 

Mary Jane Halsey signed player 
pact with RKO and dropped the 
Jane from her name. 

Eric Zeis] signed as music arranger 
by Metro. 

Bela Lugosi inked two-picture pact 
with Monogram. 

Charles Lang renewed for three 
years as cameraman at Paramount. 

Robert Paige’s player option 
picked up by Universal. 


F-WC HIKES ADMISH 


contract ex- 


player option 








Los Angeles, April 21. 
Weekend admission prices were 
jraised from 55¢c to 65c in all the 
|Fox-West Coast first run houses 
jhere, including Loew’s Siate, Chi- 
|nese, Four Star, Carthay Circle, 
Wilshire and United Artists. 
New scale adopted by the Skouras 
circuit follows the lead set by the 
Pantages, Hillstreet and Orpheum. 








Rochester Too 
Rochester, N. Y., April 21. 

Theatre prices here continue to 
creep up by pennies, despite main 
stem houses’ refusal to boost 44c top 
and lle for children. 

Capitol, former 15-center, goes to 
20c for matinees, 25c and 30c after 6 
p.m. Strand jumps to 22c night and 
weekends. Grand goes to 15¢ mati- 
nees, 17c at night, 20c Saturdays and 
Sundays. Most small nabes have 
evened up to 20c rate. 

RKO Temple jumps to 60c for its 
occasional stage shows, but Loew’s 
stresses 33c balcony price against 
RKO Palace and Regent one-price 





Kill You.’ 


policies, 


10c IN ALL DE LUXERS| 
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Unusually Good Press 
For Hays and Film Biz’s 


Part in the War Effort 


Widespread coverage given Will 
Hays’ annual report on the status of 
the film industry, by press agsocia- 





|tions, columnists and film critics is 


generally rated in the trade as the 
top public relations jobs executed 
by the picture business in months. 
All stressed the point Hays made 
that motion pictures are vital to the 
war effort, and what the industry is 
doing, as part of the national scene, 

Nearly all dailies lauded the man- 
ner in which Hays handled the in- 
dustry’s relations to wartime condi- 
tions and the role it intends to play 
in providing recreation for the na- 
tion. The almost unanimous praise 
for Hays’ attitude by columnists and 
editorial writers in large part over- 
came occasional pot shots directed at 
the industry because Lew Ayres was 
sent to a conscientious objectors’ 
camp. Oakland, Calif., Tribune stated 
that the entire film industry was 
dragged into an uncomfortable situa- 
tion by the Ayres’ incident ‘though 
undeservedly,’ and then commented 
that ‘Mr. Hays talks for an industry 
which has been doing things and is 
preparing to do still more.’ 

Group of upstate N. Y. newspapers 








expressed the hope that the industry 
will not become too self-conscious of 
its special place in the war program, 
saying ‘we do not need pictures 
with ‘missions,’ we need pictures to 
entertain, inspire and impress us 
with their artistic quality.’ 

Other dailies lauded the film busi- 
ness’ contribution in lending stars for 
appearances and the action in send- 
ing films to U. S. troops stationed in 
various parts of the world gratis. 


Kraike Finally Takes Hold 


Hollywood, April 21. 

Paramount assigned Michel Kraike 
as associate producer on ‘China Pass’ 
and ‘Dancing Debs,’ to be filmed for 
the 1942-43 program. 

Kraike has been on the Paramount 
lot for a year as executive assistant 
to Sol G. Siegel and Walter Mac- 
Ewen, but had never taken over a 
production assignment. 
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Adoption of UMPI Sales Plan Seen 
Influencing (1) Smaller Programs 
Per Distrib, (2) Extended Runs 





Adoption of the United Motion 
Picture Industry sales plan, and re- 
sultant incentive it creates to cut 
down the number of pictures to be 
offered for the coming season, may 
also influence smaller programs 
among companies not currently un- 
der the decree. Those outside which 
sell on a full-line basis include United 
Artists, Universal, Columbia, Repub- 
lic and Monogram. 

With any chopping of seasonal pro- 
grams would come a greater drive 
for extended time on pictures and, 
in this connection, distributors see 
lengthened playdates as a_ virtual 
necessity, since product could not be 
sluffed off engagements so. easily. 
Many pictures are turned out now 
by various accounts while they are 
still doing well. Having plenty of 
pictures on-hand makes this possible 
whereas if annual output was te- 
duced the account would have to 
spread fewer pictures over 52 weeks 
of operation. 

Should the UMPI selling plan go 
through, and strongly prophesied 
that it will, none of the decree com- 
panies is expected to make more 
than a maximum of 48 as against an 
average of between 50 and 60 that 
has stood for years. In fact, it is 
understood Paramount may not pro- 
duce more than 40, going into high- 
budget pictures more extensively 
Also, reported RKO may not make 
any more than this number for the 
1942-43 season. 

48 Per Major 


For these companies this would 
mean quarterly sales of 10 in each 
block, five to be screened, the other 
five designated. For Metro, Warners 
and 20th-Fox, which are expected to 
plan on 48 for the season, there is 
also the chance that inability to 
designate up to seven films in each 
quarterly block under the UMPI for- 
mula would automatically reduce the 
number they'd sell on the year. 


All scheduling of 1942-43 selling 
plans awaits approval of the UMPI 
selling proposal, however. With ex- 
hibitor organizations acting on the 
plan without any more delay than 
necessary, it probable that the 
Unity formula will become a fact 
sometime between May 1 and 15, fol- 
lowing ratification by the Depart- 
ment of Justice. Since estimates 
place the number of exhibitors favor- 
ing the plan at 90% or more, D. of J. 
approval is virtually an accepted 
fact. Before the plan goes to the 
D. of J., the Allied States Assn. must 
hold its board meeting, scheduled for 
Thursday (30), and a committee of | 
distribs-exhibs will have to be ap- 
pointed to go to Washington with 
the results. 


is 


While some opposition has arisen | 
against the unity sales substitute, 
cluding that from two exhib associa- 
tions as well as the newly formed 
Society 
ture Producers, the 
— ed likely to affect the final-re 
sult, 


attacks are not 


Since the unity program is one that 
has been strictly between distribu- 
tors and exhibitors, in view of the 
fact it concerns the selling and buy- 
ing of film, SIMPP is an outside 
voice in the matter. Their members 
do not sell film, though they do have 
contracts for release outlets which, 
in many cases, stipulate the manner 
or terms under which their pictures 
are to be marketed. 


Discount SIMPP Attack 


Following the attack against the 
unity plan by the SIMPP a little 
more than a week ago, numerous in- 
dustry leaders have risen to strongly 
answer and discount the assault, in- 
cluding William F, Rodgers (Metro), 
chairman of.the UMPI committee of 
the whole; and exhib leaders such as 
Ed Kuykendall, Abram F. Myers, 
Harry Brandt, Max A. Cohen and H. 
A. Cole. Among other things, it has 
been pointed 7 that the distribs cid 





not ask the exhibs to work out a sub- 
stitute for decree selling but that it 
was the latter who have been cam- 
paigning for buying relief. 
Independent Exhibitors, Inc., of 
Massachusetts, two weeks ago re- 
jected the UMPI plan, while during 
the past week the Southeastern The- 
atre Owners Assn. voted to disap- 
prove it and to appoint a committee 
to study the feasibility of seeking 
State legislation prohibiting a dis- 
tributor from making the sale of any 
picture dependent upon the sale of 
any other picture or pictures. This 
would mean offering them singly, 
which Bob Wilby, powerful southern 
operator who was in New York last 
week, believes is the only proper 
policy though anyone could buy more 
than one at a time, if so choosing. 


Nat Williams, president of SETOA, 
embracing exhibs in Georgia, Flor- 
ida, Alabama and Tennessee, in- 
formed ‘Variety’ that ‘we do not like 
groups of five, but groups of 12 are 
bad or worse, with no cancellation 
privilege on screened pictures and 
the distributor judge of what he shall 
screen.’ 


During the past week additional 
exhib associations that have app 
the UMPI plan are Allied Independ- | 
ent Theatre Owners of Iowa-Neb-| 
raska; Motion Picture Theatre Own- | 
ers of the District of Columbia, Mo- | 
tion Picture Theatre Owners of East- 
ern Missouri and Southern 
Motion Picture Theatre Owners of 
Rhode Island; MPTO of Mississippi, | 
Arkansas and Tennessee, and Inter- 
mountain Theatre Owners Assn., ex- 
cept that the last-mentioned approves 
plan conditional upon other platforms 
in the unity program, such as ex- 
tended arbitration, conciliation, forc- 
ing of shorts, etc. 


LOOK AHEAD ON 
EXTENDED 
RUNS 





Minneapolis, April 21. 


Twin City independents are hold-| 59 
ing informal conferences to discuss | with its minimum of 44 and maxi- 
extension of runs in anticipation of |™um of 52, indicated no set number. | 


a reduced Hollywood film output. It 
is hoped to work out a schedule of| 
‘longer runs that would apply to all | 


theatres so as to cushion the develop-| sult distribs could hold out anything 


| ment and put every exhibitor on the | 


| 


in- | showmanship, 


of Independent Motion Pic- | 


same basis. 

By intensified selling 
some of the exhibitors 
| believe that runs could be stretched 
from one to two or more days 


without advers 


more 


out 


longer any e financial 


leffect for the theatre. 


-| 





Too Soon to Check 
Whether Staggered 
Work Hours Help B.0. 


Los Angeles, April-21. 

After the first day of staggered 
work hours, exhibitors are trying to 
figure out whether it is good or bad | 
for them. Still too early to tell, a 
Monday, ordinarily dull, 
accurate gauge. 

Most house managers are 





graphing 








| 


roved | given pictures aside for the new sea- 
son 


ree | Manhattan,’ 
Illinois; | 


| and ‘Holiday Inn,’ which Par has set 








and | 


| sion, 
;number of completed and unreleased 


in such an extensive backlog of prod- 


ber or later. 


over for 1942-43 distribution, creat- 


film inventory in the history of the 
business. 


before summer sets. in, 


This does not include four westerns 


|tion, being farther ahead on release 
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LIKELY HOLD SOME 
PUA FOR [342-4 


20th-Fox Farther Ahead On 
Productions and Released 
Films Than Others in ‘Big 
Five’ — Par’s Inventory 
Also Strong — Consent 
Companies Can Hold Any 
Picture 





———- 


RKO PROD. LAGS 





Speeded production among most 
of the decree companies has resulted 


uct in some instances as to enable 
the making of film now that will not 
be released until the start of the 
1942-43 season, this coming Septem- 


in luc., numerous pictures frre in 
the can that probably will be held 


ing what may become the largest 
Within another month or so, even 


most or all 
of the consenting companies may set 





| 


that have already been com- | 
pleted. At least two are already | 
\definite as 1942-43 pictures. Both! 
|are finished. They are ‘Tales of} 
which will tee off the | 
coming sales semester for 20th-Fox, 


| for nationai release Labor Day week. 

A survey of the situation shows 
that for the five companies under the 
decree, a total of 206 pictures have 
been released or are completed 
awaiting release or other disposition. 
for 20th, five from RKO and six 
from Paramount, 

20th-Fox Farthest Ahead 


Twentieth-Fox is in the best posi- 


and production than any of the 
others among the Big Five. It has 
already released 38 features on this 
season (1941-42) and has 13 others 
completed, including “Tales of Man- | 
hattan.’ On this basis it has releases, | 
with dates set, for a final total of 50 | 
through to Aug. 1 next when it starts 
a new season. Twentieth started the 
current ('41-42) film year Aug. 1, 
1941, while others began on Sept. 1. 
Company promised approximately | 
while others, excepting Metro 


Under the decree, with pictures 
| being sold in blocks of no more than 
ifive at a time, there is no need to 
deliver any fixed number, with re- 


| they wanted for the approachii.g 
| season. 

Understood, however, 20th may 
have two or three more for release 
this year, taking total to 52 or 53 
At present in work are five features, 
nost or all of which will go over on 
the °42-43 season. 

Par Second 

Paramount is right behind 20th so 
far as a backlog of pictures is con- 
erned Its intentions, never made 
official, was to make around 40 fo! 


this year. Ho ever, has 
already released 27 and has an addi- | 
tional 19 completed awaiting deci- 
Over and above this large 


company 


'films, company has seven shooting 
|}and six ready to go in. 


Metro, slow in building up a re- 


'serve of pictures at the first part -f 


|the current season, has stepped up 


offers no pr ‘oduction, and as of this week will 


|have sent a total. of 33 on release 


hourly attendance for comparisons to | 


check rise and fall of biz. Yester- | 
day’s (Mon.) mat and night biz was 
under normal possibly due to con- 
fusion of readjustment. Naborhoods 
felt slump, too, 
balmy and_ perfect 
going. 


for theatre- 


| 


Another seven have been finished 
but not released, while presently in 
'work is the sizeable total of 15, 
around a half-dozen of which are in 
last stages of completion. A major- | 
ity of the 15 are virtually certain 


although evening | to be sold as 1942- 43° pictures. 


Sending 28 into release to date, in- 
cluding two English-mades, Warner 


| figure 
| committee. 


| the body 
| picture which will be tackled will be 


| Peekskill, 
ithe Netco circuit, 


| dates have been set on seven. 
| tionally, 


pany 


Plans for Annual ‘41 Conventions 
In Abeyance Till UMPI Settles 
Sales Setup; U, Rep Plan Meets 





Now This is Cruel 





Hollywood, April 21. 

War is wiping out the name- 
chair, for years the throne of 
royalty on motion picture sets. 
No more will Tillie Zilch, the 
star, or Joe Spelvin, the direc- 
tor relax in a canvas settee with 
their names emblazoned on the 
shoulder strips. 

As a fresult of priorities on 
canvas and paint, celeb sitters 
will have to sit anonymously 
from now on. And if they don’t 
like it, they can stand up. 


PHILLY INDIES 
SET 35% 
CEILING 


Philadelphia, April 21. 

Philly meeting under the 
auspices of the ‘Committee of 38’—a 
group pledged to fight against high 
film (Monday) 
agreed to set a price ceiling of 35% 
|for ‘Captains of the Clouds’—first 
picture tackled in their campaign for 
‘lower film rentals.’ 

The meeting at the Hotel Broad- 
wood was the fourth in the series 
sponsored by the committee, which 
consists of representatives of Allied 
Independent Theatre Operators, 
United Motion Picture Theatre Own- 
ers, and exhibs affiliated with 
neither group. 

The committee claimed that ex- 
hibitors in this area had been asked 
terms as high as 45% for ‘Captains’ 
by Warners and cited reports that 
the film had been sold at terms 
‘considerably lower’ in other sections 
of the country. 

Exhibs attending the confab 
pledged not to make deals for the 
picture at any terms above 35%, a 
deemed ‘reasonable’ by the 











indies, 


rentals -——- yesterday 


In line with the committee’s policy 
c: taking the distribs ‘one at a time,’ 
announced that the next 


‘Shores of Tripoli’ (20th), which they 


|claimed was also being offered at 
fancy rates. Following this it is ex- 


pected they will take up the question 


| of ‘high rates’ asked for Columbia’s 


‘Invaders.’ 
Next meeting of the group was set 
for May 4 at which time a lawyers 


| 





|at a special screening Friday 


Plans for sales meetings to an- 
nounce product, usually top topic of 
conversation around this time of 


year, are completely in abeyance. 
Thought of hoiding the annual con- 
claves is being held up until a de- 
cision is reached on the new sales 
plan of the United Motion Picture 
Industry. 

It’s obviously necessary to know 
how pictures will be sold before 
complete plans can be laid for pro- 
duction, and before the setup can be 
presented to salesmen for the vari- 
ous companies. Likewise, an im- 
portant part of the sules confabs will 
be in explaining to the men in the 
field exactly how the new selling 
plan will work and company policy 
on various points. 

The three non-consent majors, 
Universal, Columbia 2 1 United Art- 
ists, are as indefinite o.. their plans 
as the five-decree signatories. Uni- 
versal is the most advanced, with 
some time during May as the likely 
time for the meet. City is still in- 
definite. Columbia is completely 
vague yet as to time and place. 
United Artists is figuring on July, 
depending upon how the deals it 
now has cooking with various pro- 
ducers come along. 

Republic likely will have its na- 
tional meeting in Hollywood, ag last 
year, with May or June probable 
date for conclave on Coast. Company 
however, will continue its quarterly 
regional gatherings for salesmen in 
four key cities every three months. 


WB Rushing Cohan Biog 
For Memorial Day Debut 
At Hollywood in N. Y. 


Warner Bros. is rushing out 
“Yankee Doodle Dandy,’ the George 
M. Cohan screen biog, and will debut 
it on Broadway May 29 at the Holly- 
wood, two-a-day, instead of waiting 








for the July 4 preem. Coinciden‘a] 
world premieres will be in 
Providence, the birthplace of 
the ‘Yankee Doodle Dandy,’ but 


these will be pre-releases, the film to 
be separately sold. The Hollywood 
theatre became available with the 
fold of Eddie Cantor’s ‘Banjo Eyes.’ 

Cohan, in company with ‘Cap’ 
Dennis F. O’Brien, Arthur F. Dris- 
coll and Edward C. Raftery, his at- 
torneys, saw the completed picture 
night 
in the home-office of Warner 
and approved it almost 100%, 
excepting for one number, running 
some seven or eight minutes, which 
was a minor Cohan song: anyway 


(17) 
Bros. 


|and extraneous. 


committee will make a report on its | 


on what legal action—if any— 


be taken by the group. 


study 


wi l lL | 


Taussig Back in ‘the Biz 


vice- 
Corp. 


ig, former 
old Fox Film 
Fox headed it, and 
some has joined 
Paramount theatre department. 
breaking in with the Par 
arm as manager 
Peekskill, N. Y., a unit in 
wholly owned by 
Par and operated out of Poughkeep- 
sie by Harry L. Royster. 


Douglas Tau 
president of the 
Will 


fol 


lam 
y ict ve 
the 
He 
exhibition 


time, 


1S 





Bros. has nine in the can of which 
Addi- 
company has six others in 
production. 

At the bottom 
released and 


oi the ladder on 
unreleased but com- 
pleted productions is RKO. Com- 
has sent out only 23 to date 
|but has nine finished awaiting re- 
|lease. Dates through to June 26 have 
|been set on these. There are only 


| four shooting at present at the RKO 
| Studio. 


ii 


|he expressed 


The veteran showman, still quite 
ll, was so impressed with James 
Cagney’s takeoff of himself and, even 
more so, with Cagney’s hoofing, that 
surprise that a screen 


actor could dance so expertly, seem- 
ingly not knowing that Cagney 
tarted vaudeville as a hoofer. 
Cohan wired Cagney his congratu- 
lations and the. latter_ frantically 
called Ed Raftery (who is also prez 
of United Artists, with which com- 
pany Cagney has just aligned as a 
{unit producer) wanting to know 
where to respond to Cohan, because 


of the | 
| . . 
jhe was so thrilled to receive a wire 


|from the veteran showman. 








Fighting Littles’ Next 
On Lloyd’s RKO Slate 


Hollywood, April 21. 





‘The Fighting Littles,” a Booth 
| Tarkington story, will be Harold 
Lloyd’s next production under his 


releasing contract with RKO. 

Lloyd recently completed editing 
and scoring on his Kay Kyser starrer, 
‘My Favorite Spy,’ slated for an 
early press showing. 
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TORTILLA FLAT 


Metro release of Sam Zimbalist produc- 


tion. Stars Spencer Tracy, Hedy Lamarr, 
John Garfield, Frank Morgan; features 
Akim. Tamiroff, Sheldon Leonard, John 
Qualen, Donald Meek, Connie Gilchrist, 
Allen Jenkins. Henry O'Neill; directed by 
Victor Fleming. Screenplay, John Lee 
Mahin and Benjamin Glazer, based on 
beek by John Steinbeck: camera, Karl 
Freund: musical score, Franz Waxman; 
lyrics, Frank Loesser; special effects, War- 
ren Newcombe; editor, James E. Newcom, 
Reviewed in projection room, N. Y., April 
17, ‘42. Running time, 105 MENS. 

PUOR. oc ccbocdobenscoes -se++- Spencer Tracy 
Dolores Ramirez.........+++:. Hedy Lamarr 
DARHT < 20s cccvcctecessoooceses John Garfield 
The Pirate..cccccccecseces:: Frank Morgan 
Pablo.....-cossecersveseese: Akim Tamiroff 
Tito Ralph. ..ccccesccscoce Sheldon Leonard 
Jose Maria Corcoran.........+.: John Qualen 
Paul D. Cummings. ..+..+++-. Donald Meek 
Mrs. Torrelli......scccsceces Connie Gilchrist 
Portagee Joe......eseee+++++-Allen Jenkins 
Father Ramon......see+s.--- Henry @' Neill 
Mrs, Marellis.......eee+-- Mercedes Ruffino 
Senora Teresina............Mina Campana 
BroWBeeccccccdeccccccscccesess Arthur Space 
COBCR.cccccccccaccccssecesccess Betty Wells 
TOIrelll, .cccccccesoscscvcseess Harry Burns 





From John Steinbeck’s book of re- 
lated stories, ‘Tortilla Flat, Metro 
has made a sincere, tender, beguiling 
and at times exalting picture. It is 
sympathetically and adroitly adapt- 
ed, handsomely produced, expertly 
directed and eloquently acted. It 
will get impressive reviews and, with 
such boxoffice names as Spencer 
Tracy, Hedy Lamarr, John Garfield 
and Frank Morgan, should do hold- 
over business in first-runs and profit- 
ably in subsequents. It’s definitely 
a quality click. 

‘Tortilla Flat,’ published in 1935, 
was presented as a Broadway play 
by Jack Kirkland in the winter of 
1937-38. Show was a failure, how- 
ever, so Metro does not mention it 
in its production credits. As a pic- 
ture, Steinbeck’s stories have been 
compressed into a single narrative, 
with dramatic form, steadily height- 
ening interest and a fairly moving, 
if obvious, climax. Not only does 
the camera’s increased scope help 
the yarn, but the characters have 
sharper definition and Steinbeck’s 
compassionate feeling for his humble 
subject has been skillfully trans- 
mitted to the screen. 

Title refers to a locale near Mon- 
terey, in northern California, and the 
story deals with the paisanos, lowly 
descendants of early Spanish set- 
tlers. They are ignorant, indolent, 
irresponsible and generally worth- 
less, but are also harmless, generous 
and philosophical. They have a hor- 
ror of work, or cleanliness, or order, 
but are simple children of nature, 
living from hand to mouth, drink- 
ing wine, eating whatever chicken or 
fish they can steal, and sleeping 
through the mild nights under the 
stars. 

One of these men inherits two 
houses and a gold watch from his 
grandfather. He is joined by sev- 
eral other shiftless paisanos; they 
pawn the watch for wine and, dur- 
ing the ensuing celebration, one of 
the houses is burned down. But that 
doesn’t bother them—they merely 
move into the other house. But the 
young owner meets a beauteous Por- 
tuguese girl and presently is actu- 
ally contemplating marriage and a 
job. How it all works out involves 
a gentle old religious zealot and a 
seeming miracle. 

Spencer Tracy is superb as the 
strong-headed leader of the group, 
somehow retaining sympathy for the 
character even when he’s behaving 
with shameless selfishness. Hedy 
Lamarr not only looks stunning as 
the Portuguese girl, but gives easily 
her best dramatic performance so 
far. Her posture seems self-con- 
scious at times, but her lighter mo- 
ments are well handled and she is 
excellent in the several emotional 
scenes. John Garfield is character- 
istically vigorous as the unexpected 
heir, but it is Frank Morgan, as the 
old man who had the vision of St. 
Francis, who virtually swipes the 
picture. It is a fine part and Mor- 
gan once again proves that he is an 
even better serious actor than come- 


dian. His is a simple, believable 
and extremely touching per- 
formance. Others in the imposing 


cast, including Akim Tamiroff, Shel- 
don Leonard, John Qualen, Donaid 
Meek, Connie Gilchrist, Allen Jen- 
kins and Henry O’Neill, are likewise 
convincing. 

Religious theme of the St. Francis 
phase of the story is not such as 
would irritate agnostic audiences, 
and yet may be a definite draw for 
Catholic filmgoers. On _ the -other 
hand, the amoral behavior of the 
panes in the early sequences is 
ardly likely to shock any but the 
most conventional-minded. There 
are a few impromptu bits of vocaliz- 
ing in the picture, but no formal 
song numbers. Film is sepia-colored. 

Hobe. 


KEIGHLEY CURED 


After 10 Years As WB Director He 
Wants Producer Status 











Hollywood, April 21. 

William Keighley, director for 
nine years at Warners, was renewed 
for another year, the last on his op- 
tional contract. Future deals, ac- 
cording to Keighley, will have to be 
on a producer-director basis. 

Currently he is piloting ‘George 
Washington Slept Here.’ His latest 
completed picture was “The Man 
Who Came to Dinner.’ 


MOONTIDE 


Twentieth Century-Fox release of Mark 
Hellinger production. Stars Jean Gabin 





and Ida Lupino; features Thomas Mitchell, 
Claude Rains and Jerome Cowan. Directed 
by Archie Mayo. Screenplay by John 
O'Hara, from the novel by Willard Robert- 
son. Camera, Charlies Clarke; editor, Wil- 
liam Reynolds, Tradeshown in N. Y., April 
16, °*42. Running time, 94 MINS, 
Ps cs ccvtncctonevessecepetesen Jean Gabin 
ABR. 2ccknnobiasonceessaenseesas Ida Lupino 
TINT coccansccecvesoesncecs Thomas Mitchell 
i cc cence dbdcedse Jeduaesen Aa Claude Rains 
Dr. Brothers. ...cccccecsesscesd Jerome Cowan 
Woman on Foat.....cee-. Helene Reynolds 
Rewevend Peiee.scicccedieviesss Ralph Byrd 
FUMTEOTIOOR. 065s cssccccestes William Halligan 
Ps nn c000056008-606005.00400055R ee 
BUIPOtR.. oc cccvcccccceveseeseses Chester Gan 
PeReeTOS . oi cccocvepecesecsss Robin Raymond 
Pop Kelly. ccccccoccveces Arthur Aylesworth 
Hotel] Clerk. .ccccccccescccessed Arthur Hohl 
PERO cc ndoccsccescncsoossnsseoncs John Kelly 
PoliceMan....cccccccsesescesss Ralph Dunn 
Mr. SlIMMGeRicccccccscseces Tully Marshall 
Firat Walter... cccececscecccess Tom Dugan 
Willard Robertson’s best-selling 


novel of 18 months ago has been 
brought to the screen by 20th-Fox as 
an American introductory vehicle 
for French actor Jean Gabin. It 
serves that purpose admirably. Be- 
yond that, however, as a boxoffice 
and entertainment entry, the picture 
scores only moderately. It’s a bit 
too ponderous, under Archie Mayo’s 
measured direction, to catch the audi- 
ence enthusiasm necessary for big 
grosses. 

Much of the success of the film 
may hinge, of course, on reaction to 
Gabin. He’s a pleasing and able 
player, but doesn’t show.-the spark, 
in this picture, at least, that could 
make of him the Gable or Tracy that 
Fox has been hoping for. Gabin 
has, as a matter of fact, been la- 
beled ‘the French Spencer Tracy’ and 
bears a remarkable resemblance to 
the Metro star. He fails to project, 
however, the warmth and personal 
feeling that is Tracy’s secret. Gabin’s 
English is good. It’s easily under- 
standable and with just enough ac- 
cent to be quite pleasant. 

‘Moontide,’ as  scenarist John 
O’Hara has transcribed it for the 
screen, is a series of incidents, al- 
though the overall impression is of a 
single important event in a man’s 
life. Despite the speed with which 
director Archie Mayo paints each 
incident, the total effect is one of 
slowness and lacking suspense. 
There’s lots of story-telling, but 
Mayo’s artistic diréction is too even- 
paced to provide the occasional kick 
that any story requires. 


Gabin, known as an earthy player 
in France, is given just that type of 
role in ‘Moontide.’ He’s an itiner- 
ant dock-worker who for years hasn’t 
had a home and is chiefly interested 
in getting drunk. Until, that is, he 
rescues from the surf a hash-house 
waitress (Ida Lupino) intent on kill- 
ing herself. Their idyl is all but 
smashed by Thomas Mitchell, no- 
good associate of Gabin who has 
been blackmailing him. Mitchell 
seriously injures Miss Lupino when 
she charges him with the murder 
about which Gabin has been paying 
him to keep his mouth shut. She 
recovers, however; Mitchell dies in 
the sea and the ending is familiar. 

Casting is top-grade throughout. 
Miss Lupino shows talent, freshness 
and perfect adar ‘abi.ity for her role. 
Mitchell once agai Cemonstrates his 
abilities, the audience hatred he cre- 
ates being the most concrete emo- 
tional reaction wrought by the pic- 
ture. Claude Rains is equally im- 
pressive as an educated and philo- 
sophical down-at-the-heels guy who 
befriends Gabin. 


Mayo and lenser Charles Clarke 
have achieved some fine photo- 
graphic effects and Mayo has given 
them full play in the cutting. Pro- 
ducer Mark Hellinger, in his final 
release for 20th-Fox, has given the 
picture A-1 production trappings. 

Herb. 


MY GAL SAL 


(Color) 
(MUSICAL) 
Hollywood, April 16. 


20th Century-Fox release of Robert Mass- 
ter productién: “Siars Rita Hayworth, ‘Vic- 
tor Mature, John Sutton, Carole Landis. 


Directed by Irving Cummings. Screenplay 
by Seton I. Miller, Darrell Ware and Kar! 
Tunberg, based on biography and songs of 
Paul Dresser, by Theodore Dreiser; camera, 
Ernest Palmer; editor, Robert Simpson: 
additional songs by Leo Robin and Ralph 
Rainger; musical direction, Alfred New- 
man; dances, Hermes Pan and Val Raset. 
Tradeshown in L. A. April 15, °42. Run- 
cig” time; ti MENS, 

lO Rita Hayworth 
PE BPO. 5044 oveunesee es Victor Mature 
Pree TIAViARG. «sccesccccecec ccd John Sutton 
BOO. CUGs os cwdevescdeevece Carole Landis 
Pat Howley. .scscoccccesesess James Gleason 
Wiley... ccccccsccccccccccseces+sFhil Silvers 
Colonel  Temekee. oocccscccoes Walter Catlett 
Countess _Rossini..cccccseceeces Mona Maris 
DECCRUINOOS « 6i's 0 o'nccnsccccessces Frank Orth 
Mr. Dreiser...... ~coccesee Stanley Andrews 
oe Sere Margaret Moffat 
ERT E EO CPE eT CTT TPCT Te Libby Taylor 
Jeum Is, DUUIVAR. ciccccccévacces John Kelly 
De Rochemont. .cvicccccciscesses Curt Bois 
Dancing Partner.....eeesee.+.-Hermes Pan 
Monsieur Garnier...ccecececs Gregory Gaye 
3 reese «++--Andrew Tombes 
BEMMNER 2b nv be 6OS0 cna bcscet cesses Albert Conti 
TOMS. 0000 cccccdcvcccccssccces Charles Arnt 





_Theodore Dreiser’s biography of 
his songwriting brother, Paul Desacer, 
parades a number of popular tunes 
of the ’90s—several with specially- 
staged production numbers—to round 
out a fairly entertaining piece of 
filmusical entertainment. Combined 
assets of the co-starring team of Rita 
Hayworth and Victor Mature, and 
excellent Technicolor mounting, pro- 





vides sufficient marquee voltage to 


Miniature Reviews 


‘Tortilla Flat’ (M-G). Dignified, 
sympathetic and moving adapta- 
tion from John Steinbeck’s book; 
strong cast, profitable business. 


‘Moontide’ (20th). Jean Gabin’s 
first in U. S. OK for b.o. 


‘My Gal Sal’ (20th). (Musical) 
(Color). Rita Hayworth and 
Victor Mature in elaborate’ film- 
usical drama headed for profits. 


‘The Wife Takes a Flyer’ (Col). 
Ranks with the best of Nazi 
satirical comedies turned out so 
far. 


‘Twin Beds’ (UA). Remake of 
bedroom farce has plenty of 
laughs in last half after slow 
start. Moderately profitable biz. 


‘Ship Ahoy’ (M-G (Musical). 
Eleanor Powell, Red Skelton, 
Tommy Dorsey orch names will 
help otherwise weak entry. 


‘Whispering Ghests’ (20th). 
Milton Berle’s initial comedy 
starrer a_ hazily-concocted 
chiller-diller, 


‘Grand Central Murder’ (M- 
G). Van Heflin, Sam Levene, 
Patricia Dane in good supporting 
film, a whodunit. 


‘The Man Who Wouldn’t Die’ 
(20th). Standard whodunit pro- 
grammer for supporting spots in 
the dual bookings. 


‘The Mad Martindales’ (20th). 
Filler for the duals. 


‘Let the People Sing’ (British). 
Too-long adaptation of J. B. 
Priestiey novel; okay if cut. 


Pardon My Stripes’ (Rep). 
Forced comedy and weak story; 
strictly a filler. 


‘Billy the Kid Trapped’ (PRC). 
Average western featuring 
Buster Crabbe. 








roll it through the regular runs for 
profitable biz as topline attraction. 


Dresser’s life is far from sugar- 
coated in its cinematic unreeling as 
narrated by novelist-brother Dreiser. 
Young Paul (Victor Mature) is 
picked up as the youth who runs 
away from home to pursue a musical 
eareer rather than study for the 
ministry. After a short stretch as 
entertainer with a cheap medicine 
show, and an intimate association 
with Carole Landis, he finally tosses 
over the small time for a whirl at 
the big town of New York. Whether 
fictional or factual, his experiences 
in the big town—and eventual suc- 
cess—run pretty close to formula. 
There’s a romance with musical 
comedy star Rita Hayworth—the 
usual bickerings, separations and re- 
unions—and a brief interlude with 
a French countess, before the even- 
tual clinch. 


Of the Dresser pop favorites of 
the era, six that are displayed will 
be reminiscent to only a small por- 
tion of the oldsters in the audience. 
Four additional tunes provided by 
Leo Robin and Ralph Rainger are in- 
serted to add considerable heft to the 
musical display. Only Dresser’s ‘My 
Gal Sal’ and ‘On the Banks of the 
Wabash’ have even faintly stood the 
test of time; but Rainger-Robin elick 
with ‘Me and My Fella’ and ‘Here 
You Are.” Latter looks like good 
candidate for popularity, while 
‘Fella’ might catch on as a novelty 
tune in the jukeboxes. 


Picture is not too smoothly ironed 
out for most effective presentation. 


in unnecessary episodes and _ inci- 
dents that might have been histori- 
cally correct for the times, but not 
important to a straight line presen- 
tation of a musical drama. Some- 
where along the line, someone want- 
ed to retain pet stretches that do 
little more than consume footage 
and slow up the proceedings. 


Expensive production mounting is 
apparent, and accentuated via the 
color presentation. Three stage 
numbers are expertly presented; best 
is decidedly novel beach scene with 
boy and girl ensemble behind Miss 
Hayworth singing ‘Me and My Fella,’ 
with her earlier song and dance de- 
livery of ‘On_the Gay White Way’ a 
close second for honors. The Indiana 
favorite, ‘Banks of the Wabash,’ is 
presented in a garden set with Miss 
Hayworth singing the tune with en- 
semble background. Miss Hayworth 
and Mature also team up for duo 
delivery of the Robin-Rainger tunes. 

Although Mature gives a solid per- 
formance as the songwriter, it’s Miss 
Hayworth who catches major atten- 
tion from her first entrance. Red- 
tinged hair-do is particularly effec- 
tive to add to her screen personality 
and charm, and in addition to turn- 
ing in a fine characterization, she 
fully qualifies as a film singing-danc- 
ing personality of top proportions 
with the excellent delivery in both 
departments. 

Carole Landis makes only a brief 
appearance as the medicine show 


entertainer, and disappears after the 
early reels. John Sutton does well 





as the stage producer and suitor for 


There’s too much footage consumed: 





Miss Hayworth'’s hand, and ce- 
fully backs away when ture 
moves in. James Gleason is prom- 
inent as the music publisher; while 
leaders in the strong wpperting cast 
include Phil Silvers, Walter Catlett, 
Mona Maris and John Kelly. Herrnes 
Pan comes from the wings for one 
stage number to een as dancing 
partner for Miss Hayworth. 

Irving Cummings’ direction im- 
bues plenty of lightness and life into 
the proceedings, which ae 
Overcome the overfootag spots. 
Costuming of Miss Hayworth in 
gowns and dresses of pastel pinks 
and blues will catch attention of the 
women patrons. Photography by 
Ernest Palmer is not up to usual 
color standard, with several scenes 
noticeably overlighted. Walt. 


The Wife Takes a Flyer 


Hollywood, April 17. 


Columbia release of B. P. Schulberg pro- 
duction. Stars Joan Bennett, Franchot 
Tone; features Allyn Joslyn, Cecil Cunning- 
ham, Roger Clark, Lloyd Corrigan. Di- 
rected by Richard Wallace. Screenplay by 
Gina Kaus and Jay Dratler, based on story 
by Kaus; added dialog, Harry Segall; cam- 
era, Franz F. Planer; editor, Gene Haviick; 
asst. directors, William Mull and Eugene 
Anderson. Previewed at Alexander, Glen- 
dale, April 16, '42. Running time 87 MINS. 
Anita Woverman.......cese-. Joan Bennett 
Christopher Reynolds... -..-Franchot Tone 
Major Zellfritz........ ...-Allyn Joslyn 
Countess Oldenburg...... Ceci) Cunningham 





iv. rhegrndieswende bas bacon Roger Clark 
Thomas Woverman.........Lloyd Corrigan 
DMEM a a'e's 00 0045 00600860600005%5 Lyle Latell 
Mrs. Woverman.........-..-Georgia Caine 
Maria Woverman...... «+--.-Barbara Brown 
We costatecestkvaes ees «+.-Erskine Sanford 
Adolph Bietjelboer........... Chester Clute 
Hendrik Woverman.......... Hans Conried 
NR 6660n3 be dancer +»-Romaine Callender 
Chief Justice..... ecvccccese Aubrey Mather 
CGRRY. . 6's vocce eveeeeess William Edmunds 
Mrs. Brandt......+eceeesee--Curtis Railing 
Miss Updike....... eneoesebesasa Nora Cecil 
Capt. Schmutnick..ccccocesssss Kurt Katch 
THe Bwieseccanccccce eevee § Margaret Seddon 
iKate MacKenna 

Major Wilaom. ..cccscecess Gordon Richards 





This is one of the most explosive 
Satires directed at the Nazi army of 
occupation and the Hitler satellites 
that has come out of the studios since 
the film writers have aimed their 
darts of ridicule at the entire Nazi 
setup. a a in its comedy 
display, which hits the mark for wide 
audience appeal, picture will give an 
excellent account of itself at the box- 
offices of the regular runs. 

No time is wasted in tipping off 
the audience what it’s all about. 
Foreword right after the titles fade 
out states ‘resemblance to any Nazi 
characters are intentional and not 
coincidental.’ Initial scene intro- 
duces Nazi major Allyn Joslyn get- 
ting bored with the repetitious ‘Heil 
Hitler,’ for a smacko introduction, 
and then continues at a merry pace 
to the finish. 

Franchot Tone is a downed pilot in 
Holland who is secreted in a Dutch 
household into which moves Joslyn. 
Tone is passed off as the mentally 
unbalanced husband of Joan Bennett, 
and the substitution passes inspec- 
tion of the Nazi officials and Gestapo 
through a series of hilarious and sa- 
tirical episodes. With Miss Bennett 
ready to divorce her real husband, 
love affair with the flyer dovetails 
conveniently and logically for story 
purposes. After kicking around the 
Nazi method of occupation, Tone 
steals a German plane to carry the 
pair back to safety in England. 

Picture is studded with laughs in 
both lines and situations, with Rich- 
ard Wallace pacing the proceedings 
with deft direction. Script is com- 
pactly set up, and additional dialog 
by Harry Segall sparkles through- 
out. Joslyn’s food supply for a tete- 
a-tete dinner with Miss Bennet, in 
which caviar is omitted; the over- 
emphasis of the Nazi salute: and 
Tone’s phobia for kicking Joslyn in 
the posterior are only a few of the 
many smash laugh sequences. 

Although Tone and Miss Bennett 
capably carry out their respective 
requirements in the leads, it’s Joslyn 
who walks off with the major acting 
honors with a splendid and spotlight- 
ed characterization of the Nazi major. 
It’s one of those solid support roles 
that come along once in a while to 
overshadow the best lead in any pic- 
ture. Cecil Cunningham, Lioyd Cor- 
rigan, Georgia Caine and Barbara 
Brown are most prominent in an ex- 
cellently selected supporting cast. 

Wallace’s direction is of high grade 
throughout, and he takes fullest ad- 
vantage of the slick script provided. 
Production guidance by Ben Schul- 
berg capably steers the tale on a 
straight line for maxirnum audience 
reaction. Photography and all tech- 
nical contributions are A _ calibre 
throughout. | Walt. 


TWIN BEDS 


Hollywood, April 16. 

United Artists release of Edward Small 
(Stanley Logan) production. Stars George 
Brent, Joan Bennett. Directed by Tim 
Whelan. Screenplay by Curtis Kenyon, 
Kenneth Earl and E. Edwin Moran, based 
on play by Margaret Mayo and Salisbury 
Field. Assistant to producer and super- 
vising film editor, Grant Whytock; camera, 
Hal Mohr: editor, Francis Lyons; asst. di- 
rector, Rollie Asher. Previewed at Alex- 


ander, Glendale, April 15, '42, R 

time, 83 MINS. a 
Mike Abbott...... eceseeese.. George Brent 
Julie Abbott........ eecceeess-J0an Bennett 
Nicolai Cherupin.....seeee+...Mischa Auer 
EGR. once Coote eececesecscceses Una Merkel 
SONY. . cece dccccceccccccces lends Farrell 
Larky..ceccece Poeecccsocccscccs Ernest Truex 
Norah. ccccee Seeces e+++.Margaret Hamilton 
Butler. ..esescsceresessess.Charies Coleman 
Orr Sovrcees Charles Arnt 





This is the third film version of the 
Margaret Mayo-Salisbury Field bed- 





room farce that enjoyed lengthy 
stage popularity when first presented 
30 years ago. Modernized in setting, 
lines and situations, picture has suf. 
ficient belly-laugh content in the 
second half to carry it through the 
regular runs for moderately profit- 
able biz. 

Piece still depends on the familiar 
farcical horseplay and slapstick in 
the boudoir to catch laugh reaction. 
The slow and incident-ladened first 
half nearly loses audience attention 
before it swings into the bedroom 
set for racy lines and situations to 
maintain high-gear laugh speed to 
the finish. George Brent and Joan 
Bennett lack spontaneity in putting 
over the two leads; with both over- 
shadowed by the comedic antics of 
Mischa Auer, Una Merkel, Glenda 
Farrell, Ernest Truex and Margaret 
Hamilton. Both Brent and Miss 
Bennett appear to strain in attempts 
to give their roles the necessary 
lightness—and seldom put the neces- 
sary zip into their assignments. 

Story has been detailed in basic 
form many times in both silent and 
sound pictures. Newlyweds Brent 
and Miss Bennett are established in 
a swank apartment, with neighbor 
Auer, concert singer, soon making 
romantic approaches to the wife. To 
prevent complications, the principals 
move to another building simulta- 
neously—-Brent becomes jealous and 
leaves town, and the inebriated Auer 
wanders into Miss Bennett’s apart- 
ment by mistake. This sets the stage 
for a series of wild and slapstick epi- 
sodes in which the wife attempts to 
conceal Auer in a clothes hamper 
and closet when Brent returns in the 
morning, and Auer’s wife, Glenda 
Farrel, shows up. An extended first 
half consumes plenty of footage to 
establish characters with incidents 
that would materially speed up that 
portion by editing. 

Auer’s bedroom horseplay and 
bouncing around in ankle-length un- 
derwear hits the high spots of bur- 
lesque and slapstick for utmost in 
laugh values. Director Tim Whelan 
and Auer milk the bedroom se- 
quences to the hilt, and the pro- 
ceedings are topped off with arrival 
of burglar-chasing Truex via the 
fire-escape for a rousing finish. 

Auer dominates the action for hu- 
morous reaction at every point, with 
strong support from Miss Merkel, 
Miss Farrell, Truex and Miss Hamil- 
ton. Latter, as the confused and 
deadpan maid, scores in solid fashion. 
Thurston Hall, in uncredited bit, 
highlights his brief dialog sequence 
early. 

Producer Edward Small has pro- 
vided the picture with A production 
values throughout. Script is rather 
wandering and overwritten in the 
first half, but gets into proper stride 
in the latter portion. elan’s di- 
rection is okay. Walt. 


SHIP AHOY 


(MUSICAL) 


Metro-Goldwyn-Mayer release of Jack 
Cummings production. Stars Eleanor 
Powell, Red Skelton: features Bert Lahr, 
Virginia O’Brien, Tommy Dorsey orchestra, 
Directed by Edward N. Buzzell. Screene 
play by Harry Clork; story, Matt Brooks, 
Bradford Ropes and Bert Kalmar; musical 


presentation by Merrill Pye; camera, 
Leonard Smith and Robert Planck; editor, 
Blanche Sewell. Tradeshown in N. Y., 
April 16, ’42. Running time, 94 MINS. 

Tallulah Winters............ Eleanor Powell 
Merton K. Kibble.......++-++- Red Skelton 
Skip’ Owen. ....ccccccssessseees Bert Lahr 
Fran EVQ@nsS....cscccsseses: Virginia O’Brien 
H. U. Bennet. .ccccesees:s William Post, Jr. 
WO oc iv cscccesscSeecerces:,amees CHO 
‘Stumpy’... -ccccacceccsseses:s Eddie Hartman 
EVE - TERUOe, cocoseccneces’ Stuart Crawford 
Dr. Farno...ccccececceseccss see John Emery 
Pietro Polesi...........+....Bernard Nedell 

Tommy Dorsey and Orchestra 





— 


The names on the marquee will 
mean a fair amount of business for 
this musical, though the asinine 
story and treatment, plodding direc- 
tion and some rather poor perform- 
ances would Ordinarily scuttle a film 
like ‘Ship Ahoy.’ If ever a ‘picture 
in recent years looked as though it 
was shot off the director’s cuff, this 
is it. 

Fortunately for the investment, 
picture includes Red Skelton, Tommy 
Dorsey’s orch and Eleanor Powell 
in the billing, though Dorsey is only 
featured while the other two are 
starred. Bert Lahr, also featured, is 
another marquee asset and, inci- 
dentally, the laugh mainstay of the 
film, his comedy overshadowing 
Skelton’s by a wide margin. 

Metro, in fact, doesn’t treat Skel- 
ton too well in this opus. He mouths 
a lot of unfunny material as a neu- 
rotic pulp-hack, plus being handi- 
capped by his casting as both a buf- 
foon and a romantic lead. There's 
too wide a gap between clown and 
leading man for even a clever per- 
former like Skelton to bridge—espe- 
cially with no help from the writers 
and extremely stilted direction from 
Edward Buzzell. sit 

As the film unfolds with its ridicu- 
lous libretto, which includes virtu- 
ally every musical and patriotic 
cliche, it becomes an obvious exer- 
cise for Miss Powell, who has four 
production dancing routines — all 
good, of course, but too much of the 
same thing. This film, incidentally, 
presents a strange coincidence in re- 
lation to Miss Powell. In her last 
Metro musical, ‘Lady Be Good,’ Miss 
Powell’s dancing was overshadowed 
by the work of the colored Berry 
Brothers (3). Same thing happens 
in ‘Ship Ahoy,’ the click comedy 
dance routine by Stump and Stumpy 
taking the edge off her hoofery. 

Dorsey’s band is alsoegiven plenty 


(Continued on page 18) 
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Kyser-‘Scandal’ Powerful $46,000 


Chi Best Bet; Raye- Man to Life’ 196, 
‘Captains’ 156 in 3d; ‘Jungle’ 106 1.0. 








Chicago, April 21, 

Kay Kyser orchestra at the Chicago 
and Martha Raye headlining the 
Oriental are the reasons for the ex- 
cellent trade in these two vaude 
houses currently. Both are big names 
for local houses and have rated high 
coin on every appearance. Kyser 
outfit, coupled with ‘Design for Scan- 
dal,’ is headed for a powerful $46,000. 
Miss Raye, another Chicago favorite, 
is headlining the vaude at the Orien- 
tal, with ‘Man Who Returned to Life’ 
on the screen. Will do a trim $19,000. 

‘Joan of Paris’ drew rave notices 
from the dailies, but will get only 
$13,000 at the Palace, teamed with 
‘Mayor of 44th St.’ 

Rest of the town has a flock of 
holdover pictures, with ‘Captains of 
the Clouds’ leading the pack at the 
State-Lake at great $15,000 for its 
third stanza. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—‘Joe Smith’ (M-G) and ‘Vanishing 
Virginian’ (M-G) (2d wk). Excellent 
$7,500 after fine $9,300 last week. 

Chicago (B&K) (4,000; 35-55-75)— 
‘Design Scandal’ (M-G) and Kay 
Kyser orchestra on stage. Strong 
item on the stage is pushing this to a 
powerful $46,000. Last week, ‘Male 


Animal’ (WB) and Four Inkspots 
big $42,200. 
Garrick (900; 35-55-65-75)—‘Rus- 


sian Front’ (Indie) and ‘Fly by Night’ 
(Par). Nice $5,500, largely on Russo 
newsreel documentary. Last week, 
‘La. Purchase’ (Par) finished six 
great weeks in loop at neat $4,800. 

Oriental (Iroquois) (3,200; 28-33- 
44-55)—‘Man Returned to Life’ (Col) 
and vaude. Martha Raye headlining 
latter and helping plenty, trim $19,- 
000. Last week, ‘Canal Zone’ (Col) 
and ‘Hawaii Calls’ unit, all right 
$16,600. 

Palace (RKO) (2,500; 33-44-66-75) 
‘Joan Paris’ (RKO) and ‘44th St.’ 
(RKO). Got fine notices for the first 
picture, but lack of marquee names 
is hindering take, but profitable at 
$13,000. Last week, ‘Ride "Em Cow- 
boy’ (U) and ‘Mississippi Gambler’ 
(U), finished three weeks to good 
$11,000. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—Lady Willing’ (Col) and ‘Two 
Yanks’ (Col). Oke $12,000. Last 
week, ‘Always in Heart’ (WB) and 
‘Dangerously Live’ (WB), finished 
two weeks at trim $7,000. 

State-Lake (B&K) (2,700: 35-55-65- 
75)—‘Captains Clouds’ (WB) (3d 
wk). Still strong on third session, 
great $15,000, following neat $16,100 
last week. 

United Artists (B&K-M-G) (1,700; 
35-55-65-75 )\—‘Jungle’ (UA) (2d wk). 
Holding up well in face of tough 
competition, $10,000 this week after 
bright $13,160 last week. 

Woods (Essaness) (1,200; 35-55-65- 
75)—‘Ghost Frankenstein’ (U) and 
‘Dr. Rx’ (U) (3d wk). Every now 
and then this house gets a couple of 
pictures and proceeds to go to town. 
Currently has the horror combo in 
its third week and will get at least 
$8,500, excellent, following a big $10,- 
000 for the, combo last week, its 
second. 


PROV. SLIDES A BIT; 
‘ANIMAL’ OKAY $9,000 


Providence, April 21. 

Grosses are lower generally, but 
still going strong. Loew’s State’s ‘In 
Twin Beds’ heads the list, with 
Majestic’s ‘The Male Animal’ coming 
along nicely in second place. RKO 
Albee is holding third place with 
‘Joan of Paris.’ 

Estimates for This Week 

Albee (RKO) (2,200; 28-39-50)— 
‘Joan of Paris’ (RKO)- and —-‘Moyor 
44th Street’ (RKO). Plugged nicely 
and holding up for good $8,000. Last 
week, ‘Call Marines’ (RKO) and 
Playmates’ (RKO), swell $9,000. 

Carlton (Fay-Loew) (1,400; 28-39- 
50)—‘Shores_ Tripoli’ (20th) and 
‘Night Divorce’ (20th) (3d downtown 
wk). Carryover biz is peppy and 
heading for good $3,000. Last week, 
Jungle Book’ (UA) and ‘Born to 
Sing’ (M-G) (2d run), fair $2,500. 
; Fay’s (Indie) (1,400; 28-39-50)— 
Secret Agent Japan’ (20th) and 
Sammy Cohen heading vaude. Doing 
800d job, with hefty weekend help- 
ing to nice $7,000. Last week, ‘Ghost 
++ (U) and vaude, good 


j Majestic (Fay) (2,200; 28-39-50)— 

ale Animal’ (WB) and ‘Hope 
Schulyer’ (20th). One of best in 
town and showing it with neat $9,000. 
Last | week, ‘Shores Tripoli’ (20th) 
and ‘Night Divorce’ (20th) (2d wk), 
big $12,000. 

Metropolitan (Indie) (3,200; 44-55- 
65)—Guy Lombardo and his Royal 
Canadians and ‘Mr. Wise Guy’ 








hh. 
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(Mono). Band responsible for big 
$10,000 in three-day run. 

State (Loew) (3,200; 28-39-50)— 
‘Twin Beds’ (UA) and ‘Yank Burma 
Road’ (M-G). Paced for good $12,000. 
Last week, ‘Courtship Hardy’ (M-G) 
and ‘Canal Zone’ (Col), skyhigh 
$16,000. 

Strand (Indie) (2,000; 28-39-50)— 
‘Lady Has Plans’ (Par) and ‘Remark- 
able Andrew’ (Par). Also man- 
aging to smile with good $7,500. Last 
week, ‘Fleet’s In’ (Par) and ‘Sleepy- 
time Gal’ (Rep) (2d wk), nifty $9,000. 


TRIPOLT BOFFS 
BUFF., $20,000 


Buffalo, April 21. 

With all managements hanging out 
potent stage and screen lure, the 
main line coin windows are again 
raking in good harvests this sesh. 
Continuance of fine weekend biz, 
which has been setting blow-off pace 
for some time past, has managers 
considering upping of Sunday scale 
shortly. 

‘Shores of Tripoli’ at the Lakes is 
top b.o. item. olla Fitzgerald and 
the Ink Spots, with some help from 
‘Remarkable Andrew,’ racing along 
close behind at the Buffalo, while 
Lou Breese and Gertrude Niessen get 
chief credit for staunch marker at 
20th Century. 

Estimates for This Week 

Buffalo (Shea) (3,500; 35-55)—‘Re- 
markable Andrew’ (Par) and Ella 
Fitzgerald orch and Ink Spots. Will 
register around $18,000, fine. Last 
week, ‘Rings on Fingers’ (20th) and 
Alvino Rey orch, excellent $19,000. 

Great Lakes (Shea) (3,000; 35-55) 
—Shores Tripoli’ (20th). Rolling for 
boffo $20,000. Last week, ‘Kings Row’ 
(WB), sock money getter, nearly 
$17,000. 

Hipp (Shea) (2,100; 30-45)—‘Kings 
Row’ (WB) (2d run). Still plenty 
powerful, maybe $9,000. Last week, 
‘Song Islands’ (20th) and ‘On Sunny 
Side’ (20th) (2d run), $7,500, oke. 

Lafayette (Hayman) (3,300; 30-44) 

—‘Ride Cowboy’ (U) and ‘Frisco Lil’ 
(U) (3d wk). Last stanza will see 
satisfactory $7,000. Last week (5 
days), good $7,000. 
' 20th Century (Ind.) (3,000; 30-55) 
—Tuttles Tahiti’ (RKO) plus Lou 
Breese orch and Gertrude Niessen. 
Should ring up hefty $13,000. Last 
week, ‘Road to Happiness’ (Mono) 
and Carl Hoff orch, mild $11,000. 


Blackout Hits Newark 
But ‘To Be’ Big $16,500; 
‘Kings Row’ 156 for 2d 


Newark, April 21. 

Loew’s State’s ‘To Be or Not to Be’ 
and ‘Kings Row,’ on its second week 
at the Branford, are attracting 
packed houses. At Proctor’s, ‘Roxie 
Hart’ continues nicely while the 
Paramount’s ‘Adventures of Martin 
Eden’ is fair. 

Last Wednesday’s New jersey 
blackout slashed attendance all over 
town. During the test managers and 
assistants took their air raid posts 
but pictures were kept rolling. 

Estimates for This Week 

Adams (Indie) (2,000; 25-35-50-60) 
—‘Cadets on Parade’ (Indie) plus 
Muggsy Spanier’s band, Diosa Cos- 
tello and Eunice Healey on the stage. 
Vaude features not so well known 
here: mediocre $11,000. Last week, 
‘Harvard, Here I Come’ (Col) and 
Count Basie’s orchestra, nice $16,000. 

Branford (WB) (2,800; 28-33-44-55) 
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of the best moneymakers wt” (ie 
Branford, powerful $15,000. Last 
week, $22,000, huge and just below 
record-breaking gross by ‘Sergeant 
York’ and far over best predictions. 

Capitol (WB) (1,200; 20-28-39-44)— 
‘Design Scandal’ (M-G) and ‘Bahama 
Passage’ (Par) (2d run). Excellent 
$2,900. Last week, ‘Captain Clouds’ 
(WB) and ‘Don’t Get Personal’ (U) 
(2d run), meagre $2,000. 

Paramount (Adams-Par) (2,000; 
30-35-44-55) — ‘Martin Eden’ (Col) 
and ‘Yokel Boy’ (Rep). Okay $13,000. 
Last week, ‘Sleepytime Gal’ (Rep) 
and ‘S. O. S. Coast Guard’ (Rep), fair 
$12,500. 

Proctor’s (RKO) (3,400; 35-60-70)— 
‘Roxie Hart’ (20th) and ‘Call Marines’ 
(RKO), plus Monday and Tuesday 
evening vaudeville (2d wk). Fine 
$14,500. Last week, great $23,000. 

State (Loew's) (2,600; 28-33-44-55) 
—“To Be’ (UA) and ‘Man Returned 
Life’ (Col). Strong $16,500. Last 
week, ‘Woman Year’ and ‘Yank 
Burma Road’ (M-G) (2d wk), good 
$13,000. 


First Runs on Broadway 


(Subject to Change) 





Week of April 23 
Capitol—The Lady Is Willing’ 

(Col). 

(Reviewed in ‘Variety’ Jan. 28) 
Criterion—‘Fingers at the Win- 

dow’ (M-G) (22). 

(Reviewed in ‘Variety’ March 18) 
Globe—‘The Gold Rush’ (UA) 

(2d week). 

(Reviewed in ‘Variety’ March 4) 
Music Hall—‘Reap the Wild 

Wind’ (Par) (5th week). 

(Reviewed in ‘Variety’ March 25) 
Paramount—My Favorite 

Blonde’ (Par) (4th week). 

(Reviewed in ‘Variety’ March 18) 
Rialto—‘Kid Glove Killer’ (M- 

G) (2d week). 

(Reviewed in ‘Variety’ March 11) 
Rivoli—‘Moontide’ (20th) (22). 
(Reviewed in current issue) 
Roxy—‘Rings on Her Fingers’ 

(20th). 

(Reviewed in ‘Variety’ March 11) 
Stanley — ‘Guerrilla Brigade’ 

(Artkino) (2d week). 

(Reviewed in ‘Variety’ April 15) 
Strand—‘Larceny, Inc.’ (WB) 

(24). 

(Reviewed in ‘Variety’ March 4) 
Week of April 30 
Capitol—Twin Beds’ (UA). 
(Reviewed in current issue) 
Globe—‘The Gold Rush’ (UA) 

(3d week). 

Music Hall—‘We Were Danc- 

ing’ (M-G), 

(Reviewed in ‘Variety’ Jan. 21) 
Paramount—‘The Great Man’s 

Lady’ (Par) (29). 

(Reviewed in ‘Variety’ March 18) 
Rivoli—‘Moontide’ (20th) (2d 

week). 

Roxy—‘My Gal Sal’ (20th). 
(Reviewed in current issue) 
Stanley — ‘Guerrilla Brigade’ 

(Artkino) (3d week). 
Strand—‘Larceny, Inc.’ (WB) 

(2d week). 


Rio Rita’ Sets Pace In 
Memphis, Socko $8,000; 
Spoilers’ Rugged 626 


Memphis, April 21. 
Combo of Abbott-Costello pull and 
the ‘Rio Rita’ rep is rolling up an 
outstanding gross this week at Loew’s 
Palace. ‘The Spoilers’ also is strong 
at the Malco. Leslie Howard’s ‘Mis- 
ter V’ started only so-so at the War- 











ner. 
Competish of Helen Hayes, base- 

ball and great outdoors pretty keen, 

but Main Street is still doing well. 


Estimates for This Week 


Warner (WB) (2,000; 10-33-44)— 
‘Mr. V’ (UA). Good campaign might 
push this over $4,000, but still mild. 
Last week, ‘Male Animal’ (WB) (2d 
wk), $3,000, not bad at all. 

Malco (Lightman) (2,800; 10-33-44) 
—‘Spoilers’ (U). Rave notices over 
that Wayne-Scott brawl and Dietrich 
helping this to neat $6,500. Last 
week, ‘Lady Plans’ (Par), $5,300, 
good, but a sag from early hopes. 

State (Loew) (2,600; 10-33-44)— 
‘Shores Tripoli’ (20th) (2d wk). Ma- 
rines might land $4,000. Last week, 
same film, $7,700, a sensation under 
circumstances. 

Palace (Loew) (2,200; 10-33-44)— 
‘Rio Rita’ (M-G). Clicking toward a 
merry $8,000. Last week, ‘Courtship 
Hardy’ (M-G) (2d wk), $3,000, okay. 

Strand (Lightman) (1,000; 10-22- 
33)—Ball Fire’ (RKO) (2d run), 
three days; ‘Almost Married’ (U), 
one day; ‘Outlaws Desert’ (Par) and 
‘All-American Co-Ed’ (UA), double 
feature, three days. Good $1,800. 
Last week, ‘Son Fury’ (20th) (2d 
run), three days; ‘Date Falcon’ 
(RKO), two days; ‘North Klondike’ 
(U), two days; $1,500, mild. 





Chaplin, $35,000, Record Strike in N.Y. 
‘Gentleman’-People’ Unit Fine 296, 
Gone’ 3d Big 176, ‘Reap’ 4th 856 





The gross yield on Broadway, 
where holdovers are greatly in the 
majority, continues to spell large 
profits. Only a couple holdovers are 
gaited slowly. 

Sensation of the street is the 
sound version of Chaplin’s ‘Gold 
Rush,’ which came into the Globe 
Saturday (18) and is mopping up. 
Picture will do $35,000 or in that 
vicinity, highest the house has ever 
grossed, including years back when 
it played twice-daily attractions. 

This take is all the more remark- 
able since the Globe seats only 1,250, 
as pointed out by Lou Brandt, who 
operates the theatre, but the turn- 
over is great, however, since show 
runs only an hour-and-a-half. Also, 
with Brandt reporting no complaints 
so far, the admission for the ‘Rush’ 
run has been jumped to 35c morn- 
ings, 99c evenings weekdays and 
$1.10 Saturdays-Sundays. On scale 
this puts the Globe up with the big- 
gest of the downtown New York 
first-runs, in fact above several of 
them. 

Other new pictures of the current 
week are ‘Kid Glove Killer,’ which 
will get the little-seater Rialto a 
good $7,800, and ‘Gentleman After 
Dark,’ at the State first-run. With 
Buddy Rogers and ZaSu Pitts in 
erson at the State in ‘Meet the 

eople’ unit, house should round out 
swank $29,000 or better. 

Among holdovers, ‘Reap Wild 
Wind’ is running such a strong race 
at $85,000 this week, its fourth, that 
the Music Hall will keep it a fifth. 
‘Reap’ thus becomes the fifth picture 
to go longer than four heats at the 
Hall in more than nine years of 
operation. 

Equally big is ‘Favorite Blonde’ 
and Tommy Dorsey on the third 
week at the Par concluded last night 
(Tuesday), which tallied a sock 
$53,000. Show goes into fourth stanza 
today (Wednesday) and may remain 
a fifth. 

‘Dangerously They Live’ and a 
stageshow of Dick Stabile, John 
Garfield and Gracie Barrie, on hold- 
over at the Strand, looks sturdy 
$33,000, but will not be retained a 
third week due to prior booking 
commitments. ‘Larceny, Inc.,’ Abe 
Lyman and Jackie Cooper move in 
Friday morning (24). 

Going eight days beyond a third 
week, ‘Shores of Tripoli’ wil] pull 
stakes tonight (Wed.) with another 
$43,000 added io its fine Roxy gross- 
ing record. ‘Rings on Her Fingers’ 
opens tomorrow (Thursday). 

Astor, still drawing heavily with 
‘Gone,’ which topped $17,000 on the 
third week ander Sunday night (19), 
will tenant ‘This Above All’ early in 
May, opening date probably being 
May 12. The 20th-Fox film will play 
the house on a twice-daily basis at 
either $1.65 or $2.20 top. 

Estimates for This Week 

Astor (Loew’s) (1,012; 44-65-85- 
99)—‘Gone With Wind’ (M-G) (4th 
wk). Remains strong, the third week 
through Sunday night (19) having 
been better than $17,000. The sec- 
ond round was $16,600. 

Capitol (Loew’s) (4,620; 35-55-85- 
$1.10-$1.25)—‘Courtship Andy Hardy’ 
(M-G) (2d-final wk). No red cor- 
puscles in this one, holdover looking 
less than $14,000, while first seven 
days didn’t reach weak $20,000. 
‘Lady Is Willing’ (Col), set back sev- 
eral times, opens tomorrow (Thurs- 


ay). 

Criterion (Loew’s) (1,062; 35-44-55- 
75)—Fingers at Window’ (M-G). 
New Lew Ayres item opens here this 





Hutton-Durante- Ghost’ $99 000 In 


176, ‘Jungle’ 12/46 





Cleveland, April 21. 

With a cold-snap and department 
store sales drawing more people 
downtown, theatrical row is pros- 

ring. It’s standee trade at the 
Fipp, with ‘Kings Row’ grabbing big 
coin, and possible h.o. 

Jimmy Durante and Ina Ray Hut- 
ton’s orch are pushing ‘Ghost of 
Frankenstein’ for another substantial 
take at the Palace. ‘Jungle Book’ 
opened good for State, but it’s most- 
ly kid attendance. 

Estimates for This Week 

Allen (RKO) (3,000; 30-40-45-55) 
—‘Ride "Em Cowboy’ (U) (2d wk.). 
In the side-pocket for a sure $7,500, 
a swell moveover.. Last week, ‘Song 
Islands’ (20th) (2d wk.); oke $4,200. 

Hipp (Warners) (3,700; 35-40-45- 
55)—‘Kings Row’ (WB). A smashing 
surprise here, tip top $17,000. Last 
week, ‘Ride Cowboy’ (U), worth- 
while $14,000. 


Lake (Warners) (800; 30-35-42-55) | 





—‘Song Islands’ (20th) 





(3d wk.). 


Slowing up a bit on moveover, fair 
$1,200. Last week, ‘Through Night’ 
(WB) (3d wk.), satisfactory $1,500. 

Palace (RKO) (3,700; 35-40-50-55- 
70)—‘Ghost Frankenstein’ (U) with 
Jimmy Durante and Ina Ray Hut- 
ton’s orch on stage. ‘Schnozzola’ 
ringing the gong with goodwill ap- 
pearances, since named as Loraine’s 
‘Mayor For a Day’ for U.S. Defense 
Bond campaign. Headed for big 
$22,000 or better. Last week, ‘Two 
Yanks Trinidad’ (Col) with Xavier 
Cugat’s orch, great $25,000. 

State (Loew’s) (3,450; 30-35-42-55) 
—Jungle Book’ (UA). Matinees con- 
sistently nice but evenings lighter; 
affable $12,500. Last week, ‘Court- 
ship Hardy’ (M-G), worthy $13,600, 
but more was expected. 

Stillman (Loew’s) (1,872; 30-35-42- 
55)—‘Courtship Hardy’ (M-G) (2d 
wk.). Grooved for sweet $6,500 on 
moveover. Last week, ‘Fleet’s In’ 
(Par) (2d wk.), all right $5,000. 


| money - getting weeks 





morning (Wed.) following three big 
with ‘Joe 
Smith, American’ (M-G); final stanza 
$10,000, the second nearly $13,000. 

Globe (Brandt) (1,250; 35-55-75- 
99-$1.10)—‘Gold Rush’ (UA). Re- 
working an old mine and panning 
out big, the sound version of Chaplin 
picture made in 1925 is a smash busi- 
ness-getter; first week looks $35,000 
or thereabouts, a new high for this 
house for all time. Good turnover 
and upped scale helping toward this 
figure. Lengthy run probable. Last 
week here, second for ‘Yanks in 
Trinidad’ (Col), $9,500, good at 28-35- 
55 scale. 

Palace (RKO) (1,700; 28-35-44-55- 
65-75) —‘Kings Row’ (WB) (2d run) 
and ‘Juke Box Jenny’ (U) (lst run), 
dualed. Top picture getting the busi- 
ness, with a nice $11,000 indicated, 
‘Kings’ will be held over with ‘Bullet 
Scars’ (WB) replacing ‘Jenny’ on the 
holdover. Last week, ‘Ride "Em Cow- 
boy’ (U) (2d run) and ‘Night Before 
Divorce’ (20th) (ist run), $8,300, 
okay. 

Paramount (Par) (3,664; 35-55-85- 
99)—‘Favorite Blonde’ (Par) and 
Tommy Dorsey (4th wk). Still very 
big, $53,000 having been drawn on 
the third week ended last night 


(Tuesday), while the second was 
$74,000, tremendous. Goes fourth 
week starting today (Wednesday) 


and may be held a fifth. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 44-55-85-99-$1.65) -—— 
‘Reap’ (Par) and stageshow (4th wk). 
Mighty at the ticket windows, look- 
ing $85,000 this round (4th) and will 
be held another stanza. Last week 
(3d) finished with rush to get $99,- 
506. DeMille picture will become 
fifth to be held longer than four 
cantos here in history of house. 

Rialto (Mayer) (594; 28-44-55)— 
‘Kid Glove Killer’ (M-G). Doing 
well, about $7,800, and will be re- 
tained several extra days, with ‘Man 
Who Won't Die’ (20th) opening 
either Saturday (25) or Monday (27). 
Last week, on holdover of ‘Ghost of 
Frankenstein’ (U), $8,000, excellent. 

Rivoli (UA) (2,092; 35-55-75-85-99) 
—Jungle Book’ (UA) (3d wk). 
Leavening off to around $15,000 or 
bit better, not so good. Last week 
(2d) topped $20,000, fair. ‘Moontide’ 
(20th) opens Wednesday (29). 

Roxy (20th) (5,886; 40-55-65-75-85- 
99)—‘Shores Tripoli’ (20th) (4th- 
final wk). Goes one day beyond a 
fourth week (current), on period 
auguring about $43,000, nice. Last 
week (3d) was rollicking $56,000. 
‘Rings on Her Fingers’ (20th) comes 
in tomorrow (Thursday). 

State (Loew’s) (3,450; 28-44-55-75- 
99-$1.10) —‘Gentleman After Dark’ 
(UA) (l1st-run) and, on stage, Buddy 
Rogers and ZaSu Pitts. Things are 
humming here for strong $29,000 or 
better. House seldom plays first- 
runs, Last week, ‘Invaders’ (Col) (2d 
run) and vaude show including Billy 
Gilbert, Al Siegal and Susan Miller, 
others, topped $28,000. 

Strand (WB) (2,756; 35-55-75-85- 
99)—‘Dangerously They Live’ (WB) 
and Dick Stabile, John Garfield, 
Gracie Barrie on stage (2d-final wk). 
Holding up well, around’® $33,000, 
Initial seven days was $44,500, pretty. 


Mont’l Picks Up; ‘Kings’ 
Fine $8,500, ‘Paris,’ 746 


Montreal, April 21. 

Attractive pix and only one re- 
peat, plus milder weather, are rat- 
ing better biz currently, with ‘Kings 
Row’ at Loew’s leading the pack. 
‘Joan of Paris’ at Palace and ‘Song 
of Islands’ at Capitol are also point- 
ing to okay figures. 


Estimates for This Week 

Palace (CT) (2,700; 30-45-62)— 
‘Joan of Paris’ (RKO). Pointing to 
nice $7,500. Last week, repeat ‘Son 
of Fury’ (20th), fair $5,500. 

Capitel (CT) (2,700: 30-45-62)— 
‘Song of Islands’ (20th) and ‘Kid 
Glove Killer’ (M-G). Good $6,500 
in sight. Last week, ‘Male Animal’ 
(WB) and ‘Bullet Scars’ (WB), sat- 
isfactory $5,000. 

Loew’s (CT) (2,800; 35-53-67)— 
‘Kings Row’ (WB). Best biz in 
town pacing fine $8,500. Last week, 
repeat ‘Woman of Year’ (M-G) faded 
to $5,000. 

Princess (CT) (2,300; 30-40-53)— 
‘Joe Smith, American’ (M-G) and 
‘Vanishing Virginian’ (M-G). Looks 
like nice $4,500 in sight. Last week, 
‘Bugle Sounds’ (M-G) and “Time for 
Keeps’ (M-G), good $4,000. 

Orpheum (Ind) (1,100; 30-40-60)— 
‘To Be’ (UA) (3d wk). Good enough 
$2,000, after fair $2,500 last week. 

St. Denis (France-Film) (2,500; 
30-40)—‘La Mort du Cygne’ and ‘Un 
de la Legion.’ Should run average 
$4,200. Last week, ‘Hotel du Nord’ 
and ‘Abus de Confiance,’ okay 
$4,000. 
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AN OPEN LETTER TO LEW AYRES 


The newspapers this week have carried a story from Miami which has distressed 


me deeply because things I said have been misquoted. These are the facts: 


During an informal dinner in my home at Miami Beach where I spent a few 





days, you were being discussed and severely criticized. I felt that my guests should 
know you as I do. It was not my province to judge your philosophy or the road you 
have taken. I said: “Since Lew Ayres is not with us, since this boy is away at camp, 


I can speak as an individual and not as the head of a company in which he is a star.”’ 


I told my guests that you were one of the finest men it has ever been my privilege 


to know, a person of utter sincerity. I explained to them that you had asked your 


i 
4 
: 


country to send you to the front lines as an ambulance driver no matter how great 
the risk, that it was your hope to save human lives, that you could not kill. In this 
connection I told them a fact with which they were not familiar, that you did not eat. 
fish or meat or anything that had to be killed. I told them that in all Hollywood there 7 
was no more charitable individual, that there was no cause for which you did not give 
bountifully. 1 pointed out specifically the splendid work you have been doing for the 
Red Cross. I told them that you not only made large contributions of money but that 
day and night, apart from your studio duties, you had devoted yourself to conducting 


classes in first aid. 


Among those present was a Miami newspaperman. He expressed great interest 
in many of these statements, was delighted to get a true picture of an individual who 
has been misunderstood. Mind you, at no time did I discuss or express agreement with 
the stand you have taken. Frankly, I must confess that 1 have never understood your 


position. It is a peculiarity beyond my personal comprehension. 


= oat YOU SRI Yee paper was a Cistressing misrepresentation, doubtless 


unintentional. 1 wanted )ou to know. 


—NICHOLAS M. SCHENCK 
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Tuttles’-Vaude Good $19,000 Leads 


Frisco: Fleet’ 15G, ‘Invaders’ 126 2d 


+ 





San Francisco, April 21. 

Town is full of holdovers and 
moveovers this week with total busi- 
ness suffering slightly accordingly. 
Bulk of h.o. films however are nold- 
ing up nicely. a ase 

‘Tuttles of Tahiti,’ principal new 
attraction. is satisfactory at the 
Golden Gate, aided by routine vaude, 
Will go to $19,000 or thereabouts. 
‘Ball of Fire’ on return date at the 
St. Francis is strong considering its 
previous runs here. ‘Invaders’ still 
traveling at nice clip on second sesh 
at Orpheum. ‘Fleet's In’ also is do- 
ing nice biz at the Fox. 

Estimates for This Week 

Fox (F-WC) (5,000; 35-40-55)— 
‘Fleet's In’ (Par) and ‘Among Living’ 
(indie). Will hit close to $15,000, 
nice. Last week, ‘Shores Tripoli’ 
(20th), fat $17,500, and movesver. 
* Golden Gate (RKO) (2,850; 40-44- 

65)—Tuttles Tahiti? (RKO) plus 
vaudeville Good $19,000 mainly be- 
cause service men go for stage talent. 
Last week, Earl Carroll's ‘Vanities’ 
on stage and ‘Spitfire at Sea’ (RKO), 
terrific $24,100, almost eritirely on 
‘Vanities’ lure. 

Orpheum (Blumenfeld) (2,440; 35- 
40-55 —Invaders’ (Col) (2d wk), Off 
slightly from first session, but still 
plenty profitable at $12,000. Last 
week, picture soared at $17,400, new 
house record, 

Paramount (F-WC) (2,470; 35-40- 
55)— ‘Shores of Tripoli’ (20th). 
Moveover from Fox. Elegant $13,- 
000. Last week, ‘Bill Hickok’ (WB) 
and ‘Lady for Night’ (Rep) (2d wk), 
nice $10,500. 

St. Francis (F-WC) (1,475; 35-40- 
55)—Ball of Fire’ (RKO). Return 
engagement is showing astonishing 
strength, climbing to neat $11,000. 
Last week, ‘Song Islands’ (20th) and 
‘Last Duanes’ (20th) (2d wk), fairly 
good $6,900. 

United Artists (UA-Blumenfeld) 
(1.100: 35-40-55) —"To Be’ (UA) and 
‘Brooklvn Orchid’ (UA) (6th wk). 


-ing in $4,800, not bad. Last | P! 
Should bring in $ bis obae at $1 cob. 


week, same combo, nice $5,800 for 
fifth sesh. 

Warfield (F-WC) (2,650; 35-40-55) 
—Remarkable Andrew’ (Par) and 
‘Gentleman at Heart’ (20th), Came 
in over weekend, with opening biz 
not indicating much over $11,000. 
Last week, ‘Courtship Hardy’ (M-G) 
and ‘Kathleen’ (M-G) (3d wk), final 
five days of third stanza brought in 
around $6,000, after remarkable ‘$12,- 
000 on second week. 


‘Bashful Bachelor’ Big 
$7,000, Surprise Entry 
L’ ville; ‘Spoilers’ 756 


Louisville, April 21. 
‘Bashful Bachelor,” Lum = and 
Abner film at the Strand, is proving 
a strong magnet for the folks from 
the rural districts. Moveover of 
‘Shores of Tripoli’ to the Brown is 
bringing a terrific week for that 
house. ‘Spoilers’ at the Rialto and 
‘Invaders’ at Loew’s State each 
pointing to medium biz. Some 7,000 
school teachers in town to attend 
three-day convention (16-17-18) of 
Kentucky Education Assn. helped 

business somewhat. 

Estimates for This Week 

Brown (Fourth Avenue) 
15-30-40) — ‘Shores Tripoli’ (20th) 
and ‘Hope Schuyler’ (20th). On 
moveover this pair shaped up better 





than anything shown here in months. | 


Neat $4,500. Last week, ‘Fleet’s In’ 
(Par) and ‘Fly By Night’ (Par), on 
moveover, swell $4,000. 

Kentucky (Switow) (1,200; 15-25) 
—Ball Fire’ (RKO) and ‘Call 
Marines’ (RKO). Excellent $1,600. 
Last week, ‘Suspicion’ (RKO) and 
‘Belong to Me’ (Col), fine $1,500. 

Loew’s State (3,300; 15-30-40 )—"‘In- 


vaders’ (Col) and ‘Born to Sing’ 
(M-G). Medium $8,000. Last week, 


‘Courtship Hardy’ (M-G) and ‘Man 
Returned Life’ (Col), big $11,000. 

Mary Anderson (Libson) (1,000; 
15-30-40) —‘Captains Clouds’ (WB). 
Looks like plenty big $6,000. Last 
week, ‘Blues in Night’ (WB), juicy 
$4,000. 

Rialto (Fourth ..venue) (3,400; 15- 
30-40 )—‘Spoilers’ (U) and ‘Missis- 
sippi Gambler’ (U), Remake of old 
action film received lukewarm re- 
views but b.o. trade is pointing to 
average $7,500, Last week, ‘Shores 
Tripoli’ (20th) and ‘Hone Schuyler’ 
(20th), terrific $12,000 and moveover. 


Strand (Fourth Avenue) (1,400; 
15-30-40 /—‘Bashful Bachelor’ (RKO) 
and “Affairs Jimmy Valentine’ (Rep). 
Real surprise entry, Lum and Abner 
bringing in the shekels. Patrons 
seem to come from small towns and 
rural districts, ind are radio fans. 
Film was plugged with plenty of 
Spots following local hillbilly shows, 
and effective. Great $7,000. Last 
week, ‘Ghost Frankenstein’ (U) and 


‘Unseen Enemy’ (U) (2d wk), good | 


$2,800 un h.o. stanza. 





Key City Grosses 





Estimated Total Gross 
eee $1,856,900 
(Based on 26 cities, 185 thea- 

tres, chiefly first runs, tncluding 


pe 
Total Gross Same Week 
i oe re ea $1,562,400 


(Based on 24 cities, 168 theatres) 








(1,400; | 











| ‘Kings 


'Astor notwithstanding. 


ROONEY, $8,500, 
TOPS IN MPLS. 


Minneapolis, April 21. 


With only one holdover, ‘Captains 
of the Clouds,’ and with the Alvin 
joining the film theatre ranks, pub- 
lic currently has a wider assortment 
of screen fare than usual from which 
to choose. However, business gen- 
erally has slumped in recent weeks 
and is continuing on the down grade, 
with spring-like weather one of the 
adverse factors. 

The only really important new- 
comer is the State’s ‘Courtship of 
Andy Hardy,’ but the Mickey Rooney 
fans aren't flocking to this one. The 
Orpheum is well fortified, with an- 
other good stage show and fairly 
strong picture, but Dick Jergens’ 
orch doesn’t seem enough of a name 
in these parts to mean much to the 
boxoffice. 


Estimates for This Week 
Alvin (Hirsch-Katz) (1,000; 30-40- 
50)—‘No Greater Sin’ (Mono), For- 
merly the home of burlesque, this 
house now is going in for sensational 
and unusual films. This anti-syphilis 
picture has been well received, but 


Aster (Par-Singer) (900: 17-28)— 
‘Frisco Lil’ (U) and ‘Yank Burma 
Road’ (M-G), dual first-runs. Looks 
like pretty good $1,500 in four days. 
‘Bullet Scars’ (WB) and ‘Obliging 
Young Lady’ (RKO), dual first-runs, 
opened Tuesday (21). Last week, 
‘Scorched Earth’ (PRC) and ‘Mr. and 
Mrs. North’ (M-G), dual first-runs, 
fairly good $1,400 in five days. 

Century (P-S) (1,600; 30-40-50)— 
‘Captains of Clouds’ (WB). Moved 
here after good week at State. Poor 
$3,000 indicated. Last week, ‘Fleet's 
In’ (Par), pretty good $4,000 after 
hefty first week at State. 

Gopher (P-S) (998; 28-30)—‘Call 
Out Marines’ (RKO). Timely pic- 
ture in good spot to lure youngsters, 
to whom the house principally ca- 


ters. Light $2,400 looks about all, 
however. Last week, ‘Joe Smith, 
American’ (M-G), light $2,500 for 


good picture. 

Orpheum (P-S) (2,800: 39-44-55)— 
‘Rings on Fingers’ (20th) and Dick 
Jergens’ band and vaude. Three 
fine supporting acts for band and 
sufficiently pleasing picture should 
offset lack of strong name draw. Jer- 
gens’ first theatre engagement here. 
Mild $12,500. Last week, ‘Lady Plans’ 
(Par) and Gene Krupa’s band and 
vaude, $15.500, fair. 

State (P-S) (2,300: 30-40-50)— 
‘Courtship Andy Hardy’ (M-G). This 





one only fair at $8,500. Last week, 
‘Captains Clouds’ (WB), $9,000, good. 

Uptown (Par) (1,100; 30-40)—‘Son 
Fury’ (20th). First nabe showing. 
Looks like good $3,000. 
‘Man to Dinner’ (WB), big $3,800. 


World (Par-Steffes) (350; 30-40- 
50-55)—"Men in Life’ (Col). Mild 
$1,500 indicated. Last week, ‘Ride 


Cowboy’ (U) (2d wk), light $1,100. 


CINCY BIZ GOES BLAH; 
‘JUNGLE’ FAIR $10,000 


Cincinnati, April 21. 








No outstanding pulls among fresh | 


product and general b.o. is ordinary, 
bogging under last week’s brisk 
trade. Current topper is ‘Jungle 
Book,’ fair at Albee. Next best is 
‘Lady Has Plans,’ at Palace. Grand 
is light with ‘Joan of Paris.’ 
Estimates for This Week 

Albee (RKO) (3,300; 33-40-50)— 
‘Jungle Book’ (UA). Fair $10,000. 
Last week, ‘Shores Tripoli’ (20th), 
big $16,000. 

Capitol (RKO) (2,000; 33-40-50)— 
‘Kings Row’ (WB) (3d wk). Swell 
$6,000. Last week (2d), socko $8,000. 

Family (RKO) (1,000; 17-28 )—‘Tor- 
pedo Boat’ (Par) and ‘Stick to Your 
Guns’ (Par), split with ‘Nazi Agent’ 
(M-G) and ‘Tuxedo Junction’ (Rep). 
Steady $2,100. Ditto last week for 
‘Duke of Navy’ (PRC) and ‘Frisco 
Lil’ (U), divided with ‘Tragedy at 
Midnight’ (Rep) and ‘Mr. Wise Guy’ 
(Mono). 

Grand (RKO) (1,430; 
‘Joan Paris’ (RKO). 
Last week, ‘Fleet’s In’ 
run), swell $6,000. 

Keith’s (Libson) (1,500; 33-40-50)— 
‘Shores of Tripoli’ (20th). ‘Move- 
over from Albee okay $6,000. Last 
week, ‘Mister V’ (UA), fair $4,000. 

Lyric (RKO) (1,400; 
‘Fleet’s In’ (Par). Second transfer 
for third week on front line. Fairly 


33-40-50 )-— 
Dull $3,500. 
(Par) (2d 


good $3,500. Last week, ‘Eternal Gift’ 


(Ind), sponsored by Catholic group 
at 55c for adults and 17c for juves, 
fair $4,000. 

Palace (RKO) (2,600; 33-40-50)— 
‘Lady Has Plans’ (Par). Ordinary 
$8,000. Last week. ‘Male Animal’ 
(WB), dandy $11,500. 

Shubert (RKO) (2,150; 33-40-50)— 
‘Male Animal’ (WB). Switched from 
Palace. Okay $4,000. Last week, 
‘Remarkable Andrew’ (Par), six 
days, poor $2,200. 





Dem Bums Open, B’klyn 
Biz Okay; ‘Cowboy,’ 18G 


Brooklyn, April 21. 

Opening game of Dodgers and 
Phillies at Ebbets Field had little 
effect on attendance at downtown de- 
luxers. 

Estimates for This Week 

Albee (RKO) (3,274: 30-40-50-55)— 
‘Ride "Em Cowboy’ (U) and ‘Secret 
Agent of Japan’ (20th). Strong $18,- 
000. Last week, ‘Song Islands’ (20th) 
(2d wk) and ‘Call 
(RKO). good $16,000. 

Fox (Fabian) (4,023: 30-40-50-55)— 
‘Fleet’s In’ (Par) and ‘Carter Case’ 
(Rep). Pleasant $16.500. Last week. 
‘Invaders’ (Col) and ‘Shut Big Mouth’ 
(Col) (2d wk), good $16,000. 

Paramount (Fabian) (4,126: 30-40- 
50-55)—‘Kings Row’ (WB) and ‘Har- 
vard’ (Col) (4th wk). Holding up 
well and destined to retire with good 
$13.000. Last week. swell $16.000. 


Met (Loew’s) (3,618: 30-40-50-55)— | “Ellery Queen’ (Col) and ‘Coast| 4, ce er) sr... ~a 
Guard’ (Col) (revival). Shooting for | 44-55-65)—‘Invaders’ (Col) 


‘Shanghai Gesture’ (UA) (list wk) 
and ‘Mr. V’ (UA) (2d wk). Unevent- 
ful $15,000. Last week. ‘V’ (UA) and 
‘Bugle Sounds’ (M-G), nice $18,000. 


Last weck, 


28-33-42 i— 


Out Marines’ 


Nice $28,000 at 2 





| 





_ Broadway Grosses 





Estimated Total Gross 
| pre $352,800 
(Based on 12 theatres) 
Total Gross Same Week 
Rie ON. 5s 6 vic ose e $314,100 
| (Based on 13 theatres) 


| 


“ROXIE, $24,000, 














Boston, April 21. 

‘Roxie Hart’ looks like the best 
item in town this week, with ‘Cap- 
tains of the Clouds’ pointing to good 
second money. Count Basie band- 
Maxine Sullivan and _ all-colored 
show onstage at the RKO Boston is 
okay. 

Estimates for This Week 


Boston (RKO) (3,200; 30-44-60-65- 
75 )—‘Butch Minds Baby’ (U) and all- 
colored stage show topped by Count 


for $22,000. good. Last week, ‘Joan 


$22.000, dandy. 

Fenway 
60)—‘Mr. Bug’ (Par) and ‘Sleepy- 
time Gal’ (Rep). Very sleepy, around 
$4,500. Last week, ‘Fleet’s In’ (Par) 
and ‘Yank Burma Road’ (M-G), con- 
tinued from two weeks at Met, $7,509, 
excellent. 

Keith Memorial (RKO) (2,900; 30- 
| 44-55-60) — ‘Roxie Hart’ (20th) and 
|‘Almost Married’ (U). Aiming at 
|socko $24,000 and holdover. Last 
| week, ‘Hellzapoppin’ (U) and ‘Blue, 
| White’ (20th), second week, $12,500. 
| 





Metropolitan (M&P) (4,367: 30-40- 
44-60)—‘Captains Clouds’ (WB) and 
| ‘Bullet Scars’ (WB). Staunch $23,000 
|and holdover indicated. Last week, 
|‘Male Animal’ (WB) and ‘Wild Bill 
Hickok’ (WB), $15,500, poor. 


Orpheum (Loew) (2,900: 30-40-44- 
50-55-60) —‘Bugle Sounds’ (M-G) and 
‘Vanishing Virginian’ (M-G). Fair 
$17,500. Last week, ‘Courtship Andy 
Hardy’ (M-G) and ‘Adventures Mar- 
tin Eden’ (Col), second week, $17,- 
000, good. 

Paramount (M&P) (1,800: 30-40-44- 
60)—‘Mr. Bug’ (Par) and ‘Sleepy- 
time Gal’ (Rep). Skidding to around 
$7,000. Last week, ‘Fleet’s In’ (Par) 
and ‘Yank Burma Road’ (M-G), con- 
tinued from two weeks at Met, $14,- 
000, socko. 

State (Loew) (3,600; 30-40-44-50- 
| 55-60) — ‘Bugle Sounds’ (M-G) and 
‘Vanishing Virginian’ (M-G). Okay 
| $14,800. Last week, ‘Courtship Andy 
| Hardy’ (M-G) and ‘Adventures Mar- 
itin Eden’ (Col), second stanza, 


| $12,000. 
Translux (Translux) (900; 17-35-44) 





$4.000, good. Last week, ‘Unseen 
Enemy’ (U) and ‘Affairs Jimmy Val- 
entine’ (Rep), $4,300. 








NATIONAL BOXOFFICE SURVEY 


‘Wild Wind,’ ‘Tripoli,’ ‘Kings Row,’ ‘Invaders,’ and New ‘Hardy’ 


Dominate the First Runs—Chaplin’s Reissue Terrific 


Leaders of the week in 
‘Reap the 
‘Kings Row’ 


ship of Andy Hardy’ (M-G). 


(WB), “The Invaders’ 


the dominant first runs from their hefty predecessors, 
‘Woman of the Year’ (M-G), ‘Man Who Came to Din- 
ner’ (WB), ‘Captains of the Clouds’ (WB), ‘Ride 'Em 
Cowboy’ (U) and others of late winter release. 
Potency of the latest Cecil B. DeMille’ entertainment 
is in yesterday’s announcement from the Music Hall, 
New York, that the feature will be held over for a 
fifth week, joining the select group which includes 
from past and present seasons, ‘Snow White,’ ‘Re- 
becca,’ ‘Philadelphia Story,’ and ‘Woman of the Year.’ 
Picture has been successful also in Los Angeles hold- 
It opens in Philadelphia during the coming 


over. 
week. 


‘Tripoli’ and the U. S. Marines are occupying a large 
Detroit, first week, was .a 
sock $30,000; Buffalo open@4i to 20G, and there are 
holdovers in Louisville, Seattle, Philadelphia, Pitts- 
burgh, Providence, Cincinnati and Memphis. 

Few films have run so contrary to early guessing as 
(WB), which had a bad press on its 
Broadway opening but remained some weeks at the 
Business of the engagement 
Elsewhere, it is big to great. In yesterday's 


slice of friendly territory. 


Row’ 


was good, 


the nation’s 
lild Wind’ (Par), ‘Shores of Tripoli’ (20th), 








theatres are 


cellent business 


and Pittsburgh. 


consecutive 


good in Kansas 


youngsters 


Los Angeles, 


Norfolk. 


still holding on Broadway. 
a good second week in Chicago, the best in town in 
but just 
That Charles Chaplin reissue, ‘Gold Rush,’ 
dynamite at N. Y.’s Globe. 
Abbott & Costello, doing terrific at its first tryout at 


wires from ‘Variety’ correspondents, outstanding box- 
office figures were cited. These include Cleveland 17G;: 


(fn a ie Philadeiphia, 3rd week; Detroit, $18,000; Newark, 2d 
{Coi) and ‘*Court- week, $15,000; following a smash 22G opening. Third 

They have taken over weeks also reported in Cincinnati and Los Angeles. 
‘The Invaders’ (Col), is being strongly supported 


and is an outright war melodrama with unabashed ap- 
peal for the United Nations’ cause. 
‘Courtship of Andy Hardy’ is in the groove of ex- 


which the others of the series have 


marked up. Cleveland is a holdover, Denver is in 3d 
week and good biz is reported in both Philadelphia 


Some high spots: ‘Hellzapoppin’ (U), is in its 10th 
week at 
Ginger Rogers in ‘Roxie’ (20th) knocked off $24,000, 
first week in Boston. 
in its fourth week in Seattle, 
starting, is a holdover in Baltimore, big in Seattle and 


the Hawaii, in Los Angeles. 


‘Woman of the Year’ (M-G) is 
‘The Spoilers’ (U), just 
City. ‘Fleet’s In’ 


(Par) draws the 


Bob Hope in ‘My Favorite Blonde’ (Par) 


‘Jungle Book’ (UA), doing 


in Cleveland and Pitt. 
(UA) is 
‘Rio Rita’ (M-G), starring 


$0-sO 


NIFTY IN HUB 


Basie and Maxine Sullivan. Heading 


Paris’ (RKO) and Chico Marx band, | 000 


(M&P) (1,373; 30-40-44- 


“Jungle Book’ Best Filmer in L. A. i 


Spots; ‘Invaders 


Hefty 1816 on 2d, Kings Row Big 3d 


Los Angeles, April 21. 

‘Jungle Book’ is the town’s leader 
this week, with the Korda picture 
tabbing $28,000 in dual showings at 
the Chinese and State. Otherwise 
it’s holdovers in most firstruns, with 
all catching capacity trade on week- 
ends, which seems the established 
procedure here, Monday through 
Thursday trade being particularly 
light. 

Only other new opening is ‘Joan of 
Paris,’ at the Carthay Circle. which 
is aiming for a strong $5,800. ‘In- 
vaders’ is especially sturdy on second 
sessions, with more than $18,000 at 
Pantages and Hillsireet. 

‘Kings Row’ also is running close 
to that figure for third weeks at the 
Warner’s and Hollywood. ‘Reap the 
Wild Wind’ still is going great guns, 
being in fourth stanza at the Par- 
gaa: and fifth at the Hollywood 

ar. 

Estimates for This Week 


Carthay Circle (F-WC) (1,516: 33- 
44-55-65-75) —‘Joan Paris’ (RKO) 
Launched run here for walloping 
$5,800 Last week, ‘Shores Tripoli’ 
(20th) and ‘Kid Glove Killer’ (M-G), 
strong $5,100. 


Chinese (Grauman-WC) (2,034; 33- 
44-55-65-75) — ‘Jungle Book’ (UA) 
and ‘About Face’ (UA). Slick ex- 
ploitation campaign got this combo 
away to flying start for rousing $11,- 
. Last week, ‘Shores Tripoli® 
(20th) and ‘Kid Glove Killer’ (M-G), 
fine $10,300. 


Downtown (WB) (1,800; 33-44-55) 
—Kings Row’ (WB) (3d wk). Biz 
held steady for good $8,800. Last 
week, clicko $10,000. 

Four Star (UA-F-WC) (900; 33-44- 
55-65 )—-‘Fantasia’ (RKO) (3d wk). 
Good $3,300 and holding well after 
long run previously in Carthay with 
Fantasound. Second week, $3,700. 

Hawaii (G&S) (1,100: 33-44-55-75) 
—‘Hellzapoppin’ (U) (10th wk). Hot 
weekend biz holding up gross here to 
profitable $3,800. Last week, nice 
$4,000 for ninth sesh. 

Hollywood (WB) (2,756; 33-44-55) 
—Kings Row’ (WB) (3d wk). Happy 
$8,000. Second week, tabbed $9,500, 

Orpheum (B’way) (2,200; 33-44-55~- 
65 )—‘Martin Eden’ (Col), ‘Stork Pays 
Off’ (Col) and ‘Beachcombers of 1942,” 
stage revue. Lone downtown vaude 
spot healthy with $13,000. Last week, 
‘Honolulu Lu’ (Col),‘ Weekend Three 
(RKO) and Bob Crosby band, $12,500, 

Pantages (Pan) (2,812: 33-44-55-65) 
—Invaders’ (Col) (2d wk) and ‘Juke 
Box Jenny’ (U). Hefty $9,500. First 
week of ‘Invaders’ topnotch $15,000, 
teamed with ‘Go West’ (Col). 

Paramount (F&M) (3,596; 33-44-55- 
65-75)—‘Reap Wild Wind’ (Par) (4th 
wk). Heading for grand $10,000, fol- 
lowing $12,500 on third week. 

Paramount Hollywood (F&M) (1,- 
450: 44-55-65-75-88 )—‘Reap Wild 
Wind’ (Par) (5th wk). Good profit 
at $9,000. Fourth week, hit strong 
| $10.200. 
| RKO Hillstreet (RKO) 








(2,872; 33-6 

(2d wk) 
j}and ‘Juke Box Jenny’ (U). Hitting 
for strong $9,000, and due for foure 
week stand here.’ Initial stanza, ter- 
rifie $15,500. 

State (Loew-F-WC) (2,204; 33-44- 
55-65-75) —‘Jungle Book’ (UA) and 
‘About Face’ (UA). Solid hit at $17,- 
000, biggest biz here in some time. 
Last week, great $16,700 for ‘Shores 
Tripoli’ (20th) and ‘Kid Glove Killer’ 
(M-G). 

United Artists (UA-F-WC) (2,100; 
33-44-55-65)—‘Shores Tripoli’ (20th) 
and ‘Kid Glove Killer’ (M-G). Big 
$6,200. Last week, ‘Courtship Hardy 
(M-G) and ‘Born Sing’ (M-G), good 
$4,000. 

Wilshire (F-WC) (2,296: 33-44-55- 
|65)—‘Shores Tripoli’ (20th) and ‘Kid 
| Glove Killer’ (M-G). Top grosser in 
|moveover with $6,000. Last week, 
‘Courtship Hardy’ (M-G) and ‘Born 


Sing’ (M-G), fine $4,700. 








Film Custodians Would 
Renew Its Educ. Service 


Film Custodians, Inc., the organi- 
zation set up by the picture business 
to handle oldie shorts deemed suited 
for classroom use, will ask major 
companies to renew its old contract 
in the next few months. Renewal 
seems assured since Film Custodians 
is on a self-supporting basis, and 
even the product which is at least a 
year old goes strictly to audiences 
which are non-paying, hence not 
competing with exhibitors. 

Film Custodians has been in opere 
‘ation for three years, representing 
the industry’s most constructive, alle 
|sweeping effort tc cooperate with 
‘U. S. educators, 
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BUD ABBOTT & LOU COSTELLO 
1 in “RIO RITA” with KATHRYN 


GRAYSON - JOHN CARROLL - Patricia 
Dane - Tom Conway - Peter Whitney 
EROS VOLUSIA + Screen Play by 
= Richard Connell and Gladys 
: Lehman «+ Special Material for 
Abbott and Costello by John Grant 
Directed by S. SYLVAN SIMON 
Produced by PANDRO S. BERMAN 
A Metro-Goldwyn-Mayer Picture 











' SOMBREROS IN THE AIR FOR 


i 
i ” di fl 
| ABBOTT & COSTELLO in RIO RITA! } 
i First hold-overs as we go to press: Harrisburg, New Orleans, Reading, Memphis, Dayton 
Te: and more-a-minute! Opening at Norfolk is 271 per cent of normal biz; at Memphis 
Ai it’s 212 per cent and that’s typical of what’s happening as America’s First Comedians 
ra convulse the nation in a magnificent M-G-M musical show topping “Ziegfeld Girl,” 
.* | “Strike Up The Band” and “Babes In Arms.” Reach for those “Rio Rita” riches now. 
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Tripoli Cookin’ Sock $30,000 Tops 


Forte Detroit; King 





detreit, April 21. 

With defense workers’ kicking 
through with big weekends here and 
remainder of week holding up Well, 
Detroit continues to chalk up hefty 

ures. 

Te rrentty the Marines have landed 
with ‘To Shores of Tripoli’ and 
‘What’s Cookin’ at the Fox vaulting 
into the big brackets. Also on the 
terrific side is ‘Kings Row’ at close to 
capacity at the smaller United Art- 
ists. Palms-State is sound with 
‘Dangerously They Live’ and ‘Wild 
Bill Hickok Rides’ while holdovers 
sway elsewhere. 
Estimates for This Week 

Adams (Balaban) (1,700; 40-55-65) 
—Roxie Hart’ (20th) (2d wk) and 
‘Young America’ (20th). Former 
moved over after strong week at Fox 
and given a fresh added starter, nice 
$7.000. Last week. ‘Song Islands’ 
(20th) and ‘Blue, White’ (20th) (2d 
wk), same ut $7,000. 

Fox (Fox-Michigan) (5,000; 40-55- 
65)—‘Shores of Tripoli’ (20th) and 
‘What’s Cookin’ (U). Sock $30,000 
and probable holdover. Last week, 
‘Roxie Hart’ (20th) and ‘Valley Sun’ 
(RKO), great $23,000. 

Michigan (United Detroit) (4,000; 
40-55-65)—‘Captains Clouds’ (WB) 
and ‘Remarkable Andrew’ (Par) (2d 
wk). Fair $14,000 following after a 
big $23,000 last week. 

Palms-State (United Detroit) 
(3,000; 40-55-65)—‘Dangerously Live’ 
(WB) and ‘Hickock Rides’ (WB). 
Strong $12,000. Last week, ‘To Be’ 
(UA) (2c wk) and ‘Through Night’ 
(WB) (3d wk), sound $11,000. 

United Artists (United Detroit) 
(2,000; 40-55-65)—‘Kings Row’ (WB) 
and ‘Body Disappears’ (WS). Weill 
sold and going for huge $18,000. Last 
week, ‘Courtship Hardy’ (M-G) and 
‘Nazi Agent’ (M-G) (2d wk), fine 
$9,000 after smash $15,000. 


‘MAN TO DINNER’ PACES 





DENVER, STOUT $13,000 


Denver, April 21. 


‘Man Who Came to Dinner’ at the | 


Denver as topper of dual bill is 
easily leading the town on money 
while ‘To the Shores of Tripoli’ is 
taking the Aladdin to a new high 
for months. ‘Fleet’s In’ and ‘Fly By 
Night’ at Denham is strong on its 
third week but must be pulled be- 
cause a stageshow is booked in. 
Estimates fer This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Shores of Tripoli’ (20th), after week 
at Denver. Strong $6,000. Last week, 
‘Song Islands’ (20th), after Denver 
week, okay $4,000. 

Broadway (Fox) (1,040; 25-35-40) 
—Courtship Hardy’ (M-G) and 
‘Yank Burma Road’ (M-G), after two 
weeks at Denver. Poor $2,000. Last 
week, ‘Bugle Scunds’ (M-G) and 
‘Mr., Mrs. North’ (M-G), after Or- 
pheum week, ditto poor $2,000. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘Fleet’s In’ (Par) (3d wk) and 
‘Fly By Night’ “ar) (2d wk). Fine 
$10,000. Last week, ‘Fleet’s In’ (Par) 
(2d wk) and ‘Fly By Night’ (Par), 
strong $10,500, 


Denver (Fox) (2,525: 25-35-40)— 
*‘Man to Dinner’ (WB) and ‘Alias 
Blackie’ (Col), Big $13.000. Last 


week, ‘Shores of Tripoli’ (20th) and 


s Row Huge 186 








| Busse band on 


50)—‘Invaders’ (Col) and ‘Mississippi 
Gambler’ (U). A neat $11,000 for 
this pair. Last week, ‘Male Animal’ 
(WB) and ‘Always in Heart’ (WB), 
nice $12,500. 

Fox (F&M) (5,000; 30-40-50)— 
‘Shores Tripoli’ (20th) (2d wk) and 
‘Larceny, Inc.’ (WB). Opening in- 
dicates a good $13,000. Last week, 
‘Shores Tripoli’ (20th) and ‘On Sun- 
nyside’ (20th), bettered expectations, 
sock $18,500 to lead town. 

Missouri (F&M) (3,570; 30-40-50)— 
‘Kings Row’ (WB) and ‘Always in 
Heart’ (WB). Solid $7,000. Last 
week, ‘Fleet’s In’ (Par) and ‘Lady 
Plans’ (Par), fine $7,500. 

St. Louis (F&M) (4,000; 30-40)— 
‘Roxie Hart’ (20th) and ‘Song Is- 
lands’ (20th). Only $3,000, average. 
Last week, ‘Ride.’"Em Cowboy’ (U) 
and ‘New York Town’ (Par), neat 
$4,000. e 


BUSSE- JENNY 
$9,000 IN K. C. 


Kansas City, April 21. 

Picture patronage is again becom- 
ing established as a weekend affair. 
Biz is showing a distressing regular- 
ity for ‘dropping off after promising 
on the first two or three days. This 
week is in the same boat. Tower, 
with Henry Busse on stage and ‘Juke 
Box Jenny’ on screen, is out in front. 
‘Invaders’ as top half of bill at Mid- 
land is strong and ‘Spoilers’ solo in 
the Esquire and Uptown is bringing 
in nice returns, Newman pulled a 
surprise ‘by keeping ‘Fleet’s In’ a 
third week, of five days. 

Estimates for This Week 

Esquire and Uptown (Fox-Mid- 
west) (820 and 2,043; 11-30-44)—‘The 
Spoilers’ (U). Good reports and 
should wind with favorable $7,500 or 
better. Last week, ‘To Shores Trip- 
oli’ (20th) played a second week of 
five days for $6,500, robust. 

Midland (Loew’s) (4,000; 11-30-44) 
—‘The Invaders’ (Col) and ‘Blondie’s 
Blessed Event’ (Col). Good week 
at $8,300, but not big. Last week, 
‘Jungle Book’ (UA) and ‘Confessions 
Blackie’ (Col), nice $9,500. 

Newman (Paramount) (1,900: 11- 
30-44)—‘Fleet’s In’ (Par) (3d wk). 
This five-day stanza nabbed $3,500, 
pleasant considering opening week’s 
play was none to brisk. Last week, 
second, took $5,500. 

Orpheum (RKO) (1.600; 11-30-44) 
—Dangerously Live’ ‘((WB) and ‘Wild 








Bill Hickok’ (WB). Medium draw 
and trade likewise at $5.700. Last 
week, ‘“Tuttles Tahiti’? (RKO) and 


‘Mavor 44th Street’ (RKO), average 

$6,500. 
Tower (Joffee) (2.100; 11-30-50)— 
‘Juke Box Jenny’ (U) with Henry 
stage. Busse the at- 


| traction here, nice $9,000 on 6 days. 


| Last week, ‘What’s Cookin?’ 


(U) with 


|Gypsy Rose Lee heading stage show 


‘Blondie’s Event’ (Col), smash | 
$14,500. } 

Orpheum (RKO) (2,600: 25-35-40) | 
—‘Joan Paris’ (RKO) and ‘Mayor 
44th Street’ (RKO). Fair $7,500. 


Last week, ‘Courtship Hardy’ (M-G) 
and ‘Yank Burma Road’ (M-G), 
okay $7,700 for second sesh. 

: Paramount (Fox) (2,200: 25-40)— 
Lady Is Willing’ (Col) and ‘Klon- 
dike Fury’ (Mono). Good $6,000. 
Last week, ‘Gentleman After Dark’ 


(UA) and ‘Dudes Pretty’ (UA), good 
$6,500 

Rialto (Fox) (878; 25-40)—‘Song 
Islands’ (20th), after a week at each 
Denver and Aladdin, and ‘Black 
Dragon’ (Mono). Nice $2,200. Last 
week, ‘Ride "Em Cowboy’ (U), after 
Denver and Aladdin weeks, and 
ns Returned Life’ (Col), okay 


‘Gesture’ Trim $16,500, 


St. Louis; ‘Invaders’ 116 


St. Louis, April 21. 

The annual circus, sponsored by 
the local Police Department plus 
opening of baseball season, will slice 
b.o. receipts but satisfactory biz is 
in the offing. Loew’s, with ‘Shang- 
hai Gesture’ for its first feature, got 
away to a swell start and should 
lead the boxoffice derby currently. 
An unexpected upswing in biz last 
week enabled all houses to enjoy 
prosperity. 

Estimates for This Week 

: Loew’s (Loew) (3,172; 30-40-50)— 
‘Shanghai Gesture’ (UA) and ‘Born 
‘6 Sing’ (M-G). Swe $16,500. Last 
week, ‘Courtship Hardy’ (M-G) and 
Man Returned to Life’ (M-G) (2d 
wk), fine $12,500 for h.o. 

Ambassador (F&M) (3,000; 30-40- 





|for eight-day run. 


Same upped ad- 
missions brought pleasant $10,000. 


‘KINGS ROW’ SPRIGHTLY 


$7,900 IN VANCOUVER 





Vancouver, April 21. 
Business around town is running 
about average, with ‘Kings Row’ out- 
standing at the Capitol. First two 
days of picture brought more patrons 


(than ‘How Green Was My Valley.’ 


| ‘Nazi Agent’ (M-G). 


Estimates for This Week 
Orpheum (FP) (2,200; 30-36-48-60) 
—‘Design for Scandal’ (M-G) and 
Average $6,000. 
Last week, ‘Song Islands’ (20th) and 


| Right to Heart’ (20th), nice $6,500. 





Vogue (Odeon) (1,332; 30-36-48-60) 
—Jungle Book’ (UA) (3d wk). Good 


$3,000... Last week, same film, nice 
$4,000. 

Capitol (FP) (2.100; 30-36-48-60)— 
‘Kings Row’ (WB). Swell $7.500. 
Last week, ‘Shores Tripoli’ (20th), 
good $5,500. 

Plaza (Odeon) (925; 25-30-42)— 


‘Gold Rush’ (UA) (3d wk). Satis- 
factory $2,400. Last week, same pix, 


okay $3,300. 

Deminien (FP) (968; 24-30-42)— 
‘Little Foxes’ (RKO) and ‘Bahama 
Passage’ (Par) (2d run). Fair $2,700. 
Last week, ‘Corsican Bros.’ (UA) and 
‘All Thru Night’ (WB) (2d run), fair 
$2,900. 

Strand (FP) (1,946: 24-30-42)— 
‘Dangerously Live’ (WB) (1st run) 
and ‘One Foot Heaven’ (WB) (2d 
run). Nice $3,900. Last week, 
‘Babes Broadway’ (M-G) (2d run) 
and ‘Kathleen’ (M-G), neat $3,800. 


Beacon (Odeon) (1,550; 15-20-25- 
35-50) — ‘Affairs Jimmy Valentine’ 


(Rep) and ‘South Panama’ (PRC) 
plus vaude. Neat $3,500 Last week. 
‘Yokel Boy’ (Rep) and ‘Killed Man’ 
(Mono) plus vaude, ditto. 


‘Bahama’ $2,700 in Linc; 
‘Fleet’ $3,600 on 2d Wk. 


Lincoln, April 17. 

Lincoln’s best bets this week are 
‘Bahama Passage’ and a second week 
of ‘Fleet’s In’ 

Estimates for This Week 

Colonial (Monroe-Noble-Federer) 
(750; 9-17) —‘Pampas Law’ (Par) and 
‘Men in Air’ (WB), with ‘Brother 
Orchid’ (WB) and ‘Tillie Toiler’ (Col) 
and ‘Llano Kid’ (Par) and ‘Espionage 
Agent’ (WB). Fair $600. Last week, 
‘Back Saddle’ (Rep) and ‘Passage 
Hongkong’ (WB) divvied with ‘In- 
visible Stripes’ (WB) and ‘Won't 
Talk’ (Col) and with ‘Flowing Gold’ 
(WB) and ‘Blazing 
(Col), little better at $700. 

Lincoln (J. H. Cooper-Par) (1,503; 
9-30-44 )—‘Fleet’s In’ (Par) (2d wk). 
Excellent $3,600. Last week, ‘Always 
in Heart’ (WB), three days. and 
—— of ‘Fleet’s In’ (Par), $3,700 for 


Nebraska (J. H. Cooper) (1,236; 9- 
20-28)—‘In Army’ (WB) and ‘Night 
Divorce’ (20th). Fair $1,000. Last 
week, ‘Secret Agent Japan’ (20th) 
and ‘North Klondike’ (20th), better 
than expected $1,100. 

State (Noble-Federer) (986: 10-25- 
30)—‘Blondie’s Event’ (Col) and 
‘Queen Perfect Crime’ (Col) lit 
with ‘Niagara Falls’ (UA) and ‘City 
Conquest’ (WB). Oke $1,400. Last 
week, ‘Canal Zone’ (Col) and ‘Officer 
Lady’ (Col), split with ‘Santa Fe 
Trail’ (WB) and ‘All Over Town’ 
(Rep), mild $1,200. 

Stuart (C-P) (1.859; 10-30-44)— 
‘Bahama Passage’ (Par). Good $2.- 
700. Last week, ‘Were Dancing’ (M- 
G), sad $2,000. 

Varsity (N-F) (1,100; 10-30-44)— 
‘Mister V’ (UA). Fair $2,600. Last 
week, ‘Jungle Book’ (UA), eight 
days, $3,900. 


TSLANDS HIGH 
$12,500 IN PITT. 


Pittsburgh, April 21. 

General business trend locally has 
been a little to the sluggish side, 
but an additional 2,200 seats down- 
town may have something to do with 
that, too. Reopening of the old Al- 
vin under the name of the J. P. Har- 
ris has increased first-run_ capacity 
in Golden Triangle and it’s axio- 
matic locally that there’s just so 
much trade downtown irrespective of 
those that share it. 

Harris again has a winner, its sec- 
ond in a row, in ‘Song of the Islands,’ 
and Stanley’s picking up a bit with 
‘Born to Sing’ and Claude Thornhill- 
Billy Gilbert stage combo. Despite 
big campaign, ‘Jungle Book’ is only 
doing so-so at the Penn; reissue of 
‘Real Glory’ at Fulton will get by 
and h. o.’s are doing fair at Senator, 
Warner and Ritz. 

Estimates for This Week 

Fulton (Shea) (1,700; 30-40-55)— 
‘Real Glory’ (UA) (reissue). Old 
Gary Cooper picture reissued be- 
cause it deals with war in Philip- 





the Filipinos, their current allies. A 
case of a topical locale although 
hardly a topical theme. However, 


will do alright at nearly $5,000 and 


a life-saver for this spot, where 
lproduct is growing increasingly 
iskimpy. Las week, in four-day 
h.o.. ‘Roxie Hart’ (20th), nearly 
$3,000 

Harris (Harris) (2,200; 30-40-55)— 
‘Song of Islands’ (20th). Kind of 
light, escapist stuff they’re buying 





these days. 
500. which means a h.o. 
lin four days of h.o., ‘Shore of Trip- 
oli’ (20th) grabbed smash $8,000 and 
could have held, but Harrisses also 
have another downtown house, Sen- 
ator, to think about now. 

Penn (Loew’s-UA) 
55)—‘Jungle Book’ (UA), Expen- 
sive campaign for this one, but will 
hardly better $12,000, which isn’t so 
hot for advertising outlay that must 
have cost nearly third of that. Last 
week, ‘Courtship of Andy Hardy’ 
(M-G), alright at $15.000 

Ritz (WB) (800: 30-40-55)—‘Male 
Animal’ (WB) (3d wk). Reached 
|here by the usual Penn-Warner-Ritz 
lroute and well-liked com: 
| for at least $2,800, good. Last week, 
jcouple of reissues, ‘Kenne] Murder 





Case’ (WB) and ‘Gambling Lady’ 
| (WB), $2,000. 

| Semator (Harris) (1,750; 30-40-55) 
|—Shores of Tripoli’ (20th). Moved 
here after big 11 days at Harris 
Should better $6,000. and likely h.o 
Last week, ‘Secret Agent Japan’ 


1 (20th) and ‘Canal Zone’ (Col). fine 
$3.000 in four days. being yanked 
only beeause ‘Tripoli’ had to move. 
Stanley (WB) (3.800: 30-44-55-66) 
—Born to Sine’ (M-G) end Claude 
Thornhill-Billy Gilbert. Stage com- 
bo can take the credit for nice $18.- 
000. Gilbert’s a b.o. force and so is 
Thornhill. through his recordings. 
| Last week. ‘Mr. V’ (TTA) and Jimmy 
| Durante-Red Norvo-Mildred Briley. 
| fell off to disennointine $16.500. 
| Warner (WR) (2.000: 20-40-55)— 
i*Courtship Andy Hardy’ (M-G). On 
shift from Penn. Mickey Roonev pic- 
ture demonstrating usual Hardy 
‘Family holdover strensth Shonld 
get close to $7.500 here.-best h.o. fig- 
ure at this snot in some time. Last 
week. also on a2 shift from Penn 
‘Male Animal’ (WB), around $6.260. 





Sixshooters’ | 


pines, but it has Americans fighting | 


Looks like around $12.- | 
Last week, | 


(3,300; 30-40- | 


dy headed | 





DEFENSE WORKERS 
WANT A.M. PICTURES 


San Antonio, April 21. 

Local defense workers are circu- 
lating petitions to have local theatres 
open several] hours earlier in the 
mornings so that they can attend 
showings of motion pictures. With 
plants going on a 24-hour basis and 
a seven-day week. Workers being 
changed to odd-hour shifts, they 
complain that they are unable to 
attend any of the local houses. 

All houses open around noon. 


SPOILERS 116 








- es 


Seattle, April 21. 

Plenty of holdovers currently in 
town, with some going a third stanza 
for profitable business. “The Spoil- 
ers’ at the Orpheum teamed with 
‘Mississippi Gambler’ is pacing the 
field with a great figure and way 
ahead of other newcomers, ‘Mister 
V’ at the Music Hall and ‘What’s 
Cookin’ dualed with ‘Secrets of the 
Lone Wolf’ at the vaude-filmer 
Palomar are solid. RNAS 

‘To the Shores of Tripoli’ at the 
Fifth Avenue has a great week on 
tap for second session while ‘Jungle 
Book’ is extremely good on its third 
stanza. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 30-40-58)—‘Fleet’s In’ (Par) 
and ‘Night Divorce’ (20th) (3d wk). 
Moved from Music Hall for extended 
run. Swell $4,000. Last week, 
‘Bahama’ (Par) and “Torpedo Boat’ 


(Par) (2d wk), hot enough with 
$3,300. 
Coliseum (H-E) (1,900; 23-40)— 


‘Through Night’ (WB) and ‘Pulham’ 
(M-G) (2d run). Good $2,900. Last 
week, ‘Ball Fire’ (RKO) and ‘Tar- 
zan’s Secret’ (M-G) (2d run), slick 
$3,000. 

Fifth Avenue (H-E) (2,349; 30-40- 
58)—Shores Tripoli’ (20th) and ‘On 
Sunny Side’ (20th) (2d wk). Head- 
ing for great $8,000. Last week, same 
pair, grand $11,600. 

Liberty (J-vH) (1,650; 30-40-58 )— 
‘Jungle Book’ (UA) (3d wk). Ad- 
vertised as the finale, and looks like 
very good $5,000. Last week, same 
film, $6,700, big. 

Music Box (H-E) (800; 30-40-58 )— 
‘Woman of Year’ (M-G). (4th wk). 
| Big $3,700. Last week, same film, 
$4,600, great. 

Music Hall (H-E) (2,200; 30-40-58) 
|—"Mister V’ (UA) and ‘About Face’ 
| (UA). Excellent $6,000. Last week, 








(20th) (2d wk), $4,600, good enough. 
Orpheum (H-E) (2,600; 30-40-58) 
‘Spoilers’ (U) and ‘Mississippi 
Gambler’ (U). Big campaign helping 


| this combo to a great $11,000, with 
streamlined ‘Spoilers’ accounting for 
b.o. upbeat. Last week, ‘Captains 
Clouds’ (WB) (2d wk), still flying 


| high, big $7,300, so moved to Roose- 
| velt. 

Palomar (Sterling) (1,350; 23-35- 
58)—‘Secrets Lone Wolf’ (Col) and 
‘What’s Cookin’ (U), plus vaude 
Solid $7,000. Last week, ‘Heart Rio 
|Grande’ (Rep) and ‘Jailhouse Blues’ 
|(U) and vaude, nifty $7,200. 
|—Song Islands’ (20th) and ‘Secret 
| Agent Japan’ (20th) (2d wk). Going 
|nicely for oke $5,000 on second ses- 


}sion. Last week, same duo landed 
|$10,800, great. 

Roosevelt (Sterling) (800: 30-40- 
| 58 )—*Captains Clouds’ (WB) (3d 


wk). Hot from Orpheum, big $4,000 
Last week (21-40), ‘Men in Life’ 
i(Col) and “Yank Burma Road’ (M-G) 
| (2d run). Nice enough $2,800 

Winter Garden (Sterling) (800; 20- 


|30)—‘Suspicion’ (RYO) and ‘Lady 
ifor Night’ (Rep) (3d run) Nice 
$2,800. Last week, ‘Swamp Water’ 
(20th) and ‘Belong to Me’ (Col) (3d 


run), good $3,000. 


‘FLEET’ GIANT $10,200, 
PORT: ‘COWBOY’ 106 


Portland, Ore., April 21. 

‘The Fleet’s In,’ at the Paramount. 
and ‘Ride Em Cowboy,’ at the Broad- 
way, are way out in front this week. 
running neck-and-neck. ‘Shores of 
Tripoli’ still holding well in a second 
stanza at the Orpheum. 

Estimates for This Week 

Broadway (Parker) (1,900; 35-40- 
50)—‘Ride "Em Cowboy’ (U) and 
‘North Klondike’ (U). Opened to 








Last week, ‘Jungle Book’ (UA) (2d 
| wk) and ‘Born to Sing’ (M-G), closed 
| eee sesh at swell $7,000. 

Music Box (Hamrick-Evergreen) 
'(900; 35-40-50) —- ‘Fantasia’ (RKO) 


TOPS SEATTLE: 


‘Fleet’s In’ (Par) and ‘Night Divorce’ | 


Paramount (H-E) (3,039; 30-40-58) | 


s.r.o. and headed for terrific $10,000. | 


Air Raid Alert Sloughs Philly B.0.s; 
‘Hardy’ Nice $14,000, ‘Men’ Sad 66 


| Philadelphia, April 21. 

| Air raid alert over the weekend, 
' called here by City Defense Coun- 
‘cil over possibility of ‘Hitler Birth- 
day present’ bombing, caused plenty 
of customers to stay home and hurt 
business. 

Only one opening of a major film 
| this week. ‘Courtship of Andy 
Hardy’, and it’s the only one faring 
even reasonably well. ‘The Men in 
Her Life’ is getting scant play. ‘Sul- 
livan’s Travels’ is teamed with Con- 
nee Boswell, Cliff Nazarro and John- 
ny Davis’ band for fairish biz. 

Estimates for This Week 

Aldine (WB) (1,303; 35-46-57-68 )— 
‘Men in Life’ (Col). Sad $6,000. Will 
be yanked after this sesh for ‘Reap 
the Wild Wind’ (Par) Fri. (24). Last 
week, ‘Mr. V’ (UA), okay $7,500 for 
holdover trip. 

Arcadia (Sablonsky) (600; 35-46- 
57)—Citizen Kane’ (RKO) (2d run) 
(2d wk.). Poor $2,600. Opener okay 
$3,500. 

Boyd (WB) (2,568; 35-46-57-68)— 
‘Kings Row’ (WB) (3d wk). Car- 
rying plenty of punch for sock $16,- 
000. Gross for second week hefty 
$18,000. 

Earle (WB) (2,768; 35-46-57-68) — 
‘Sullivan’s Travels’ (Par) with Con- 
nee Boswell, Cliff Nazarro and John- 
ny (Scat) Davis’ band onstage. 
Combo checking in with satisfactory 
$18,000. Last week, smash $33,000 by 
‘Juke Box Jenny’ (U) and Benny 
Goodman’s orch. 

Fox (WB) (2,425; 35-46-57-68) — 
‘Courtship Andy Hardy’ (M-G). Far- 
ing nicely with $14.000, plus $2,000 
for Sunday ‘bonus’ showing at Earle. 
Last week, ‘Song Islands’ (20th), 
okay $11,500 for holdover sesh. 

Karlton (WB) (1,066; 35-46-57-68) 
—Mr. V’e(UA) (2d run). Fair $4,000. 
Last week, ‘Obliging Young Lady’ 
(RKO), sad $2,000 for first-run 
screening, 

Keith’s (WB) (2.200; 35-46-57-68 )— 
‘Song Islands’ (20th) (2d run). Me- 
diocre $4,000. Last week, ‘Ride 'Em 
Cowboy’ (U), sour $3,500 for second 
run. 

Stanley (WB) (2.916; 35-46-57-68) 

—Shores Tripoli’ (20th) (2d wk.). 
Getting big $16,000 for holdover, 
Opener, hefty $23,000. 
Stanton (WB) (1,457: 35-46-57-68) 
| ‘Shanghai Gesture’ (UA) (2d wk). 
| Chalking up fine $7,000 for this trip. 
| Last week, great $11,500. 


‘Hardy’ Solid $15,000 
In Balto; ‘Mayor’ Plus 
Brown 146, Fleet’ 136 


Baltimore, April 21. 

Rather steady pace reported here 
| with most downtown houses holding 
up well. In the lead is ‘The Court- 
‘ship of Andy Hardy,’ reaching for 
|}one of the best grosses of this series 
|at Loew’s Century. ‘Fleet's In’ is at- 
tracting solid response to the Stan- 
ley with an extra-big weekend. 

Estimates for This Week 














Century (Loew’s-UA) (3,000; 17-28- 
14-55)—‘Courtship Hardy’ (M-G), 
Headed for best opening week for 


this series, rosy $15,000. Last week, 


‘Were Dancing’ (M-G) failed to at- 
| tract at $8,900. 
| Hippodrome (Rappaport) (2,240; 
17-25-28-39-44-55-66) — ‘Mayor 44th 
St.’ (RKO) plus Les Brown's orch 
on stege. Mainly because of stage 
layout should hit steady $14,000. Last 
| week, ‘Two Yanks Trinidad’ (Col) 
iplus Clyde McCoy orch, pleasing 
| $15,400. 

Keith’s (Schanberger) (2,406; 17- 
28-33-39-44-55)—"The Spoilers’ (U) 


1 (2d wk). Holding up very satisfac- 
|torily at $8,000 after a gratifying $11,- 
300 on first round. 
Mayfair (Hicks) 
‘Canal Zone’ (Col). 
in weeks at $4,000. 


(980: 20-40)— 
Pointing to best 
Last week, ‘Pa- 


cific Blackout’ (Par), good campaign 
but only $3,100. 

New (Mechanic) (1.581: 17-28-35- 
44)—‘Song Islands’ (20th) (3d wk). 
Maintaining fairish pace to possible 


$3,500 after totaling $10,600 for pre- 
vin fwo sessions 

(WR) (32.280: 17-28-40-55) 
In’ (Par). Off to big start 
over weekend and reaching out for a 
i} solid $13.000 Last week, second of 
| ‘Male Animal’ (WB). added nice $7.- 
800 to healthy initial sesh at $12.400. 


| (2d wk). Still going over for okay 
$3,900. Last week, high $6,000. 
Orpheum (H-E) (1,800; 35-40-50)— 
|*Shores of Tripoli’ (20th) (2d wk) 
with ‘Right to Heart’ (20th) added 
|for the second stanza. Great $8,000. 
| First week, single, terrific $10,600. 
Paramount (H-E) (3,000: 35-40-50) 
|—‘Fleet’s In’ (Par) and ‘Date With 
|Falcon’ (RKO). Massive $10,200. 
Last week, ‘Lady Plans’ (Par) and 
|‘Remarkable Andrew’ (Par), satis- 
factory $6,900. 
| United Artists (Parker) (900; 35- 
, 40-50)—‘Spoilers’ (U) and ‘Juke Box 
| Jenny’ (U). High $7,500. Last week, 
|‘Courtship Hardy’ (M-G) (2d wk) 
;and ‘Nazi Agent’ (M-G) closed sec- 
‘ond week for $4,800, very good. 


Stanley 
‘Fleet’s 
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bLeome to WARNER BROS. <icdc 


Welcome to the motion picture industry’s 


fastest moving, most stimulating lot... . 


- where your talent (and you’ve got plenty!) will 
get the chance for fullest play. 


- where intelligent showmanship like yours can 
grow and flourish under the most inspired and 
alert organization making pictures today. 


~where there is every resource for genius to 
command; the greatest stars, writers and direc- 
tors, the last word in technical equipment, labor- 
atory research, makeup, art and wardrobe. 


-—where there is not a bottleneck on the whole 
thousand acres of streamlined action. 


We who are Warner Bros. welcome you to the 
family. Together we shall go forward... 


hiwlener 


Vice-president in Charge of Production 





Wednesday, April 22, 1942 
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Another Big Shakeup Among Mgrs. 
At Fox Wisc.; Femmes Spotlighted 





Milwaukee, April 21. 

Although there was a shakeup only 
three months ago in personnel of the 
Fox Wisconsin theatres in Milwau- 
kee, this past week brought an even 
more extensive quake with all the 
managers of the chain’s 25 city 
houses, excepting only Roy Pierce 
at the downtown Wisconsin, shifted 
about, including the reshuffling of 
those who were moved in the last 
blitz. Nobody was dropped from the 
payroll, but all, with the one excep- 
tion mentioned, are in different 
quarters than they occupied a week 
ago as the result of the general 
spring moving. 

Only reason for the latest shake- 
up is ‘good of the service.’ 





Akron’s First Femme Asst. 
Akron, O., April 21. 

City’s first feminine assistant man- 
ager of a first-run is Kathleen Bol- 
ing. She is also the first femme to 
be appointed in the entire Ohio di- 
vision of Warner Bros. theatres. She 
will assist Millard Ochs at the 
Strand, succeeding Ray Brown, Jr., 
who joined the Air Corps. Miss 
Boling joined the Strand two years 
ago as cashier. 

Nes Auth, assistant manager of 

Loew’s, has been made manager of 
the Highland, West Hill nabe. 
- Irving Lamm has been named as- 
sistant treasurer at the Palace here, 
while Robert Ehrman has been ap- 
pointed treasurer. Lamm succeeded 
Paul Williamson, while Ehrman took 
John Bowker’s piace, Williamson 
and Bowker going into defense 
plants here. 





Det.’s Ist Femme Booker 
Detroit, April 21. 

First appointment of a woman 
booker here in more than a dozen 
years marks further serious moves 
to replace men with women during 
the war emergency. The move was 
made by Producers Releasing Corp. 
which appointed Phyllis McCauley, 
former secretary to William Flemion, 
branch manager, to post of booker. 
She succeeds Bert Tighe, upped to 
salesman. 

Detroit has seen a heavy turnover 
in bookers during the past year with 
many called into service and others 
moving to new jobs. Move is a 
natural for PRC, which has Anne 
O'Donnell as co-manager with Flem- 
ion, herself the only branch manager 
in these parts. 





Dunbar, Eifert Upped 


Robert H. Dunbar, Warner branch 
manager at Cincinnati, has taken 
charge of the Detroit office for the 
same company, succeeding James 
Winn, who resigned last week. 

_ At Cincy John Eifert, salesman, 
is promoted to managership of the 
WB exchange. 





Frank Panoplos’ 2d House 
; Pittsburgh, April 21. 

Clairton’s newest de luxer, Colo- 
nial, which represents an investment 
of more than $150,000, opens within 
next 10 days. It’ll be Frank Pa- 
noplos’ second Clairton house: the 
other one is the State, which he has 
operated for 10 years. 

E. E. McClellan, formerly general 
manager of the Ideal Amus. Co., 
named president of the circuit of 14 
houses, succeeding the late Vernon 

Scott, who died recently. Miss 
C. S. Walker remains as secretary. 
McClellan is former Johnstown, Pa., 
hotel manager and paint distributor. 
He joined the Ideal outfit in 1937. 

Joseph Weiss, veteran McKeesport 
exhib, and his wife celebrated 43d 
wedding anniversary in Miami last 
week. Among those attending the 
dinner were three U execs and their 


(Continued on page 20) 


THIS ABOVE ALL’ INTO 
N. Y. ASTOR, 2-A-DAY 


‘This Above All’ (Tyrone Power- 
Joan Fontaine) is being readied for 
two-a-day showing on Broadway by 
20th-Fox for mid-May. It could not 
get into the Roxy early enough, due 
to product pile-up, hence the road- 
show idea. . 

Likely ‘Above All’ will go into the 
Astor theatre, N. Y., immediately 


following present ‘Gone’ engage- 
ment. 








Ginny’s Picture Lead 





, Hollywood, April 21. 

First film job for Ginny Simms 
away from Kay Kyser will be one 
of the top roles in the Edgar Bergen- 
Fibber McGee and Molly picture, 
still untitled, at RKO. 

Filming starts late next month 
with- Allan Dwan directing. 











~ Shuford Resigns RKO 


Stanley Shuford, assistant to S. 
Barret McCormick, RKO  pub-ad 
chief, has resigned. Shuford han- 
dled special campaigns for RKO. 
Prior to joining the company last 
year he was a v.p. of the Biow ad 
agency. 

Shuford is currently vacationing in 
Florida. His departure gs part of a 
general tightening up at RKO. 


PEARSON-ALLEN DO OK 
BY ‘SABOTEUR’ PREEM 


Washington, April 21. 
Round two of the battle between 
Cissie Patterson of the Washington 
Times-Herald and her enemy col- 


umnists—Pearson and Allen—goes to 
the typewriter-slingers. P. and A. 
sponsor the opening of Alfred Hitch- 
cock’s new picture, ‘Saboteur’ (Uni- 
versal}, at RKO-Keith’s on Wednes- 
day (22). They wrote personal in- 
vitations for the premiere, with Mrs. 
Patterson’s paper ignoring the bally- 
hoo. Up to Saturday night P. and 
A. had won a substantial Congres- 
sional majority, judged by the ac- 
ceptances. The boxscore: 

Members of the House invited, 341; 
accepted, 330. 


Members of Senate invited, 96; ac- 
cepted, 58. 

That gives the columnists a sub- 
stantial majority. In addition they 
clocked among acceptances those of 
Attorney General Biddle, J. Edgar 
Hoover and Clyde Tolson of FBI, six 
major generals, five judges headed 
by Supreme Court Justice William 
O. Douglas, the entire Federal Trade 
Commission, Comptroller General 
Lindsay Warren of GAO and 134 
members of the National Press Club. 

Acceptances run 95%, highest ever 
achieved in Washington for any in- 
vitation opening. 











Priorities Kayoes Junket 


Priorities kayoed Universal’s 
special junket to Washington for the 
‘Saboteur’ preem, no private car be- 
ing available for a press excursion 
from New York. The U execs went 
to D. C. on their own, and the local 
press and dignitaries will be enter- 
tained per usual, but the journal- 
istic visitors from Gotham will see 
the film in Radio City Music Hall 
instead. 


COL. PUTS OUT COSTLY 
‘INVADERS’ BROCHURE 


Columbia is issuing a 28-page 
brochure, done in coated stock, to 
bally its picture “The Invaders,’ now 
being released in key cities of U. S. 
Over-size book constitutes a virtual 
pictorial reproduction of the motion 
picture story of six Nazis, saved 
from a sinking submarine, who at- 
tempt to make their way to safety in 
the U. S. (this country is not at war 
in the story). 

Portraits of Leslie Howard, 
Laurence Olivier, Raymond Massey, 
Anton Walbrook and Glynis Johns 
are spotted. Miss Johns is plugged 
as a new name, as Columbia has 
done on all its exploitation and ad- 
vertising of the picture. 


Allvine Starts New Job 


After being installed last Thurs- 
day (16) at a meeting of the indus- 
try’s Public Relations Committee, at 
the Hays office, Glendon Allvine, 
named last week as secretary to the 
committee, moved into his new office 
Monday (20). Alivine’s offices are 
alongside the Hays office ad-pub- 
licity quarters. 

Kenneth Clark, a member of the 
executive committee of the film busi- 
ness’ Public Relations group, pre- 
sided at the session last week be- 
cause Robert Gillham, chairman of 
the full committee, and vice-chair- 
men, were absent trom N.Y. All- 
vine leaves the Center theatre as 
ad-publicity chief, spot he held for 
nearly two years while operating 
under its present ice-sho-v policy. 

Public Relations committee con- 
sists of ad-publicity chiefs of all 
eight major companies, plus Clark. 

















$64 Question 


New exploitation man for a 
major company wired in, after a 
few weeks in his new job. 

‘I think I'm going to like the 
job; may I come in and get a 
new car?’ 

Homeoftice quickly tele- 
graphed: ‘Suggest you stay 
there and see if we like you.’ 


Berlin’s ‘Army’ Picture 
And Army Relief Show 
Due for July 4 Preems 


July 4 may be the date of double 
Irving Berlin premiere, both for his 
‘This Is the Army’ (the ‘Yip Yip 
Yaphank’ of World War II) and his 
Paramount filmusical, ‘Holiday Inn’ 
(Bing Crosby-Fred Astaire). The 
picture preem is Par’s idea, being a 
natural tie-in with the theme of the 
film, and only for a few special pre- 
release bookings, since this filmusical 
has been designated for special sell- 
ing by Neil Agnew, the Par sales v.p. 

The soldier show, however, is Ber- 
lin’s own idea ag a natural July 4 
teeotf. However, much depends on 
the progress Berlin will make with 
production of the show, which, none- 
theless, seems pretty well set to go 
into the Broadway theatre on 53d 
and the Main Stem. A. L. Berman, 
the theatrical attorney, will be the 
sole lay exec associated with Berlin, 
the rest being of and by the Army, 
and all proceeds, of course, to the 
Army. . 

Berlin’s concentration on this re- 
vue, which he hopes will realize 
some $250,000 for Army Relief, has 
indefinitely postponed his private 
show venture, a Music Box Revue, 
and instead he has closed with Mike 
Todd for the latter’s Gypsy Rose 
Lee-Bobby Clark revue, ‘Star and 
Garter,’ which will,open around the 
end of May. 


DONAHUE-COE’S CO-OP 
AD CUFFOED IN MAGS 


Failing to sell industry leaders on 
the idea of a one-shot, national, good 
will, cooperative ad campaigneDon- 
ahue & Coe agency last week took 
several other tacks to get the mes- 
sage of films’ part in morale over to 
the American public. Agency, which 
handles a number of picture ac- 
counts, took independent means to 
get widely published the industry in- 
stitutional ad which it itself inserted 
in last Thursday’s (16) N.Y. Times. 

Mat of the ad, which ran six col- 
umns by 18% inches, is being offered 
frge to newspapers throughout the 
country, with the suggestion that 
they persuade local theatres in their 
city to pay for its insertion. Offer 
was made in Editor and Publisher, 
newspaper trade journal, Saturday 
(18), in which the ad appeared in 
full-page space. 

In addition, D&C has sold the idea 
of running the ad free to 11 film fan 
magazines. It will be used in full- 
page size in their June issues as a 
gesture to the motion picture indus- 
try. 

Ed Churchill, D&C chief, conceived 
the ad as an all-industry promotion. 
He offered to donate it and do all the 
placing of it, with the agency’s com- 
mish going back to the industry. 
Will Hays, to whom Churchill is said 
to have presented the plan, is under- 
stood to ‘have been delighted with 
the copy, but unable to get the in- 
dustry to go along.’ 

Ad is in simple style, 
headline, ‘Morale Is 
the Sword.’ It states in the copy: 
*. . . And just as it is the job of 
some industries to provide the im- 
plements that will keep ’em flying 
keep ’em rolling, and keep ’em shoot- 
ing, so is it the job of the Motion 
Picture Industry to keep ’em smiling.’ 
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Interstate Sponsors 
Juve Patriotic Soc. 


Houston, April 21. 

More than 1,200 Houston children 
became members of the Defend U.S. 
All Guard, patriotic, non-profit or- 
ganization for children between the 
ages of 5 and 15, sponsored by Inter- 
state Theatre, Inc., at the _ initial 
meeting held at the Majestic thea- 
tre on Saturday morning (18). 

The organization has been indorsed 
by Gov. Coke Stevenson, the state 
school board, Boy and Girl Scout 
leaders, the state P.-T.A., and the 
mayors and civic leaders in the 20 
Texas cities where it has been estab- 
lished. 





Mightier Than | 


Renovations at Rapid Pace in Texas, 


New Building Off : Other Theatres 





COE’S PRESS HUDDLE 


Hays Aide, Back From Hollywood, 
to Confab With Newsmen 








Charles ‘Socker’ Coe, new assistant 
to Will Hays, back from the Coast, 
‘plans an early meeting with news- 
paper and tradepaper men in N.Y., 
probably within the next 10 days. 
Hays is remaining on the Coast for 
an indefinite period, likely until just 
before the June session of the 
MPPDA directorate. 


Edward L. Roddan, new MPPDA 
press representative in Washington, 
who went to Hollywood last week 
for conferences with Coast execs, 
likely will remain there until the 
end of this week or possibly longer. 
Roddan already has met MPPDA of- 
ficials in N. Y., present trip to the 
Coast being prompted by a desire 
to become better acquainted with 
producer angles. 


‘Fantasia’ Bally Eyes 
Adult B.0., Foregoes 
Try for Youngsters 








Exploitation and exhibition for- 
mula for ‘Fantasia’ has been evolved 
which is reportedly getting better 
results. Disney’s highbrow feature- 


length cartoon musical is being 
shown at high admission scales on 
single billing dates, with advertising 
copy now reaching for a strictly 
adult audience. Attempts to interest 


juvenile audiences have _ been 
dropped. 
‘Fantasia’ was admittedly the 


problem child of the RKO exploita- 
tion and distribution departments 
since youngsters either passed it up 
or walked out after gaining admis- 
sion, bitterly disappointed that it 
wasn’t a typical Disney cartoon pic- 
ture. Demands for money back from 
kid patrons were quite frequent. 
Despite cutting of large chunks of 
Stokowski from completed film, it 
still remained an awkward property 
to handle. Decision to aim flicker 
at trade in more substantial monej 
brackets has met with encouraging 
response in several situations so far. 


10% TILT SETTLES SPG 
WITH H’WOOD STUDIOS 


Hollywood, April 21. 

Producers and Screen Publicists 
Guild have gotten together on a 
wage scale, which gives the flacks 
10% raise in all classifications. 

Retroactive to Oct. 9, 1941, sched- 
ule of pay follows: senior publicist, 
minimum $100 weekly; juniors start 
at $50, go to $55 second year, and 
$60 third year; apprentices from 80 
to 90c. per hour. 

Deal stalemated for several weeks, 
because of Guild demand that in- 
crease also be given those paid over 
scale. Disclosed that all but 14 
flacks who are over scale received 
one or more pay raises in the pact 
year. Agreement reached when last 
holdout, Paramount, fell into line. 
Eight of «the overscaled P.A.’s are 
working on that lot. 


100% Frank Bally Ups 
‘Kings Row’ in Det. 














Detroit, April 21. 

Continuing its policy of ‘realistic 
sales campaigns,’ the United Detroit 
chain here again is pulling no 
punches in putting over ‘Kings Row.’ 
As a result, the house is selling the 
film with such naked little words as 
‘Desire, ‘Brutality,’ ‘Lust,’ ‘Fear,’ 
etc. 

The campaign indicates an $18,000 
smash biz for the 2,000-seat United 
Artists, where the picture opened 
Friday (17), and already has been 
taken over by Warner Bros. for_use 
in other localities. In addition, ex- 
hibitors have sent in requests for the 
campaign, based along the lines 
which brought Earl Hudson, presi- 
dent of United Detroit chain, a spe- 
cial award for his salesmanship on 





‘A Woman's Fate.’ 





San Antonio, April 2i. 

Although the wartime economy is 
holding new theatre building to a 
minimum, conversion of store build- 
ings and modernization of old houses 
is ontinuing at a rapid pace 
throughout the state. G. A. Luc- 
chese, head of the Zaragosa Amus. 
Co., is building a new house here, 
Plans call for it to be the second 
largest Mexican show place in this 
area. 

In Corpus Christi, Manuel Ayala 
and Alfred Pena, two San Antonio 
projectionists, are planning to open 
a house of their own. The Robb & 
Rowley circuit have recently opened 
their ace house, the 2,300 seater, 
New Centre. The Texas Drive—In 
No. 2, accommodating about 500 cars, 
has opened under -management of 
the Texas Drive Circuit. 

The new Rio in Bastrop, a store 
building conversion jcb, an invest- 
ment of about $17,000, will open 
within the next several weeks under 
the management of B. C. Gibson, 





Galitzki’s New Dallas Link 
Dallas, April 21. 

A new nabe is being opened here 
by Bernard Galitzki at the corner 
of Fitzhugh and Capitol. Galitzki 
hails from Topeka, Kansas, and was 
owner of the Colonial at Mesquite, 
Texas, prior to coming here. His 
house at Mesquite burned down last 
year. Loss was partially covered by 
insurance. House was being rebuilt 
when it was bought by Roy Starling 
of Grove, Texas. 

House here will be called the Fitze 
hugh or the Gay. 





*» Komm’s New 700-Seater 
St. Louis, April 21. 

Sam Komm and associates opened 
new 700-seater in Brentwood, St 
Louis County. 

Main Street, 250-seater, Edina, 
Mo., sold to Sam E. Pirtle, Jersey- 
ville, Ill, by Donald Canfield. 
Pirtle who owns a chain of flicker 
houses in Southern’ Illinois, has 
turned house over to one of his sons, 

The Merry Widow, a South St. 
Louis indie nabe, completely facee 
lifted. 

Herman Steinberg and the Volune 
teer Fire Fighters’ Assn. of Madison, 
Ill., will soon let bids for a new 
house in that town. 

The Wehner, 400-seater, Lewis- 
town, Ill., now operating. 

Frank H. DeWeese, owner of New 
Franklin, 250-seater, Plymouth, II. 
leased to E. W. Huston. Carroll Lord 
the former lessee. 





New Ohio Drive-In 
Toledo, O., April 24. 
The Drive-In theatre near Maue 
mee, O., opened. Two shows nightly 
planned until midsummer, when late 
arrival of darkness will force spot 
to offer a single performance. 





Interstate’s 15th in Houston 
Houston, April 21. 

The Wayside, new neighborhood 
picture house will be opened April 
24 by Interstate, the 15th to be op- 
erated in Houston by the chain. 

L. E. Newton, named manager, 
being succeeded at the Bluebonnet, 
which he sold to Interstate several 
years ago, by Lionel Hannington, 
former assistant. 





Martin Expand 
Americus, Ga., April 21. 
Martin chain opened new 1,519- 
seater here. J. H. Luter manager. 
Chain, expanding rapidl¥ in Georgia, 
owned by R. E. Martin, with E. D. 
Martin general manager. Americus 
layout cost $100,000. 
Chain also building 1,600-seater at 
Dublin, Ga. 





New Ones in Texas 
Temple, Texas, April 21 

The new Temple, built here at a 
cost of $20,000, Sy Phil Isley and 
Harley Sadler, opened Saturday (18). 
House was converted from a store 
building. 

The duo also announce the open< 
ing of a new house, the Sadler, 
representing an investment of $40,- 
000, at Killeen, Texas. Formal opene 
ing will be held the lattes part of 
April. 


These Tire-less Times 


‘Akron, April 21. 

With Akron, rubber centre of the 
world, turning to bicycles, R. W. 
‘Dusty’ Rhodes, Colonial theatre 
manager, is providing for the future. 

Rhodes is installing Akron’'s first 
downtown bicycle racks in the park- 
ing lot inthe rear of his theatre. 
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Nazis Working on the Double Quick 
In Using Radio, Pictures to Get Over 
Propaganda Message in Argentina 





Buenos Aires, April 14. 

Banned from most countries of the 
hemisphere, north and south, Ger- 
man propagandists have been work- 
ing double time in Argentina since 
the close of the Rio conference. 

Material has been taking several 
new slants: (1) increased emphasis 
on attacking Uncle Sam, and (2) 
stressing defeats of the United Na- 
tions, There has also been much time 


and effort devoted to trying to build 
up supposedly native organizations 
pumping for continued neutrality by 


+ 





Hold Up There, Nellie 


London, April 21. 

American producers making 
features under the British quota 
law are experiencing real diffi- 
culty in casting pictures because 
of what they describe as fan- 
tastic salaries asked by screen 
players with virtually no experi- 
ence, 

Several companies with quota 
features about to go into work 
have been confronted with de- 
mands of $1,200 per week by in- 
experienced players. 














Argentina, which, with Chile, re- 
mains the only holdout among South 
American republics no longer ex- 
changing diplomats with Rome, Ber- 
lin and Tokyo. 

Radio, films and newspapers have 
been used and there is plenty of indi- 
cation that the Nazis, wherever pos- 
sible, are seeking to have Spanish 
Falangists put across the Goebbels- 
inspired gaff. Government here still 
seems inclined to take no strong 
steps against the anti-Democratic 
propaganda although it does occa- 


* gionally crack down when the Heii- 


ers go too far. 


Less Shortwave 

Some observers have _ reported 
diminishing of shortwaving toward 
here but others, just as painstaking 
in their researching, insist the Wil- 
helmstrasse remains as strong as ever 
in megacycling toward Uncle Sam’s 
Good Neighbors, 


In the field of films, most successful 
pro-Axis propaganda in some time 
has been ‘Sin Novedad en el Alca- 
zar’ (‘All Quiet in the Alcazar’), 
Spanish-Italian full-length feature 
based on what Franco glorifies as 
the heroic resistance of the Republi- 
canos, Film has already several 
weeks at the San Martin, which in 
the past year has been the No. 1 Nazi 
house in South America, and hypoed 
by plenty of advertising, it is doing 
okay. Nazis keep themselves in the 
background both on the screen and 
in person, and because there are a 
great many people here interested in 
Spain, the pict has attracted audi- 
-ences of the kind which ordinarily do 


not go for the straight Swastika diet. | 


Majority of Argentines are 


Franco. But, nevertheless, the film, 
which is about the best Nazi film 
offering to come from the outside, 
manages to get across. 


BALCON STARTS 
NEW BRIT. FILM 


London, April 9. 
Michael Balcon’s new film, tem- 
porarily titled ‘They Came’ in 
Khaki,” featuring Leslie Banks, 
directed by Cavalcanti, has started 
work at Ealing Studios. fe 
British National, financed by Lady 
Yule, has taken up option on Rock 








Studios, Elstree: and also bought 
control of Strand Films, short and 
documentary pfoducing outfit. Act- 
ing contre! of Strand wi!l be left in 
hands of Donald Taylor, who has run 
it for some years. Switching to 


Rock, British National has put Max 
Miller, Lucan and MacShane, Flana- 
gan and Allen (local counterparts of 
Olsen and Johnson) under contract 
and made production plans to end of 
year. 

The Boultings, who made ‘Pastor 
Hall,’ started on “Thunder Rock’ at 
Denham. Michael Redgrave given 
leave from the Navy to play lead. 

Marcel Varnel is megaphoning 
*Much Too Shy,’ vehicle for George 
Formby, at Elstree for Columbia. 

Warners has Walter Forde at work 
at Teddington directing an untitled 
farce with Ann Crawford, Oliver 
Wakefield and Renee Houston in 
leads. Latter two are from vaude. 

Oldtime vaude singer-comic Tal- 
bot O'Farrell (Will Maclvor) playing 


Irish lead opposite’ Morris Harvey’s | 


Hebe lead for Butchers in ‘Rose of 
Tralee, kind of British Cohens and 
Kellys comedy. 


not} 
only anti-Axis but particularly anti- | 


PIC FIRMS MAP 


COMFORTS FOR 
SOLDIERS 


Plan is being worked out whereby 
the American film industry will con- 
tribute to a fund which will furnish 
U. S. troops in Australia with to- 
bacco, candy, reading material, etc., 
which otherwise they would not be 
able to obtain regularly. Plan was 
outlined at the regular meeting of 
major company foreign sales man- 
| agers at the Hays office in New York 
last Thursday (16). 

Huddle last week was attended by 
Ralph Clark, Warner Bros. and 
Harry Hunter, Paramount, foreign 
managers in Aussie territory. Both 
arrived in U. S. a couple of weeks 
ago from Down Under. The two ex- 
ecutives gave a resume of picture 
conditions in Aussie. 


Foreign managers also heard from 
Dr. Richard Mommson, for years 
counsel for the Motion Picture Dis- 
tributors Assn. in Brazil, regarding 
income tax laws in that country. In- 
come tax statute has peen bother- 
some to American film companies 
operating in Brazil for years. 

It’s also revealed that the U. S. 
|film industry is getting together 
items it wants included in the new 








WB Aide in RAAF 
G. M. Davis, assistant manager for 
Warners in the Perth, Australia, 








| 


| branch until recently, is in N, Y: for 


a visit. 

He is a RAAF student pilot train- 
ing in Canada, and goes back to his 
training field sometime this week. 


Sam Smith Closes 
Deal for Release 
Of Coward Film 


London, April 9. 

Sam Smith, head of British Lion 
Films, Ltd., whose partner is N. L. 
Nathanson, has closed deal with 
Major Arthur Mayer, head of Two- 
Cities Films, for release of Noe] Cow- 
ard’s picture, ‘In Which We Serve.’ 
Picture, in which Noel Coward ap- 
pears as well as co-directs, was orig- 
inally to have been financed by Co- 
lumbia Pictures, which walked out 
after being unfavorably impressed 
with the Coward yarn, as well as the 
cost of production, which is around 
$800,000. 

Proposition was next offered to 
Charles M. Woolf, who was prepared 
to advance $700,000, providing he was 
guaranteed that would be maximum 
price of picture. Deal also fell 
through. 

Epic, which is being made at Den- 
ham with entire cooperation of Brit- 
ish Government and Admiralty, is 
biggest yet attempted in England and 
will take eight months to complete. 

Understood Smith’s rights exclude 
America and Canada, with Alexander 
Korda interested in the A. & C. 
rights, which can only be disposed 
of on the Smith okay, but cannot get 


to terms, as price asked is around 
$250,000. 


Miliken, Price Confer 
On Trading-with-Enemy 











Law Relevant to Films) 





Carl Milliken, acting foreign man- 
ager for the Hays office, conferred 





| trade agreement soon to be nego- 
| tiated with Mexico. Carl Milliken, | 


and 


| acting foreign manager for the Hays i@ther executives handling the opera- 
| office, was directed to learn all de-| tion of 1917 Trading-with-Enemy Act |sire by exhib-producers to dress up 


tails about the coming visit to the} 
|U. S. by the president of Peru if he 
is likely to visit Hollywood. 

No new developments of frozen) 


. P ° | 
coin pacts were revealed, it being re-| 


ithe establishment 


on imports and exports, regarding 


operate under the statute. Simplifi- 


cation of machinery for expediting 


ported that all matters in connection | inspection of films in line with in- 
with such money arrangements with | 
Great Britain and Australia are still | 


pending. 


-GOLTZ, ALBRIGHT SET 


FOR UA FOREIGN JOBS 











| Joe Goltz has been named manager | 


|in Mexico and Sidney J. Albright 
special homeoffice representative in 


Australia, according to an announce- | 


ment last week by Walter Gould, || 
foreign manager of United Artists. 
Albright’s arrival in Australia had 
previously been announced as weil | jf] 
as his likely official appointment to | 
the h.o. spot, 


Goltz, who formerly was UA man- 
ager in China, leaves for Mexico 
| City in about a week. He replaces 
J. B. Urbina, who resigned because 
| of his wife’s illness. Max Baker, for- 
merly manager for UA in the Dutch 
| East Indies, also is in Australia but 


| 
| 
| 
| 
| 


; 


dustry suggestions and present-day 
conditions were worked out in Wash- 


fied setup announced about three 
weeks ago. 

Main part of the operation is 
establishing of two committees, one 
in N. Y. and one in Hollywood. These 
would assist in readying product for 
customs inspection and are likely to 
be named in a few weeks. 


the 





| Al dolson | 


Continued from page 3 














give his entire time to entertaining 
the Army, and there is talk that he 
will be given 


a Specialist rating 


in the Dwight F. Davis army of the 


i 
| service, now being organized. These 


| specialists, in the over-age classifi- 


| has resigned because of poor health. | cation, would wear a uniform and 
| Charles Core, UA manager in the | have standings as officers. 


| Philippines, is interned by the Japs | 
|in Manila, according to advices to | 


‘the company. 


Hulbert-Cicely Click 


London, April 21. 








eS 


‘Full Swing,’ starring Jack Hulbert |screen and radio. 


Among the 50,000 applications for 


commissions in the Specialists Branch 
of the Army—now being organized 
by Dwight F. Davis—are several 
}hundred. from theatre executives 
l}and company managers, and twice 
| that many from press agents and 
|public relations men of the stage, 
Those within the 


,and Cicely Courtneidge, opening at draft age are ineligible. Highly quali- 
| the Palace April 16, was warmly re- | fied men in professional, labor and 


‘ceived. Needs drastic cutting but has 
enough worthwhile material to indi- 
| cate its success. 

| Show includes numbers reminis- 
{cent of their previous hits. 


| scientific fields, who are without 
|military training and ineligible for 
|ecombat service because of age or 

physical defects, will be considered. 
| The salaries run from $3,000 to $8,000. 


of machinery to | 


| American 


U.S. Army May Run Own Cinemas 
In Australia to Sidestep No-Sunday 





Double So. African Duty 


Cape Town, March 20. 

South African Ministes of Finance 
in his budget has doubled customs 
duty on imported films, hitherto 
three pence a foot for first copy and 
two pence for second copy  Esti- 
mated that increased rate will bring 
in 90,000 more pounds (about $270,- 
000) yearly. 

If a film is banned by the censors 
no refund will be made. 


9 PIX PLANNED 
BY ARGENTINE 
PRODUCERS 





Buenos Aires, April 14. 

Despite fears that amount of raw 
stock available may be seriously 
curtailed, Argentine film producers 
have, during the past fortnight. an- 
nounced plans for the most ambitious 
season in the history of Latin films. 
Twenty-nine pix are planned by the 
local majors. 

Local industry has been able to 
take up apparently an unlimited 
amount of cash, and injection of new 
blood into several of the indie stu- 
dios has more than made up for 
wilting by the wayside of cther out- 
ifits which couldn’t keep their red 
|ink from flooding the ledgers. 

Majority of the Big Five are stick- 
ling to pure entertainment but there 
are several topical works skedded to 
iget under way shortly. This is 
something new for national pro- 
ducers who have found stars and 








directors, not to mention the pub- 


lic, don’t go for the more serious 
stuff. ‘Leave that to Hollywood’ is 
the general reaction. Reasons are 
that the light comedies are better 
b.o. for here and it takes a lot more 
coin and talent to make a successful 
| non-laugher. 

Participation of leading exhibs in 
production setups has already shown 
that more and more nationals will 
| get releases in houses which hitherto 





‘in Washington last week with Byron |have run only Hollywood product. 
| Price, U. S. censorship chief, 


| This is partly due to a decreasing 
jnumber of MHollywood-mades but 


| just as much is accountable to de- 


|their releases for the sake of prestige 
in the interior. 

Average Cost $50,000 
Average film cost for the forth- 
jcoming season—it’s winter here 
|when it’s summer in the States— 
will run about 200,000 pesos (ap- 
| proximately $50,000 U.S.), which is 
|shoestring money at Hollywood and 


| 


lington and N. Y. in collaboration| Vine but not hay here. 
| with the Hays office, with the simpli- 


Establishment of their own joint 
distribution setup in Mexico and 
jelsewhere in Latin-America is ex- 
| pected to materially help Sono Film 
jand Lumiton in overcoming the big 
|headache—more effective distribu- 
jtion. Lumiton also has a deal with 
|\Columbia Pictures for handling, and 
United Artists is working with Sur 
Art Films, another indie. Baires is 





Laws: Stress Need for Recreation 


Sydney, April 21. 

Campaign to have Sunday shows 
in Australia for men in the military 
service, whether U. S. troops or 
Aussies, continues unabated with 
Major J. Kinney, chief American 
army chaplain in this zone, telling 
the press that the U. S. Army may 
run its own cinema loop if necessary 
to erase Blue Law Sabbaths. 


Government now has called for 
the formation of a committee to ar- 
range suitable entertainment both 
for American and Australian troops. 
Stanley Crick, Lord Mayor here, 
formerly active in Australian show 
business, and high city officials are 
isaid to favor motion pictures and 
other shows on Sunday. 


{Present drive to have Sunday 
shows Down Under is prompted 
by a realization that troops must 
be entertained and kept happy 
over the weekends, according to 
unofficial opinion expressed by 
American film company execu- 
tives recently back from Aus~ 
tralia. Feeling in the Anzac ter- 
ritory even a month ago was 
that motion pictures provided 
the backbone of all entertain- 
ment, and rated considerably 
higher in morale building with the 
military than too widespread im- 
bibing. ome officials in N. Y. 
in the past month related that 
Aussie officials felt something 
must be done to curtail drinking,, 
and that possibly screen enter- 
tainment would assist in the 
move. Oitherwise, there were 
hints of prohibitionary measures 
both in the manufacture and 
sale of intoxicating beverages.) 


Tivoli Joins Move 


Tivoli vaudeville circuit, together 
with Williamson-Tait, legit pro- 
ducers, and the Australian Broad- 
casting Commission’s concert depart- 
ment, is joining the committee to aid 
the entertainment setup. Major op- 
position to Sunday cinemas comes 
from motion picture employees union 
(Australia always has been strongly 
pro-union), which sees the move as 
an opening wedge in attempt to 
maintain Sabbath openings even after 
the war. Most top cinema loops 
favor aiding troop entertainment. 


SEES U. 5. PIX 
AS ANZAC NEED 











| 


Describing American film product 
as virtually a necessity on Australia’s 
present entertainment program, 
Harry Hunter, Paramount's managing 
director in Australia, presently in 
N. Y., told ‘Variety’ he belived the 
way is clearing for American dis- 
tributors to secure the free flow of 
collected distribution money from 
Down Under. Hunter explained that 
the vast amount of American money 


going to Australia may shortly 
prompt the Anzacs to eliminate 
frozen coin pacts, He pointed out 


that the arnvar of Yank troups 
Down Under, with resulting big ship- 


being distributed by ALMAR, which, |™ent of supplies, had wiped out the 


although a local company, 


Republic and other indie U.S. films | 


branches 
system. 
The Jineun includes: 


and has based on 


Baires. eight 


pictures; Argentine Sono, 12: EFA, 9. | Shortage of 


UA CLOSES 2D DEAL 
ON SO. AMERICA PIC 


United Artists last week closed its 
‘second deal to distribute an Argen- 
tine-made picture. It’s ‘Mar del 
| Plata, Ida y Vuelta,” comedy drama 
|to be produced in Buenos Aires by 
| Santiago Salviche. Deal is similar to 
| that by which UA handles independ- 
| ently-produced films in the U. S. 
| Pic will cost about 250,000 pesos 
| (around $75,000), all of which will 
ibe provided by Argentina sources. 
| Film will be in Spanish, of course, 
|with UA considering a special Por- 
| tuguese version for Brazil. 

Already before the cameras is 
| UA’s initial Argentina-made ‘Sin- 
|fonia Argentina,’ musical 
being made by Sur Art Films. 





the | 


handles | exchange 


differential between the 
dollar and the pound. 

In the past, Australia had to make 
dolars available in this country in 
order to get supplies. However, this 
dollars, the principal 
|reason coin agreements were set up 
against American distributors, no 
longer exists. Consequently, Hunter 
believes the way is being paved for 
'elmination of current frozen money 
| pacts. 

While U. S. screen fare was 
described by Hunter as the backbone 
of Australia’s entertainment needed 
to maintain civilian as well as mili- 
tary morale, recent regulations in the 
Anzac territory promise to. incon- 
venience the operation of motion pic- 
ture theatres. Reclassification of 
occupations in Australia is expected 
to result in women being placed in 
many key spots by exhibitors because 
no men can be substituted for males 
called to the colors when a woman 
can be used in his place. Cinemas 
thus far have not been classed as ab- 
solute necessities to the war effort in 
Australia: hence, many men have al- 








romance | ready been, and will be, lost by being 
jcalled into military service. 
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Ted Genock, ace Paramount News war cameraman who returned 
to New York last week for a brief vacation, is shown above as he 
was snapped near the war front in Singapore. That’s a rubber tree 
directly alongside him, and a camera-shy colleague next the tree. 


Genock’s vacation follows 900 successive days in the ‘hottest spots’ 
of the war area. His itinerary for those 900 days led him to Eng- 
land, France, Libya, Iran, India, Singapore, Malaya, Java and Aus- 
tralia—in that order. He will leave sometime soon for some place 
East. When and to where is a military secret. 


Genock’s eye-witness story of Java’s fall is featured in the current 
Paramount News, along with shots of the U. S. Fleet in the Pacific 
and General MacArthur’s arrival in Australia. 


DRAMA DOESN'T DENT 
‘STURGES STOCK C0. 


Despite the fact that the current 
Preston Sturges picture, ‘Triumph 
Over Pain’, is a change of pace 
from past Sturges hits — drama 
rather. than comedy — Sturges is 
holding his legendary ‘stock com- 
pany’ as intact as possible. 

Four members .of the group of 
comedians and, character players 
who have been seen in all Sturges 
productions to date were signed 
for ‘Triumph’ on Monday. They 
are Vic Potel, Arthur Stuart Hull, 
Sheldon Jett and Chester Conklin. 
Hull gets a role as father of Betty 
Field, femme lead, while the other |! 
three will play slightly comic roles. 

















Three Roses 





Fully aware that they'll be 
just as sweet under any other 
name, Paramount Studio Mon- 
day gave new monickers to 
three feminine starlets. Dolly 
Loehr, young pianist who first 
appeared in ‘Magic in Music’ 
and now is working in ‘The 
Major and the Minor,’ becomes 
Marguerite Lynn. Betty Jane 
Rhodes, of ‘True to the Army,’ 
will show up in ‘Priorities of 
1542’ as Betty Rhodes, minus 
the Jane. Lore Lee, a contract 
player whose given name was 
Donivee Purkey when she saw 
the light in Texas, will reas- 
sume the Donivee to become 
Donivee Lee, 











| harum-scarum than Roads to Singa- 








| 
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Reap’ to Continue Its Harvest at | 
Music Hall for Fifth Smash Week 


+ 





Cecil B. DeMille’s sweeping 
Technicolor saga of the sea ‘Reap 
the Wild Wind’ moved into a select 
circle of the «biggest hits in the 
Radio City Music Hall’s history 
this week, with the decision of Gus 
Eyssel, managing director, to hold 
it a fifth week, 


‘Reap’ set an all-time record for 
the Los Angeles Paramount when 
it held four weeks in that theatre— 
while at the same time the Para- 
mount, Hollywood, in .. day-and- 
date premiere booking, held it five 
weeks. Both runs close today. 

Nine more special pre-release en- 
Only three pictures have played | gagements are already set, each 





| co-starring Joel 
| Field. 


| shot 
| with a cast including Brian Donlevy, 





five weeks at the Music Hall! will get special advance buildup by 
hitherto: ‘Snow White,’ Rebecca,’ | Paramount district ad men, plus} 
‘Philadelphia Story’ and ‘Woman | top advertising. 
of the Year.’ | Since the recent trade screenings | 

Meanwhile, early reports from! of ‘Reap,’ Paramount home office 
the Charleston premiere indicate | has been flooded by an unprece- 
that it’s going tc be the same story | dented deluge of letters from cir- 
of abundant harvest there; opening | cuit heads and exhibitors, offering 
day’s business on Sunday was al-| congratulations to both Paramount 
most double that of opening day |and DeMille, and predicting top 





for the smash ‘Louisiana Purchase.’ | boxoffice receipts. 


STUDIO HITS NEW 
PRODUCTION HIGH 


Some of Year’s Toppers in 
Group of Films Now Roll- 
ing at Paramount; All 
Stages Busy and ‘Wake 
Island’ Crew Out on Lo- 
cation — No Letup Seen 


Ahead 
‘BELL’ PREPARING 








Paramount Studio hit its year’s 
production peak today, as eleven pic- 
tures were before the lens at one 
time. Every sound stage on the lot 
was busy and one company was on 
location—the crew for ‘Wake Island,’ 
working on the shores of the Salton 
Sea. 

Paramount plans to put the Tech- 
nicolor epic, ‘For Whom the Bell 
Tolls,” into work within a couple 
of weeks, as soon as final casting is 
completed. This week Pola Negri 
was to be tested for Pilar; Sam 
Wood directs, and Joe Youngerman 
is assistant director. 

Some of Paramount’s top 1942 pro- 
ductions are included in the list in 
work today. List is as follows: 


‘ROAD TO MOROCCQO’...newest 
Crosby-Hope-Lamour ‘Road’ picture. 
This one places much of its action in 
a harem and is reported even more 


pore and Zanzibar. 


‘THE FOREST RANGEBRBS’...Tech- 
nicolor epic based on the Cosmopol- | 
itan novel by Thelma Strabel, author 
of ‘Reap the Wild Wind,’ and star- 
ring Fred MacMurray, Paulette God- 
dard and Susan Hayward. 

‘THE MAJOR AND THE MINOR’... 
Ginger Rogers-Ray Milland co-| 
starrer directed by Billy Wilder, fol- 
lowing his own work on the script. 
Fast comedy with a pack of young 
talent. Robert Benchley heads the} 
support. 
‘I MARRIED A_ WITCH’...Fredric 
March and Veronica Lake in the 

















Stars of New Prize Package 





Irving Berlin’s ‘Holiday Inn’ will be sold separately by Paramount, 
Neil Agnew announced last week. ‘Holiday Inn,’ a Mark Sandrich 
production, is the third Paramount film scheduled for separate sale; 
first two were ‘Louisiana Purchase’ and ‘Reap the Wild Wind.’ Re- 
lease date of ‘Inn’ is set for Labor Day. Stars above are Bing 
Crosby, Marjorie Reynolds, Fred Astaire and Mary Astor. 


Blonde’ Breaks Another NY. Record: 
Biggest Third Week for Paramount 


fl 











mund L. Hartmann, writer, whose 


six recent releases include the Ab- : . : ’ , 
bott and Costello picture, ‘Keep the biggest third week's business 


‘Em Flying,’ has scripted. since the inception of the present 
‘WRECKING CREW’...Pine-Thom-| stage policy for the New York 
ahs a ae seh Paramount, Bob — mana- 

mesg Oy om a : ““*) ger, said today. eek’s business 
Frank McDonald is directing. topped the New Year’s Eve third 
‘HAPPY GO LUCKY’...big, lavish | week business of ‘Love Thy Neigh- 
musical to star Mary Martin, Dick | bor’ and ran 25 percent above the 
Powell, Rudy Vallee, Eddie Bracken . 7 : 
and Betty Hutton, with Curtis Bern- | third week's take for ‘Caught in 
hardt directing. Setting in Trini- | the Draft.’ 


ad. ‘Blonde’ had a record opening 
Meanwhile, the Studio has one | week for the house, topping every- 
of the biggest backlogs of com-|,,. , 
: : . | thing except the New Year’s week- 
pleted pictures ever, either await- : : oy: 
ing release or polishing and ready- |end Opening of ‘Louisiana Pur- 
ing. Included are the Irving Berlin | chase,’ which ran at advanced 


‘My Favorite Blonde’ has rung up 








first picture to be directed by Rene 
Clair for Paramount. Based on won, 
Thorne Smith best-seller, ‘The Pas- 
sionate Witch.” Started in a blaze} 
this week, as Clair filmed the open- | 
ing scene—set in a burning hotel. 
‘TRIUMPH OVER PAIN’...Preston | 
Sturges’ first shot at serious drama; | 
the story of the discovery of ether, | 
McCrea and Betty 
Plenty of the ‘Sturges touch’ 
wil] be added as leavening, accord- 
ing to advance reports. 

‘WAXE ISLAND’...Paramount’s. sa- 
lute to the gallant stand made by 
American Marines on Wake, to be 
on the shores of Salton Sea 


Robert Preston and Macdonald 
Carey. The construction company 
that made the actual government de- 
velopment on Wake is making the 
replica sets. 

‘SILVER QUEEN’...George Brent, 
Priscilla Lane and Bruce Cabot will 
star in this Harry Sherman super of 
the Seventies in San Francisco and 
New York. Lloyd Bacon directs. 
‘PRIORITIES OF 1942’...No relation 
to the vaude show by the same name 
now on Broadway; Jerry Colonna, 
Ann Miller, Vera Vague, Betty 
Rhodes and Johnnie Johnston in top 
roles. Tunes and terpsichore, larded 
with laughs. 

‘LADY BODYGUARD’...starring 
Eddie Albert and Ellen Drew, Ed- 





special, ‘Holiday Inn’; the new)|Prices. Second week also was a 
Sturges picture ‘The Palm Beach | record, beating all previous second 
Story’; the Ray Milland-Betty | week takes since the stage policy, 
Field starrer ‘Mr. and Mrs. Cugat,’ | With the same exception. 

and Mitch Leisen’s ‘Take a Letter, Picture will move out at the 
Darling,’ starring Fred MacMurray | end of the fourth week because of 
and Rosalind Russell (previous bookirigs. 
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‘He wants to know if it’s a Jungle picture!’ 
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SHIP AHOY 


(Continued from page 8) 


of latitude, and at times the film 
leoks like a _ full-length juke-pic. 
However, considering Dorsey’s popu- 
larity with the jitterbugs and the 
poor quality of the story, perhaps it’s 
just as well for the b.o. that the band 
gets all that prominence and stag- 
ing, Dorsey’s own tromboning, 
Ziggy Elman’s’ trumpet. Buddy 
Uich’s drum work and Frank Sin- 
atra’s singing, latter doing 90% of 
the vocalizing in the film and doing 
it well, stand out. Pest song is ‘Last 


Call for Love. by Eurton Lane, | 
Margery Cummins and E. Y. Har- | 
burg. Other tunes are ‘Who Are 
You,” by Lane and Harburg, and 


‘Cape Dance’ and “Tampico.” by Wal- 
ter Ruick. latter two serving as 
dance numbers for Miss Powell. 

Story iis a mus‘cal spy yarn, but 
in hodge-podge. At the finish there's 
a scene outside a naval recruiting 
station, but it doesn't tie up with any 
portion of the picture. 

Miss Powell, star of a picture the- 
atre show including Dorsey’s orch, is 
used as a dupe by foreicn spies, pos- 
ing as American agents, to tote a 
model of a secret magnetic mine to 
Puerto Rico. In order to get her 
there, the spies arrange for the book- 
ing of the entire show at a floating 
cafe, operated by another foreign 
agent. On the same luxury liner 
carrying the troupe to Puerto Rico 
goes Skelton, taking the sea voyage 
for his nerves, and Lahr, his stooge, 
who promoted the trip in order to 
be close to Virginia O’Brien, who is 
Miss Pewell’s pe’. FBI men are also 
on board, suspecting dirty work, yet 
they can’t locate the mine-carrier. 
Skelton goes for Miss Powell, but 
they tiff when near P. R. In a bag 
mixup, Skelton walks off with the 
suitcase holding the mine, and his 
experiences of trying to get the bag 
off the ship’s metal deck plates re- 
sult in Skeltcn’s few strong laughs 
in the entire film. Later Miss Powell 
recovers the bag and innocently de- 
livers it to the foreign agents, but 
the FBI men. with help of the sud- 
denly hep Skelton and Lahr, manage 
to capture the lot. Out of nowhere, 
while Skelton and Lahr are making 
their escape in a rowboat from the 
floating nitery, appears an American 
submarine whose commander, also 
by some miracle, knows about the 
mine. It’s all grandiose silliness. 

Film moves tediously through its 
94 minutes. It doesn’t seem prob- 
able that four writers—Harry Clork, 
on the screenplay, and Matt Brooks, 
Bradford Ropes and Bert Kalmar on 
the original story—could have come 
up with something so hare brained 
and so lacking in even the bare es- 
sentials of a smooth-running plot. 
This may have been Buzzell’s chief 
handicap, but the direction doesn’t 
show any ingenuity, regardless, and 
the cutter appears to have whacked 
out pieces of film without regard to 
their relation to subsequent business. 

Performances, with the exception 
of Lahr, the restraint of Dorsey, 
Sinatra’s singing and the swell play- 
ing and delivery of Buddy Rich at 


the traps, are hardly flattering 
to anybody in the cast. Miss Powell 
continues stilted in dialog and un- 


flattered in coiffure; Skelton is chief- 
ly handicapped by his material; John 
Emery and Bernard Nedell overpilay 
the spy characters. 
with one dead-pan song delivery, 
does nicely, but her talking portions 
are weak. 

Production is expensive. 


WHISPERING GHOSTS 


Hollywood, April 16. 


Scho. 


th Century-Fox release of Sot m.|i8 told through his questioning of 
Wurtzel production. Stors Milton Rerle; | Suspects. Van Heflin plays a private 
features Brenda Joyce. Directed by Alfred | detective in the casual off-hand man- 
ha ay eg Hg ween Fir agate rig sohee ner which has marked his entry - 
Palland: editor, Aloxanier Troffey, ‘Trade. |2 tOP supporting player on the Metro 
shown in j. A. April 15, ‘42. Running | lot. His methods of underacting for 
time. Th MENS. | the purposes of emphasizing some 
H. H. Van Buren......e00: Milton Berle | small point are effective when em- | 
Elizabeth Wood Brenda Jove | ployed by him 
David Courtiand. « .«ccr06sdese John Shelton bs - 
Movhast Gaus Secks...... <<: John Corradine | Other players who contributed in- 
Fuclid White scccoesar Wm - : clude Cecilia Parker, Virginia Grey, 
reece Viuees aires srthar tteh} | 22muel S. Hinds and Betty Wells. 
Famathas FIAck. ..«oscecc.. Grady Sutton} Production is unpretentious but 
D Ba OMDs ese rereeeeees i. ee jadequate. Ilusio: created by cam- 
ee re ene ket a0ORe Rene Riano | Cra and sound track of the sights 
ee Charles Halton | @Nd-noises in the depths of a great 
Nt ie a RRS iiarry Wayden|YFailroad terminal is excellent and 

= sustained throughout the film. 

Afier a preliminary warmup in| Flin. 

several features, 20th Century-Fox 


~makes a bid to establish Milton Berle 
as a wisecracking and quip-dropping 
comedy film star. Taking a leaf from 
Paramount's experience 
Hope—where latter started to click 
in weird and spooky surroundings— 
20th gives Berle a deserted cargo 
schooner beached at the waterfront 


as setting for his antics. Berle 
acquits himself creditably, but is} 
obviously handicapped with a 


loosely-concocted batch of material 
that displays neither originality nor 
spontaneity in its setup. Berle’s 
work, however, stands out above the 
dross, and lifts the picture above 
minor league rating as a dual filler 
for the secondary runs, 

Story is a rather jumbled and in- 
ane affair about a radio detective 
who solves current crimes over the 
air for his sponsor’s customers. He 
tackles the decade-old murder of an 
old ship captain, but finds his info 
on the killer is haywire. That’s when 
he nicks a dark and stormy night to 
visit the schooner hulk to give it a 


Miss O'Brien, | 


with Bob | 


once-over for any further clues— 
and a dozen other people conveni- 
ently select the same time to appear 
in the shadows of the ship. It’s all 
disconnected chiller and comedy 
'horseplay, with colored Wiilie Best 
jalong as Berle’s assistant. There’s 
la rather hazy set of directions for 
| the buried treasure, which turns out 
}to be glass—but that comes at the 
finish when the murcerer has been 


j killed off, after graciously turning | 
| up. 

Neither script nor direction pro- 
vide Berle with strong enough ma- 


terial for a most effective display of 
his talents. He breaks through in a 
few spots, despite the handicaps. 
Brenda Joyce is the girl, but she 
loses her boy friend in the wild 
meenderings around the ship. Sup- 
|port is adequate. while production 
earries the low key lighting neces- 
jsary for the eerie display required 
lof a chiller-diller meller. Walt. 


Grand Central Murder 


Me‘ro release of BL FF. Z 
tion, Featrres Ven Heflin Petricia Dane, 
Cecilia Parker, Virginia Crey,. Samuel §S., 
Hires, Sam Levene. Directed by &, Sylvan 


iiman produce 


| Semon. Secreenpley by Peter Ruric based on 
novel by Sae MaeVeieh: camera, George 
Foleey: editor Conrad A. Nervie. Pre- 
viewed in projection room, N. Y., April 
“ "$2. Running time, 72 MINS, 

"ee CORED oc cv ccs oswscesese Van Heflin 
SEO EE coveccsecs eegeeees Patricia Dane 
Constance Purness ..e.e.++. Cecilia Parker 
Sue Custer .......sccee boee8s Virginia Grey 
Roger Furness ............8amuel 8. Hinds 
Inspector Gunther ............5am Levene 
Pearl Delroy ........ ecoee Connie Gilchrist 
David V, Henderson ........ Mark Daniels 
*Turk’ sv~eeeeene’ e+ees-Horace McNally 
Prankle Ciro ...0.¢eeceeesseeeT Om Conway 
Te. WORD. cacecocteuneetsed Betty Wells 
Pau! Rinehart ...cceceeees---George Lynn 
eer eecvceeesss- Roman Bohnen 
Arthur Doolin ........ «..-Milleard Mitchell 


For the very large segment of 
filmgoers who are fond of murder 
a ag yarns, this fictional episode, 
which is planted in the midst of dan- 
gerous railroad sidings, high 
powered third rails and other haz- 
ards that abound in the shadows of 
New York’s Grand Central Station, 
contains amusing and thrilling inci- 
dents. It is topnotch as a supporting 
film, running only 72 minutes. Van 
Heflin, Sam Levene and Patricia 
Dane are featured. 

Following the familiar murder 
mystery formula, the killer is dis- 
| covered well towards the end of the 
{last reel. Much earlier in the film, 
| however, the audience is likely to 
| discover that Miss Dane, who here- 
'tofore has had lesser roles, is a pd- 
| tential boxoffice personality. She is 
an attractive brunet, petite and ac- 
complished. Detective work by the 
| casting office in locating her is more 
}commendable than the sleuthing in 
ithe film story. 


It isn’t likely to bcther out-of- 
towners, but New Yorkers will find 
it a bit difficult to accept the geo- 
graphy of the picture which places 
a Broadway theatre adjacent to the 
| Labyrinthian underground passages 
|of the Grand Central Station. The 
| victim of this celluloid homicide is 
|a young musical comedy star, whose 
| darkened sense of financial proprie- 


| ties are in direct contrast to an an- 





| gelic face and figure. This is the 
|role played by Miss Dane. 
| In a screenplay which mixes 


mystery, humor and some exciting 
chases, Peter Ruric has preserved 
Miss Dane’s appearance throughout 
the picture by unfolding his story 
by a series of cutbacks. It is an in- 
volved and intricate manner of re- 
| lating what took place, but it all 
pieces together at the end, due in 
| large part, no doubt, to the direction 
by S. Sylvan Simon, who never takes 
the happenings too seriously. 


Levene appears in another of his | 


police inspector roles, and the story 


Man Who Wouldn’t Die 


Hollywood, April 16. 
20th Century-Fox release of Sol Wurtzel 
; Production. Stars Lloyd Nolan: features 
Marjorie Weaver. Directed by Herbert I. 
Leeds. Screenplay by Arnaud d’Usseau, 
based on novel by Clayton Rawson and 
character Michael Shayne by Brett Halli- 
day; camera, Joseph P. McDonald: editor, 
Fred Allen, Tradeshown in L, A. April 15, 
‘41. Running time, 73 MINS, 


| DEMRG WORT MO is vce dcsccvsses. Lloyd Nolan 
| Catherine Wolff........++. Marjorie Weaver | 
| Anne Wolff...... eecesosee. Helene Reynolds 
; Dr. MORAG. occbesedreces Henry Wilcoxon 
[2 ln. cchbeceeessce sus Richard Derr 
eee WO. ccccccnccecs e---l’aul Harvey 
iat 5 46 CN ie bdrn 6 +-Hh bee cad Billy Bevan 
SE = ME ive in dua 00a acp eee Olin Howland 
Alfred Dunning..... Robert Emmett Keane 
a eee LeRoy Mason 
i ee tr: See ee Jeff Corey 
co ee ee Francis Ford 


This a standard whodunit mystery 
programmer that will satisfy as sup- 
port for dual bookings. It’s another 
in the Michael Shayne film adven- 
tures as a private investigator, and 
carries the usual quota of weird and 





mysterious happenings always asso- 
ciated with this type of picture. 

In this instance, Lloyd Nolan is 
called in—naturally to a  huge- 
roomed mansion—after Miss Weaver 
| returns home and finds a mysterious 
| prowler roaming the establishment. 
| Nolan is conveniently introduced to 
| her father and his staff of her newly- 
j acquired husband; and then goes to 
|; work—with the regulation happen- 
ings popping up to confuse every- 
thing and everybody until the final 
solution. Killer is a Hindu fakir 
| capable of suspended animation, who 
gets out of a grave and off the 
morgue table at two ponts in the 
drama—and eventually is uncovered 
as a blackmailer aiming at victim- 
izing Miss Weaver’s father. 

Nolan is the focal point of atten- 
tion throuvhout the proceedings, and 
carries the assignment in a capable 
and breezy manner. Miss Weaver 
handles her role well, while ade- 
quate support is supplied by other 
members of the cast. Herbert Leeds 
maintains a sood pace in directing, 
and script by Arnaud d’Usseau points 
up the dramatics of the yarn. 

Walt. 





MAD MARTINDALES 


Hollywood, April 17. 
ntury-Fox release of Walter Mo- 
rozseo production, Stars Jane Withers, Di- 
rected by Alfred Werker. Screenplay by 
Francis Fdwards Faragoh, based on adapta- 
tion by Wesley Towner. from play Lud- 
wig Hirschfeld and Dr. HMdmuand Wolf: 
enmera, I.ncien Androit: editor, Niek De 
Maggio. Tradeshown in TL. A. April 16, '42. 
Running time, 55 MINS, 


2th & 


Kathy Martindale..,.........Jane Withers 
Bvelym...cccccccccces eee.-Marjorie Weaver 
Hugo Martindale...........+/ Alan Mowbray 
et ANTE a eoddesesee oe jimmy Lydon 
Peter Varney. cccccccesesecese> Byron Barr 
POU. 0.0 6uovecreves bees dtaete George Reeves 
Virgil Hitekling.....cacceocsee: Charles Lane 
Crandmother Varney.....K»thleen Howard 
REOEE 656004040000000660%66 { Robert Greig 
7 Brandon Hurst 
Van der Venne.......cce> ...Steve Geray 
ToMhermon GOW csececcscvesesecssss Sen Yung 
RE «sneer e tes er rer oes a0 Emma Dunn 
Hotel Clerk....... eccocess OAS BE. Dawaan 
RMW VOT. so Kccccceve eOeerececes Don Dillaway 
Chang Gow..cccceese dpedsiwe vous Tom Yuen 
| Pawnbroker e0etivs eoveccesecs Otto Hoffman 
SF OR lr Te Alec Craig 
POTICOMAN. seccceee eocecosssliarry Shannon 
Barbers ..... Py eccececess { Diek French 


VJack Chefe 








Boresome and ineffectual attempts 
at farce relegate this one to the 
filler-dual class. Its the finale for 
Jane Withers on the 20th-Fox roster, 
and while good program star for the 
company for several years, even the 
talented and personable miss cannot 
save this one. 
| Title is a misnomer. Story is a 
| dull and uninteresting tale of a San 
Francisco household of 1900 headed 
| by Alan Mowbray, art collector, 
| whose expensive hobby keeps the 
| family in debt. Older daughter Mar- 

jorie Weaver sets her cap for rich 
young Byron Barr, but her heart is 
aimed for Italian musician George 
| Reeves. Younger daughter Jane 
| Withers sacrifices the household fur- 
|nishings and antiques to save the 
ihome from foreclosure, gets all 
|jammed up as a result, but finally 
wins young Barr at the finish. 

It’s a stilted tale of unimportant 
| and uninteresting incidents, with an 
| overabundance of trivial and lengthy 
dialog. Sympathy can be extended 
|to the cast for their forced participa- 
ition in the proceedings. Scripter 
Francis Faragoh and director Alfred 
| Werker will want to forget this one 
| as quickly as paqssible. Walt. 


LET THE PEOPLE SING 


(Songs) 
(BRITISH-MADE) 
. London, April 1. 


Anglo-American Film Corp. release of 
| British National production. Features Ala- 
stair Sim, Fdward Rigby, Fred Hmney. Di- 
rected and produced by John Baxter. Sereen 


|} adaptation from J. B. Priestley’s book by 
} ; 

| John Baxter, Barbara Emery. Musical 
score, Kennedy Russell; lyrics, Desmond 


(Y Connor; theme song, Noel Gay and F’rank 





| Eyton; camera, James Wilvon. At Came 

| bridge theatre, London, Running time, 
112 MINS, 

EY . SOE. vircmecibe @eaee seed Alastair Sim 

| Me Geerre...vesceenees eeeecess Fred Enmey 

| Timmy Tiverton... -- Edward Rieby 

| }lope Ollerton....ee. eececccess Patricia Roc 
Sir Reginald....ce. eoseee Oliver Wakeiield 

| Ce BRE. caso cdeetenteces Olive Sloane | 
Mrs. Mitterley....ccececss...-Maire O'Neill | 
TOEISS « cece cnccceses cosage Gus McNaughton | 
Major Shiptonthorpe...... Peter Gewthorne | 
(‘olonel Tilazelhead........ Spencer Trevor 
Young Ortom......... e--Charles Hawtrey 
Commander Spofforth.. Aubrey M illeu 

i . 

! As: producer and director, John | 


Baxter has gone haywire on footage 
in the production of this J. B. Priest- 
ley novel. In an endeavor to in- 
| corporate most of the author’s human 
| touches, and with a cast numbering 
46 or more, it can readily be under- 
stood how the negative just kept 
rolling along. But it is merely word 
painting minus dramatic action, 
though it makes sweet reading in 
the novel. Suitably scissored, ‘Let 
the People Sing’ promises high class 
film entertainment here, and should 
find a comfortable niche on U. S. 
programs. 

Priestley’s story is full of excellent 
| descriptive writing. It is human, 
| with pointed dialog, and the produc- 
ition is generally excellent through- 
out. Adequate lyrics and musical 
| score are, by the way, merely in- 
| cidental. The casting, which has no 
| Qutstanding stellar names, is excep- 
| tionally good. 

Fred Emney’s comedic gifts are at 
= tide and Arthur Rigby’s per- 
| formance has a sincerity that’s com- 
| pellingly attractive. Alistair Sim, in 
ja fat part as a Czech refugee pro- 








POPS OOCC+ee+ooes 


Current Short Releases 


(Prints in Exchanges) 


(Compiled by Besa Short) 

‘The Wrestling Octopus’ (Col, 
10 mins). Sport short with Bill 
Stern comment. 

‘Saps in Chaps’ (WB, 7 mins). 
Looneytune cartoon in color. 

Screen Snapshots No. 9 (Col, 
9 mins). Revival of eariier 
screen shots of Mack Sennett 
derivation. 

‘The Wild and Woozy West’ 
(Col, 7 mins). Cartoon. 

‘Pipeye, Peepeye, Poopeye and 
Pupeye’ (Par, 6 mins), Cartoon 
of Popeye’s nephews. 

‘Horton Hatches the Egg’ (WB, 
9 mins). Merrie Melody car- 
toon. (Reviewed in this issue.) 

‘The Menace of the Rising Sun’ 
(U, 21144 mins), Documentary 
story of Japan’s treachery. 








fessor, plays with distinction. There 

is relatively little opportunity for 

the comparatively few female — 
Jolo. 


PARDON MY STRIPES 


Republic release of Albert J. Cohen pro- 
duction. Directed by John H. Auer. Fea- 
tures Bill Henry, Sheila Ryan, Edgar 
Kennedy, Cliff Nazarro. Screenplay by 
Lawrence Kimble and Stuart Palmer; cam- 
at the New 





era, John Alton. Previewed 

York, N. Y¥., April 15, '42, Running time, 
64 MINS, 

Hensy Piatt..occcccccceccoesces Billi Henry 
Ruth Stevens...... ecocccccoccocceeee BER 


Warden Bingham... Se -+-.-Mdgar Kennedy 
Bie George Kilraine.........Harold Huber 





POCtB. coccccece eovcececesocces .-Paul Hurst 
NUM. coccaveee cevececese copes BOGNee 
Casino. ..ccee cccccescccessece TOM Mmennedy 
ANGTOWS. .cccsccsccssseceesss Edwin Stanley 
Peaches..... ccccccdescess MOrathy Granger 
Old Timer....... coccccces ss t8e0rge McKay 

Leslie 


gt rrr errs Ter) rrr. Maxine 


Strained comedy with childish sit- 
uations makes this film no more than 
a fair bet as the end of double bills. 


| Story 1s rar from clever either in 
|itself or in its presentation, for all 
|} its sequences have been seen in one 
| version or another before. It deals 
| with a college football player who 
runs the wrong way to score a touch- 
|} down with his helmet, while the op- 
| position crosses his own goal line. 
| Luckily, he receives a job from a 
Chicago gangster, who won $117,000 
on the game, and is asked to bring 
the money from California to Chi- 
cago. Stopped by a girl reporter 
from catching his regular plane, he 
hires one and loses the money over- 
board in the courtyard of the state 
prison. Subsequent portion of the 
film deals with his entering the 
prison in pursuit of the money and 
|a stupidly-contrived football game, 
in which he dodges a yard of con- 








coin. He also wins the girl. 
Situations are drained to the last 
inch to gain a laugh, but neither the 
story nor dialog helps. Bill Henry 
and Sheila*Ryan, the boy and girl, 


They photograph well. 


nedy dishes out his usual brand of | Showing 


humor, and Harold Huber is ade- 
quate as the gangster. 

Direction is fair; camerawork ex- 
cellent. Eddy. 


Billy the Kid Trapped 


Producers Releasing Corp. release of Sig- 
mund Neufeld production. Stars Buster 
Crabbe and Al St. John; features BudsMc- 
Tagewart, Ann “Jeffreys, Glenn Strange, 
Walter McGrail, Ted Adams, Jack Ingram, 
Milt Kibhee, Eddle Phillips, Bud Buater. 
Directed by Sigmund Neufelil. Screenplay 
by Oliver Drake; camera, Jack Greenhalgh. 
Previewed at the New York, N. Y¥., April 





15, °42. Running time, 69 MINS, 

, CO A et Ae Buster Crabbe 
PUGET 0 060 508008000066 6660¢8 2 ..-Al St. John 
DMRS sd vcenenien wats escsooees Bud McTaggart 
CURSES ov cbaghousesesbucbehess« Ann Jeffreys 
Stanton... cccocscocseseses.-Gienn Strange 
} Judge McConnell. ....ccccce, Walier MeGrail 
| Sheriff Masters......cceccess.-.-.-Ted Adams 
| Barton oo bes Chaumese ..Jack Ingram 
PRGWO CTMING. ..:00 decd etece Milt Kibhbee 
Pe 3.6 6 veseee sees Eddie Phillips | 
PE. eomawe sombcedecas seams s Bud Buster 


_An average western, helped by ex- 
;citing gunplay and aé_ creditable 
story. 

Yarn deals with Billy the Kid 
(whom the screen has continually 
immortalized as a western Robin 
Hood) and two pals being rescued 


from a -hanging, and their subse- 
quent discovery that their rescue 


was to enable a trio of bad men 
impersonating them to carry on ne- 
farious holdups and murders. Amid 
the flashing of gunfire and _ the 
smashing of fists, the villains are laid 
to rest and justice once ag’in is tri- 
umphant, 

Acting is all good for a horse 
opera, with Buster Crabbe carrying 
| off top honors with the fattest part. 
| This Billy prefers his fists to his 
;} guns, but he can fan one with the 
best of ’em when he wants to. Al! St. 
| John lends his typical comedy rou- 
| tine, and the balance of the support 
is properly villainous or defenseless, 
as the script requires. Photography 
is good and the horsemanship excel- 
‘lent. Direction is fast-paced. Eddy. 


victs to reach the warden with the | 


This Week’s New Shorts : 











do the best they can with the script. | 
Edgar Ken- | (Novel 





| 





seeeed 


‘The Bear and the Beavers’ ‘Color 
cartoon, M-G, 8 mins.)}—Bright «nd 
amusing, with enough originality in 
conception and execution to give it 
No. 1 priority rating as @ must in 
all the best first runs. Scerle ~* the 
outraged beavers marching en masse 
on Mr, Bear to the strains of martial 
music and headed by a Spir: of 1,76 
trio is hilarious satire, An unusually 
good short, 

Glacier Park and Waterton Lakes 
(Fitzpatrick. scenic, M-G, 9 mins. )— 
With spring in the air, this kind of 
pictorial is tough on the restless citj- 
zen. Here are wide open spaces and 
grand mountain views far removed 
from the telephone end the news 
commentator, It must be trick pho- 
tography! 

‘Acro-batty’ (Pete Smith specialty, 
M-G, 9 mins.)—Glimpse into the 
daily routine of the circus aerial per- 
formers in the off-season. Trapeze 
artists, tumblers, high divers and 
others keep on edge by constant re- 
hearsing and practicing. Pete Smith 
carries on an amusing comment 
which is keyed to some exciting and 
thrilling action. First run calibre. 

‘Don’t Lie’ (Our Gang, M-G, 9 
mins.)—Just a filler for the kids 

‘Dog Trouble’ (Color cartoon, M-G, 
8 mins.)—That same old triangle, 
the dog, the cat and the mouse. Dif- 
ficult to extract anything new from 
the combination. Just a chase. 

‘Lady or the Tiger’ (Carey Wilson 
specialty, M-G, 10 mins.)—Wilson 
does better with real-life stor'es, re- 
enacted, than with sound-track com- 
mentation as the background for a 
bit of fiction. He tells the story of 
Frank Stockton’s short-story of years 
ago, a yarn which left readers un- 
certain as to its outcome. Reported 
to have been the first of a type on 
which there have been many varia- 
tions. Flin, 


‘Don Cossack Chorus’ (Band-song 
short, WB, 10 mins.)—Serge Jaroff 
leads this widely-known male choral 
ensemble. Group goes through a 
series of Russian songs. Marvelous 
voices and singing, but presented in 
routine fashion. 

‘Daffy’s Southern Exposure’ (Car- 
toon comedy, WB, 7 mins.)—Daffy 
Duck refuses to fly south, and finds 
that it not only is cold but food is 
scarce after other birds have taken 
southward trek. Plentifully gagged, 
swiftly gaited and with nice spot- 
ting of animal voices, this rates al- 
most any bill. 

‘Shoot Yourself Some Golf’ (Sports 
item in color, WB, 10 mins.)—Trick 
golfer and champ long driver of golf 
ball strut their stuff for Jane Wy- 
man and Ronald Reagan, Mildly en- 
tertaining, color being ordinary after 
n+ fone up trom 16-millimeter origi- 
nal. 

‘The Wabbit Who Came to Supper’ 
(Cartoon comedy in color, WB, 8 
mins.)—Familiar lisping Elmer is 
slowed down in attempting to bag 
Bugs Bunny. Permits the rabbit 
the run of his house when he learns 
he won’t inherit a fortune unless he 
treats the animal kindly. Okay 
comedy for most accounts. 

‘There Ain’t No Such Animal’ 
travelog, WB, 10 mins.)— 

unusual animals and fish 
found on Australia’s great barrier 
reef. Not bad for a travel venture, 
but could stand better editing and 
better spoken commentary. 

‘Horton Hatches the Egg’ (Cartoon 
comedy in color, WB, 9 mins. )—Fable 
of Horton, a stupid elephant, who 
hatches the egg of a mina bird is 
reminiscent of ‘Dumbo.’ Idea of 
hatching a flying elephant is tedious- 
ly overdrawn, with too much earlier 
extraneous matter. Excellent fable, 
poorly executed, with audiences 
bound to recall ‘Dumbo’ plot. Filler 
for majority of theatres. 

‘California Junior Symphony’ 
(Band short, WB, 18 mins.)—-More 
than 100 youthful musicians of Hol- 
lywood, making up Peter Merem- 
blum’s juvenile symphony orchestra, 
offer elongated repertoiie. Basic 
idea of short, as voiced at outset. is 
to show the blending of many races 


; and creeds via this symphonic group 


Playing of group is nearly letter- 


| perfect, and ably directed by Merem- 
|blum. Repertoire includes ‘Voice of 





Spring,” ‘Pop Goes the Weasel.’ 
‘Sonatina’ and ‘America Marches 
On.’ However, way too long. Few 
deluxe theatres using shorts would 
permit this much screen time to 
such a_ typically classical music 
short. Would be salable merchan- 
dise if trimmed td om reel—and 
would register more solidly with av- 
erage audiences in such size. Wear. 


‘Hands of Victory’ (Patriotic 
novelty, Par, 9% mins.)—F. W. 
Hammons returns to active shorts 
producing fleld with this topflight 
subject about scientific palm reading. 
Topic is deftly tied in with the angle 
that American hands are working 
for victory. Such outstanding hand 
impressions in Dr. Josef Ranald’s 
collection as those of General Mac- 
Arthur, Chiang Kai-shek, F. D. R.. 
Pershing and Sir Archibald Wave!! 
are given, with the logical reading 0! 
(Continued on page 20) 
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“WHAT BEDLAM THERE’LL BE ON 
BROADWAY APRIL 30 WHEN THE 
FUNNIEST THING ON EIGHT LEGS 
COMES TO THE CAPITOL THEATRE! 
IT’S MORE HILARIOUS THAN EVEN 
THE GREAT STAGE FARCE AND ITS 
FIRST ENGAGEMENTS IN MIAMI, 
WILMINGTON, HOUSTON AND. 
PROVIDENCE DREW THE YEAR’S 
DIZZIEST WHIRL OF LAUGHS 
WITH GROSSES TOTALING UP TO 
157% OF AVERAGE!" 
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wn MISCHA AUER - UNA MERKEL 
PLENDA FARRELL - ERNEST TRUEX 
MARGARET HAMILTON ¢ Based on the Stage Success “TWIN BEDS” by Margaret Maye and Salisbury Field 


Screenplay by Curtis Kenyon and Kenneth Earl and E. Edwin Moran Directed by TIM WHELAN * Released Thru UNITED ARTISTS 
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FILM BOOKING CHART 





(For information of theatre and film exchange bookers VARIETY presents 
a complete chart of feature releases of all the American distrivuting com- 
panies for the current quarterly period. Date of reviews as given in 


VARIETY and the running time of prints are included.) 


Key to Type Abbreviations: 
Drama; W—Western; 


M--Melodrama; C—Comedy; CD—Comedy 
D—Drama; RD—Romantic Drama; MU—Musical. 


Figures herewith indicate date of VaRtIEty’s review and running time. 





WEEK OF RELEASE—2/19/42 





Shut My Big Mouth (Col) 2/25 
Johnny Eager (M-G) 12/10 
Mr. Wise Guy (Mono) 3/11 
Joan of Paris (RKO) 1/7 
Roxie Hart (20th) 2/4 

What's Cookin’’ (U) 2/23 
Brooklyn Orchid (UA) 1/28 
Captains of the Clouds (WB 1,21 





z 
Zactwzso 


J. E. Brown-A. Mara 

R. Tayor-L,. Turner 

East Side Kids 

M. Morgan-P. Henreid 

G. Rogers-A. Menjou 

G. Jean-Andrews Sis 

M. Woodworth-W. Bendix 
J, Cagney-D. Morgan 





WEEK OF RELEASE—2/26/42 





Adventures of Martin Eden (Col) 
Man Who Returned to Life (Col) 
Riding the Wind (RKO) 9/10 
Castle in the Desert (20th-Fox) 
The Mad Dr. of Market St. (U) 


2/25 
3/4 


2/4 
1/7 


w 
M 
M 


G. Ford-C. Trevor 
J. Howard-L. Fairbanks 
T. Holt-R. Whitley 
S. Toler-A. Whelan 
U. Merkel-C. Dodd 





WEEK OF RELEASE—3/5/42 





The Lady Has Pians (Par) 1/21 
Sing Your Worries Away (RKO) 1/7 


M 
MU 


Night Before the Divorce (20th-Fox) 2/11 = 


Ghost of Frankenstein (U) 3/4 
To Be or Not to Be (UA) 2/18 
Bullet Scars (WB) 3/4 
Btagecoach Express (Rep) 


Cc 
M 
w 


77 
71 
67 
65 
99 
359 


P. Goddard-R. Milland 
B. Lahre-J. Havoc 

L. Barri-M. Hughes 

L, Chaney-E. Ankers 

J. Benny-C. Lombard 
R. Toomey-A. Longmire 
D. Barry-L, Merrick 





WEEK OF RELEASE—323/12/42 











Man With Two Lives (Mono) 3/11 M E. Norris-E. Lawson 
Mexican Spitfire at Sea (RKO) C 7 L. Velez-L. Errol 
Song of the Islands (20th-Fox) 2/4 MU 173 B. Grable-V. Mature 
Frisco Lil (U) 2/18 M 60 I. Hervey-K. Taylor 
Heart of the Rio Grande (Rep) 3/11 w 68 G. Autry 
Yokel Boy (Rep) 3/25 C 69 A. Dekker-J. Davis 
Dudes Are Pretty People (UA) 4/15 C 43 M. Woodworth-J. Rogers 
WEEK OF RELEASE—3/19/42 
Canal Zone (Col) 4/1 M 179 C. Morris-J. Hubbard 
The Fleets In (Par) 1/21 MU 90 D. Lamour-W. Holden 
Raiders of the Range (Rep) 4/1 Ww 5 OB. Steel-T. Tyler 
Rings on Her Fingers (20th) 3/11 C 8 H. Fonda-G. Tierney 
Mr. V (UA) 17/9 M 120 L. Howard-M. Morris 
Butch Minds The Baby (U) 3/25 Cc % WV. Bruce-B. Crawford 





WEEK OF RELEASE—3/26/42 





Two Yanks in Trinidad (Col) 3/25 
Sunset on the Desert (Rep) 
Affairs of J. Valentine (Rep) 


‘Remarkable Mr. Kipps (20th) 3/11 


Cc 
w 


P. O’Brien-B. Donlevy 
R. Rogers-G. Hayes 
D. O’Keefe-R. Terry 


M 
M 86 M. Redgrave-D. Wynward 





WEEK OF RELEASE—4/2/42 





Alias Boston Blackie (Col) M 
The Bugie Sounds (M-G) 12/17 D 
fhe Courtship of Andy Hardy (M-G) 2/11 C 
Secret Agent of Japan (20th) 3/il M 
Kipling’s Jungle Book (UA) 3/25 D 
The Male Animal (WB) 3/4 D 


101 
84 
72 

108 

126 


C. Morris-A, Mara 

W. Beery-M, Main 

M. Rooney-A. Rutherford 
P. Foster-L. ri 

Sabu-J. Calleia 

H. Fonda-O. deHavilland 





WEEK OF RELEASE—4/9/42 





The Invaders (Col) 11/5 
Fantasia (RKO 

The Shores of Tripoli (20th) 3/11 
The Strange Case of Dr. RX (U) 4/1 
Unseen Enemy (U) 4/1 
Murder in the Big House (WB) 


4/8 


D 
MU 
D 
M 


123 
81 
82 
64 
61 
60 


L. Howard-R. Massey 
Walt Disney Cartoon) 
. Payne-M. O’Hara 

L. Atwell-R. Knowles 

D. Terry-A. Devine 

F. Anderson-G. Meeker 





WEEK OF RELEASE--4/16/42 





Week’s New Shorts 


Continued from page 18=———_ 





lines, all shown to possess the Star 
of Victory sign. Hitler and Mussolini 
palms are reproduced to show they 
possess only the marks of cruelty, 
frustration and disaster. After get- 
ting typical hand reproductions from 
soldiers at Camp Monmouth, Dr. 
Ranald makes a composite drawing, 
with the mark of courage and victory 
again appearing. Short has been 
nicely produced, with direction 
focusing only on pertinent angles. 
The famed hand scientist, Dr. 
Ranald, and entire cast has been 
smartly chosen. Warren Hull, stage- 
screen player, carries the burden of 
unfolding the slight plot and making 
the picture jell. He does so with 


elan. Timely subject with enough 
novelty to make it click in any 
theatre. 


‘Personality Plus’ (Sports reel, Par, 
10 mins.)—Ted Husing bears down 
hard with his chatter in an effort to 
put this over as a sport topic, but it 
plainly shows™the source of sports 
material is wearing thin. Some items 
concern sports others such as animal 
training, daredevil auto stunters, and 
raising otters for pets are far- 
fetched. All supposed to be distinct 
personalities in the sports world. 
Stubby Kruger, springboard diving 
clown, and Al Schact baseball star 
clown, fit this category, but others 
don’t. A bit confusing, but amusing. 


‘Nightmare of a Goon’ (Musical, 
Par, 10% mins.)—Teddy Hart, Mabel 
Todd, Don Wilson, Marvel Maxwell 
and Borrah Minevitch harmonica 
combo stir up plenty of laughs in 
this crazy hodge-podge that brings in 
two groups of swaying, comely 
damsels. Hart is an_ underfed, 
struggling composer. Swallows 
canned heat, with this nightmare 
constituting the picture. Neat eniter- 
tainment package. 4 


‘Magnetic Telescope’ (Superman 
cartoon in color, Par, 9 mins.)—Fol- 
lows usual formula. Annoying array 
of implausibilities excepting for 
juveniles. 

‘Quiz Kids’ (Nos. 1-4 in quiz series, 
Par, 11 mins.)—Slickest Quiz Kids 
subject to date, with Leslie Roush 
taking bows for his intelligent, show- 
manly production and _ direction. 
Well-picked questions, deftly an- 
swered and nice pacing make it 
worthy of any bill. 

‘Mr. Strauss Takes a Walk’ (Mad- 


cap Models Puppet-toon, Par, 8 mins.) 


—George Pal again cashes in on 
colorful backgrounds and_ svelte 
music, recorded to perfection, to un- 
fold a simple tale. It concerns Johann 
Strauss, and how he was inspired to 
compose his ‘Tales of Vienna Woods.’ 
Not as actionful as recent ones in 
series but a nice musical entry. 





Aunt Emma Paints the Town (Mono) 
Girl From Alaska (Rep) 
SOS Coast Guard (Rep) 
Home in Wyomin’ (Rep) 
Suicide Squdron (Rep) 
Land of the Open Range (RKO 
Reap the Wild Wind (Par) 3/25 
Mississippi Gambler (U) 4/15 
Fighting Bill Fargo (U) 

Gold Rush (UA) 3/4 

Kings Row (WB) 12/24 
Westward Hoe (Rep) 


4/15 


12/24 


Cc 


Sucseosmezz 


76 


60 
124 
61 


71 
127 


Z. Pitts-R. Pryor 

R. Middleton-J, Parker 
W. Lundigan-J. Rogers 
G. Autry-C. Barnett 
A. Walbrook-S. Gray 

T. Holt-R. Whitley 

R. Milland-P. Goddard 
K. Taylor-F.Langford 

J. Mac Brown 

C. Chaplin 

A. Sheridan-R. Cummings 
B. Steel-T. Tyler 





WEEK OF RELEASE—4/23/42 





Down Rio Grande Way (Col) 
Hello Annapolis (Col) 

The Bashful Bachelor (RKO) 
Westward Hoe (Rep) 
Saboteur (U} 

Twin Beds (UA) 4/22 

I Was Framed (WB) 4/8 


3/18 


KokaotE 


17 


83 
61 


J. Parker-T. Brown 

C. Starrett-R. Hayden 
Lum & Abner-Z. Pitts 
B. Steel-T. Tyier 

R. Cummings-R. Lane 
G. Brent-J. Bennett 

R. Middleton-J. Parker 





WEEK OF RELEASE—4/30/42 











Wife Takes a Flyer (Col) 4/22 Cc 87 J. Bennett-F. Tone 
Where the Trail Ends (Mono) w T. Keene 
Tuttles of Tahiti (RKO) 3/18 M 981 C. Laughton-J. Hall 
Yukon Patrol (Rep) M A. Lane-L. Conway 
Man Who Wouldn’t Die (20th) 4/22 M 173 L. Nolan-M. Weaver 
You’re Telling Me (U) Cc H. Herbert-P. Paige 
Larceny, Inc. (WB) 3/4 C 4 £E. Robinson-J. Wyman 
WEEK OF RELEASE—35/7/42 
Desperate Chance for Ellery Queen (Col) M W. Gargan-M. Lindsay 
Corpse Vanishes (Mono) M B. Lugosi 
Scattergood Rides High (RKO) 3/18 C 635 G. Kibbee-D. Moore 
My Gal Sal (20th) 4/22 M 101 R. Hayworth-V. Mature 
Broadway (U) D G. Raft-P. O’Brien 
Remember Pearl Harbor (Rep) D D. Barrie-F. MacKenzie 





WEEK OF RELEASE—5/14/42 





Not A Lady’s Man (Col) Cc P. Kelly-F. Wray 

The Devil’s Trail (Col) Ww B. Elliott-T. Ritter 
She’s In The Army (Mono) Cc V. Ann Borg-L. Talbot 
Mayor of 44th Street (RKO 3/18 MU 86 G. Murphy-A. Shirley 
The Mad Martindales (20th) 4/22 Cc 85 J. Withers-M. Weaver 
Ships With Wimgs (UA) M J. Clements-L. Banks 
In This Our Life (WB) 4/8 D 9% B. Davis-O. deHavilland 
In Old California (Rep) w J. Wayne-B. Barnes 





TRADESHOWN AND FOR FUTURE RELEASE 





Vanishing Virginian (M-G) 
We Were Dancing (M-G) 
Salute to Courage (M-G) 
Torpedo Boat (Par) 1/21 
Fly by Night (Par) 1/21 
This Time for Keeps (M-G) 2/11 
Sundown Jim (20th) 3/11 

Who Is Hope Schuyler? (20th) 3/11 


12/3 
1/21 
1/21 


Gentleman After Dark (UA) 3/18 
This Gun for Hire (Par) 3/18 

My Favorite Blonde (Par) 3/18 
The Great Man’s Lady (Par) 3/18 


True to the Army (Par) 3/18 
Fingers at the Window (M-G) 
Mokey (M-G) 3/25 

Mystery of Marie Rogert (U) 
Juke Girl (WB) 4/8 

Lady Gangster (WB) 4/8 
Tarzan’s N. Y. Adventure (M-G) 
The Spoilers (U) 4/15 
Sunday Punch (M-G) 4/15 
About Face (UA) 4/15 

Ship Ahoy (M-G) 4/22 
Grand Central Murder (M-G) 
Tortiic Filet (M-G) 4/22 
Moontide (20th) 4/22 
Whispering Ghosts (20th) 


3/18 
4/8 


4/22 


4/22 


4/15 


nok aokSEeeEReG0REz2 SRR REO 


F. Morgan-K. Grayson 

N. Shearer-N. Coward 
G. Veidt-A. Ayers 

R. Arlen-J. Parker 

N. Kelly-R. Carison 

A. Rutherford-B. Sterling 
J. Kimbrough-V. Gilmore 
J. Allen, Jr.-M. Howard 
B. Donlevy-M. Hopkins 
V. Lake-R. Preston 

B. Hope-M. Carroll 

B. Stanwyck-J. McCrea 
J. Canova-A. Jones 

L. Ayres-L. Day 

D. Dailey-D. Reed 

P. Knowles-M. Montez 

A. Sheridan-R. Regan 

F. Emerson-J. Bishop 

J. Weissmuller-M. O’Sullivan 
M. Dietrich-R. Scott 

W. Lundigan-J. Rogers 
W. Tracy-J. Sawyer 

E. Powell-R. Skelton 

V. Heflin-P. Dane 

S. Tracy-H. Lamarr 

J. Gabin-I. Lupino 

M. Berle-B. Joyce 











Mellett Salutes 


Continued from page ljjaeeenl 


I think yow’ll find that will be even 
more true in the future. You can 
expect a lot of things, a lot of fine 
things, out of Hollywood.’ 

Explaining the plan for 26 short 
subjects, which grew out of his 
huddles on the Coast, Mellett said 
he had presented a list of themes 
which the Government was inter- 
ested in seeing made, but the ac- 
tual subjects and how they were 
to be put across were being left en- 
tirely to the industry. Likewise 
which studios were to make which 
subjects. 

The films will have each com- 
pany’s top star names in them, the 
Coordinator stated, and will be re- 
leased commercially through regu- 
lar distribution channels. First ones 
should be out in a matter of weeks, 
he said, and all 26 in six months. 

With agitation in many quarters 
for more concentration on feature 
propaganda subjects, although no 
less concentration on shorts, Mellett 
declared that he felt his Coast trip 
had gone far toward that end in 
giving the producers the themes 
that the Government would like 
presented in shorts. Hollywood had 
at the same time-acquired a clear 
idea uf what would be good in 
features, said Mellett. 

Won't Tell H’wood What to Do 

Coordinator, in keeping with the 
policy set by President Roosevelt 
in appointing him, asserted he does 
not feel it is up to Capitol Hill to 
tell Hollywood what to produce. 
He’s more willing, however, he in- 
dicated, to offer suggestions for 
shorts production than for features. 

It thus became easy to gather that 
Mellett is hoping Hollywood will 
take the hint and make full-length 
films on some of the desired themes. 
He is sure it will, he maintained. 

{Warner Bros. was quick to take 
the hint, announcing Monday (20) 
that it will make a feature from one 
of the 3@ subjects suggested by Mel- 
lett for shorts. Titled ‘Heroes With- 
out Uniforms,’ it wiil be about the 
American Merchant Marine. Most of 
the studio’s male stars will be in it, 
including Errol Flynn, Edward G. 














Robinson, George Raft, Humphrey 
Bogart and John Garfield.) 

Reports in New York last week 
were that in addition to the 26 
shorts made by Hollywood, 26 would 
be made by the Government to be 
supplied exhibs free via the indus- 
try’s War Activities Committee. Mel- 
lett denied that, declaring that it 
was more likely that there would 
be a decrease in Government film 
production. Most of this production 
recently has been by the Office for 
Emergency Management Film Unit. 


At the OEM unit’s headquarters 
in New York the word was that it 
would make 
shorts and that a heavy budget is 
now being drawn up for the fiscal 
year starting July 1. OEM's initial 
feature, a compilation by Sam 
Spewack of events leading up to 
World War II, is now nearing com- 
pletion. Spewack hopes to have it 
ready for release in mid-May. 
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recruits have been largely within 
the ushering ranks. 

Nelson, from accounts, has already 
sounded out several possibilities, 
some in the New York downtown 
financial district, for the spot. 


Sentiment within the film industry 
has for some time been strong for 
the establishment of a separate pri- 
orities division, apart from the Con- 
sumers Goods Division in Washing- 
ton, on the grounds that the picture 
business is different from other in- 
dustries, combining intangibles with 
commercial quantities. . 


Meantime, a meeting of industry 
representatives with the WPB was 
held in Washington yesterday (Tues. ) 
and continues today (Wed.). WPB 
officials invited two groups to the 
capital, one representing the pro- 
ducer-distributors and the other the 
theatres. There are reportedly eight 
or 10 members in each group. Un- 
derstanding is that the WPB had al- 
ready prepared restrictive regula- 
tions which were to be presented to 
the delegates. 





Kelly To Priority Hearing 
Hollywood, April 21. 


Only studio rep from here to sit 
in on the hearings on priority ma- 
terials granted to the industry by 
Consumer Goods Division of War 
Production Board will be Alex Kelly, 
20th-Fox purchasing agent. 

He will join other industry reps 
going to Washington from New 
York. 
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recording companies, Camp Shows, 
Inc., Authors’ League, Radio Writers 
Guild and other organizations asso- 
ciated with show business, in line 
with those in the Victory Committee. 


Object of enlargement of the Co- 
ordinating Committee is to make 
more efficient and effective its work 
of sifting requests for free talent 
from Government departments, war 
relief agencies, and groups offering 
entertainment to servicemen, either 
in camps or on leave. Idea is to 
spread out available talent and pro- 
tect show biz names from unreason- 
able requests. 


Blanche Witherspoon, of American 
Guild of Musical Artists, who has 
been serving as exec secretary of the 
Coordinating Committee, will con- 
tinue in that capacity in the new 
setup. Named to work closely with 
her, however, with title of exec vice 
chairman, is James Sautter, of Air 
Features, Inc., the producing unit 
of the Blackett-Sample-Hummert ad 
agency. Bert Lytell, Equity prez, 
continues as chairman. 

Seutter said yesterday (Tuesday) 
that he will give as much time as 
necessary to the UTWAC, which may 
mean full time if that’s required. 


Meeting of the advisory board of 
UTWAC was held yesterday (Tues- 
day) afternoon at CBS, N. Y. About 
45 reps of various organizations were 
present. 





TITLE CHANGES 


Hollywood, April 21. 
‘Till You Return’ is release tag on 
‘The Man From Martinique’ at 
Metro. 


‘The Mysterious House’ at Metro 
became ‘The Incredible Stranger.’ 

Metro switched from ‘Tulip Time’ 
to ‘Seven Sisters.’ 

Hai Roach-changed ‘Hitler’s Valet’ 
to ‘The Devil With Hitler.’ 

‘S.O.S. Iceland’ will be released by 
Columbia as ‘Atlantic Convoy.’ 

‘Maisie Gets Her Man’ new handle 
on ‘Get Rich Quick Maisie’ at Metro. 


the 26 Government! 
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Continued from page 1°» — — 
wives, the Dave Millers, Pete Dunas 
and Jules Lapiduses, and Harry 
Hendel, local theatre owner ' 

Pittsburgh’s only Drive-In, located 
near the entrance of South Park, 
opens third season May 1, owned by 
Norbert Stern, managed by George 
C. Davis. 

Alex Illar, manager of Robey the- 
atre, St. Marys, Va., purch2sed 
new brick building there from First 
National Bank and will convert it 
into theatre immediately. Called 
the New Robey, 600-seater, reody 
around Sept. 1. 

Malcolm McDonald, former secre- 
tary to the late Eugene Connelly, 
pioneer Pittsburgh showman, named 
manager of Harris Family theatre in 
East Liberty, succeeding Henry M |. 
ler, who shoved off for the army last 
week. 





Last Cleve. Nabe 
Cleveland, April 21 

Built at estimated cost of $70,000, 
the Fairmount will become the 
first and last war-time nabe house 
constructed here when it is preemed 
May 7 by Leonard Greenberger. 
manager. Theatre of 1,600 seats will 
be operated by Seymour Amster, 
Leo and Henry Greenberger, who 
also own a piece of the Mall and 
Embassy, both downtown, Building 
also includes eight store units and 
stands on dividing line of two sub- 
urbs, University and Shaker Heights. 

Ed Fisher of Loew’s and J. Knox 
Strachan of Warners have been 
commissioned as co-publicity chair- 
men of local war activities com- 
mittee by Cleveland exhibitors. 

Four changes on the WB wheel: 
Marvin Samuelson, manager of Col- 
ony, promoted to booking depairt- 
ment at Warner exchange, succeed- 
ing Charles Albert, now in army; 
Lou Milder boosted from nabe va- 
riety to Samuelson’s post; Guy Ellis 
to Milder’s former managerial job, 
and Norman Kurlander made Lake’s 
manager. 

Eddie Rivers, who was previously 
stationed in Cincinnati, brought up 
to Cleveland to act as press rep for 
RKO in ,this territory. William 
Scholl resigned from position to ac- 
cept publicity berth with Fox house 
in Detroit. 


Balridge to Atlanta 
Memphis, April 21. 
Tommy Baldridge, local ncwspa- 
perman who has been with the 
Warner exchange here, has been 
transferred to Atlanta and placed 
in charge of publicity for Vitagraph’s 
new southern region merged under 
Ralph McCoy out of the old south- 
eastern and southwestern zones. 
Balridge succeeds Jack Gold- 
smith, who is entering the Army, 
according to local advices, A former 
member of the Commercial Appeal 
staff, he spent two weeks at the 
Warner home office in Washington 
prepping for the Atlanta post. 





Bill Pangle Committed 
Portland, Ore., April 21. 

William P. ‘Bill’ Pangle, former 
manager for the late Calvin Heilig’s 
theatre for many years, starting in 
1910, has been removed to the State 
Hospital for the Insane at Salem, 
Ore, 


Neagle, Wilcox Back; 
War Benefit, Film Plans 


Anna Neagle, star of ‘They Flew 
Alone,’ and Herbert Wilcox, pro- 
ducer-director of picture, are leav- 
ing this week for Hollywood to make 
arrangements for a series of stage 
shows to be given in Canada for 
the benefit of the Air Cadet League 
of Canada, junior unit of Royal 
Canadian Air Force. Wilcox plans 
to set several screen stars for this 
legit tour on which he will present 
different plays of Noel Coward’s 
group, ‘Tonight at 8:30." James 
Cagney is considered a possibility 
for several while Miss Neagle is 
scheduled to play the femme lead 
in many of them. 

Miss Neagle, British film star, and 
Wilcox, docked at a Canadian port 
last Friday (17) after a trip over in 
an empty troop ship. They had been 
in London for eight months mak- 
ing ‘Flew Alone.’ Wilcox told ‘Va- 
riety’ that it required about seven 
months to produce the picture, or 
about three months longer than it 
could have been made under nor- 
mal conditions. He estimated the 
film’s cost at $750,000, considerably 
more than it would have cost under 
peacetime conditions. 

Present plans of RKO, as outlined 
by Wilcox, call for gala preems in 
Canadian cities tied in with the 
RCAF preceding the start of the 
legit benefit tour. Wilcox said he 
would make a picture in Hollywood 
before returning to England for an- 
other feature production. He is 
slated to huddle with George J. 
Schaefer prior to leaving for the 
Coast to go over story possibilities 
for his next U. S. feature. 
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Cupid cuts capers when a 
dashing RAF Yankee falls out 
of the skies . . . to land in the 
arms of the loveliest eyeful 
that ever gove heilin’ heels an 
earful of woe! 
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Steinbeck Insists on $300,000; 
Cowan's Best Foot Forward Bid 





With the end approaching of one 
of the slowest seasons in years for 
Hollywood buys of Broadway legit- 
ers, two purchases appear likely to 
be consummated this week. They 
are John Steinbeck’s ‘The Moon Is 
Down’ and George Abbott’s ‘Best 
Foot Forward.’ Both are bringing 
important coin, with ‘Moon’ prob- 
ably setting a modern-time record for 
rights to a straight play. 

Metro is reported to have offered 
$250,000 for ‘Moon.’ It’s said to have 
been refused, however, by Steinbeck 
and producer Oscar Serlin, who have 
put a $300,000 tag on film rights. 
20th-Fox is Metro’s principal com- 
petitor in the bidding, with Par- 
amount and Warner Bros. right 
behind. 


Steinbeck wants his $300,000 in a 
straight deal and is unwilling to ac- 
cept a smaller amount plus a per- 
centage of the picture’s gross. That’s 
an arrangement which is not infre- 
quent when extra high prices are 
asked for plays. Serlin feels a per- 
centage deal might be advantageous. 

Lester Cowan, semi-indie Colum- 
bia producer, appears the probable 
buyer of ‘Best Foot Forward.’ He 
has an offer in of a flat sum plus a 
percentage, the total to amount to 
about $200,000 if the picture’s gross 
comes up to expectations. Abbott 
has the bid under consideration. 
Cowan has also been negotiating with 
some of the kids in the cast of the 
musical to appear in it if he gets the 
rights. * 

Hawks’ ‘Jenny’ Option 

William Hawks’ deal recently for 
‘Portrait of Jenny’, novel by Robert 
Nathan, was 90-day option. He 
paid $1,000 down against a total price 
of $10,000. ‘Jenny’ was published 
about a year ago and had previously 
appeared in R-d Book mig. 

Price paid recently by Jack 
Emanuel, indie producer, for Eric 
Knight’s short story, ‘Lassie Come 
Home’, was $15,000. Both ‘Jenny’ and 
‘Lassie’ deals were agented by Alan 
Collins of Curtis Brown, Ltd. 

OTHER STORY BUYS 

Monogram bought ‘Intelligence 
Bureau,’ rewritten from the George 
Bronson Howard novel, “The Black 
Book.’ 

Allan Vaughn Elston sold his mag 
story, ‘Isle of Terror,’ to Monogram. 

Metro acquired ‘I'd Rather See a 
Ghost,’ by Jack Jungmeyer, Jr., and 
Maurice Rapf. 

J. R. McDonough bought ‘The 
Green Devil,’ by Yussif Gollub, for 
independent production. 

Peter B. Kyne sold ‘Man’s Law’ to 
Monogram. 

Republic bought ‘Tundra Trail,’ 
tale of the new Alaskan highway, by 
Martin Williams. 

Monogram acquired the H. H. Van 
Loan yarn, ‘Public Defender.’ 





Despite Tire Rationing, 
Drive-In Tops Last Year 


Milford, Conn., April 21. 
E. M. Loew’s Drive-In here got 
underway Sunday (12) for second 
season under Loew ownership. Tire 
ban or no, spot did $300 more busi- 
ness than the corresponding opening 
day of a year age. 


Jack Sidney is in as manager this 
year, succeeding Car] Hellpen, who is 
now at the helm of Loew’s Baltimore 
open air theatre. 





SELZNICK’S MALE 0.0. 


160 Players on the Audition Line 
For Pictures 








More than 160 possible male play- 
ers for ‘Keys of the Kingdom’ are 
beirig interviewed by David O. Séiz- 
nick in New York this week. They 
have been lined up for the producer 
during the past four months. He'll 
return to Hollywood next week and 
take another gander there before 
finally making up his mind, he said 
Monday (20). 

‘Kingdom,’ being filmed by Selz- 
nick for United Artists from the 
best-seller by Dr, A. J. Cronin, is 
second on his future schedule, the 
producer stated. First will be ‘Jane 
Eyre.’ There’s a possibility he may 
turn up some players from among 
the 160 for ‘Eyre,’ too, although, he 
said, casting on that was compara- 
tively easy and he could start shoot- 
i-.g whenever he chose. 

Third and fourth on the slate are 
‘Claudia,’ fror the Rose Franken- 
William Brown Meloney stage play 
and New Yo-ker stories, and ‘She 
Walks in Beauty,’ from a novel 
dating back to 1902. 


vv 


Western Mass. Theatres 
Shows Its Best Profit 


Springfield, Mass., April 21. 

Western Massachusetts Theatres, 
Inc., last year enjoyed the best 12 
months in history. Total income, 
according to report released Mon- 
day (20), was $1,734,237, of which 
$1,672,548 came from chain which it 
operates. Net income was $65,411 
after all charges including income 
taxes. 

In 1940 the company, headed by 
Nathan E. Goldstein, president, and 
Samuel Goldstein, v.-p., had a net 
income of $51,692 after all charges. 
Total income was $1,656,496, of which 
$1,591,584 came from the chain. 


An Extended Run 
Same as Ist Run, 
Sez Arbitrator 


In a precedential decision, the Ap- 
peal Board of the Motion Picture 
Arbitration Tribunals, recognizes 
the continuing first run moveover 
policy in effect in many key cities, 
and ruled that clearance for subse- 
quent run houses must apply on 
closing date of the continuing first 
run rather than the initial theatre in 
which the picture opened. Exhibs 








have frequently complained of 
moveovers, calling them second 
runs, 


In arriving at the decision, the 
Appeal Board overruled the original 
decision of the arbiter in the clear- 
ance case brought by Piedmont The- 


atres, Inc, of Oakland, Calif., 
against Paramount, RKO, Loew’s, 
20th-Fox, Vitagraph, West Coast 


Theatres of northern California, and 
other theatre companies in the im- 
mediate district. 

Case was the result of the F-WC 
policy of moving over pictures from 
the Fox Oakland, and Paramount to 
the Orpheum in the same city for 
continuing first runs. Gerald Hardy, 
operator of the Piedmont, held a 
60-day availability after first run 
closing, and brought original action 
to obtain (1) clearance to start fol- 
lowing close of picture at the first 
house, rather than completion of the 
moveover run, and (2) availability 
reduced from 61 to 21 days. Tran- 
script of the original hearing ran 
over 1,000 pages, and case consumed 
eight days; with the arbitor ruling 
that the Piedmont availability be 
set at one day after the Grand Lake, 
F-WC fourth run in the city which 
was on 45-day clearance following 
the first run closing. 


Appealed Decision 


F-WC and the other defendants 
appealed the decision, with the Ap- 
peal Board brief commenting on the 
fact that F-WC ‘frequently moved 
over pictures from the Fox Oakland 
and Paramount, where the picture 
opened, to the Orpheum and to con- 
tinue the first run, rather than play 
the whole of the first run at the Fox 
Oakland or Paramount. No interval 
of time intervenes. ... The Orpheum 
charges the same admission on the 
moveovers as the other two the- 
atres. 

‘So long as the run is continuous, 
without any interval of time inter- 





ivening between exhibifions at the 
ltwo theatres, and the two theatres 
Lere first- run -thcatres- under the 
same management and both charge 
first run prices we can see no valid 
reason why the consecutive exhibi- 
tions should not be considered as 
one continuous first run for the pur- 
pose of establishing the clearances 
of the first run theatres over sub- 
sequent run theatres,’ says the rul- 
ing. 

‘Historically the existing availabil- 
ities and the playing positions of the 
theatres involved and the resulting 
clearances between them have been 
established over many years. Pied- 
mont is a much smaller theatre than 
the others and produces much less 
revenue for the defendants. ... It 
pays less even than some theatres 
having a later availability. 

‘A consideration of all the factors 
enumerated in Section VIII (of con- 
sent decree arbitration) leads us to 
the conclusion that the existing 
clearances against the Piedmont are 
not unreasonable.’ 





Hedy in “White Cargo’ 


Hollywood, April 21. 
Hedy Lamarr draws the top role 


in Metro’s forthcoming picture, 
‘White Cargo,’ to be produced by 
Victor Saville. a 


Screenplay was written by Leon 
Gordon from his own stage drama. 


Jackson Paramount's 
Blue-Law Arrest Now 
A Miss. Cause Celebre 


Memphis, April 21. 
The Jackson (Miss.) Paramount's 
effort to break Mississippi's Sunday 
blue laws brought a $50 fine in the 
capital city’s police court for man- 
ager Henry Seel, Friday (17). Seel 
took an immediate appeal and was 
acquitted yesterday (Tuesday) in 
the Hinds county court. It was a 
signal triumph for the forces seek- 

ing to repeat the state’s blue law. 
Case threatens to become a cause 
celebre in the long struggle to lift 


the state’s ancient statutes. First 
arrest made on the issue in years, 
it has attracted widespread atten- 
tion throughout the South, which 
watched with interest three separ- 
ate attempts to amend at recent leg- 
islative session the 120-year-old ban 
on bear-baiting, cockfights and other 
public exhibitions. 


Seel’s attorney, Ralph Avery, ad- 
vised Police Justice Leon F. Hend- 
ricks, of the intention to appeal 
after the Jackson Daily News had 
called attention to laws banning vir- 
tually every form of human activity 
on Sunday and suggesting that affi- 
davits for their enforcement from in- 
terested citizens might bring a gen- 
eral revamping of the code. 


Central figure in all the furor, 
Henry Seel, made an eloquent plea 
to the court to operate for the sake 
of ‘the many people who have asked 
me to do so in order to keep their 
sons and daughters and the soldiers 
of this country from walking the 
streets for the iack of wholesome 
entertainment during their time 
off.’ 


Seel pointed out that he was a 
church member, that he had not only 
attended services in his own church 
the morning of his arrest, but that 
he had played the organ at the 
religious exercises that day. 


‘It is no small thing to me,’ the 
theatre manager said in his impas- 
sioned challenge to the court, ‘that 
for the first time in a long and hon- 
orable life I was arrested, brought 
to court with others whose offenses 
were much greater thin mine and 
heard myself charged with break- 
ing the law of the commonwealth. 


‘It has been said that my case was 
no different from some of those, but 
I know of no other case in which 
the culprit was asked to violate the 
law and was congratulated by 
hundreds after he had supposedly 
done s0.’ 


Judge Hendricks countered with a 
statement that he had only cae thing 
to decide—‘whether the law was vio- 
lated, and this is admitted.’ 


Seel tried again Sunday (19) to 
open the Par, despite the fine slapped 
on two days earlier. Police were 
waiting for him this time, however, 
and not even so much as an initial 
short reached the screen before the 
gendarmes had stopped him. A week 
earlier, the large audience had seen 
a full animated cartoon before the 
cops carted the manager off to the 
bastille. 


STUDIOS FEEL EXODUS 
TO BETTER PAYING JOBS 


Hollywood, April 21. 


Shortage of skilled technicians, the 
result of calls for service in war pro- 
duction plants, is causing mechanical 
problems in film stuc:os, it was dis- 
closed by George Davis, local organ- 
izer for the International Brother- 
hood of Electricians. 

Davis declared that 365 experi- 
enced electricians, mostly from the 
studios, had already shifted from 
films to the new U.S. aluminum 
plant and other defense projects. It 
is only a question of weeks, he as- 
serted, before there will be a serious 
shortage of juicers in the picture 
business. Some of he lots have been 
using double shifts to make up for 

















the loss. 


News of Fancy Profits with WB Pix 
Hasten Minn. Indies Into 7% Deals 





Asst. Manager Pinched 
For $243 Theatre Theft 


Cleveland, April 21. 
George Pinchek, 24, was arrested 
rlast week and charged with embez- 
zling $243 from the Embassy, down- 
town theatre, where he was formerly 
assistant manager. 

Charges were brought against him 
by Eugene Frank, house manager, 
who declared that the money was 
taken from the office safe last Dec. 5. 


SALES ON % CUE 
SHORTS’ UPPED 
IMPORTANCE 





Report that two major distributors 
have sold shorts on percentage al- 
ready this season is viewed in the 
industry as tipping off how impor- 
tant one and two-reelers promise to 
become even next season. Universal 
already has made several percentage 
deals on its special featurette, ‘Men- 
ace of the Rising Sun,’ two-reel pic- 
ture now in distribution. Under- 
stood that Warner Bros. set its two 
ballet shorts, featuring the Ballet de 
Monte Carlo, into the Fifth Avenue 
Playhouse on a percentage arrange- 
ment, with the pair of two-reelers 
classed as a feature four-reeler. 
Warner ballet shorts are to head a 
lineup of dance films shortly open- 
ing at this house but the percentage 
deal is only on these two pictures. 


‘Menace’ is being billed as a fea- 
turette, with a regular Universal 
feature, the short getting around 
10% and the feature 20-25%. In 
such spots where these deals have 
been made, exhibitors often are 
billing ‘Menace’ ahead of the feature 
picture and giving it more ad dis- 
play. 

Indicative of likely future em- 
phasis on the shorts feature lineups, 
too, was the venture of Metro in run- 
ning a ‘Prize Package’ show consist- 
ing of the company’s prominent 
shorts at the Broadway theatre, N.Y. 
Obviously a tough show to sell, be- 
cause of its newness and New York 
public’s unfamiliarity with many 
shorts, Metros’ show only ran about 
one week. 

Another sign in the wind is the 
tendency of exhibs to use strong 
two-reelers in place of a second fea- 
ture when their No. 1 feature is out- 
standing and has long screen run- 
ning time. Recently, at least one 
manager of the Interstate Circuit 
houses gave ‘Far East Command, 
March of Time release, 50-50 billing 
with the feature film. 


SOUNDMEN AGREE TO 
TERMS BY PRODUCERS 


Hollywood, April 21. 
New two-year agreement with 
producers was accepted in principle 
by Sound Technicians Local 695, con- 
tingent on several items that were 
left open to further parley. 


Pending settlement are classifica- 
tion of workers, location wages, com- 
putation of overtime on a daily basis 
and a demand that no member of the 
local will receive less than a 10% 
increase. Spokesman for the Sound 
Technicians during the negotiations 
was Harold V. Smith, business repre- 
sentative. 


OFF TO BERLIN, BOYS! 


Eagle Squadron and RAF In New 
Move for Wanger 

















Hollywood, April 21. 

Swift moving events indicated a 
third change in the ending for 
Walter Wanger’s ‘Eagle Squadron.’ 

First change had the King of Eng- 
land dispatching a squadron back to 
the U.S. with hope it would help 
own country as it did the Empire. 
Now, with General George Marshall 
and Harry Hopkins in England and 
Ireland to formulate plans for joint 
offense by U.S. and English fiyers 
finale has been switched to show the 
Eagle Squad flying off with the RAF 
to bomb Berlin, 








aa 


Minneapolis, April 20. 

Sacrificing ‘principle’ for profit, 
most of the leaders and members of 
the Twin City independents’ group 
of Northwest Allie are making a 
rush to follow the example of Harold 
Field, their virtual head, and other 
prominent fellow exhibitors to jump 
on the Warner Bros.’ bandwagon. 
Ending the individual ‘strike’ and 
‘boycott’? against the company and 
surrendering in the figh. against per- 
centage, they're closing contracts by 
the dozens, 


It just had to sink in with the 
boys that the first ‘deserters’ were 
reaping rich jaonetary rewards to 
produce the present scramble. One 
owner of an indie Twin City de luxe 
house took no pains to conceal that 
he grossed a record $1,8C9 with ‘One 
Foot in Heaven’ which cost him only 
$75, or less than 5%, the profit al- 
most paying for his entire contract. 
The news spread like wildfire that 
this was a typical case and so even 
the last-ditchers finall-- were unable 
to resist the urge to grab off some 
of the ‘easy’ dough. 

The Warner Bros.’ Twin City deal, 
calling for three percentage pictures, 
names ‘Sergeant York’, “They Died 
With Their Boots On’ and ‘Captains 
of the Clouds’ as the sharing films, 
with the privilege of cancelling one 
of them and most of the exhibs in- 
dicating that ‘They Died’ will be the 
one to get the air. Giving the boys 
a ‘break’ in order to placate them 
on percentage : nd establish the prin- 
ciple for the company in the Twin 
City indies’ area, Warners has placed 
‘One Foot in Heaven,’ a boxoffice 
record-breaker hereabouts, in _ its 
third group and all dewn the line 
has made its flat rentals extremely 
reasonable, as the $75 for ‘Heaven’ 
in the high grossing Twin City indie 
spot attests. Moreover, it cut down 
the ‘York’ percentage terms from 
40%, originally asked, to 35%, and 
the other two from 35 to 30%. 

From the outset the belligerent 
Twin City indies admitted this was 
a fine and ‘fair’ deal, but they in- 
sisted they wouldn’t give in on the 
‘principle’ of percentage,. neverthe- 
less, even though by refusing to do 
so they had to make financial sac- 
rifices. One by one, however, they 
started to capitulate until now it’s 
almost unanimous. 

At the outset the grouv declared 
tat it would fight to the last ditch 
for this principle—opposition to per- 
centage. Up to this season, the only 
company that has been able to sell 
other than flat to the Twin City indie 
group in recent years has been Met- 
ro, and a movement had been start- 
ed to knock out that percentage deal, 
too. By succumbing to Warner Bros., 
it was asserted, the independents 
would be permitting percentage to 
obtain its first really important grip, 
with the likely result that next sea- 
son there’d be more and larger per- 
centage demands and Warners, like 
M-G, would attempt to base their 
flat rentals henceforth on percentage 
grosses. 

It’s figured -ut here that Warners 
this season, because of various cir- 
cumstances, was willing to forego in- 
come in the Twin City independents’ 
area in order to gain its percentage 
point, but that, in consequence of 
its sacrifice, it and the other com- 
panies will benefit immeasurably in 
the years to come. 





Poe Reps Loew-Lewin, 
Vice J. J. Milstein 


Seymour Poe, formerly assistant 
to the western division manager of 
United Artists, has been named east- 
ern rep for David Loew and Albert 
Lewin. Pair is making ‘Moon and 
Sixpense,’ from the Somerset 
Maugham noval, for UA release. Pic 
is in final shooting stages, but it is 
understood will not be released until 
fall. 

J. J. Milstein formerly repped the 
producers in the east. Poe had been 
with UA for eight years as sales 
promotion head and assistant to the 
sales chiefs. 








‘Ox-Bow’ for Fonda 


Hollywood, April 21. 
Henry Fonda draws the top male 
role in the 20-Fox filming of Walter 
von Tilburg’s novel of frontier days, 
‘The Ox-Bow Incident.’ 
Lamar Trotti is producer -scripter 
and William Wellman directs, 
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DISTRIBUTORS 
QUANDARY ON 
MINN. SALES 


Distributors under the consent de- 
cree are in a quandary as to what 
to do in Minnesota, in view of the 
ruling knocking full-line selling into 
a cocked hat, but stand ready to 
continue marketing pictures under 
the state’s law on advice of counsel 
as result of a 60-day stay of ‘the 
decision by the District Court at 
Minneapolis pending feasibility of 
an appeal. 

Should an appeal to the U. S. Su- 
preme Court be taken, it is doubted 
by attorneys and distributors fami- 
liar with the situation that the Min- 


nesota law would be upheld on a 
reversal. Pointed out in this con- 
nection that the victory for the dis- 
tributors was too sweeping to sug- 
gest anything else. 

Since the State’s attorney of Min- 
nesota would have to apply for the 
appeal, it isn’t believed that this 
step, with resultant cost to the state, 
would be taken unless there was 
strong pressure from exhibition in- 
terests. Latter is also doubted when 
it is considered that a large propor- 
tion of the Minnesota exhibs did not 
want the block-selling statute to be- 
gin with, and have been unhappy 
about conditions since it went on the 
books. Among other things, theatre 
operators in Minnesota have felt that 
the law reacted badly in that decree 
distribs have made them pay heavily 
in rentals. 

Under the full-line Minnesota law, 
the decree distribs have closed con- 
tracts with the majority of exhib- 
itors for the full season’s program 
calling for a 20% _ cancellation. 
These contracts assumedly would 
have to be played out, but since 
the date of the Minnesota decision 
no decree deals can be closed with 
unsold accounts until it is definitely 
established whether an appeal will 
be taken or application for such an 
appeal, if made, has been denied. 

Seasonal contracts between decree 
distribs and Minnesota accounts take 
the consenting companies (Metro, 
Par, 20th, WB and RKO) up to 
Sept. 1 next when a second year 
of the decree or a substitute unity 
Sales plan will go into effect. 


Exhibs Glad Philly’s 
Dodging Double Daylite 
Time; Niteries No Like 


Philadelphia, April 21. 

Philadelphia showmen greeted with 
mixed emotions Mayor Bernard 
Samuel’s announcement that there 
would be no extra daylight saving 
time in this city this year, 

Film men, who had protested 
against the proposed  extra-hour 
moveup of the clock (on top of thé 
one-hour shift caused by present 
war time’) were jubilant. But nitery 
Operators, who looked forward to 
being able to keep open an extra 
hour, were down in the dumps. 

Every spring, come the end of 
April, night spots got an extra lift 
by daylight saving time. Because 
Pennsylvania curfew laws are writ- 
ten in Eastern Standard Time, night 
spots were able to sell liquor until 
3 am. instead of the usual 2 a.m.: 
and, more important, were able to 








METRO’S KID TROUBLES 


Still Trying to Find That 4-Year-Old 
For Pie 


After interviewing hundreds of 
kids, Metro last week tested a four- 
year-old English girl for the title 
role in ‘Journey for Margaret,’ the 
William L. White yarn of the refu- 
gee child he brough back with him 
from London. Studio and eastern 
talent department, which conducted 
the search and made the test, are 
understood still not completely sat- 
ised and continuing the hunt. 

Felicity Fergusson, whose father 
is an RAF flier, was the kid tested 
in New York. She was discovered 
with the aid of various British re- 
lief committees in this country, al- 
though there’s no requirement that 
the kid necessarily be English, after 
one of the longest and toughest 
searches ever made, 











More Powwows 


On New NY. Proj. 
Union Contract 


While still hanging over the heads 
of the distributors, the threat of last 
December to interrupt film service 
to theatres in the metropolitan New 
York area and adjacent vicinity be- 
cause of failure to make a satisfac- 
tory deal for projectionists working 


in exchanges, appears so far to be a 
dormant issue. It might be injected, 
however, into fresh negotiations be- 
tween distribs and the boothmen in 
exchanges as well as homeoffice and 
newsreel screening rooms, A meet- 
ing was held during the past week 
with representatives of Local 306, 
operators, and another is scheduled 
for today (Wed.) to discuss terms. 
Union is asking an increase of 15% 
and wants it retroactive to Septem- 
ber, 1940, when the old contract ex- 
pired. The operators have continued 
on the job since then at the scale that 
is more than a year-and-a-half old. 
It is not known as yet what condi- 
tions 306 might impose in conjunc- 
tion with a 15% boost, but that may 
be laid in the laps of the distrib com- 
mittee today (Wed.). 


Back Door 


In December, when Joe Basson was 
still president of Local 306, he sought 
to use negotiations with the exchange 
boothmen as a means of going 
through the ‘back door’ to organize 
houses employing Empire State ope- 
rators, notably the Century circuit, 
as well as others with non-union 
help. 

At that time the threat was to tie 
up exchange workers (inspectors, re- 
winders, shippers, etc.) so that ope- 
ration of the back rooms of ex- 
changes and delivery of film to the- 
atres would be seriously hampered, 
as occurred for a period of several 
weeks a few years ago. The Depart- 
ment of Justice threatened action at 
that time and the exchange workers 
were returned to their posts, 306 
meantime forgetting about non-union 
theatres. 

There is some belief that the re- 
newed threat in December was an 
election move by Basson and that the 
new Herman Gelber regime in 306 
will not go any further with it. 
When Basson drew the sword in De- 
cember, Loew’s immediately applied 
for a declaratory judgment as a 
stopper. Nothing was done on that 
action, which has been allowed to 
slide through postponements. 

Approximately _70 operators are 
employed in projection rooms of ex- 








stay open until 1 a.m. Sunday 
morning, instead of being forced to 
shut their bars tight at midnight | 
Sharp Saturday night. | 

Film industryites, on the other | 
hand, were dead against daylight 
time. They.claimed that two extra 
hours of daylight would put a heavy 
crimp in boxoffices. By the time 
nightfall would come in the summer, 
it would be past 10 o'clock, too late 
for customers to go to a picture 
house. 

On Friday (17) (Mayor Samuel’s 
announcement came Saturday) a del- 
egation from Allied Independent 
Theatre Owners, representing 120 
houses in Philly proper, called on the 
Mayor and registered their protest. 

After hearing their story, the 
Mayor said he was in sympathy with 
their plight. Heading the delegation 
were Milton Rogasner, Frank Mc- 
Namee, Luke Gring, David Milgram, 
Morris Wax and Ben Fertil, all well- 


| manager. 





known indie leaders. 


changes, homeoffices and newsreel 
companies. 


HINCHEY CHECKS INTO 
WB UNDER KALMENSON 


Ed Hinchey, for years in buying 
for Warner theatres, reported to the 
WB home office Monday (20) to 
handle sales work on assignment 
from Ben Kalmenson, general sales 
His duties are general 
and not defined at present, nor as 
a result has Hinchey been given any 
definite title. 

Since decree selling went into ef- 
fect, Hinchey has been in charge of 
all film-buying in the Warner Phil- 
adelphia zone, while previously he 
was for many years an executive as- 
sistant to Clayton Bond, head of the 
home office buying department. 








SCHINE CASE 
TO BAT MAY 9, 
OR ELSE 


Gloversville, N. Y., April 21. 

Only death or the war will bring 
another adjournment in the’ trial of 
the Government against the Schine 
Theatre Circuit on a charge of mo- 
nopoly according to Federal Judge 
John Knight of Buffalo,-when he set 
May 9 for the trial. 


‘I won’t postpone it any further un- 
less death or the war intervenes. 
This case has been pending two years 
and seven months and that’s long 
enough for any case,’ Judge Knight 
said last week. 


The 11-day postponement climaxed 
a long hearing at which opposing 
counsel argued three motions by 
Willard S. McKay, Schine counsel, 
and at which he introduced two new 
associate defense counsel, Herman L. 
Weisman of Weisman and Grant, 
New York, and Richard Byrne of 
Syracuse. The court admitted the 
new counsel. 


Judge Knight was also told that 
Seymour Simon, special assistant in 
charge of the Government’s case, is 
scheduled to go into the Navy and 
probably will not be associated with 
the case after June 15. 

Holmes Baldridge, special assist- 
ant in charge of the anti-trust divi- 
sion’s trial section, who appeared 
with Simon for the Department of 
Justice, declared that any further 
delay would work considerable hard- 
ship on the Government and addi- 
tional pre-trial preparation would 
not further the case. 

Schine had sought a delay of trial 
‘until 60 days after the plaintiff shall 
have fully and completely complied 
with the order of the court’ to an- 
swer interrogatories). 

McKay revealed that, by stipula- 
tion with Simon, he had agreed to 
produce Louis W. Schine for exam- 
ination by the Government this week 
here. 

Effect of the war on preparation of 
the defense’s case was discussed ct 
length, with defense counsel assert- 
ing that calling to the service of nu- 
merous law clerks, legal aides, and 
employes of Schine and film distribu- 
tors had hampered compilation of in- 
formation. 

‘The Government indicated it was 
ready for trial on Jan. 15,’ Weisman 
told the court, ‘and all this stuff (re- 
quests for information) has come in 
since then and delayed us by requir- 
ing us to prepare the Government's 
case for them.’ 

Requesting the court to see that 
‘the Government should have to go to 
trial in the near future, Weisman 
added that the defense could be 
ready in 60 or 90 days, ‘but we can’t 
be ready if Simon has a Roman holi- 
day of marking one paper after an- 
other for identification.’ 

Praising the New York consent de- 
cree as a ‘great advance in the film 
industry,’ Weisman said the com- 
plainants in the anti-trust suit ‘have 
an easier remedy than that provided 
in this instance. Those who say they 
can’t get pictures now have a con- 
venient and elaborate tribunal to 
which they can take their complaint. 
Nobody is going to be injured by a 
substantial adjournment of this case.’ 

Contending their recent requests 
of Schine were for information 
which they have been trying to get 
for over a year, and which has not 
been provided in usable fashion, 
Simon and Baldridge offered to 
waive demands for certain informa- 
tion the Government has asked, if 
the trial were not delayed. 

Judge Knight rejected the de- 
fense’s plea that nobody is going to 
be injured by a delay with the com- 
ment that ‘the Government has a 
right to press the case.’ 


Woods Waives Straws 


Hollywood, April 21. 

Donald Woods, star of the Elitch 
Gardens in Denver for a number of 
summers, is ducking the strawhat 
this year in favor of pictures. 

Actor is committed to two film 
roles at 20th-Fox during the warm 
months, and a third at Republic. 


K-A-O’s $1.75 on Pfd. 


Keith-Albee-Orpheum directorate 
declared $1.75 dividend on its pre- 
ferred this week, payment being 
made out of operating surplus. 

Divvy is payable July 1 to stock 
on record at the close of business, 
June 15. Dividend covers the 














quarter ending next June 30. 


Inside Stuff —Pictures 


New invention in color photography, Gasparcolor, the work of Dr. Bela 
Gaspar, enters the picture industry as the first strong competitor against 
Technicolor. New process permits studios to use their own laboratories 
for printing and developing and otherwise reduces expenses which color 
printing usually entails. Warners is the first major plant to consider the 
use of the Gaspar method, and is developing a machine on its own lot as 
an experiment which may lead to color productions without outside proc- 
essing. First films in the tryout will be cartoon shorts. If they prove 
satisfactory the idea will be expanded eventually to features. Metro and 
20th-Fox are understood to be interested in the new idea after looking 
over sample footage. Gasparcolor, a three-tint process, is incorporated 
with George Converse as president and James Roosevelt vice-president. 








As part of the motion picture effort of the William Donovan foreign 
propaganda committee, details are being worked out whereby U. S. film 
company foreign departments will handle War Activities shorts in foreign 
countries. In this way, the same government and industry-made shorts, 
with American military or wartime activity significance, presently going 
to U. S. distributors, will be given widespread distribution all over the 
world. 

Current plan being arranged calls for the eight major companies to 
split up the available War Activities short subjects and route them 
through their distribution system in all key centers of United Nations. 
Would be made available gratis, as in the U. S. 





Efforts of U. S. film company foreign departments to obtain completed 
pictures which can be readily fitted to Latin-American market needs via 
full title imposition is reported finally to have been achieved with ‘This 
Gun For Hire.’ Foreign executives of American film companies long 
have felt that coverage of every bit of dialog by film titles would make 
for better understanding of U. S. pictures in the Latin-Americas. As a 
rule, most American films contain 5,000 to 6,000 bits of dialog, vith foot- 
age requirements making it impossible to impose more than 1,200 titles on 
the picture’s film for export markets. 

In ‘This Gun,’ the producer has kept dialog to minimum, with the result 
that every line is covered by some 1,200 titles in Spanish and Portugese, 





Appointment of Sol Lesser to the board of directors of Walt Disney 
Productions is practically a reunion, dating back to 1931 when the Disney 
brothers were feeling their way around Hollywood and made their first 
contact with Joseph Schenck through Lesser. Contact wound up with a 
distribution deal through United Artisis, which started the cartoon outfit 
on the upward road. Lesser is the second outside member of the board, 
the other being Jonathan Lovelace, financial advisor, who joined the 
group several years ago when Disney stock was placed on the public 
market. Other board members are Walt and Roy Disney, Gunther Less- 
ing and George Morris, all executives of the company. 





Observation of Pathe News third of century existence this month tipped 
the fact that the newsreel has the most comprehensive lab of news film 
stories in existence. Material has been collected ever since Charles Pathe 
first started the reel more than 30 years ago. At first called the Pathe 
Journal when originally started at Paris in 1910, it was established in 
the U. S. late the same year, with the title changed to Pathe News in 
1914. Original American editor was Bert Hoaglund. Present editor is 
Frederic Ullman, Jr., who is vice-president in charge of all RKO-Pathe 
News operations. 





Universal last week received a reply from a Waterbury, Conn., ex- 
hibitor on a contest staged in 1931. None of execs at company head 
offices knows what the contest is about because they weren’t with U at 
the time it was launched, 





Olsen & Johnson’s ‘Helzapoppin’ is proving a nice coin-getter for Uni- 
versal. The $1,000,000 mark was passed last Saturday for domestic take, 
with picture figured to rake in another $500,000 in this country. Cost 
sheet on slapsticker shows $677,000. 





Oscar and Joe Cummins, attorney and manager who saw Deanna Durbin 
through her studio troubles at Universal, have lost their star client. Last 
week she replaced them with Clarence Heckman, her brother-in-law, 
who is in the banking biz, and attorney Elmer Bromley. 
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In a New Warner Bros. Hit 
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BWAY & 
47th St 


“JUNGLE BOOK” 
UNITED RIVOLI B’way at 


ARTISTS 49th St. 
. Open 930 A.M, MIONITE SHOWS 


‘PALACE 


“KINGS ROW” 


Ann Sheridan — Ronald Keagan 


-—and— 
“JUKE BOX JENNY” 
Ken Murray — Harriet Hilliard 














Starts Thurs. Apr. 23 


Carole LOMBARD 
Jack BENNY 
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LAST WEEK gar. “apn. 25 
50c, $1 & $1.50 wo Suichen 


2ND YEAR — 2ND EDITION 
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Sensational Musical teetravaganza 
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AFTER DARK” In Person 
James BARTON 
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Literati 





Field Would Buy Chi News 

Marshal! Field was reportedly pre- 
pared this week to buy Col, Frank 
Knox’s Chicago Daily News if the 
Associated Press refused his bid for 
a franchise for his new Chicago Sun. 
That would give him both a morning 
and evening paper and all the wire 
services. Knox, now Secretary of 
the Navy, is said to be ready to sell. 

Liberalization of the AP by-laws 
concerning acquisition of member- 
ship, approved at the annual meet- 
ing in New York Monday (20) and 
yesterday, was virtually a direct re- 
sult of Field’s demand that he be 
supplied the service. He had his at- 
torney, Donald Richberg, prepare 
anti-trust charges against the AP. 
Wire service then consulted with the 
Department of Justice, which, in an 
informal opinion, informed it that 
anti-trust laws apparently were be- 
ing violated. It was after reading of 
Assistant Attorney General Thur- 
man Arnold’s opinion at the AP con- 
clave Monday that decision to 
change the by-laws was reached. 

Chi Tribune, Sun opposition, thus 
found it much more difficult to 
biackbali Field's bid for an AP 
franchise. Trib itself, in fact, had 
an application in for an afternoon 
franchise so it can publish all day. 
Only other application before the 
membership committee was from 
Eleanor Medill Patterson, owner of 
the Washington Times Herald for 
the day and night reports. Mrs. Pat- 
terson is a cousin of Col. Robert R. 
McCormick, Chi Trib publisher. 

Sun two weeks ago was forced to 
make a deal with the Trib to get 
primary election returns. Outcome 
of the huddle was that Sun must ge 
to 10c on Sundays and from 2c to 3c 
daily for the privilege of getting 
election results from City News. 

Despite the slicing down of the 
rights of protest against applicants 
for AP membership, it will cost 
heavy coin to get into the organiza- 
tion under the new by-laws adopted. 
The new member must pay to the 
AP 10% of the total amount of regu- 
lar assessments received from mem- 
bers in the territory from Oct. 1, 
1900, to date. This amount in no 
case can be less than three times the 
current annual regular assessment. 

This money is then divvied by the 
AP among its members in the new 
paper’s field in the territory. It 
theoretically represents the loss 
these papers sustain by the addition 
of another sheet with an AP fran- 
chise. 





N. ¥. Times-Guild Deal Looks Set 
Contract being negotiated for N. Y. 


Times editorial employees by the 


Newspaper Guild may be concluded 
this week. Major stumbling block re- 
maining is Times’ demand for a 
statement that a Guild shop never 
will be sought. There’s no Guild 
shop clause in the present contract, 
but the Guild refuses to assert it will 
never seek one. 

Top minimum provided in the pact 
is $75 for desk men, rewrite men 
and writing reporters. Non-writing 
reporters are to get $55 minirnum. 
There are also changes in rating 
made, with many increases to be 
given when the contract is inked. 


Guild is also approaching the sign- | 


ing stage in its negotiations with The 
Billboard. Among concessions won 
have been a $65 minimum for desk 
men and dismissal pay of two weeks 
for each year of service, with a ceil- 
ing of $1,000. 

Impasse with Time mag over de- 
mands for a 10% cost-of-living in- 
crease for all staff members and the 
firing of Anna Goldsborough, which 
the Guild charges was for ‘union ac- 
tivity,’ has resulted in a propaganda 
campaign explaining the situation. 
Material is being sent continuously to 
all Time advertisers and leaflets ex- 
plaining the Goldsborough case have 
been sent to all congressmen. 

Contract has been signed by Guild 
with International News Photos giv- 
ing $3 increases to all those making 
less than $50 a week. 





Distaff Side Moves In 


Femmes will soon have the upper 
hand at the San Francisco Call- 
Bulletin, Hearst’s afternoon sheet, if 
recent inroads on the staff of male 
scribes, and the influx of the fe- 
male of the species, are any indica- 
tion. Four newshens now occupy the 
desks of men who have departed at 
Uncle Sam’s call, and two copy girls 
scuttle around at the shout of ‘boy!’ 

Among the new femmes is Louise 
Landis, who was a newspaper wo- 
man once before, but who has been 
an NBC press agent the past 10 
years, 

Latest staff departure was Major 


Lyn Fox, editorial writer, which | 
poosts Gyp Stalker into the opinion- | 
molding position from a desk job. 
Two of the few remaining steadies | 
on the staff are also angling for army 
and navy commissions. 

The Examiner, Hearst morning | 
daily, lost Josh Eppinger, city editor. 
Ed McQuaide was boosted up from | 
assistant c.e. 





N.Y. Post (Tab) Up 


Tremendous increase in circulation 
of the New York Post brought about 
by its change from regular to tabloid 
format two weeks ago has surprised 
both newsdealers and the Post man- 
agement itself. Tilt claimed is 20% 
over the two-week period, after a 
30% upturn—partially rated as curi- 
osity circulation—the first day (April 
6). Second week of the new sized 
paper held about even with the first. 

Last reported ABC average for the 
full-sized Post was 208,000. A 20% 
increase would give it around 250,000 
and the 30% around 270,000. 

Edward P. Flynn, chief of the 
Washington bureau, has been brought 
to New York as city editor, replac- 
ing Garry Finley, who is ll and on 
leave of absence. Charles Van De- 
vander becomes head of the Wash- 
ington bureau and another staffer 
will be sent to the capital to fill the 
vacancy. 





Ex-Radio Ed Pinched 


Darrell V. Martin, former radio 
editor of the Pittsburgh Sun-Tele- 
graph and later the Post-Gazette, 
was arrested in that city over the 
weekend by county detectives on the 
complaint of Mr. and Mrs. Roy Clay- 
pool, of New Kensington, Pa., who 
charged him with false pretense in 
persuading them to invest $2,000 in 
a radio magazine he was planning to 
publish. Martin’s bond was placed 
at $2,500. 

According to the Claypools, they | 
put up the money in the projected | 
radio publication on the strength of | 
statements by Martin, which they | 
contend were false. Martin left the 
Post-Gazette two years ago to man- 
age Rita Rey, local singer, who re- 
mained under his wing for several 
months, and shortly after that began 
; preparations for his contemplated 
| radio sheet with a subscription and 
| stock-selling campaign. Magazine 
was announced originally to start in 
September, but as yet has not ap- 
peared. 











H. Allen Smith Drops Column 


H. Allen Smith is discontinuing at 
the end of this week the daily 
column he has been writing for 
United Features Syndicate since Oc- 
tober. He will devote his time to his 
‘Swop Night’ radio show on NBC 
every Saturday evening, to doing a 
book for Doubleday-Doran and to 
magazine assignments. 

Smith is the former N. Y. World- 
| Telegram feature writer who wrote 
| last season’s best-selling ‘Low Man 
/on a Totem Pole.’ 


| 








Put Up, or 
| N. Y. Post is offering in its columns 
to bet $15,000 to the N. Y. News’ 
| $5,000, three to one, that Congres- 
sidnal elections will be held this year. 
|Number of Post readers have writ- 
| ten in, since the offer first appeared, 
anxious to take a piece of the wager. 
News’ answer to date has been in an 
editorial stating: ‘We aren’t betting 
that they will be held and we aren't 
betting that they won’t.’ 

Unusual offer by the Post grew out 
lof isolationist, anti-Administration 
|News editorials suggesting that 
| Roosevelt will have set up such a 
| dictatorship by November that there 
| won’t be any elections. 











New Newsweek M. E. 

Newsweek mag last week got its 
third managing editor in six months | 
with the naming of Chet Shaw to the 
post. He succeeded Joseph B. Phil- 
lips, who left the mag to become a 
major in the Army. Phillips had re- 
cently taken over when Rex Smith 
resigned to become editor of the Chi- 
cago Sun. Shaw was assistant m. e. 

Incidentally, Smith a couple weeks 
ago left the Sun to go into the Army, 
too. He has been succeeded by 
Turner Catledge, Sun’s chief corre- 
spondent, 





Coast P. A. Writes a Book 

Expressing the hope that his vol- 
ume on press agentry will help 
‘convert publicity from a racket to 
a profession’ and ‘prove a blessing to 
those who now suffer from the 
stupidity of amateur and incom- 
petent publicists,’ Herbert Baus, p.a. 


licity and how it should be handled. 
Author is little known in Hollywood 
and what he has assembled between 
the covers will prove of little value 
to them. 

For the novice just breaking in it 
has its moments, but otherwise it 
serves no useful purpose. Among 
things that Baus discourses on is 
that ‘obituaries are among the easiest 
methods of getting publicity, because 


| people must die and every death is 


news.’ 





Not So Exclusive 


American Newspaper Guild mem- 
bers in the station WMPS unit, Mem- 
phis, correct squib in ‘Variety’s’ 
Literati section last week stating the 
15 employes of WDAF (Kansas City) 
will be only radio workers in ANG 
if Guild carries Star-Times plant- 
wide labor board election. 


Owned by Scripps-Howard and 
operated as The Press-Scimitar sta- 
tion, WMPS became a Guild affiliate 
in 1938, when majority of staff de- 
cided to join fellow employes of the 
newspapers. Memphis Guild nego- 
tiated ANG’s first radio contract for 
WMPS workers shortly thereafter 
and continued to renew same yearly. 
Latest negotiations completed only 
two months ago. 





‘MacArthur’ in Booklet 


Bob Considine’s ‘The Magnificent 
MacArthur,’ story of the American 
General in command of the Allied 
forces in the southwest Pacific, has 
been published by McKay as a book- 
let with a glazed magazine-like 
cover. N. Y. Mirror’s sports column- 
ist wrote 65,000 words on the color- 
ful soldier, yarn originally appearing 
in condensed form in the tabloid. 
However, only about 15% of Con- 
sidine’s story was used. 

Booklet sells for 50c, although 
author figured it would reach a much 
wider circulation had the price been 
25c. 








Victory Caravan © 





Continued 





the U. S. Naval Reserve and are no-7 
undergoing recruit training at the 
U. S. Naval Training Station here, 
prior to their assignment to the band, 


music and entertainment depart- 
_ment. 
The octet includes William J. 


Brown, bass fiddler and violinist; A. 
S. Bazules, ex-Joe Sanders saxo- 
phonist; Benhard Nieme, Joe Con- 
tursi, trumpeter formerly with Dick 
Jurgens; Tony Costa, who left Mike 
Riley’s crew; William Lee, Red 
Nichols’ band, trombonist and vocal- 
ist; A. O. Lively, a Texas school 
teacher, and Richard Yest, formerly 
with the Chicago Civic Symphony. 

The men will be assigned to the 
Great Lakes military band led by 
Chief Bandmaster Frank Mettlach, 
or to the rhythm orchestra, headed 
by Lieutenant Al Kvale, formerly a 
Balaban & Katz Theatre chain 
maestro. 

Ralph W. Russell, 29, who was 
manager of the Palace theatre, Can- 
ton, O., before enlisting in the UV. S. 
Naval Reserve as a yeoman, third 
class, is undergoing recruit training 
at the U. S. Naval Training Station 
here. Russell was with the A. G. 
Constant theatre circuit for four 
years before joining the Navy. 





Pitt’s Recruits 
Pittsburgh, April 21. 

George Tipp, manager of WB’s 
Ambridge, army. 

Dave Wald, manager of 
Plaza, army. 

Dean Martin, singer with Sammy 
Watkins ore at William Penn Hotel, 
army. 

Joseph Delisi, son of Saltsburg 
(Pa.) exhibitor, Army Air Corps. 

Bruce Day, manager of Burwell 
theatre, Parkersburg, W. Va., navy. 

Jim DiMaurio, former theatre 
operator at Jerome and Vintondale 
but more recently with A. N. Noto- 
poulos circuit, army air gunner, has 
landed in Australia. 


WB's 
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enson, chairman in charge of home 
office contributions. 

Art Schmidt, Metro publicity chief, 
who is on a swing of the 13 Cara- 
van cities, has reported back to the 
committee in charge that the 10 cities 
he had visited, up to the end of last 


way that house scales were set up. 
It is expected that gifts will con- 
siderably boost this total. 


Anticipated Grosses 


Grosses expected are Washington, 
$40,000; Boston, $75,000; Philadelphia, 
$26,000; Cleveland, $42,000; Detroit, 
$123,000; Chicago, $95,000; Des 
Moines, $19,000; Minneapolis, $35,000; 
St. Paul, $20,000, and St. Louis, 
$40,000. Remaining three cities are 
Dallas, Houston and San Francisco. 


plement since last week are the addi- 
tion of Groucho Marx and the dele- 
tion of Cary Grant. Production com- 
mitments made it impossible for 
Grant to go. 

Twentieth-Fox has prepared news- 
paper ads for the Caravan in 100, 
200, 300 and 500-line sizes, which 
local committees are seeking to place 
either by having papers donate the 
space or by promoting local funds to 
pay for them. Twentieth has also 
prepared a trailer with Tyrone 
Power and Jules Brulatour, distrib 
of Eastman film, has donated 63,000 
feet of raw stock to make the prints. 





Hollywood Stunts 
Hollywood, April 21. 

A new tune, ‘The Moon Is Down,’ 
from the title of the new John Stein- 
beck book and play, has 
authored .by Arthur Schwartz and 
Frank Loesser to be introed by Rise 
Stevens as a feature of the Holly- 
wood Victory Caravan show. Jerome 
Kern and Johnny Mercer also writ- 


ment. 


Producer Mark Sandrich is hold- 
ing rehearsals at Paramount and 
20th-Fox day and night for the 22 
top names and others in the cast. 


for Washirigton on Sunday (26), with 
a dress rehearsal set for the morning 
of April 30 in the capital. First per- 
formance will be given that night. 

Finale will be a special production 
by Schwartz and Yip Harburg, titled 
‘Keep the Light Burning Bright.’ 
Matt Brooks has written a skit for 


Claudette Colbert and Frank 
McHugh called ‘Help Thy Neigh- 
bor,’ and Charles Sherman has 


scripted ‘Matter of Principle’ for 











‘for Los Angeles Chamber of Com- 
merce, has penned a tome on pub- 








| Joan Bennett, Pat O’Brien and Bert 


i Lahr. 


week, would produce $515,000 in the 


Only switches in the Caravan com-| 


been | 


ing tunes for the 24%4-hour entertain-' 


Complete rehearsal will be held the 
day before the special train leaves 


Edward Mack, actor with Pitts- 
burgh Playhouse, army. 

Francis Guehl, U salesman, Navy, 
following Leo Cantor, another U 
salesman, who enlisted in NavV@l Re- 
serve and has been assigned to Great 
Lakes training station. 

Mudio DeLio, drummer with Phil 
Cavezza’s orch, Army. 

Morrie Fierst, guiding spirit be- 
hind original Pittsburgh Playhouse, 
Army. He’s brother-in-law of Harry 
Feinstein, one of two WB asst. zone 
managers here. 

Ken Dawson, owner of Victoria 
theatre in Gallitzen, Pa., Army. 
Members of his family will operate 
the house. 

Alfred Rich, manager of Dattola in 
West Tarentum and with Dattola 
enterprises for 17 years, Army. Rich 
was married just two months ago. 

Joe Minsky, former WB office 
manager, with 19lst Engineers, Camp 
Shelby, Miss. Pp 

Frank (Bud) Thomas, of Republic 
exchange, Army. 

Arthur and Fred Rachiele, sons. of 
Harry Rachiele, Sharpsburg and 
Derry exhib, both go into Army next 
| month. Arthur has been a member 
lof Duquesne U’s ROTC for four years 
land will receive a commission. 





| 





Take Oath On Stage 
Fort Worth, April 21. 
Twenty recruits took the Marine 
Corps oath on Worth Theatre’s stage 
here recently in connection with the 


Shores of Tripoli.’ They were sworn 
in by Maj. J. D. O'Leary. 





Koetser Enlists 

David Koetser, formerly repre- 
|senting Robbins, Paramount and 
‘other U. S. music publishers in 
Amsterdam, Holland, under firm 
name of Metro Music, goes into the 
U. S. Army this week. 

Koetser has lately been working 
with Morse M. Preeman, sheet mu- 
sic sellers in Los Angeles ,and also 
had his own Murray Hill Music 
Corp., with offices in New York. 








It’s Major Jenkins Now 
Boston, April 21. 
Maj. Harry J. Jenkins, Army Air 
Corps., former Loew’s State. theatre 
organist, has been raised from the 
rank of captain. Among the numer- 
ous songs he has composed is the 
‘U. S. Army Air Corps March.’ ; 





The Army Beckons 
Cleveland, April 21. 
Howard Bauman and Car! Todd of 
the local Music Corp. of America 
office reported for army duty last 
week. Don Mitchell guitarist in 
Hanna Grill’s outfit, is following 
Victor Morelli, son of owner, into 
khaki ranks. 
Bob Patti 





has taken over his 


Uncle Sam’ 


; with his clothes on fire. 


opening of the Marine film, ‘To the | 





s Roll Call 


from page 4 


brother Vince’s band for the dura- 
tion, playing his first date of season 
at Mentor-on-Lake April 25. Dave 
Schwartz is fifth musician in Cleve- 
land Symphony Orchestra to be re- 
cruited by Uncle Sam. 





Frisco AGVA Aides Into Service 


San Francisco, April 21. 
The San Francisco local of the 
American Guild of Variety Artists 
has been stripped of business agents 
by the call to arms, leaving Vince 
Silk, executive secretary, with his 
hands and days full handling all 
administrative details of the local. 
Business agent Don Gilbert en- 
listed in the Marines and Max West 
got an invitation to enter the army. 
Before taking up business agenting, 
Gilbert was a member of the Gil- 
bert Bros. bar act, and West was a 
legit actor and singer. 





THREE N. Y. FIRES 





One in Nitery, 2d in Hotel, 3d in 
Theatre 





Fire broke out last Friday morn- 
ing (17) in the closed Beachcomber, 
New York nitery on the second floor 
of the Winter Garden theatre, where 
‘Sons 0’ Fun’ is running. The blaze 
was discevered by a city marshal 
who reportedly went to the club 
with a U. S. Treasury Dept. repre- 
sentative to confer with Beach- 
comber operators on delinquent 
taxes. 


Beachcomber has changed hands 
several times during the past year, 
Arthur Maier from accounts being 
the most recent operator, and closed 
last Tuesday (15) after a labor dis- 


pute. Monte Proser operated the 
club until it went bankrupt last 
August. 


Damage to the Winter Garden 
was reported slight and ‘Sons o’ Fun’ 
on Friday night went on as usual. 


Illiana Vera Laurel, Russian sing- 
er, and ex-wife of Stan Laurel, was 
among the 125 people to escape from 
the Radio Center hotel, New York, 
following a fire which broke out last 
Friday (17) afternoon, Peggy Mills, 
dance hall hostess, was another 
taken down the fire ladders. Hotel 
was occupied largely by Broadway 
theatrical workers, many of them 
asleep at the time. 


First projection booth fire in New 
York in months last Thursday (16) 
night forced out about 400 in the 
Harlem Grand, 119 East 125th street, 
out of the theatre. Harry Rosen, 
46-year-old projectionist, was saved 


ifrom being more seriously burned 


when an unknown woman in the 
balcony threw her coat around him 
when he stumbled out of the booth 
Rosen suf- 
fered first and second degree burns. 
Fire was confined largely to the 
booth. Grand is almost across the 
street from the RKO Proctor. 

Paul Sherman, house manager, 
sent in the fire alarm while Louis 
deRosa, assistant, went on the stage 
to reassure audience there was no 
danger, requesting they file out 
through the nearest exits. 

House was closed for the night, 
customers getting a raincheck for 
a future performance. 














Canteen Capers 


Continued from page 4 








ing customers at the Savoy-Plaza 
see it twice nightly, but she also 
distributes baskets of cigarettes (col- 
lected by Bob Grant and his orches- 
tra for every request number) and 
the other night tossed in a check 
for $100! This check, made out to 
the American Theatre Wing Stage 
door Canteen, was presented to Hil- 
dy by a Savoy-Plaza ringsider named 
Alfred Eiseman who wanted to hear 
her sing ‘The Last Time I Saw Paris’ 
—as only she can do it. She agreed 
if he would make a contribution to 
the Stage Door Canteen—and the 
$100 check was the result. 

And as a result of his generosity, 
plus another check from Buddy Hill 
of Liberty Music, the kitchen depart- 
ment can now buy the new Frigid- 
aire it so badly needs. 





Topping the now famous fable of 
the two c®hvoys which met in mid- 
ocean and signaled each other about 
the Stage Door Canteen, comes 4 
story now of the six Dutchmen who 
arrived the other night three hours 
after their boat had docked. They 


had heard wondrous tales of the 





canteen in Java! 
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WAR SHOW PRIORITIES SET 





- Selling Telescopes to See the Planes 


* 





United Advertisers, Inc., Chicago mail order house, has started a 
radio campaign based on the routine, ‘You can’t tell the players with a 
In the case of this account the article for sale is telescope 
and the spot announcements advise that householders will find it 
helpful in identifying overhead planes. 

Stations are each given’ a week’s test and if the mail return on the 
telescope offer is satisfactory the campaign is extended for another 


scorecard.’ 


week, and so on. 























Query Educators on Value of Monthly 


Town Hall’ in 


Educational groups throughout the 
country are being sounded out on 
their receptiveness to a project to 
put out a monthly ‘Town Meeting of 
the Air’ film. George V. Denny, Jr., 
would handle the job of moderator 
in the pictures, just as he does on 
the air, and the setup would be gen- 
erally similar te that of the radio 
show, with top names in American 
life discussing topical problems, 

Idea of Pictorial Films, Ine., which 
plans to make the series, is to pro- 
duce the pic in 16 mm. form only 
and not for theatres. Subscribers 
would pay, from October through 
May, $15 per montk for one 20-min- 
ute sound reel. Eight monthly is- 
sues, paid in advance, will be §105. 
They will be labeled, ‘America’s 
Town Meeting of the Screen.” 


ARGENTINA NOT 
DISTURBING 
AXIS 


Buenos Aires, April 14. 

With the charge by the Interior 
Ministry that there has been an in- 
crease in Argentina of systematic 
espionage, sabotage and subversive 
propaganda, Director General of 
Posts and Telegraph has tightened 
up on radio restrictions. New rules 
order the withdrawal or suspension 
of authorization given individuals to 
use shortwave transmitters; closing 
of all amateur DXers until further 
notice: filing of a dossier by all 
DXers with Minister of Interior; im- 
mediate tightening of check on clan- 
destine transmitters. 

Although imposed under terms of 
a decree calling for such action in 








event of active agression against an | 


American state by a non-American 
country, new rules do not apply to 
commercial companies. Italcable, 
which radios to the Axis, still ope- 
rates, as do other commercial out- 
fits. And German and Italian em- 
bassies keep their transmitters and 
receivers going 24 hours a day. 
Transocean, Nazi press service, also 
still operates its own station here. 





Sidney Dean Quits Agency 
To Become Donovan Aide 
At Information Office 


Sidney W. Dean, Jr., resigned from 
the J. Walter Thompson agency last 
week to join Tol. William J. Dono- 
van, coordinator of information. 
Dean made the third Thompson v.p. 
and account exec that has quit with- 
in a period of two weel:s to join a 
Government service. 

Other two were William C. Mc- 
Keehan, Jr., and Clement H. Watson. 








St. Louis—Jerry Burns, formerly 
with WLW, has joined sports gab- 
bing staff at KXOK. It teamed with 
France Laux, in the play-by-play of 
local baseball games. 

Charles Romine, producer of ‘Meet 
The Men Of Your Army’ on KXOK, 
has gone into the army. 


lomm. Film Form 





- 
> 








Spencer Bentley Into Lead 

Of ‘John’s Other Wife’ 

Spencer Bentley, most recently in 
‘Joe and Mabel,’ goes into principal 
role in ‘John’s Other Wife,’ on the 
WJZ-Blue network, five-a-week 
morning serial, sponsored by Sterling 


Products. 
He plays the role of ‘John.’ 


JOHN ELWOOD 
IS BANKRUPT 


oe 





John Elwood, until recently man- 
ager of the NBC international divi- 
sion at Radio City and now succes- 
sor to Al Nelson as manager of 
NBC’s San Francisco station, KPO, 
has filed a voluntary petition in 
bankruptcy in the N. Y. federal 
court, listing no assets and $17,475 in 
liabilities. During 1940 he earned 
$4,250, and in 1941, $6,400. 

Largest creditor is Emma B. Taber 
of Scarsdale, N. Y., owed $10,000 on 
a loan. Majority of the other debts 











are owed to physicians and for rent. 
There are no theatrical creditors. 





Ramona Jingles For 


Pepsi-Cola Set on Blue; 
Using 171 Stations 


Pepsi-Cola returns to the Blue 
Network May 4 with the same series 
of five-minute programs it ran last | 
year. It will be Ramona and the 
Tunetwisters jingles at 9:55 p.m., 
Monday to Friday, inclusive. There 
will be 171 stations in the hookup. 

Newell-Emm32tt is the agency. 








R. W. Richmond New 
WRRN Gen’l Manager 


Cleveland, April 21. 

R. W. Richmond, program director 
at WHK-WCLE, ended a 12-year stay 
in Cleveland (8) to accept general 
managership of WRRN, Warren, 
Ohio. Successor is C. M. (Pinkey) 
Hunter, between-inning partner of 
Jack Graney in broadcasting Indian 
games. 

Richmond 
nouncer, 
gram director. 


‘AT HOME WITH DORSEY’ 


Series to Succeed Present ‘For 
America, We Sing’ Series on Blue 


an- 
pro- 


successively 
and 


was 
manager 


Liigsly 








‘For America, We Sing,’ Frank 
Black orchestra series on the Blue 
network Mohday nights for the 
Treasury Department, goes off with 
the May 4 broadcast. In its place, 
the Tommy Dorsey swing stanza 
8-8:30 Sunday nights on the same 
network, wili i ke over the Treasury 
plugs with its May 3 edition. 

Dorsey show is currently being 
picked up from the nents  e 
location, but will presently remote 
co h week from the bandleader’s | 





FIRST THINGS 
DEFINED BY OFT. 


Army, Navy, War Production 
and Treasury Have Green- 
light—‘Radio War Guide’ 
Provides Broadcasters and 
Advertisers With Clue to 
Government Desir es— 
President Reosevelt’s Jan: 
6 Speech Is Central Idea 
Source 


‘DIRECTIVES’ OUT 





Washington, April 21. 

_ Broadcasters start next week air- 
ing Federal Government war an- 
nouncements—plugs for bonds, re- 
cruiting appeals, rationing announce- 
ments, and miscellany—under a long- 
promised ‘allocation plan’ designed 
to prevent listener resentment. The 
arrangement, perfected under the 
auspices of Office of Facts and Fig- 
ures, looks like the last chance for 
private management to demonstrate 
its ability to do the job of whipping 
up enthusiasm, educating the tax- 
payers, and satisfying the Govern- 
ment. 

Beginning Monday (27), plugs will 
be incorporated in network pro- 
grams according to a pattern mas- 
ter-minded by O.F.F. in conjunction 
with committees representing the 
networks and advertisers. While the 
exact technique will be left up to 
the sponsors, agencies, and webs, the 
O.F.F. has picked the themes need- 
ing emphasis and specified on which 
program the tub-thumping should 
occur, 

‘Fewer, But Better’ 

Recognizing that listeners are sur- 
feited with (1) sing-songey appeals 
to their patriotism and (2) over-fre- 
quent lectures on what to do, the 
allocation scheme calls for ‘fewer an- 
nouncements but better timing and 
planning of those which are made,’ 
according to Congressionai Librarian 
Archibald MacLeish, the O.F.F. di- 
rector. Details are being sent out to 
all chains, sponsors and agencies this 
week. 

Briefly, 
essentials: 

1. Three or four themes will be 
plugged weekly at selected times 
and on designated programs. 

2. Way in which the ‘message’ 
is put across is up to the in- 
genuity of the production staff. 

3. Assignments are based pri- 
marily on the C.A.B. ratings for 
each web program. 

4. Numerous Federal agencies 
which have fancied—for varying 
periods of time—they were ‘im- 
portant’ to the public welfare are 
pushed far into the background. 
First priority goes to the units 
exclusively engaged in prosecu- 


the plan has the following 


tion of the war (Army, Navy, 
War Production Board, and 
Treasury). 


5. Local stations, including net- 
work affiliates, are free to parcel 
out their facilities to Federal 
agencies as they wish, but an of- 
ficial ‘radio war guide’ will make 
plain the topics the O.F.F. thinks 
should get preferential treatment 
and the agencies that deserve 
most consideration. 

6. Network programs will be 
used only at regular intervals to 
carry government ‘messages.’ 
Once-a-week night programs are 
asked to cooperate once out of 
every faur times; accounts on the 
air twice or more times weekly 
at night, and daytime serials, 
once every two weeks. 

7. Deemed the first ‘scientific’ 
use of radio by the Government, 
the scheme contemplates ‘an av- 
erage of 90,000,000 listener im- 
pressions daily.’ 

Uses 91 Sponsors 
Debuting next week, the plan calls | 
jon 91 network sponsors to emphasize 
|these subjects during the first week: 
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| sugar rationing program, w 








(Nat Wolff, of A. & S. Lyons Agency, 
Probable OFF Head for Hollywood 


+ 
vv 





Pause for Cloudburst 


Milwaukee, April 21. 

Milwaukee-St. Paul baseball 
opener last Thursday afternoon 
drew a veritable cloudburst in the 
second inning. Dutch Underhill 
and Mickey Heath, announcing 
the game for WISN, couldn't 
tell their listeners what the skies 
were doing because of war regu- 
lations. 

The spielers did say there was 
* a lull in the game.’ 


PENNANTS FOR 
LIL BUSINESS 


Philadelphia, April 21. 

In emulation of tne United States 
Navy’s awards of ‘E’ pennants to the 
larger war plants Station WCAU 
here has established a ‘War Produc- 
tion Award of Merit’ which frankly 
seeks out only small businesses and 
sub-contractors. The first of these, 
Aircraft Products and Equipment 
Corp. of Westchester, Pa, was 
dramatized last week as a case of 
two young engineers starting with 
$250 capital and now handling $165,- 
000 in sub-contract war orders. 


WCAU has the cooperation of the 
Department of Commerce in Penn- 
sylvania, Delaware and New Jersey. 
It firsts interests the home town 
Chamber of Commerce, etc., in ar- 
ranging a civic banquet and cele- 
bration of the, small business 
achievement that is selected. The 
banquet is recorded by WCAU’s mo- 
bile unit and parts of it’s incorpo- 
rated in a Thursday night 25-minute 
broadcast. that tells the story in 
dramatic-musical form. 














Levers Consider Lanny 


Ross, Also Robison As 
Outwitter of Spies 


Latest plan which Lever Bros. has 


under consideration calls for the use 
of Lanny Ross’ services on two dif- | 


'WELI Too ‘Small Time’ 


ferent program series this summer. 
One would be a batch of five-quarter 
hours a week plugging Rinso, and 
the other assignment would involve 
Ross aS m.c. on an evening vaude- 
ville show (30 minutes) that would 
advertise Spry. 

Same account has also under con- 
sideration the matter of renewing Ed- 
ward G. Robinson for next season and 
equipping him with an entirely dif- 
ferent script idea. His new charac- 
terization would be that of an Amer- 
ican foreign correspondent in con- 
stant parrying of wits with spies. 





Appointment of Nat Wolff, v.p. of 
A & S Lyons agency in Hollywood, 
as Coast radio representative of 
Office of Facts and Figures is ex- 
pected within a few days when W, 
B. Lewis, OFF radio head in Wash- 
ington straightens remaining details 
for official approval. Job will re- 
quire Wolff's full time, which will 
necessitate his withdrawal from the 
Lyons agency for the duration. 

Wolff will set up an advisory 
council in Hollywood comprising 
execs of agencies, networks and sta- 
tions. They will work without pay 
on a voluntary basis. 

Wolff is a veteran of the broad- 
casting business, dating back to 1929 
when he headed the artists bureau 
and was program director for Buffalo 
Broadcasting Co. He later joined 
Ben Rocke Productions in New York 
and came to Hollywood to produce 
the Mary Pickford series from Pick- 
fair for Ice Industries. After a brief 
association with H. N. Swanson, he 
moved over to Myron Selznick 
agency, where for four years he 
headed the radio department. 


PALEY PRESIDES 
OVER PROGRAM 
PROBLEMS 


William S. Paley has returned te 
the programing picture at CBS in a 
big way. He is taking an active 
hand in selecting new programs to 
fill in the vacancies that are coming 
up this summer due either to com- 
mercial hiatuses or outright cancel- 
lations. 

The newcomers to the sustaining 
schedule are mostly still in the 
formative stage and it is not likely 
that the network will announce its 
major works of their category until 
the latter part of May. Meanwhile 
Paley is devoting much time presid- 
ing at meetings with program ex- 
| ecutive, sifting ideas and mapping 
out the details of production and 
name talent, 














For Daily Listing, Reply 
Of New Haven Register 


New Haven, April 21. 
Feud between WELI and local 
sheets owned by John Day Jackson, 
who refuses to publish lists of local 
radio programs, took a fresh fanning 
when a resolution was passed at a 





every program due to hammer 


| home the necessity of registering for | 
a rationing book and cutting down | 


on consumption. 

As illustration of the 
work which the system involves, the 
C.A.B. rating of every regular web 
show has been worked out and then 
the proportionate importance of each 
individual program calculated. Thus, 
if it’s decided that lagging bond sales 
call for super-salesmanship, the re- 
quest to urge greater purchases of 
Treasury obligations can be sent to 
agencies and sponsors who have the 
largest theoretical audiences. For 
instance, the assignments for the 
first week have been parceled out so 
that roughly 40% of the day facili- 
ties are devoted to bond-selling, and 
40% to both car pooling and junk 
saving. Balance is about the same 
|on the night side, though the per- 


home at Bernardsville, N. J. It will | sales of war bonds, salvage of every | | centage devoted to bonds is some- 


originate indcurs or ir the garden, 
depending on the wee eruedd Will pees 
be titled ‘Hon 


| mobiles. 


article that might be useful in war | what higher. 


| production, and pooling of auto- 


The following week there | 


On the following Mon- 
(4), the sugar rationing topic 
(Continued on page 26) 


| day 


be intensive education of the | 
|radio public in the mechanics of the | 
ith nearly | 


slide-rule | 


meeting of the New Haven Defense 


Council instructing its secretary to 
write to the American Newspaper 
Publishers Association requesting 


that organization to use its influence 


to have the local Register publish a 
schedule of radio programs which 
| deal with Defense Council activities 

In a page-one story, tegister 
|claimed it has always cooperated 
with the Council on matters of im- 
|portance but considered the pro- 
gram in question too ‘small-time’ to 
warrant publicity via a printed 


schedule. Paper claimed the reso- 
lution was railroaded through and 
that the incident was used as a club 
to force the sheet to break its policy 
of giving local air outlets no mention 
in its radio log. 


M’Cann-Erickson’s 10% Cut 


McCann-Erickson agency last 
week put through a salary cut of 
110%. 
| The agency’s list includes quite @ 
number of durable goods accounts, 
lone of these being the Ford Motor 
| Co. 
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Imagination Needs ‘AA’ Rating, Too 


By ROBERT J. LANDRY 








Effective systems of wartime morale and organized showmanship ap- 
parently are strikingly similar, This becomes increasingly clear. The 
operation of effective wartime morale technique, as of showmanship ac- 
tivities, calls for two separate but closely integrated functions: (1) a 
fountainhead of imagination, creative drive and strategy which feeds out- 
ward and downward through (2) a pattern of carefully planned and 
supervised distribution lines 

In wartime morale operations, as in showmanship, more news, more 
attention, more turmoil seems to be centered in the second, or follow- 
through, function, rather than in the first, or creative, function. Actually 
this is illusory in both cases and simply spells out the fact that follow- 
through it more visible, more fully reported, concerns more people, neces- 
gitates a census of organizations and facilities, widespread consultation 
on problems of traffic management, tie-up, auditing, checking and policing. 


| A SYSTEM OF ‘DIRECTIVES’ 


It is primarily the follow-through function that is being routinized and 
regularized in the plan that goes into effect April 27. From the Office of 
Facts and Figures in Washington there will pass at regular intervals here- 
after a series of ‘directives’ or ‘fact sheets’ which will give the corpora- 
tions of radio those assurances of official recommendation and sanction 
which, in the nature of corporations, are imperative to clear the way for 
widespread cooperation. 

The O. ¥F. F. system seems a very ccnsiderable triumph of patient plan- 
ning in the democratic manner over confusion, redtape, diffidence and 
competitive habits. It represents superior traffic management and it jibes 
with the common sense of things as they are. The Government, under 
this prospective system, may be said to call the tune, while radio broad- 
casting and/or radio advertising provides the orchestration. Stated an- 
other way, the plan assigns morale leadership to the Government and its 
specialists and the function of projection and interpretation to radio and 
its specialists. 

The system also is being organized to provide inspection service so as 
to detect and eliminate stupid repetitions, narcotic excesses of verbiage 
and exhortation, duplication generaily. The system also promises to certify 
first things first. 


| PUGNACITY, ENTHUSIASM NEEDED 


All of which is very essential, very clever, very good. But its value 
should not be exaggerated in relation to the total problem of morale. 
These are simply the mechanics, the etiquette, the sanctions under which 
radio follow-through is speeded. A lot of the ‘fact sheets’ may be antici- 
pated as obvious, already-standard copy themes dealing with recruiting, 
war bonds, salvage, automobile pooling. These are the necessary, im- 
portant housekeeping details of winning a war. They concern and they 
direct citizen participations. But they are follow-through routine requir- 
ing and representing very little of the daring, imagination, pugnacity, 
enthusiasm and higher artistry which seems still to be largely absent from 
our psychological warfare. These qualities are beyond workaday com- 
m‘ttees and mere passive willingness to cooperate. 

Perhaps such spirit will be found among the literati. At least it is 
plausible to look for it there among the men who have dared to carry a 
torch for democracy and damn the sneers about being ‘naive.’ One thing 
is clear; nobody should look for vigor or enthusiasm among those sales 
managers whose cash register motto remains, ‘Remember, fellows, Chris- 
tien Fronters are also consumers.’ 

Implicit throughout the news reports on the new ‘Radio War Guide’ is 
the recognition that present practices have partly bored or confused the 
public. Setting up war-program priorities and integrated allocation plans 
ar? fine. Then what? 

cvst now the full-scale morale programs, for one thing, display a tend- 
enzy to be over-imitative of each other, perhaps over the heads of the 
average listener. At their best these programs have been excellent, but 
at their average they are perhaps no better, if as good, as some of the 
broadcasts during the Lend-Lease period by various groups, among them 
the Council for Democracy, now gone limp. Above all the full-scale 
morale programs tend to over-use of these difficult narrative-illustrative 
form, ‘Chaplain Jim’ being a conspicuous exception. Oddly enough there 




















is a searcity of vibrant speakers using their own texts or at least texts 
that are engrossing rather than simply beseeching. 





| COUNTER-PROPAGANDA | 





One basic criticism of our psychological warfare is its failure to provide 
more conspicuously counter-propaganda against the poison, the defeat- 
ism, the calculated sedition of domestic enemies and to demolish beyond 
hope of future use the colossal misrepresentations of 20th century history 
systematically sold to the simple-minded by the Nazis, Fairly or unfairly 
many Americans are impatient of the super-abundance of wartime house- 
keeping details, however important, while the prairie fire of anti-British 
and anti-Russian propaganda goes unanswered, while Hitler’s stock-in- 
trade, anti-semitism, breeds like-flies in the sun. Is it necessary, in view 
of these and other basic morale problems to waste national radio breath 
telling local workers to pool their local transportation to get to their local 
jcbs? Sbovld not national morale deal with national problems? 


In short, now that there is a better system of radio follow-through is 
there likely to be a more imaginative use of the medium? (Which is not 
to bring up the unimportant argument as to whether ‘This Is War’ is better 
than ‘They Live Forever’.) : 


| ‘WAR’ BUILT INTO THE SCRIPT 





ma 


Radio has pretty well rid itself of any lingering illusions about ‘business 
as usual’ but there still remains a tendency to glorify the difficulties rather 
than insist upon the solutions as regards putting commercial programs 
into war service. Admen who shake their heads at the idea of intruding 
grim reality on an escapist soap opera, for example, exemplify the more 
pronounced preoccupation with the difficulties. There has as yet been too 
little ingenuity expended of the kind ‘Easy Aces’ (Anacin) has illustrated 
on several occasions by cleverly interpolating actual war references into 
the very design and dialog of the script, holding strictly in character and 
not, which is always bad technique, signaling ahead ‘watch out, now, 
here comes something that is good for you.’ 





There still seems to be a presumption—probably not very closely ex- 
amined by those who hold it—that all morale indoctrination must take 
the form of ‘announcements’ segregated and set apart from the programs. 
Sponsors now tend to deduct the final minutes of their entertainments and 
hand them, as a lump of time, to the war. This will permit both the O: F. F. 
and the sponsors to compile impressive time-logs of the total number of 
minutes donated, but it is not, surely, a creative example of radio. It 
tends to represent mere inert acquiesence, 


| TOO LITTLE USED, TOO MUCH EXCUSED? 


Professional radio and advertising men are, of course, justified by recent 
experience in fearing a flood of war ‘plugs’ and ‘blurbs’. Especially where 
similar or nearly-similar copy has endlessly been repeated show after 
show the result has been deplorably unbalanced, not to say hysterical. 
Nevertheless, there is no avoiding the common sense that the big C. A. B. 
favorites are the logical programs through which to reach and influence 
the most people. Special s¢hedule network series are useful and can do 
and are doing much good morale work, but they begin life without au- 
diences, new and unfamiliar and necessarily occupying less-than-best radio 
time. That handicaps them terrifically. The spotlight must inevitably 
swing back to the programs which come closest to Presideat Roosevelt 
himself in ability to reach a majority of listeners at any given time. 


The problem of the big C.A.B. shows will no doubt be solved. All 
present rules and practices are tempora.y. The criticisms of such aggres- 
sive bodies as the Writers War Board will not fail to have effect. It will 
hardly be possible to maintain anything as artificial as the idea that the 
best programs must be the most protected against the danger of ‘too much’. 
Stop the ill-considered ‘plugs*. Edit the housekeeping memoranda. Do 
all this. But don’t defer those programs best able to strike hard blows. 
That must inevitably seem, fairly or unfairly, as a holdover from ‘business 
as usual’, The big C.A.B. programs cannot be too little used and too 
much excused, This is war. 


























| 








gets top billing, 50% or more for 
four days, 

Though incorporation of the ‘mes- 
gace’ into the programs is made a 
responsibility of the production 
crews, the O.F.F. radio division is 
sending out numerous suggestions 
and hints. Explaining why it is 
necessary to beat each particular 
drum, the ‘note to writers and pro- 
ducers’ contains a wide range of 
ideas, though not in predigested 
form. For example, one set of sug- 
gestions on the subject of ‘salvage’ 
cautions against using the word 
‘junk,’ lists the articles (old pots and 
pans, tires, broken toys, discarded 
tools) that can be used, tells that 100 
pounds of scrap paper will make 
containers for 80 75mm shells, etc., 
suggests how householders should 
dispose of their accumulated trash, 
and says further information can be 
btained from the WPB. 

Ideas of specifying which topic 
Should be plugged on each program 
grew out of feeling radio’s resources 
were being wasted and the listeners 
were getting fed up with repetition. 
If left to themselves, sponsors and 
agencies in many cases would be un- 
able to decide Low to incorporate 
message in their programs, while 
there would be an excess of em- 
phasis on certain themes. The oil, 
tire, and automobile companies, it 
Was realized, would concentrate on 
telling listeners how to get the most 
out of their cars, while too little at- 
tention was being paid to urging 
house-holders to clean out their 
attics and cellars. 

‘Radio War Guide’ 
The ‘Redio War Cvide’ of s¢ges- 


| War Show Priorities Set — 


Continued from page 25 
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tions about the ‘relative program- 
ming importance of factual war in- 
formation and general program 
ideas’ will go to station managers 
every fortnight, showing where 
Federal propaganda experts think 
emphasis should be concentrated. By 
itself, this will provide a yardstick 
with which to measure the requests 
of field agents of the host of Fed- 
eral agencies which want gratis time 
for local announcements. 

The first guide, mentioning some 
30-odd specific subjects touched in 
Federal announcements, transcrip- 
tions, scripts, ctc., has priority rat- 
ings from AA to D. Under the first 
category are: (1), Navy, Marine 
Corps, and Coast Guard recruiting: 
(2), WPB production drive, sugar 
shortage, gasoline and tire conserva- 
Ation, and automobile pooling infor- 
mation, and (3), Treasury war bond 
and stamp announcements. The A 


category includes Army Trecruiting 
and draft announcements, Federal 
Security Agency announcements 


about war industry training, Office 
of Civilian Defense appeals, Agricul- 
ture Department reminders about 
wheat marketing referendum and 
farm acreage increases. 


Interior Poses Out ° 


To show how some persistent 
Federal time-grabbers have been 
pushed into the background, the 
highest rating Jiven the Interior De- 
partment is D, while the Labor De- 
partment’s best is C. 


On the Government side, Mac- 
Leishers have undertaken to spruce 
up the copy and bring about better 
synchronizetion of all propaganda 








efforts. Head's of all Federal radio 


the O.F.F. is telling what particular 
sections received ‘back-of-the-scene 


programs built around these themes 





notes on how your message can be 
made most effective,’ stressing the 
urgency of preparing material so it 
will ‘sell your objectives to the radio 
audience.’ The circular told the 
time-seekers to tell why any partic- 
ular drive is important; what will 
happen if the public doesn’t cooper- 
ate; how the appeal ties into the war 
effort; what the public can do when 
ideas are important; and so forth. 


Seymour Morris’ Fact Sheets 

In letters to production people, 
Seymour Morris, liaison man for the 
O.F.F., has set up specific schedules 
for each network program. Listing 
the time, the web and the topic to be 
hammered, and enclosing a ‘fact 
sheet’ from which the announcement 
should be prepared. Morris asked 
each sponsor to ‘please present each 
of these messages clearly, forcefully 
and in adequate length on every pro- 
gram for which it is scheduled,’ not- 
ing that, because of the detailed allo- 
cation chart, ‘it is not necessary for 
any advertiser to deliver additional 
messages unless he specifically de- 
sires to do so.’ 

Besides listing the particular sub- 
jects the Government wants stressed, 
the Radio War Guide has general 
program ideas related to the six ma- 
jor issues, aspects of the war listed 
by the President in his Jan. 6 speech 
to Congress, These themes are 

(1) the issues—what we are fight- 
ing for. 

(2) the enemy—the nature of our 
adversary. 

(3) the United Nations and Peoples 
—our brothers-in-arms, 

(4) work and production—the war 
at home. 

(5) sacrifice—what we must give 
up to win. 

(6) the fighting forces—the job of 
the fighting man at the front. 

In the capacity of ‘ivea exchange,’ 





have shown, how they have been 
framed, what effect they have had. 


MacLeish Grateful 

In announcing the plan, MacLeish 
registered appreciation for the 
wholehearted cooperation of all as- 
pects of radio while calling on the 
industry to exercise all its ingenuity 
‘to present the information in the 
most effective manner possible.’ He 
recognized listeners have become 
bored, the government has fallen 
down, and the industry has been 
swamped with pleas for assistance. 

The plan was devised after series 
of huddles with the following com- 
mittees: 


Network Program Reps — Charles 
Barry (Blue), Madeline Ensign (Mu- 
tual), Clarence Menser (NBC), and 
Charles Vanda (CBS). 


Advertising Agencie s—Heagen 


Bayles (Ruthsauff & ‘Ryan), John 
Carter (Pedlar & Ryan), William 
Fricke (A.A.A.A.), John D. Humes 


(Lord & Thomas), John Mullen 
(Benton & Bowles), Arthur Pruor, 
Jr. (B.B.D.O.), R. J. Scott (Schwim- 
mer & Scott), A. K. Spencer (Thomp- 
son), Frederic W. Wile, Jr. (Young & 
Rubicam). 


Stations— John Fetzer (WKZO), 
Neville Miller (N.A.B.), Eugene Pul- 
liam (WIRE), John Shepard (Yan- 
kee), James D. Shouse (WLW), 
George B. Storer (NIB), and O. L. 
Taylor (BVC). 


Government — Shannon Allen (In- 
terior), Vince Callahan (Treasury), 
Philip Cohen (O.F.F.), J. Harrison 
Hartley (Navy), Jesse Irwin (FSA), 
Wallace Kadderly (Agricu!ture), Ed 
Kirby (Army), Bernard Schoenfeld 
(WPB), E. A. Sheridan (O.C.D.), 
Maj. George Van der Hoef (Ma- 
rines), and Sylvester L. Weaver 
(Rockefeller Committee). 


Harmony Feed y 
Introduces Bate 
To Donovanites 


eee 


Execs of the rudio division of the 
Office of Coordinator of Information 
(William J, Donovan) and the NBC 
shortwave department luncheoned 
together Friday (17) as a sort of 
toast to the harmony it is expected 
will reign between the two outfits 
henceforth. Get-together also served 
to introduce Fred Bate, who recently 
succeeded John Elwood as head of 
the NBC DX division. 

There were 16 reps of the two 
offices at the gulp-and-gab fest, held 
at NBC. Ranking Donovanites pres- 
ent were Robert E. Sherwood and 
Joe Barnes. NBC contingent was 
headed by John Royal. 
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KEN DYKES 
OFF CHORE 


Ken Dyke departs NBC May 4 on 
leave to join the Office of Facts and 
Figures in Washington. A previous 
arrangement that would have taken 
him to India on Government work 
was cancelled on a matter of eye- 
sight. - 

It’s a trial session. After three or 
advertising section and will swing 
out over all media, not just radio. 

Its a trial session. After three or 
fourth months each side will decide 
if satisfied. 


Fuller of Curtis Pub. Co., 


Norman Thomas Debate 
‘Criticism in Wartime’ 











Walter D. Fuller, president of the 
Curtis Publishing Co., and Norman 
Thomas, Socialist Party leader, will 
be among those discussing ‘The Role 
of Criticism in Wartime’ on Ameri- 
ca’s Town Meeting of the Air from 
Fort Wayne, Ind., via the Blue net- 
work, April 30. Moderator George 
V. Denny has been making a road 
trip with the program for several 
weeks, New Orleans and Columbia, 
Mo., already having been played. 

This week ‘Town Meeting’ will 
originate in Denver, under the aus- 
pices of the State of Colorado and 
Denver University. 


PRIVATE KOBAK’S SHOW 
ON MUTUAL NETWORK 


Louisville, Apr-.. 21. 

Private Edgar H. Kobak, Jr., son of 
the executive v.p. of the Blue Net- 
work, is writing and producing a 
program, ‘Roll of Honor’, for a hook- 
up of Mutual stations. Program origi- 
nates from WGRC, Louisville, and is 
fed over the Mutual southern net- 
work, preliminary to the, finding of 
a spot for it on a_ coast-to-coast 
schedule. 

Associated with voung Kobak in 
the scripting and production is Pri- 
vate Robert S. Maurer, who is also 
in the center publicity office of the 
Armored Force Replacement Train- 
ing Center, Fort Knox. Program 
series, which is cast exclusively with 
soldiers, dramatizes the exploits of 
men who eon medals of honor in 
battle. 


XERC’s ‘Not Us’ Ads 


Mexico City, April 21. 

Operators of XERC has bought 
newspaper space and even time on 
other stations to assure listeners 
that this station has no connection 
with an outfit recently added to 
the United States blacklist of firms 
and individuals doing business with 
the Axis. Confusion resulted from 
a similarity of names. XERC bills 
itself as the ‘Popular Radio of 
Mexico,’ while the blacklisted firm 
is Popular Radio, a receiving set 
supphy house. 
XERC’s license is held by Anto- 
nio Jimenez, Jr. 

















Robert Thompson, WEBR Buffalo 
manager, in hospital following opera- 
tion. 
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‘NBC EXPLAINS 


ITS PERSONNEL 
_ POLICY 


An NBC official in New York 
yesterday (Tuesday) described as 
‘exaggerated and unwarranted’ the 
impression that ‘any staf purge {fs 
going on or any is contemplated.’ 
There has been a cleaning out of 


superfluous help im ~ the central. 


stenographie department. This was, 
it is explained, due to management 
stopping a sloppy practice that had 
grown with the years under which 
secretaries in the various depart- 
ments were diverting part of their 
own work to central stenography. In 
catching up with this practice some 
52 girls were eliminated recently. 

The departure of these girls and 
apparently some other underlings 
coupled with the _ distribution 
throughout the organization of a 
what-do-you-do questionnaire and 
the presence of a new personnel 
director from Macy’s apparently 
alarmed the employees. Their mis- 
givings are unjustified, it is now 
stated. 

NBC is bringing its personnel prac- 
tices up to date primarily to accom- 
plish two objectives: (1) sharper 
wits and (2) elimination of dispari- 
ties in similar work as between dif- 
ferent departments. A minimum of 
$110 and a maximum of $160 
monthly for stenographers of a cer- 
tain rating is established to avoid 
capricious inequalities. NBC simply 
is conforming to scientific corpora- 
tion principles in evaluating work 
and standardizing compensation. 

The departure or transfer for vart- 
ous reasons of a number of NBC sec- 
tion chiefs is not related to any plan. 
One man resigned, as he has done 
several times before, but this time it 
was accepted. Two or three other 
purely personal decisions simply 
happened about the same time. 

Meantime this is the executive side 
of a situation which has produced 
more than the usual number of staff 
rumors: 


Al Nelson, of KPO, San Francisco, 
out. . 

John Elwood, manager of interna- 
tional division, west, to succeed Nel- 
son. 

Fred Bate, from London, to suc- 
eeed El wood. 

Janet MacRorie, continuity accept- 
ance editor, resigned. 

Wilfred Roberts, production man- 
ager under Menser, resigned after 
taking a long walk in Centra! Park. 

Axel Gruenberg, second in com- 
mand of the proddacfion staff, quit to 
freelance. 

shton Dunn, into the army as a 
major, his job as NBC personnel 
director taken by newcomer Ernest 
de La Ossa. 


BLUE PROGRAM 





DEPT. SOCIABLE 





The program department of the 
Blue network will heave an informal 
blowout April 30 at the New Weston 
hotel, N. Y., for its staff writers, -pro- 
ducers and announcers. There will 
be a buffet supper and general con- 
fab about production problems and 
plans. ; 

Phil Carlin, vice-prez and program 
head; Harry Frazee, production man- 
ager; Ron Ferguson, script editor, 
and Ray Diaz, chief announcer, will 
be in charge. 





SHOUSE VISITS CANADA 
Cincinnati, April 21. 

James D. Shouse, general manager 
of Crosley stations, and William H. 
Hessler, war news analyst, WLW, 
are with the party of execs from 
NBC, CBS and Mutr.l, who are 
making a four-day visit te Canadian 
war plants this week. Hessler alse is 
foreign editor of the Cincy Enquirer. 
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Spoof War Experts 





Detroit, April 21. 

With the air here full of radio 
war commentators, Joe Gentile 
and Ralph B:ngc at CKLW, have 
been catching plenty of laughs 
with their burlesque ‘war ex- 
pert,’ who is a hedging character 
who won't commit himself. 

At present hc is dubbed S. L. 
A. Marshmallow, a direct name 
take-off of WWJ’S and the De- 
troit News’ war commentator, 
S. L. A. Marshall. 

Detroiters still are passing 
along S. L. A. Marshmallow’s 
latest prediction: ‘In the next 10 
years, everyth ng being equal, 
certain important developments 
are. Bound to develop.’ 


ANTI-ESPIONAGE 
SHOW ON BLUE 











New dramatic series based on the 
adventures of an undercover anti- 
espionage agent will be aired on the 
Blue network starting May 18 in the 
10-10:30 niche Monday nights. Show 
will be a Phillips H. Lord package, 
produced by Jay Hanna. 

Title hasn’t been selected. 

Transamerican, producers of Wil- 
liamson Candy’s ‘Famous Jury 
Trials’ is still waiting for an answer 
on a spy script that it submitted to 
the Blue’s continuity acceptance de- 
partment three weeks ago. The pro- 
ducers frankly informed the net- 
work that the script’s material was 
based on the court proceedings of a 
Nazi spy ring case which took place 
about a year and a half ago. The last 
that Transamerican heard about its 
script was that it had been referred 
to the FBI. 


Burke Miller, Diplomat, 








Assioned to Handle The 
After-Hour NBC Grief 





NBC’s Director of Talks, Burke} 





ALVORD ANSWERS PRINTERS 





HACEATY'S IFAS. (Mention of Upton Close Commentaries 


Special Tax Impost Upon 
Broadcasting Again Up 
Before Congressional Com- 
mittee With Printing 
Trades Ceuncil Blessing-— 
Radio Gets $1 in Every $8 
of Advertising and There- 
for No Monepoly, N.A.B. 
Counsel Points Out 


BRIEFS RADIO CASE 





Washington, April 21. 

Although not advocated by the 
Treasury Department, gross income 
tax on broadcasters is under advise- 
ment by the House Wa, = and Means 
Committee for the second successive 
year. Just before hearings closed 
last week on the plan to boost 
Federal revenues $7,500,000,000 the 
controversial proposition was re- 
vived by the printing trades and 
immediately rapped by National As- 
sociation of Broadcasters. 

Using last year’s confidential 
Treasury Department memorandum 
on the possible yield from a gradu- 
ated-scale levy, John B. Hagerty, 
president of the International Allied 
Printing Trades, renewed the call for 
imposts that would siphon between 
$10,000,000 and $12,000,000 from the 
radio industry’s earnings (on the 
basis of 1940-41 time sales). He pre- 
sented the familiar arguments about 
the industry’s ability to pay, enjoy- 
ment of a monopoly, injurious effect 
on employment in the printing 
trades, free use of a public resource, 
and failure to pay the costs of regu- 
lation. 

Noting this year’s need for revenue 


} 
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UNFAIR, HE SAS 





By Can. Commons a Surprise to NBC 





Prospecting by Radio 





Little Rock, Ark., April 21. 

Jack Warden, studio operator 
of KARK, Little Rock, has re- 
signed to accept a position with 
the National Geophysical Com- 
pany, of Dallas. 

Warden, in crew to operate in 
six Southwestern states, will em- 
ploy radio waves to locate oil 
and mineral depcsits. 


FIRESTONE TO 
RUN SUMMER 


The lone rubber company, Fire- 
stone, in network radio has extended 
the stay of its program on NBC for 
the summer. 

The latest renewal takes 
June 1. 


Roberts, Gruenberg Walk 
On NBC Production Dept; 
Announcer Gets the Job 


Wilfred Roberts, eastern produc- 
tion manager of NBC, and his chief 
aid on dramatic shows, Axel Gruen- 
berg, both resigned last week. The:r 
decisions, separately nmrade.and exe- 
cuted, were reactions to the new 











effect 








| ‘policy”® of national program manager 


Clarence Menser, who apparently is 
taking over many of the duties here- 
tofore identified with the production 


| office. 


Gruenberg in particular protested 
against the prospective disadvantages 
of working under and coaching a 


h/newcomer, Ray Nelson, former NBC 


is so much greater than in 1941, 
Hagerty was puzzled by the 
Treasury’s failure to recommend 
'such a levy. He pointed out that 
leven after paying the suggested | 


Miller, is now reassigned to a noon- 
ish-to-midnightish trick as program 
official and nightime umpire of 
pclicy matters. Noted for his even- 
tempered patience in handling hot 
ones Miller’s service for the after- 
hour dilemmas was_ especially 
needed, general manager Frank E. 
Mullen decided. 

Miller has adopted the theme song, 
‘Night and Day.’ 


BENNY’S REPEATER 


But It’s Only For Service Men and | 
Not Broadcast 
Hollywood, April 21. 

Jack Benny believes he has the 
solution to a problem which has been 
worrying him for some time, that of 
entertaining his millions of listeners 
and thousands of soldiers in camp 
at the same time. That the widely 
divergent types of audiences could 
not be regaled from the same script 
was deduced after a few trys. So 
Benny will go back to his two show 
a day, but the repeater will not be 
broadcast. It will be strictly for 
uniformed men, who will be drawn 
from nearby camps and transported 
to and from the encampments or 
bases by the USO or the services to 
which they are attached. 

Service show will run for at least 
45 minutes, starting shortly after the | 
comedian and his cast have had aj, 
breather from their afternoon broad- 
east. Capacity of the studio will be 
enlarged by parking around 100 
chairs on the stage. Afterpiece to 
his broadcast vill be a weekly af- 
fair, the only exceptions being when | 
he is out of town entertaining in 
camps. 

Benny and his wife, Mary Living- 
stone, donated their paychecks for 
last Sunday’s Silver Theatre broad- 
cast to Volunteer Army Canteen 
Service. 








Madeleine Carrol wil! ) 
Bill Stern’s Colgate sport show, via | 
NBC, April 25. i 


taxes, stations still would have in- 
come equal to 43.8% of their invest- 
ment and networks would have a 
33.3% return. Keeping the spotlight 


on asserted huge profits, he recalled 
that in the 1931-40 period the two 
veteran chains pocketed $59,509,349 
while in 1940 the three skeins netted 
$3,856,694. 

Alvord’s Kebutial 


Lengthy memorandum submitted 
by Elsworth C. Alvord, prominent 
tax attorney retained by N.A.B. to 


kill the levy last year, stressed the 
growing financial predicament of the 


industry due to war consequences, 
| besides repeating the arguments 
about unfair discrimination, dam- 


aging effect on public service and 
employment, and inability to pass on 
the bill. Hagerty embodies a 
tax ‘novel in ‘orm, unsound in prin- 
ciple, Alvord protested 

Since the outbreak of war, bur- 
dens on broadcaster have mounted 
while bound 
to decline, the 
He noted that sponsors are pruning 
tT 
} 


idea 


severely revenue are 


attorney explained 
heir outlays Secause they no longer 
lave products operating cost 
are rising, and the , ossibility of de- 

yusiness doesn’t exist 
now is less 


stations are 


to sell, 


veloping new 
Productive *ime than 
one-third of the peric : 
ou the air, Alvord declared. Non- 
commercial programs account for 
75% of the program expenses of the 
networks, and all chains and stations 
are devoting more and more time to 
public service as their contribution 
to the war effort. Many transmitters 
are staying on the air 24 hours daily 
at Army request, ue not :d. 
Broadcasters are being ground be- 


| tween war-po'vered millstones. They 


have to give away more time, can- 

not replace lost accounts, 

to curtail operations. 
Gevernment Is Aided 


In response o che printers’ argu- 
ment about getting use of a public 


announcer, who Menser appointed to 
succeed Roberts. Gruenberg has 
several outside directorial jobs, and 


decided to concertrate on them. His | 


income was the biggest im the de- 
partment. 

Roberts will probably join the gov- 
ernment. 


GERRY MAYER TO EUROPE 


NBC Internationalist to Do Press 


Work for U. S. Embassy 





Gerry Mayer has been granted an 
indefinite leave by NBC to become 
press attache of an Amiérican 
Embassy abroad, He was p.a. in the 
web’s international department and 
spoke a number of languages, having 
been educated in Europe. 

He has been succeeded by George 
Turrell, former magazine editor. 


the attorney argued such a tax can- 
not be passed on because of intensive 


competition in the advertising field. 
Radio gets only $1 out of every $8 
spent for advertising, which far 
from a monopoly, and has no rate 
advantage. With the saturation point 


ear, it is no longer is possible to up 
the tariffs or attract bigger expendi- 
tures with the argument that greate1 
coverage can be produced. 

While a handfu' of workers in the 
printing trades might benefit inci- 
dentally, any burden on broadcast- 


ing would injure a vastly greater | 
| Ernest de La Ossa succeeds Him on 


|; number of persons, Alvord reminded 


} 
| 
i 


| 


are unable | 


| 


| 


resource for nothing, Alvord empha- | 


service the Gove-nm- gets gratis. 
On the question of ability to pay, 


the money-seekers. There are 22,000 | 


full-time employees with a direct 


stake in the industry’s continuance, | 


and the number of persons bene- 
fiting directly and indirectly from 
radio operations is 300,000. 

The argument about fat profits is 
misleading, Alvord protested. While 
it is true the investment is moderate, 


| the operating costs and maintenance 


expenses are high. Stations con- 
stantly must make replacements and 


guest on} sized the growing amount of radio | improve their plant, whilg even in 


prosperous years an impressive num- 
ber of operators run in the red. 








| handed in her resignation. 


, mission as Major on 
; Lieut. Gen. 


Toronto, April 21. 

NBC has taken ‘effective action’ in 
dealing with the broadcasts of Up- 
ton Close, it was announced last 
night (20) in the House of Commons 
by War Minister J. T. Thorson. He 
did not elaborate except to say that 
the mounting complaints of Cana- 
dian listeners regarding ‘the offen- 
sive broadeasting and the Upton 
Close tirades against Britain’ had 
resulted in the Canadian Broadcast- 


ling Corp. laying a complaint with 


NBC in behalf of the Canadian gov- 
ernment. 

Thorson would not say what sort 
of ‘effective action’ it was that NBC 
contemplated or had already taken, 
but he did say that NBC was sub- 
ject to U. S. censorship and the CBC 
to Canadian censorship and that 
‘there is close and friendly co-oper- 
ation between both broadcasting or- 
ganizations.’ 


Malaya Caused It? 

NBC officials yesterday (Tuesday) 
expressed themselves as much sur- 
prised by the act of Thorson’s dis- 
closure. The network had gone 
over with Close the complaints that 
had been received against his broad- 
casts and it thought that everything 
that it had transmitted to the CBC 
on the matter was to be considered 
off-the-record. It was also pointed 
out that NBC in its dealing with its 
commentators holds the same rela- 


ition of managing editor to reporter 


and that it isn’t customary for a 


|managing editor to make public the 


fact that he had just reprimanded 
a member of his staff. 

It’s believed Close’s comment on 
Malaya irked the Canadians. 


JANET M'RORIE 
LEAVES NBC 


Janet MacRorie, head of NBC’s 
continuity acceptance staff, has 
She set 
up the department eight years ago 
joining the network for that speci- 
fic assignment. She had previously 








| been im the advertising end of the 


publie utilities field. 

Miss MacRorie’s reasonableness 
and soundness in dealing with ad 
agency people had gained her much 
respect and understanding from that 
craft. 


LUNT-FONTANNE ON 
OBOLER’S WPB SHOW 


Alfred Lunt and Lynn Fontanne 


! . . ‘LL oH 
guest Sunday night on ‘Keep "Em 


tolling,’ the War Production Board 
variety series on Mutual, in an orig- 
inal playlet written specially for the 


~ toecasion by Arch Oboler. Piece will 

be dedicated to Russia. Acting team, 

currently in New York from their 

Genosee Depot (Wis.) home, also ap- 

pear May 4 on ‘Cavalcade of Amer- 

ca’ on NBC-Red (WEAF) for du 
Pont 

Arthur Kurlan directs the show 

the WPB, and Milton Geiger is 

the regular scripter. Program goes 


ff after a few more weeks, to be re. 
another for th 


>} e same Gove 
t agency. 


piaced DY 


ernmen 


ASHTON DUNN A MAJOR 





NBC Personnel 





Ashton Dunn, NBC personnel di- 
rector, has resigned to take a com- 
the staff of 
Brehon B. Somervell, 
who is in charge of the Army’s serve 
ice supply. He will handle personne} 
work in Somervell’s office. 

Ernest de La Ossa, who recently 
joined NBC as Dunn's assistant, be- 


| comes personnel head. He was fore 
| merly with the personnel depart- 
;ment of R. H. Macy’s department 
| store, N. Y¥. 
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HAYWORTH MATURE oI 


JOUN SUTTON - CAROLE LANDIS 
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It takes a gal like Rita 
to play a_gal like Sal! 


fned it takes the shouw- 
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a show like this! 
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JAMES GLEASON e PHIL SILVERS « MONA 
‘MARIS eWALTER CATLETT ¢ FRANK ORTH 


Directed by Irving Cummings 


Produced by Robert Bassler « Screen Play by Seton I. 
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“WE LOVE AND LEARN’ 

With Betty Worth, Horace Braham, 
Don MacLaughlin, Henry M. Neely, 
Ethel Owen, Larry Robinson, 
Jackie Grimes, Betty Jane Tyler, 
Fred Uttal, Charles Paul 

15 Minus. 

GENERAL FOODS 

Daily, 2:50 p.m. 

WABC-CBS, New York 


(Young & Rubicam) 

Under the title, ‘As the Twig Is| 
Bent,’ this serial has been on the air 
for a year or more as a recorded 
spot show. It is produced by Trans- 


american for General Foods (Grape 
Nuts and Grape Nuts Wheatmeal), 
through Young & Rubicam agency. 
Ann Louise Barley formerly scripted 
it, but resigned some months ago 
and has been succeeded by Ted Max- 
well. As ‘We Love and Learn,” the 
stanza was given a CBS network 
spread starting last week. Bill Rous- 
seau*directs it. 

Story picked up the situation 
where ‘As the 'Fwig Is Bent’ had de- 
veloped it. That is, with the school- 
marm engaged to the middle-aged 
(46) father of one of her pupils. But 
she’s young (23) and now realizes 
she really loves a man of her own 
generation, a test pilot. That’s rea- 
sonably genuine material and is 
rather capably handled, except for 
the exaggerated use of aviation lingo 
by the flyer. Also, author Maxwell 
tends to give his characters overlong 
speeches, instead of breaking them 
up. He builds his days’ episodes to 
satisfactory climaxes, but like so 
many radio writers and producers, 
is apparently afraid of music. 

On last Thursday’s (9) chapter, for 
instance, he used an organ back- 
ground for the love scene, but felt 
obliged to explain it by having one 
of the characters mention playing 
the radio in the flower shop. As he 
and others in radio should know, it 
isn’t necessary to have realism in 
sound effects, nor to explain the use 
of music. The audience will readily 
accept it and be moved by it, just as 
in films, or in the few legit plays 
where dramatists and directors have 
the vision to use it. Otherwise, the 

roduction of ‘We Love and Learn’ 

s competent. The acting is rather 
good, notably Horace Braham as the 
middle-aged swain. 

First commercial, for Grape Nuts, 
was opened by announcer Fred Uttal 
deceptively conversational, but he 
was presently in there slugging with 
everything he had. It was no lonser 
than customary for daytime copy. 

Closing blurb’ for Grape Nuts 
Wheatmeal was a straightaway plug 
about avoiding colds by eating such 
a nourishing product. There was 
also a punchy teaser close Hobe. 


*‘TILLIE THE TOILER’ 

With Caryl Smith, Billy Lynn, John 
Brown, Margaret Burlen 

Comedy Serial 

30 Mins. 

Sustaining 

Saturday, 7:30 p.m. 

WABC-CBS, New York 
Extra-fancy is the word for the 

production which has been wrapped 

around this slice of simple American 

folklore. Earle McGill applied the 


utmost skill and tender care in the 
direction. Alexander Semmler’s 
scoring was loaded with equal fin- 
esse, and the sound effects were al- 
most out of this world. The cast 
turned out a lively tinted gallery of 
caricatures and by its deportment 
kept the mood well pitched in the 
realm of adolescent fantasy. Every- 
thing was hotsy-totsy but the one 
essential thing. The radio version of 
Russ Westover’s comic strip as 
debuted Saturday, April 11, wasn’t 
funny; nor was it good entertain- 
mant. 

The opening episode did not stray 
outside the daily periphery of West- 
over’s little clan. The boss gave 
Tillie a pair of tickets to a hoity- 
toity eharity bazaar. Mac, her éver- 
faithful swain, hires himself a dress 
suit and tags along. Tillie is ritzed 
by the super-ritzy debutante, Btiili- 
cent Vandergilt, and Tillie turns the 
tables by monopolizing the kiss- 
selling trade and making herself a 
big hit with the sponsors of the 
event. 
the background, reappearing in time 
to escort Tillie home and whine 
about his second-fiddle fate. 


The three central roles square to 
a T with the black-and-white con- 
ception: Caryl Smith ‘as “Tillie: Foun 
Brown as the blustery, absent- 
minded Mr. Simpkins, and Billy 
Lynn as Mac. Margaret Burlen 
plays Tillie’s mother. Leonard Hol- 

Odec. 


ton is the scriptist. 


*THIS IS WAR’—NO. 10 
With Donald Crisp 
30 Mins. 
Saturday, 7 p.m, 
All Networks 
This instalment took up the rumor- 
spreaders, the tall tales without any 
foundation. What Norman Corwin 


had to say on the subject was of 
pedestrian interest in radio form. It 
didn’t go very far or reveal very 
much not already known, but it did 
make a case that sedition isn’t 
amusing. 

Donald Crisp, ordinarily a fine 
trouper, gave e ragged reading on 
the first show, pausing and empha- 
sizing awkwardly at several points. 


« 
at Ho — 


Mac, as usual, is pushed im | 


Land. 4 
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‘LABOR FOR VICTORY’ 
With Robert P. Patterson, 
F. Green, Philip Pearl 

Talk, Music 

'15 Mins. 

Sustaining 

Saturday, 10:15 p.m. 
WEAF-NBC, New York 

If organized labor maintains 
calm, factual and documentary mood 
which marked the opening program 
(18), this series may prove an un- 
/commonly potent weapon. Radio 
|audiences have been conditioned to 
itaking am unimpassioned alignment 
‘of information and argument in 
| stride, and the quiet but confident 
| way that labor went about present- 

ing the war workers’ case indicated 
a sharp appraisal of this situation 
The story that the American Federa- 
tion of Labor and the C.LO. jointly 
but alternately seek to tell through 
this weekly quarter-hour is how 
their members’ application of skill 
and energy is advancing war produc- 
tion. The initial recital both warmed 
and impressed. ; 

With the running time limited to 
15 minutes there isn’t much room 
for fancy production. The only 
strokes of this nature. occur within 
the opening and closing half-minute 
of the program. Following a com- 
bination of sound effects intended to 
simulate an industrial plant in oper- 
ation a mixed chorus from the In- 
ternational Ladies Garment Workers 
union chanted, ‘We are the workers 
of America: we are on the jobs work- 
ing night and day and every day. 
working for victory.” 

Last Saturday’s was the AFL’s 
night. This Saturday’s (25) install- 
ment will be taken over by the C.LO.. 
and so they will alternate during the 
career of the series. a 

Philip Pearl, the AFL's publicity 
director, did well both as m.c. and in 
marshalling his participants in the 
program. The choice was effective. 
There was Robert P. Patterson, Un- 
der Secretary of War; William F. 
Green, AFL president, and Julius J. 
Kielson, father of a marine who had 
been killed in the Pacific warfare. 
Kielson urged that the American 
people keep high their standard of 
living as“well as aspiration of vic- 
tory. The spokesman for the war 
department expressed his apprecia- 
tion of the labor movement and 
warned that during the next 200 days 
America must prove that it has the 
most productive industrial organiza- 
tion in the world. Green pointed out 
that even though the C.LO. and the 
AFL had agreed to set aside their 
differences and work for victory, a 
‘minority in Congress was ready to 
crack the whip over the backs of 
American labor and thus impair the 
freedom of the American worker and 
weaken his morale.’ 

Where the program got in its best 
punch was on the factual front. Pearl 
elected to captain these news items 
‘Good News Bulletins.’ They named 
cities and stated that the production 
of flying fortresses has doubled 
within three months, or the shipping 
output was ahead of schedule, or that 
tank production was proceeding at 
an unimaginable pace. In support of 
this last item the Under Secretary 
|of War remarked that America was 
| now exceeding the entire Axis in the 
| production of tanks. Odec. 


VIRGINIA LAWSON SKINNER 

Consumer Counselor 

|15 Mins.—Leoeal 

| EMPIRE SUPER MARKETS 

| Daily, 10:30 a.m. 

WTRY, Troy 
Miss Skinner, 


William 











under the nom de 


| radio of Jean Lawrence, is least like | 


a commercial of any hereabouts, cer- 
tainly for one sponsored by a super- 
market organization. The advertis- 
ing carries no price appeal, em- 
| phasizes no brands, in fact, barely 
|mentions the name of sponsor. 
| Broadcasts could almost be a Depart- 
j}ment of Agriculture or other govern- 
|ment-agency affair—the kind aired 
on networks and over local stations 
j}as a public service. 
| The theme is importance of nutri- 
| tion in the war effort — originally 
| block was to be titled ‘Vittles for 
| Victory’. However, Miss Skinner, 
|former food consultant for Ladies’ 
|Home Journal, ranges over a wide 
| field. Lack of a definite format and 
| of sufficient anchorage for the aver- 
;age femme listener might be con- 
sidered faults. The talks sound a 
little too club woman’. Bringing 
|them down to a more average level 
, would probably help. Jaco. 


4 SE nS RNR: he’ Tbe 


| With Elizabeth Watts, 
Koven, Je Janis, 
Bonnie Liss 

15 Mins, 

Serial 

Daily, 5:30 p.m. 

Sustaini 


Roger de- 
Helen Warren, 


WEAF-NBC, New York 

The third installment (8) of this 
new NBC serial gave the impression 
of something that was all dressed up 
(in competent acting and direction) 
but with no place to go. The entire 
12 minutes of dialog was devoted to 
idle chitchat among the members of 
the Anderson family about the cook’s 
penchant for patent medicines. It 
was a first class demonstration of a 
vacuum wedded to static. 

The mother character of the serial, 
as played by Elizabeth Watts, pref- 
aced the episode with the ilo- 
sophic remark, ‘It’s quite a job being 
a mother but nobody can say it’s 
dull.” What followed proved quite 
contradictory. 

Rosemary Dawson {is the scriptist. 

Odec. 





the | 


‘CHICAGO’S BRAIN BATTLE’ 
With Jim Conway, John Harrington 
30 Mins.—Local 
NOXZEMA CHEMICAL 
Monday, 6:30-7 p.m. 
WBBM, Chicago. 

(Ruthrauff & Ryan) 


This Noxzema twist on its own 
‘Quiz of Cities’ has westsiders pitted 
against northsiders, in four rounds of 
questions and answers. Jim Con- 
way heading up the westside gang 
broadcasts from one studio, with 
John Harrington leading northsiders 
from second floor studio. Visitors to 
program have choice of rooting for 
either side, and are permitted to 
either studio. 

Contestants for program caught 
were selected from railway freight 
rate clerks and families. our per- 
sons residing on each side of town 
were quizzed with $5 in defense 
stamps as prizes. Score 1s kept of 
hits and misses for each program. 
These are added to running score, 
with Nerthside and Southside tied at 
three each. Westside trails with 
two. 

Each quizzee is asked three ques- 
tions and a bonus question. Latter 
good for additional $5 in defense 
stamps if answered correctly. Bonus 
piece also has higher rating for team 
scoring. 

At conclusion of program all 
money left over for each team is 
placed in a jack pot. Westsiders had 
$30 in defense stamps as jack. pot, 
with northsiders kicking in ; 
Final score gave Westsiders 125 
points. Northsiders trailed with 77. 

Commercials on show were han- 
dled nicely and kept to minimum. 
Samples of product were dished out 
to contestants along with defense 
stamps. Show has built large fol- 
lowing in town, i community 
spirit angle. Audience, though com- 
posed largely of older kids, provided 
good rooting section for teams. 

Questions used were better than 
average. Built primarily as radio 
show, ‘Brain Battle’ plays to stand- 
ing room at each broadcast. 


TED STEELE’S STUDIO CLUB 
With Sally O’Neil, Maxine Sullivan, 

Five Marshalls, Paul Laval 
Songs, Drama, Band 
30 Mins. 

Sustaining 
Saturday, 16:30 p.m. 
WEAF-NBC, New Yerk 

Even with the inclusion of a dra- 
maiie bit arid the addition of such 
vocal talent as Maxine Sullivan this 
weekend revue still is of the filler 
class. It lacks zest, imagination and 
a lot of other things. Some of the 
ingredients may tickle the average 
listener’s fancy but the thing as a 
whole on this hearing was a drag. 

Recent Saturday night’s (11) pas- 
sage highlighted a five-minute dra- 
matic sketch in which Sally O'Neil, 
one-time ingenue of pictures, and 
Ted Steele, who doubles from m.c. 
and vocals, exchanged lines. The 
dialog had something to do with a 
couple who meet on a bridge with 
suicide intent and then find out that 
life isn’t so tough after all and that 
their suddenly sprouted love can be 
the pot of gold at the end of the 
rainbow. 

Maxine Sullivan, who set a style 
some years ago, swung a couple of 
hot ones, registering especially socko 
with ‘St. Louis Blues.” The mixed 
swing group billed as the Five Mar- 
shalls also went over well. The 
‘troupe’s topperoo was ‘Everything Is 
Take with Jacob’; silly but catchy. 

Paul Laval got his best licks out of 
| the orchestra via a tangy orchestra- 
| tion of ‘Limehouse Blues.” Odec. 





‘LET FREEDOM SING’ 

With Joseph Lopez, Leigh Danen- 
berg, Shirley Berkley, Franklin 
Brown, Florence Federowiez, Eve- 
lyn Pantaleen, Vivian Pellicane, 
teen Marie Kirk, Rese Palmieri, 
Stephen Patrick, Central High 
Band and Glee Club 

30 Mins.—Lecal 

Friday, 3:30 p.m. 

WICC, Bridgeport 
How a vital war production city 

feels about the crisis provides an 

exciting theme for ‘Let Freedom 

Sing’ series co-sponsored by WICC. 

with blessing of owner John Shep- 

lard 3rd, and Bridgeport Herald. 
| First cycle of shows was performed 
|entirely by workers of Bridgeport 
arms plants. Now it’s younger gen- 
eration’s turn in series of high sehool 





VE AA Sy ed with cooperation 
O1 city €uucal sna: system. 
Format is variety plus inspira< 


tional spots. Juve talent through- 
out, with Joseph Lopez of WICC as 
m.c. liaison. School opener, by Cen- 
tral High, featured letter from alum- 
nus Gov. Robert A. Hurley of Con- 
necticut read by Publisher Leigh 
Danenberg of Herald and open Ilet- 
ter to General MacArthur read by 
Shephen Patrick in behalf of fel- 
low students. 

Entertainment turns included 
classical song solos by Shirley Berk- 
ley, Rose Palmieri, Vivian Pelli- 
cano and Franklin Brown; ae- 
cordion-guitar duo Florence Federo- 
wicz and Evelyn Pantaleon; and pa- 
triotic recitation by Jean Marie 
Kirk. All credits to faculty coaches, 
Julia Farnam (discoverer of Thelma 
Schnee of Broadway’s ‘Corn Is 
Green’) and Elia Ducsay. WICC’s 
Judson La Haye, Jr., directs. 

All broadcasts in high scheol se- 
ries emanate from 1,600-seat Central 
auditorium, audience getting stage 
Show after air program,’ ° Elem. 





‘FOR DISTINGUISHED SERVICE’ 


WEAF, New York 

Five-minute series brain-sired by 
Lewis Titterton, NBC script chief, 
and written by Neal Hopkins, is 
aimed to bring public recognition to 
service men and Civilians for out- 
standing contributions to the war 
effort. Besides the Sunday (19) 
caught this week, the program is 
also heard 6:10-6:15 p.m. Mondays, 
Wednesdays and Fridays. On e 
basis of this hearing, it’s a compact, 
entertaining and inspiring show. 

This edition dealt with Doris 
Miller, Negro mess attendant on a 
battleship at Pearl Harbor during the 
Jap attack last December. Though 
not in a combat capacity and having 
no business above-~deck at the time, 
he refused to go below during the 
action, as ordered. Instead, he re- 
mained, manned a machine gun and 
lost his life. His story, crammed 
into a ca e dramatization, was 
told against the background of his 

ents’ humble home just outside 
aco, Texas. Whole thing, with the 
brief intro and closing spiels, occu- 
pied only five minutes, but pulsated 
with life and pathos. Hobe. 


‘QUIZZING THE WAR’ 

With Ted Cott, Dr. Krishnalal Shrid- 
harani, Erskine Caldwell, Josef 
Israel Ui; Johannes Steel 

27 Mins. 


Sustaining 
Saturday, 10:03 p.m. 
WMCA, New Yerk 

A fairly interesting blueprint of 
the ‘Information, Please’ school. In 
this particular case the questions are 
confined to a subjects and kindred 
topics pertaining to the war. These 
range from military strategy, = 
litical, geographical and personality 
abadaba about the countries in- 
volved in the war, factual compari- 
sons between this war and the last 
world war and so forth. 

The experts on this one are re- 
ferred to as the program’s ‘board of 
strategy,” Johannes Steel, WMCA’s 
commentator, and Erskine Caidwell, 
author of ‘All-Out on the Road to 
Smolensk,’ are the standbys. Last 
Saturday night’s session guested Dr. 
Krishnalal Shridharani, of India, 
who wrote ‘My India—My America,’ 
and Josef Israels II, who reported 
the Italo-Ethiopian war for the N. Y. 
Times. The combination hit a high 
average on the answers and oc- 
casionally lightened the parade of 
factual data with wit. Ted Cott fills 
the quizmaster role with ease and 
precision. 

uestion contributors are paid off 
with a book dealing with the war 
and if the experts flop there’s the 
additional compensation of $1 in 
U. S. war savings stamps and a 
Hammond atlas. Odec. 


‘LULLABY IN RHYTH™’ 
With Vera Holly, Tiny Schwarz, 

Three Treys, Beb Armstrong Orch. 
30 Mins.—Lecal 
Sustaining 
Thursdays, 11:30 p.m. 

WBEN-NBC, Buffalo 

Staff talent turns out listenable 30 
minutes for late-at-night dialers or 
dancers. Band under Bob Armstrong 
is well knit around steady rhythm 
section and shows off solid brass. 
Lead instruments toss off a few licks 
occasionally but cleave mostly to 
steady beat. Vera and the Treys 
have worked up a natty four-way 
style that lent itself equally well to 
such dissimilar bits as ‘Summertime’ 
ae ‘A Zoot Suit’ on session caught 
(2). ; 

Result is unpretentious but. easily 
ear-catching show that competes 
head and shoulders over run of 
dance pickups that mostly fills late 
hours. Studio bands may not he 
‘names’ and may lack star instru- 
mentalists, but their music comes at 
you unaccompanied by hoots, whis- 
tles, conversation and such dance- 
floor jumble. 

Band took Sigmund Romberg’s 
‘Softly As in a Morning Sunrise’ 
for tasteful ride in opener and turned 
‘Full Moon’ over to Tiny Schwarz’ 
well-fashioned baritone. Missed on 
showmanship in announcing vocalist, 





then going full chorus before his 
voice boomed in. Schwarz returned 
in ‘All These Wonderful Years.’ 


|Band’s reading of ‘Peanut Vendor’ 





was more or less faithful to original. 
Ed Reimers’ announcements carried 
serio-comic touch that lost a lot in 
transition. Betz. 


‘QUIPSIES’ 
15 Mins.—Local 
GUNTHER’S BREWERY 
WFBR, Baltimore 

(H, E. Hudgins) 

Variation on the quiz idea with 
home audiences invited to participate 
along with selectees from studio 
audience, has a novel twist. Home 
players are advised to use poker 
chips or matchsticks to pay into or 
remove from a jackpot based upon 
ability to answer a question put by 
the quizmaster. Clock ticks off 
seconds and gong indicates time 
period allowed for solution. Home 
players must answer before the gong 
and studio players after the gong. 

Commercials open and close and a 
plug, worded as quiz problem, is 
spliced in midway. It’s a good angle 
for home participation and as 
handled by Nelson Baker and Ralph 
Powers of the studio staff, has pace 
and probably will hold interest of 
those susceptible to quiz appeal as a 
starter, ’ Burm. 


‘THE ARMY HOUR’—No. 3 
April 19; 3:30 p.m. 
WEAF-NBC, New York. 

Last Sunday’s (19) edition from 
the War Department was an interest. 
ing and inspiring amalgam of infor- 
mation and entertainment. From the 
pacing and dovetailing angles, it was 
well geared, with the many remote 
pickups proving worthy of extra 
kudos for the producers. When it 
was all over the American civilian 
couldn’t help but be impressed with 
the globe-flung strength, even now, of 
his country’s — and the alertness 
that has been built up to razor-edge, 
while for the tuned-in soldier off on 
these fronts there was the added 
filip of well-edited bits of home 
news and entertainment. A _ two- 
directional message that carried out 
its purpose with economy, precision 
ang pleasurable affect. 

The program swung from New 
York, to Hawaii, to Camp Erwards, 
Mass., to Deatsville, Ala. to Porto 
| Rico, and to Washington. One mo- 
ment there was a ©. ™onstration of 
the troops on Hici.: Yield reacting 
to an alert and abou: a quarter-hour 
later the listener heard the men at 
one of our Caribbean outposts (Porto 
Rico) swinging into battle action 
during a similar practice alert. At 
Camp Edwards it was Bill Stern 
lending descriptive aid to a machine 
gun squad’s story of their training 
for the task. For a telling touch of 
human interest the program brought 
in Mr. and Mrs. Robert M. Jenkins, 
of Deatsville, Ala.. whose seven sons 
are all in the service. Jenkins is the 
local agent for the Louisville & 
Nashville Railroad and the pickup 
was made the more colorful by the 
circumstance of its on-the-job back- 
ground. 

In dramatic incidence the recital 
of Major Gerald Wilkinson was the 
tops. The major was General Wa- 
vell’s liaison to MacArthur 


son recalled the complete unity that 
prevailed among the leadership in 
the Phillipines and descanted on the 
vital factor that air superiority has 
proved so far in the war. His was a 
stark picture of the men fighting on 
Bataan. 

The peroration which closed the 
program was another item of dra- 
matic intensity. The unbilled speaker 
reminded his listeners that although 
we have just come through the worst 
defeat in our history the war is not 
over but has just begun. He paid 
tribute to the men who have fought 
and so far fallen and he called on 
prisoners of war to be of SS 

ec. 


*‘FREEDOM’S PEOPLE’ 

With Canada Lee, Tedd Duncan, 
Juan Hernandez, Carol Brice, J. 
Rosamund Jehnson, Eev. W. H. 
Jernagin, Dr. J. Caliver, Leonard 
de Paur chorus, Joseph Stepak 
Orch 

60 Mins. 

Sustaining 

Sunday, 12 Neen 

WEAF-NBC, New York 


Final of the ‘Freedom’s People’ 
series broadcast in cooperation with 
the U. S. Department of Education 
was stretched from its normal! half- 
hour length to a full 60 minutes, and 


was tabbed “The Negro and Christian 
Democracy.’ It was intended to 
dramatize the Negro’s contribution to 
American life, and it had a mixed 
cast of 16 actors, 12-voice chorus, 30- 
piece orchestra and six speakers. It 
was a dignified, generally impressive 
and at times moving show and, con- 
sidering its complicated setup, a good 
production job. 

Opening with a stunning choral ar- 
rangement of ‘America,’ the stanza 
contained a spiel about its character 
and purpose, a choral arrangement of 
‘Battle Hymn of the Republic’ and 
thus into J, Rosamund Johnson's 
reading of a statement by his father 
and the biblical story of Moses and 
the children of Israel on the theme 
of freedom. 

Dramatization of the slaves await- 
ing word of Lincoln's expected sign- 
ing of the Emancipation Proclama- 
tion followed and then, with question- 
able continuity, there was an excerpt 
from ‘The Green Pastures,’ with Juan 
Hernandez playing De Lawd, after 
which it switched again to 1862. Rev. 
W. H. Jernagin, president of the 
Fraternal Council of Negro Churches 
and Negro Baptist Young People’s 
Union and Sunday School Congress 
spoke and then Todd Duncan, lead of 
the current ‘Porgy and Bess’ revival 
on Broadway, sang ‘Plain-chant for 
America,’ written by Mrs. Francis 
Biddle, wife of the Attorney General. 

Dr. J. Caliver, of the U. S. Depart- 
ment of Education, spoke and read a 
message from President Roosevelt, 
after which there was the programs 
highlight, a deeply touching drama- 
tization about a Negro farm couple 
of Kentucky being informed that 
their son had been killed in action 
in the Philippines and that Roy 
Brooks Field had been named in his 
honor. A fervent tribute to the 
Negro patriotism and contralto Carol 
Brice’s singing of ‘America’ closed 
the program. . ‘ 

Irv Tunick wrote the script, Ed 
Dunham di Charles L. Cooke 
wrote the arrangements and Josep 


Stopak conducted the orchestra. 
Hobe. 
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Little Stations Stand to Suffer Most 
From Draft, Thinks Lon loset, WAGA 





Atlanta, April 21. 

Fear for future operation of ‘little 
stations, which are now being 
drained of their personnel by larger 
stations that can afford to pay a little 
more for talent to replenish draft- 
depleted staffs, was expressed in At- 
lanta Friday (17) by Lon Ioset, gen- 
eral manager of WAGA. Expression 
came as Ioset amplified for ‘Variety’ 
previous statement made to Atlanta 
dailies that he thought it ‘useless to 
train men for jobs from which they 
might be called any time.’ 

‘By that I simply meant to explain 
the seriousness of the situation, but 
certainly didn’t intend to indicate 
that we here at WAGA, or that any 
other station was likely to stop con- 
sidering men and stop wanting men 
trained for radio,’ he said. 

‘What I did mean,’ he continued, 
‘is that we in radio must be prepared 
to accept more and more women in 
the studio operator and even an- 
nouncer fields, because the men just 
won’t be available. 

‘We put one woman announcer on 
a probationary period here (Mary 
Lucille) and she’s worked out splen- 
didly for us.’ 

In June Georgia Tech, which is in 
Atlanta, will graduate four separate 
classes of 25 students each, many of 
whom will be capable of taking over 
panel jobs in studios and assuming 
announcer rolls. A great many of 
these people in these courses are 
women. 


‘Abie’ Rates 18 
In C.A.B. And 


Resumes Sept. 5 


‘Abie’s Irish Rose,’ Anne Nichols’ 
adaptation of her own stage play, has 
been renewed by Procter & Gamble 
for next season. Saturday nignt 
comedy series on NBC-Red (WEAF) 
for Drene shampoo goes off for the 
summer with the June 27 broadcast 
and returns to the same spot Sept. 5. 
Renewal is for a year, minus a 13- 
week layoff next summer. 

In the Cooperative Analysis of 
Broadcasting survey issued Monday 
(20), ‘Abie’ rose to rating of 18%, 
considered remarkable for a program 
on the air only a few months. Axel 
Gruenberg directs the show for the 
Kastor agency. 

‘Schaefer Revue,’ local variety 
show on WEAF, New York, which 
gives up its present 7:30-8 p.m. spot 
Wednesday for H. V. Kaltenborn’s 
new comment series, splits into two 
15-minute variety stanzas, 7:30-7:45 
Monday and Wednesday nights, ef- 
fective May 11. 

B.B.D.&0O. remains the agency. 











FATHER BURK RETIRES 


Jesuit Identified With WWL, New 
Orleans and WEW, St. Louis, Il 








St. Louis, April 21. 

Rev. Wallace Burk, S. J. Director 
of WEW, the St. Louis University 
station, last week retired from all 
radio activities because of ill health 
and has gone to Augusta, Ga., where 
he becomes assistant pastor of the 
Sacred Heart Church. In 1937 
Father Burk and Al. S. Foster left 
WWL, Lyola University, New Or- 
leans, to come to St. Louis to com- 
mercialize the St. Louis University 
station that had been maintained by 
private contributions for 16 years. 

Under the joint direction of Father 
Burk and foster th: station became 
&@ paying propositicn and was mod- 
ernized within a year after their 
arrival here, equipment estimated to 
cos. more than $75,000 being pur- 
chased, 

_ Two years ago Foster left the sta- 

tion following a disagreement over 
Policy with Father Burk and 
launched the National Radio Check- 
ing Service. Foster was succeeded 
by Nicholas Pagliara and he has 
been upped to take over the station’s 
business and programs under the 
Supervision of the Very Rev. Harry 
B. Crimmins, S. J., president of the 
St. Louis University. 

Father Burk who is 60 years ‘old 
was a guest at a testimdnial lunch- 
eon tossed by execs of the radio sta- 
tions here prior to his departure. 





bd 


Y & R Staffers a Team 
On Agency’s Quizzer 


Several members of the staff of 
Young & Rubicam guested as con- 
testants last night (Tuesday) on 
‘Battle of the Sexes,’ the agency’s 
quiz show on NBC-Red (WEAF) for 
Cummer Products. They included 
David Levy, director of ‘We, the 
People’; Allan Rader, commercial 
copy writer, and Ted Pettinger, of 
the radio department. Fourth mem- 
ber of the male contingent arguing 
about fashions was Ed Chamberlin, 
New York newspaper man. 

Their opponents, femme fashion 
editors, included Mela Underwood, 
of NBC; Dorothy Roe, of the AP: 
Gertrude Bailey, of the N. Y. World- 
Telegram, and Mary Bragiotti, of 
the N. Y. Post. May 12 broadcast of 
the program will bring as contest- 
ants four dance band leaders and 
their femme vocalists. Sandy Stro- 
nach directs the program and, with 


Rachel Morgan, collaborates on the 
script. 


Network Premieres © 


(April 22-May 2) 





April 26 

‘We, the People—At War,’ in- 
terviews; Sundays, 7:30-8 p.m., 
CBS, succeeding Screen Guild 
Theatre; Gulf Oil, Young & 
Rubicam agency. 

Edward R. Murrow, comment 
from London; Sundays, 6-6:15 
p.m., CBS, succeeding ‘Silver 
Theatre’; International Silver 
and Rogers Bros. Young & 
Rubicam agency. 








Camel Unit, From Panama 
Camp Dates, Into Texas 
Headed by Ford Rush 


Nashville, April 21. 
Camel has assigned the unit of 





cently returned from Panama to 
make a tour of the army camps in 
Texas. This unit was the first put 
out by the cig company and it has 
traveled 50,000 miles and entertained 
over 500,000 servicemen. There are 
four other similar units now playing 
camps and naval bases, These shows 
are not broadcast. 

The unit just in from Panama is 
headed by Ford Rush. 





WSM’s ‘Grand Ole Opry’ which re-4 





Added $12,400,000 for BBC: 
Robert Foot Sacks One Section; 


Bracken Mollifes Labor M.P.’s 





London, April 3. 
Government grant-in-aid to BBC 
for year ending March 31, 1943 has 


been upped by $12,400,000. This is 
nearly half as much again as for 
current year, when BBC gets $27,- 
600,000. Meantime new Director- 
General Robert Foot is clearing 
deadheads off staff and has abolished 
Administrative Division. What this 
department did was to check and 
double-check expenditure and or- 
ganization. BBC will still have five 
Divisions, which will absorb what 
work of abolished Division needs 
taking over. 

Brendan Bracken, Minister of In- 
formation, was challenged in Parli- 
ment by James Griffith as to why 
BBC News ignored Labor Execu- 
tive’s Report on post-war recon- 
struction. Fobbed off with ‘only an 
interim report’ but finally admitted 
BBC should not have ignored it and 
gave assuranve to Labor ‘it shan’t 
happen again.’ Labor newspapers 





declared there is feeling BBC of- 
ficials regard themselves as Governe 
ment propagandists ‘with a Con- 
servative government.’ Conservative 
Party newspapers did not report 
these BBC questions and discussions, 

Complaints again made by Mem- 
bers of Commons BBC news slurs 
over bad news and wastes time giv- 
ing long details of little-account 
trivialities. 


Pinkey Hunter at WHK 


Clevetand, April 21. 

C. M. (Pinky) Hunter, has been ap- 
pointed program director of WHK- 
WCLE. He succeeded R. W. Rich- 
mond, now general manager of 
WRRN, Warren, O. 

Hunter had been working with 
Jack Graney, b-oadcasting Indian 
ball games. Lou Henry succeeds 
him. 
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F-M Successfully Used Instead Of 
Telephone Line on This Is War Shaw 22927... 


—_+— + 


Pittsburgh, April 21. 

Practicabilitiy of using the FM 
conversion method as a_ substitute 
for telephone lines in feeding pro- 
grams to a regional network has just 
been proven here conclusively by ac- 
tual operations originated by W47P, 
FM component of station WWSW. 
Several weeks ago W47P used FM to 
feed the ‘This Is War’ programs to 
WPIC in Sharon, Pa., a distance of 
approximately 60 airline miles, and 
officials of WPIC, which converted 
the FM for rebroadcasting on the 
stagdard band, were enthused over 
the results. 

The process was utilized in the 
broadcast of a sponsored show for 
the first time when W47P fed the 
Harry Bob-Lem Franklin fight here 
to WSTV, Steubenville, O., for con- 
version. And it was used again last 
week when W47P fed the first of the 
Pittsburgh Pirates baseball games to 
WSTYV, 35 airline miles distant. 

WSTV picked up the FM signai by 
means of a special antenna erected 
at its transmitter site. Success of the 
operation may lead to adoption of FM 
conversion method by some of the 
other stations in the regional Vic- 
tory Network baseball chain, ac- 
cording to Frank Smith, WWSW 
manager, who also foresaw its use 
in regional network broadcasts of 
other commercial shows in the fu- 
ture. 

FM conversion method, df course, 
saves stations the telephone line 
charges necessitated by the usual 
manner of feeding programs. 


‘GANG BUSTERS’ OKAY 
FOR LOCAL SPONSORS 


The Blue Network has made the 
*Gang Busters’ series available to its 
affiliated stations for local sponsor- 
ship as of May 1. This arrangement 
will prevail until Sept. 28, when 
Sloan’s Liniment will resume _ its 
sponsorship of the show for 30 
weeks. 

Program’s niche during the sum- 
mer will be Friday, 8 to 8:30 p.m. 











Already Set On WEBR 
Buffalo, April 21. 
Iroquois Beverage Corp. will cut 
in its credits over WEBR when ‘Gang 
Busters’ is made available by Blue to 
local sponsors May 1. Deal for Fri- 
day 8-8:30 p.m. serial is for 20 weeks. 


Baldwin &. Strachan agency set 





Axis-Debunking Blurbs 


Minneapolis, April 21. 

All quarter-hour KTSP news- 
casts now are concluded with a 
100-word story debunking Axis 
circulated rumors and boosting 
the accuracy and authenticity of 
American newscasts. 

Statements mince no words in 
giving body blows to fifth 
column gossip spreaders and 
rumor mongers. 


ITALIANS PROVE 
PATRIOTISM 
FOR U.S. A. 


Buffalo, April 21. 
Only program in an Axis language 
still on Buffalo airwaves is WBNY’s 
‘Neapolitan Serenade.” But dialers 
to this Italian hour have demon- 
strated their patriotism to this na- 
tion to the tune of $98,000. 


Piedges for War Savings Bonds in 
this amount were tabulated last 
week by Emelino Rico, who con- 
ducts the 2-to-3 p.m. platter show. 
Since the stamps and bonds first 
were put on sale, Rico has been 














ian societies 


| Italian-extracted persons in a total | 
Pledges for | 


population of 580,000. 
$1,000 or $2,000 have been coming 
in since until now the campaign 
| nears the $100,000 mark. 





‘AN ORCHID TO YOU’ 





| Prominent Local Ladies Give WEE] | 


Show Free Names 





Boston, April 21. 

Boston women are presented or- 
chids during ‘An Orchid to You’ pro- 
gram on WEEI. Mrs. Leverett Sal- 
tonstall, wife of governor, was first 
recipient yesterday (20). 

Billy Paine vocalizes accompanied 
by organist Irene Hanify, with Jim 
Pollard and Lew Sargent announc- 
ing. 

Sponsored by Albany Carpet Co. 
David Malkiel is agency. 
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announces Suzy the Steno. ‘Which 
means, Mr. Sponsor, that more 
and more ‘fares’ are being re- 
minded daily of your program 
and product through WSAI’s car 
cards—displayed to more than 
350,000 passengers who daily 
ride the street cats and buses of 
Greater Cincinnati and Northern 
Kentucky. 

“A big help? it's only ONE of 
WSAI's tested merchandising 
features!" 





WSAI'’S SALES AIDS 
5. Taxicab Covers 


é. Downtown Win- 
dow Displays 


1. Street cor and 
bus cards 


2. Neon Signs 

3. Display Cards 

4. Newspaper Ads 7. House-organ 
8. “Meet the Sponsor” Broadcast 














conducting campaign among 52 Ital- | 
in this city’s 75,000 | 





| In Argentina 








RAY JOSEPHS 


Mobiloil, U. S. gas, signs contract | 


for fifth year of Noticioso Mobiloil 
on Radio Mundo (LR 1). Series 
to run Tuesdays at 8 p.m. Set by 
local office of J. Walter Thompson 
and dramatizes news somewhat like 
‘March of Time.’ Agustin Remon 
is writer and director and cast in- 
cludes Irma Cordoba, Blanca Orgaz, 
Juana Sujo, Margarita Coroni, 
| Florindo Ferrairo and Juan Carrera. 


Splendid (L R 4) inks Gines and 
Casado for comic ser.-+s. 


| 





Dircinha Baptista in from Rio for 
Hora del Brasil series on Radio Ar- 
gentina (L R 2) Mondays and 
Thursdays at 9 p.m., and Sundays 
at 12:30 p.m. Program recently 
switched to Argentina to catch 
greater number of interior listen- 
ers. Sponsored by Brazilian coffee 
growers with government coopera- 
tion. 





Nestles Chocolate clicking on Ra- 
dio Belgrano with a series dubhed 
‘La Sonata del Dolor’ (Sonata of 
Sorrow) part of a full season setup 
dubbed ‘La Siete Montanas de Emo- 
cion’ (Seven Heights of Emotion) 
stars Vilma Vidal. 





Alberto Daniel, singer on Radio 
del Pueblo (L S 6) getting terrific 
rush from local song pluggers who 
have noted his warbling of pop 
tunes upping sales. 





Chela Bustos, local Ruth Draper, 
now on Mundo for Caseros Cigar- 
jettes. Working only with animador 
|(m.e.) Horacio A, Zelada, she imi- 
|tates 15 characters on program aired 
uesdays at 10:30. 


} —_—_—~— 





Toddy, U. S. beverage, using Bel- 
grano for comic series ‘Los Tres 
Mosqueteros,’ based on Dumas’ 
novel. Runs Mondays and Fridays 
at 6 p.m. 





Farmacia Franco-Inglesa, gen- 
erally rated world’s largest drug- 
store, using plenty of billboard and 
newspaper space to plug air debut 
of actor Silvio Spaventa, on Mundo. 
Program arranged by Mario de la 
Orden, chief of publicity of the drug 
house leaving local agencies burn- 
ing. 





Amanda Ledesma and Fernando 
Borel of films on Belgrano in ‘La 
Cabalgata de Buenos Aires’ (Buenos 
Aires Cavalcade). Original by Ig- 
nacio Demaria features highlights of 
local history during past 100 years, 
especially music. Egidio Pittaluga 
directing ork. 





Phillips Milk of Magnesia, U. S. 
patent medicine, trying five-minute 
shots every half hour on the mark 
via Radio Argentina. Micro pro- 
grams include Saint’s Day, Phrases 
in Action, Today a Child was Born, 
etc. 


Flit, U. S. insecticide, finishes se- 


ries on Mundo, Mondays and Fri- 
days at 4:30 with Mecha Caus and 
Antuco  Tellesca. Program ‘La 


Sombra Olvidada’ (Forgotten 
Shaddw) original by Luis M. Grau. 





Remove Shortwave Coils, 
Allow Part-Alien Family 
To Keep Its Radio Set 


| Detroit, April 21. 
| Because of the scrambled status of 
| many immigrant families, the as- 
sistant U.S. Attorney here, Louis M. 
Hopping, altered the regulation on 
the surrender of radios. The ruling, 
which it is believed will set a prece- 
dent, was made in the case of the 
Serafini family. The mother was an 
enemy alien, her husband and her 
daughters all American citizens. 
They had turned in their radio, 
which had a short wave band, but 
the American section of the family 
petitioned for its return on the 
grounds that they could not legally 
be deprived of ra‘iio entertainment. 
Hopping’s ruling was that such 
families were entitled to listen to 
American programs, provided they 
had short-wave bands renioved from 
their sets. 








Youngstown, O.—Tom Turnball, 
formerly of the service department 
of WLW, Cincinnati, has joined the 
sales staff of WFMJ, Youngstown, 
replacing Kenneth McClure, in- 
ducted into the Army. 





City 
Albany, N. Y. 


| Buffalo, N. Y. 


1) Boston, Mass. 
Providence, R. I. 
Bangor, Me. 


Hartford, Conn. 
New London, Conn. 
Greenfield, Mass. 
Laconia, N. H. 
Fall River, Mass. 
Manchester, N. H. 
New Bedford, Mass. 
Waterbury, Conn, 
Augusta, Me. 
Lewiston, Me. 
Rutland, Vt. 
Fitchburg, Mass. 
Pittsfield, Mass. 
Boston, Mass. 
Mt. Washington, N. H. 
Newark, N. J. 
Philadelphia, Pa. 


2) Piittsburgh, Pa. 
Uniontown, Pa. 
Butler, Pa. 
New Castle, Pa. 
Johnstown, Pa. 
Altoopa, Pa. 

Syracuse, N. Y. 

New York, N. Y¥. 


Washington, D. C. 


Chattanooga, Tenn. 
Cincinnati, O. 


Cleveland, O. 


Columbus, O. 
3) Dayton, O. 


“4) Detroit, Mich. 


Detroit, Mich. 
Bay City, Mich. 
Grand Rapids, Mich. 
Flint, Mich 
Port Huron, Mich. 
Lansing, Mich. 
Battle Creek, Mich. 
Jackson, Mich. 

Grand Forks, N. D. e 


Indianapolis, Ind. 
Des Moines, Ia. 


Omaha, Neb. 
Yankton, S. D. 
Shenandoah, Ia. 
Kansas City, Kans. 
Lawrence, Kans. 
Knoxville, Tenn. 
Milwaukee, Wis. 


5) Minneapolis, Minn. 


Rochester, Minn, 
Mankato, Minn. 
St. Cloud, Minn, 

St. Paul, Minn. 
Rochester, Minn. 
Mankato, Minn. 
St. Cloud, Minn. 

St. Louis, Mo. 

St. Louis, Mo. 

Toledo, O. 

Fargo, N. D. 

San Antonio, Tex. 

Dallas, Tex. 


Fort Worth, Tex. 
6) Oklahoma City, Okla. 





Portland, Ore. 
Oakland-S. Francisco, Cal. 


| 
7) Seattle, Wash. 


Everett, Wash. 
Los Angeles, Cal. 
San Diego, Cal. 


Lowell-Lawrence, Mass. 


and WLOL will carry night games. 





Team 
Senators 


Bisons 


Red Sox, Bees 


Bears 
Phils., Athletics 


Pirates 


Chiefs 
Yankees, Giants 


Senators 


Lookouts 
Reds 


Indians 


Red Birds 
Reds 


Tigers 


Tigers 


Chiefs 


Indians 
Cubs 


Blues 
Smokies 
Brewers 


Millers 


Saints 


Cards, Browns 
Cards. Browns 
Mud Hens 
Twins 
Missions 
Rebels 


Cats 
Indians 


Beavers 
Oaks and Seals 


Rainiers 


Angels, Stars 
Padres 


Station 
WABY 


WGR 
WKBW 
WAAB 
WEAN 
WLBZ 
WLLH 
WTHT 
WNLC 
WHAI 
WLNH 
WSAR 
WFEA 
WNBH 
WATR 
WRDO 
wcou 
WSYB 
WEIM 
WBRK 
W43B 
W39B 
WAAT 
WIBG 


wwsw 
WMBS 
WISR 
WKST 
WJAC 
WFBG 
WAGE 
WOR 
WNEW 
WJSV 
WINX 
WDEF 
WSAI 


WCLE 

WHK 
WwcoL 
WHIO 


ww 
WXYZ 
WXYZ 
WBCM 
WOOD 
WFDF 
WHLS 
WJIM 
WELL 
WIBM 
KILO 


WIBC 
KSO 


KOWH 
WNAX 
KMA 
KCKN 
WREN 
WNOX 
WISN 


WLOL 
WDGY 
KROC 
KYSM 
KFAM 
WTCN 
KROC 
KYSM 
KFAM 
KWK 
KXOK 
WTOL 
KVOX 
KABC 
WRR 


WFJIZ 
KOCY 


KWJJ 
KROW 


KRSC 
KEVE 
KFAC 
KFMB 


“General Mills’ Baseball Schedule 


Announcer Co-Sponsor 
Gren Rand Atl. Ref. 
Dick Enroth 
Ralph Hubbell Atl. Ref. 

{ Jim Britt Atl Ref. 

| Tom Hussey 
Earl Harper Atl. Ref. 

{ Byrum Saam_ Atl. Ref. 


} Taylor Grant 
{ Rosey Roswell 
( Jack Craddock 


Tom McMahon Atl Ref. 
{ Mel Allen Not set 
| Connie Desmond 


Arch McDonald Lever 
Bros. 
Tom Nobles 
Roger Baker Socony 
Dick Bray 
t Sack Graney Socony 
| Pinky Hunter 
Joe Hill 
§ Roger Baker Socony 
Dick Bray 
Ty Tyson Socony 


| Harry Heilmann 
Harry Heilmann Socony 


Elmer Hanson Cities 

Service 

Bert Wilson Lever Bros, 

{ Gene Shumate Exclue 
{Don O'Brien sive 

Walt Lochman Lever 

Bros, 


Low. Blanchard Socony 
§{ Dutch Underhill Lever 


i Mickey Heath Bros, 
Harry McTigue Lever 

Bros. 

George Higgins Lever 

Bros. 

France Laux Lever B. 


Nick Stammler Lever B. 


Roger Bacon Socony 

Manny Marget Local 

Bill Michaels Seven-Up 
§ Charlie Jordan Local 
| Jerry Doggett 

Zack Hurt Local 

Ted Andrews Yellow 


Cab Gasoline 


R. Truitt Sperry Flour 

{ Dean Maddox Exclu- 
| Ernie Smith sive 

Leo Lassen Lundquist 

Lilly 

Frank Bull Exclusive 

Marion Wheaties, 

Fonsville Sperry 


1) WAAB, Boston, originates for all through June 14; WNAC starts June 15; 
WAAB starts operating in Worcester, Mass., June 15, 

2) WWSW, Pittsburgh, originates for all network stations. 

3) Synchronized with WSAI, Cincinnati, 

4) Originates for all network stations 

5) WLOL and WDGY will carry day games together, originating from WLOL; 
WDGY will carry twilight games. 

6) Yellow Cab gasoline taking only one-third of broadcasts; General Mills 
takes two-thirds until such time as other one-sixth is sold. 

7) Game being wired to Everett from Seattle. 








ei 


Ane 





5000 WATTS DAY 
CP S000 WATTS NIGHT 4 






































Wednesday, April 22, 1942 





—_— 


Unlike elephants, people forget 
better than they do most anything. They 
forget names and faces, telephone numbers and 
appointments. They forget brand names too. 
Just ask the manufacturers who stopped 


their advertising during the last war. 


There’s nothing like radio oy Vb, 
to keep the public mindful of Sout 

your product. That’s one of the big reasons 
why so many far-sighted advertisers, whose production 
is curtailed or diverted to war purposes, are staying on 
the air without interruption. They realize that while 
radio has sold goods with unequalled efficiency and econ- 
omy in recent years, it has never lost its original virtue 


—that it builds good will. 


“Keeping ’em remembering” on the Blue makes 
mighty good sense in our wartime economy. The Blue 


gives you national coverage at the lowest price of any 
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medium entering the home—costs, in fact, from 11% 
to 35% less per thousand listeners than major network 


compet ition. 


Whether you’re after new markets, defending old 
ones, or merely protecting your brand name, talk over 
your problem with a Blue Network salesman. You'll 


find it’s easy to do business with the Blue! 


Blue Network Company, A Radio Corporation of America Service 
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Advertising a Deductible Expense 
But Enemies Are Still Vocal 


+ 





Washington, April 21. 
Proposal to slash advertising ex- 
penses allowed as a deductible in- 


come item has been considered but 
rejected, Randolph Paul, Treasury 
Department tax expert advised the 
House Ways and Means Committee 
Wednesday (15). Such an idea has 
been mentioned with increased fre- 
quency the past couple of years but 
as far as Paul is concerned remains 
‘just one of those wild rumors 


Wrong Stress 





Philadelphia, April 21. 
Roy Neal, introducing one of 
WIBG’s baseball ‘preview’ pro- 
grams recently, announced: 
‘And now the dope from the 
spring training camps’— and 
stepped away from the mike. 
Sports gabber Doug Arthur 
gasped his way into his remarks. 





around town.’ 





Legislation along this line was in- 
troduced in Congress last fall, but 
would have affected only holders of 
war contracts. Rep. Carl Vinson, the 
Naval Affairs Committee chairman, 
sponsored a measure—stuck in the 
Ways and Means pigeonhole—forbid- 
ding concerns drawing income to de- 
duct outlays for publicity and adver- 
tising when calculating their tax lia- 
bility. Various other suggestions 
have been heard for an arbitrary 
limit on the amount of deduction 
which might be permitted but never 
embodied in any specific legislative 
proposal. 


Radio Paul Revere Stuff 
Insufficiently Considered, 
Says Victory Council 








Washington, April 21. 


Brief announcements, during or 
just prior to regular air-raid warn- 
ings, were advocated last week by 
the Broadcasters Victory Council, 
which noted that ‘it’s become woe- 
fully apparent that most large cen- 
tres of population don’t have enough 
alarm sirens to scare a chipmunk.’ 


Declaring that ‘announcing an air 
raid is a job for mass communica- 
tion, and broadcasting has what it 
takes,’ the organization said that 
radio transmitters should rush to the 
rescue instead of letting listeners 
fiddle inside their set ‘to see what 
had blown out this time’ when the 
‘off’ button is pushed and the station 
goes dead. Nation ‘seems a little 
weak,’ it was added, in overlooking 
radio station possibilities aural Paul 
Reveres. 





San Antonio—Johnny Anderson, 
well known local musician and 
pianist, has been named musical di- 
rector of station WOAI, replacing 
Dwight Bourn, who resigned to go to 
the Coast. 


WBNX vant 


AMERICA’S 
MARKET. 
































TNBC Coast Shows | 


From SF. During 
Studio Celebation 


Hollywood, April 21. 

Seven Hollywood network pro- 
grams will shift origination to Frisco 
next week for the week of festiv- 
ities incidental to the opening of 
NBC’s new $1,000,000 studio in 
the Bay City. First to air from the 
new plant will be Jack Benny’s 
Jell-O troupe on the Sunday (26) 
opening the week’s ceremonies. 

Others to follow on their regular 
time will be ‘One Man’s Family,’ 
Burns and Allen, ‘Point Sublime,’ 
‘Whodunit, Al Pearce and Hal 
Peary’s “The Great Gildersleeve.’ 

Plane load of NBC execs from 
here will pass most of the week at 
the break-in ceremonies, 








Spanish Lessons on WGAR 


Cleveland, April 21. 

WGAR is offering series of weekly 
Spanish lessons sponsored by the ra- 
dio committee of the Cleveland Coun- 
cil on Inter-American Relations. 

Listeners can get series of ‘five 
lessons by sending nickel in enclosed 
letter to station. 








Payroll Traffic : 


£. 444444444 4444444 +4 
+++ rTrTrTT"T"TTrr,r,r,rrevryry 


Denver—Added at KLZ: Bill Gillin 
from Pacific Coast to sales; Pete 
Smythe returns to same department, 
and Milton Hall added to engineering 
department. - 

Leaving for armed forces: Sam 
Maynard and Maurice Thelen, both 
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engineers, going with the signal 
corps. 
Cleveland — John Garfield, three 


years with commercial department, 
WGAR, leaves for Navy as lieuten- 
ant, j.g. 

New engineers at WHK-WCLE in- 
clude Paul Van Dusen, formerly with 
WADC, Akron, and Theodore Hinz, 
ex-Army Air Corps man. 





Zanesville, O.—George Skinner, 
formerly .with WHIZ, Zanesville, 
and WING, Dayton, has joined 
WWVA, Wheeling, W. Va., as an- 
nouncer. 





Toledo.—Eugene Vaughn has re- 


signed from the sales staff of WSPD, 


Toledo, to join an Indianapolis sta- 
tion, 





Warren, 0.—R. W. Richmond, for- 
merly with WHK-WCLE, Cleveland, 
as program director, has resigned to 
become general manager of WRRN, 
Warren, O., owned by Frank Nied. 





Regina, Sask.—New members of 
sales staff at CKCK, Regina, is Marsh 
Ellis. 





Chicago.—Allan Surgal to WLW, 
Cincinnati, continuity staff. 





Chicago—Paul Courtney of Chi- 
cago Daily News, joins WBBM news 
staff. Succeeds Tom Noble, now in 
U. S. Army. 





Capt. Flavius Murray Daniel, traf- 
fic manager, CKAC, Montreal, is fin- 
ishing five-week officers’ course and 
will be a Major. He resigned from 
CKAC last March. 





Springfield, Mass.—Glenn Saxton, 
WMAS announcer is latest to leave 
staff for U. S. Navy. Replacement is 
Benjamin C, Sweet. 





Troy, N. ¥.—Sam Gordon resigned 
as announncer at WTRY. 





Picking a Local ‘Quiz Kid’ Proves 
Instructive to Springfield Store 





Springfield, Mass., April 21. 

They went looking for Spring- 
field’s ‘quiz kid’ but they got the 
mothers instead. Irate parents, 
teachers and contestants raised such 
an uproar about the local quest for 
a bright youngster to appear on the 
Alka-Seltzer radio show that spon- 
sors will have to send two winners 
to Chicago to pacify the crowd. 

Chauncey Steiger, treasurer of 
company which sponsored the con- 
test locally, was ready to consume 
‘all the Alka-Seltzer his department 
store carries by the time the ‘winner’ 
was chosen Saturday (19). Storming 
the store with petitions circulated 





through the schools and flooding the 
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store’s switchboard, those who ob- 
jected to the way the contest was 
handled succeeded in getting a 
promise that another ‘winner’ would 
be chosen this week. Both ‘winners’ 
will appear on the radio program 
and both contestants will be ac- 
companied by one parent each. 

Milton Hale, WMAS salesman-an- 
nouncer, who donned the profes- 
sional toga here, bore most of the 
brunt. Trouble started when Garth 
Drewry, son of a Springfield college 
professor, knew a book title that 
wasn’t on Professor Hale’s card. 
From then on, incidents, real and 
imaginary, multiplied and situation 
wasn’t helped when mothers who 
thought they saw Drewry disquali- 
fied, saw him win in Saturday’s 
finals. Formal protest against con- 
duct of quiz was filed by Miss Mary 
F. Healy, Junior high school teacher, 
though she had plenty of assistance 
from several social and political big- 
wigs. Threat to picket store did not 
materialize, but sponsors decided 
that picking two ‘winners’ was the 
only safe bet in view of ill will 
created. 


QUARTERLY MEETING 


New York Chapter of AFRA Elects 
National Reps Tomorrow (Thursday) 

Quarterly ‘membership ineeting of 
the New York local of the Ameri- 
can Federation of Radio Artists will 
be held tomorrow night (Thursday) 
at the Astor hotel, N.Y. Among the 
matters to be taken up at the session 
is the nomination of representaives 
to the national board. Those whose 
terms are about to expire are John 
Brown, Clayton Collyer, Ted de 
Corsia, Eric Dressler, Philip Duey, 
James Melton, Walter Preston, Alan 
Reed and Kenneth Roberts. Nomina- 
tions by petition may also be made 
until May 20. 

Other items on the agenda of the 
meeting include a report on war ac- 











tivities of AFRA, including the 


special vocational training plan. 
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WATL, Atlanta, Complains of NBC's 


Golf ‘Exclusive’ 


as Unfair Tactics 
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The Blue Adds Up 


Blue network has added a 
total of 37 new half-hour and 
quarter-hour series to its pro- 
gram schedule since its split 
Feb. 1 from NBC-Red, That in- 
cludes 23 half-hour programs 
anc 14 quarter-hour shows. 

In all cases strip stanzas are 
rated as a single program, so the 
37 total are actually individual 
series, 














Trade Names 
In Patriotism 
Draw Sarcasm 


Detroit, April 21. 


James F. Hopkins, of WJBK, did 
a burn recently on ‘patriotism’ that 
still keeps a commercial eye. He 
dispatched the following scorcher to 
the Kastor agency in Chicago: 

‘This letter is a protest against the 
mention of products, by trade names, 
in the Our Navy transcription 
which your agency furnished us and 





which we carried on Saturday, 
April 11, 
‘We have contributed $175,000 


worth of time, figured at our regu- 
lar rates, to projects connected with 
national defense, and we are quite 
willing to continue this policy. How- 
ever, the repeated mention of Gruen 
watches in the transcription on Sat- 
urday—frequently with powerful 
Selling adjectives prefixed to the 
Gruen name—appears to us entirely 
out of order in a program of this 
type. 

‘If the Gruen people care to ad- 
vertise their product over this sta- 
tion we shall be glad to provide 
their agency with a rate card, but 
we do not propose to carry any 
hitchhikers on these patriotic pro- 
grams, There seems to be a tend- 
ency right now, among opportunist- 
minded business leaders, to take ad- 
vantage of the emergency for their 
own benefit. So far as this station 
is concerned, you may advise any 
future prospective donors that we 
shall expect them to be motivated 
by the same type of patriotism as 
dicates our gift of free time. We 
Shall carry no more transcriptions 
in which trade names occur. 


University of Kentucky 
To Train Women Radio 
Engineers for Wartime 


Louisville, April 21. 
Classes for women radio operators 
are being organized at the University 
of Kentucky, Lexington, and will 
soon get under way, according to 
Elmer G. Sulzer, director of radio 
activities at the university. Women 
will be trained to operate controls in 
the school’s radio studies, and prac- 
tical experience will be given in 
various phases of radio. No previous 

training of any kind is necessary. 
University has been airing educa- 
tional programs for over 10 years 
over WHAS, and within the past 
couple years has aired a large num- 
ber of regular programs over WLAP, 
Lexington, and _ various stations 











throughout the state. 





Atlanta, April 21, 


Another complaint about promo. 
ters failing to recognize all radio on 
a parity with other news media was 
registered in Atlanta last week by 
James A. Davenport, General Man. 
ager of WATL. An ‘exclusive’ right 
had been granted Bill Stern and 
NBC to cover Masters Golf Tourna- 
ment in Augusta, Ga. 

NBC, Davenport said, froze them 
and all other independent radio out 
of the event, which this year, due to 
cancellation of national P.G.A,. Open 
tournament, was top golfing event of 
year. 

Davenport adopted stand that Mas- 
ters tournament was kgitimate news 
event, pointed out that all news- 
papers and press services had their 
own men on the spot, and added: 

‘I can’t see why one network 
should have been given the exclu- 
sive right to such an event. If it 
was a commercial account it would 
be different, but it was sustaining.’ 

WATL is originating station for 
several Mutual pickups in Atlanta 
area. 


Al Steele, Coca-Cola, Back 
In Mexico City for New 
Radio Discs in Spanish 


Mexico City, April 21. 
Alfred Steele, radio director for 
the D’Arcy agency, is back here su- 
pervising an expanded Coca-Cola 
campaign of recorded programs for 
Mexico and other Latin-American 
countries. The latest program. setup 
calls for 156 quarter-hour recordings, 
all musical. The cutting is being 
done in the Palace of Fine Arts (Na- 
tional Theatre) with the special per- 
mission of the Government, which 

owns and administers the Palace. 
Coca-Cola has also just started a 
live series over XEW, Mexico City. 
It’s a weekly half-hour directed by 
Riveroll del Prado and featuring 
such Mexican artists as Evalinga 
Magana, Dr. Alfonso Ortiz Tirado, 

Hernandez Bros. and Raul Lavista. 


O’SULLIVAN HEELS OKAY 


Able to Use Reclaimed Rubber 
For Its Product 

O’Sullivan Rubber Co. has re- 
sumed its spot activities after find- 
ing that it can go on making heels 
by using reclaimed rubber. Ac- 
count returned to its participation 
in the Arthur Godfrey early morn- 
ing stretch on WABC, N. Y., Monday 
(20) after a layoff of several months. 

Bermingham, Castleman & Pierce 
is the agency. 























When you buy time— 
BUY AN AUDIENCE 
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———— Tnside Stuff—Radio 


After columnist Ed Sullivan ballyhooed Lee Shubert as ‘one of the 
easiest men to get to see on Broadway,’ the emphasis to the contrary 
which Bessie Beatty put on that fact was a bit incongruous. Both she 
and her husband, on their morning program over WOR, seemed to make 
much of the fact that cooling one’s heels in Shubert’s theatrical office is 
a major occupation, or at least it was with her husband, who aids her 
on this radio program and who was a former legit actor. Shubert, who 
was guesting on the program, was asked the usual cliches about who were 
the most beautiful, talented, intelligent, etc. actresses. The rest was a 
plug for one of his current attractions. 








CBS’ publicity department is caught with a mass of photographs that 
it probably will never distribute as the result of Old Gold’s decision to 
drop its present show for another headed by Nelson Eddy. Immediately 
after Columbia got an order for a*half hour from Old Gold through the 
J. Walter Thompson agency CBS’ press department, as is customary with 
it on any new account, had a lot of pictures taken of Old Gold’s present 
cast. The press department had assumed that the show would be the 
same that the cig account has been sponsoring on the Blue Network. The 
scheduled date for opening on CBS is next Wednesday (29). 





Elaine Carrington, the serial queen, recently turned from literary to 
musical composition producing a song, ‘Here’s What You Are.’ She con- 
tracted with Palmolive-Colgate-Peet through the Ted Bates agency to 
do a glorified songplugger routine on ‘Hobby Lobby’ Saturday night (18), 
without remembering that this is a competitive product to her sponsor, 
Procter & Gamble. A hasty phone to Cincinnati got the authoress a 
clearance and she went ahead with her songplugging. Harvey Harding 
came along to sing the tune for her. 





Blue network last week put one on the eye of WOR-Mutuai in their 
long-standing slugfest. Blue not only got two former Mutual accounts, 
Pepsi-Cola and R. & H. beer, but actually landed one with former WOR- 
Mutual talent. For the suds account, formerly aired by WOR with Ra- 
mona and the Tune Twisters, the Blue sold Diane Courtney and the 
Jesters. It then signed Ramona and the Tune Twisters, which WOR had 
meanwhile dropped, and spotted them on the Pepsi-Cola show. Latter 
series starts May 4 on the Blue. Former has already switched. 


RADIO FAVS OF | 
BERMUDA BOYS 


Bermuda, April 21. 

News programs and _ top-flight 
comic are the favorite fare of U. S. 
soldiers stationed at the base here. 
They have a definite day-ta-day sked, 
based on expressed preferences, on 
their master receiving sets. Here’s 
what they listen to, according to the 
Bermuda Base Command News: 

Sunday—William L. Shirer, Gulf 
Theatre, Gildersleeve, Jack Benny, 
Bandwagon, Charlie McCarthy, Inner 
Sanctum, Walter Winchell. Fred 
Allen, and Dinah Shore. 

Monday (through Friday; daily)— 
Lowell Thomas, Fred Waring, Van- 
dercook News, Lanny Ross, Elmer 
Davis, Raymond Gram Swing, Tele- 
phone Hour, Margaret Speaks and 
Lux Theatre. 

Tuesday—Gracie Allen, Bob Burns, 
Battle of the Sexes, Fibber McGee 
and Bob Hope. 

Wednesday—Quiz Kids and Eddie 
Cantor. 

Thursday—Henry Aldrich, Frank 
Morgan, Bing Crosby, Rudy Vallee. 

Friday—How’m I Doing? Kate 
Smith, Information Please. 

Saturday— This Is War, Ellery 
Queen, Guy Lombardo, Truth and 
Consequences, and Your Hit Parade. 











FUNNY AT BREAKFAST 


Radio Executives Club to Be Hu- 
morous for N.A.B. 





Members of the Radio Executives 
Club have been asked to contribute 
script material for a breakfast ses- 
sion the club has been invited to 
conduct at the Cleveland conven- 
tion of the National Association of 
Broadcasters Wednesday, May 13. 
The participation will be in the form 
of dramatized bits on the themes of 
‘pet peeves,’ ‘what burns you up’ 
and ‘embarrassing moments’ and 
deal exclusively with trade slants. 

REC members will also do the 
‘acting.’ 





Devenport Hires Two Hands 
Atlanta, April 21. 

James A. Devenport, who took 
Over management of WATL in At- 
lanta two weeks ago, has hired Dick 
Pyron, for announcing staff, and 
George A. Beard for engineering 
Staff. 

Pyron, whose assignment includes 
newscasts, came from WFBC, Green- 
ville, S.C. Devenport was formerly 
manager at WRBL, Columbus, Ga., 
and WGPC, Albany, Ga. 





A. W. Dannanbaum, Jr.. WDAS 
salesmanager and son of the presi- 
dent of the station, now lieutenant in 
U. S. Signal Corps. 





Herb Kratoska, long a member of 
the Texas Rangers singing crew, has 
left Hollywood and returned to Kan- 
Sas City as a staff member of KMBC. 








IRENE RICH TO CBS 


Welch’s Grape Juice Avoids Opposi- 
tion te Fred Allen 








Welch Grape Juice has decided 
to get away from the opposition of 
the Fred Allen program. It’s mov- 
ing its Irene Rich show from the 


Blue (Sunday 9:30-9:45 p.m.) to a 
Friday spot on Columbia, namely, 
7:15-7:30 p.m. 

Bristol-Myers had previously 
solved a similar problem by moving 
Dinah Shore to the Friday 9:30-9:45 
period on the Blue network. The 
B-M quarter-hour is adjacent to 
Welch’s on the Blue’s Sunday 
schedule. 


J. HAYES, SCHOLARSHIP 
WINNER, JOINS P & G 


Cincinnati, April 21. 

John Hayes, who worked his way 
through Amherst college by radio 
writing and announcing and who re- 
cently completed a radio fellowship 
offered by station WLW, Cincinnati, 
has been hired by Procter & Gamble 
as an assistant supervisor in the 
radio department. He succeeds John 
Koepf, who resigned to take a radio 
assignment with the Navy in Wash- 
ington. 

Having finished the WLW fellow- 
ship, Hayes was about to leave for 
a radio job in Denver when he re- 
ceived the offer from William 
Ramsey, P. & G. radio head. 











Georgia Governor Cuts Law Fees 
To McClure and Caldwell in Half 





KEX ‘Granpappy’ Re-Cas 
Portland, Ore., April 21. 

‘Granpappy and His Pals,’ var- 
iety series Sunday nights on a split 
Blue network, from KEX, Portland, 
has switched time and changed sev- 
eral leading members of the cast. 
Nora Lou and the Pals of the Golden 
West have gone to Hollywood for a 
Universal picture commitment and 
Allan Sheppard, of the KEX staff, 
has replaced Roy Jackson, one of the 
Pals, as Granpappy. 

Patsy Bauman and Jimmy Nolan 
have joined the show as vocalists 
and Ron Salt, of KEX, is batoning 
the six-piece band. Series has moved 
from 6 to 9 p.m. 





JOE TOBIN JOINS WBZ. 
Boston, April 21. 


‘Fun House,’ comic audience par- 
ticipation show headed by Joe 
Tobin, formerly of WESX, Salem, 
replaced ‘Keep Guessing’ program 
on WBZ recently (12) when its m.c. 
Fred Cole shifted to WJZ, New York 
City. 

Chrisalty Corp., advertising B-4 
vitamin tablet, also sponsors new 
half-hour. Chambers & Wiswell is 
agency. 
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Atlanta, Aprii 21. 

Gov. Eugene Talmadge Friday (17) 
authorized check for $5,000, half of 
what firm demanded, as full pay- 
ment, to Washington law fim of 
McClure and Caldwell for services 
as state counsel in hearings before 
FCC regarding WGST operational 
contract. Lawyers were authorized 
by Governor, along with Sam D. 
Hewlett, Atlanta attorney, to act in 
behalf of the cta.2 in hearings at 
which Talmadge sought to have op- 
erating contract for Georgia School 
of Technology station transferred 
from Southern Broadcasting Corp. 
to Lucas & Jenkins, theatre chain. 

Developed into a political battle 
for power as Attorney-General Ellis 
Arnall, arch Talmadge political foe, 
discounted rights of special attor- 
neys, demanded, and received equal 
recognition for himself before FCC, 
Arnall opposed changing contract, 
and theatre chain later withdrew it. 

Governor simultaneously author- 
ized payment of $2,500 to Hewlett 
for his part in hearings. He gave 
no reason for halving the fee asked 
by the Washington firm. 





National Barn Dance (Alka-Selt- 
zer) will shift from* Chicago to 
Cleveland for this week’s broad- 
cast (24). ° 
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TELEVISION’S CONTINUANCE DURING RING WAR 


ARGUED AT CHILLY FCC MEETING IN D. C. 


Licensees Must File Racaiiha of Recent Activities to 
Answer Fly’s Suspicion They Are Stalling—WPB 
Unsympathetic to Television Material Needs 





Washington, April 21. 
Relaxation of present construction 
and operation rules but little help 
in getting materials for either trans- 
mitters or receivers seems about the 


best television interests can antici- 
pate following a huddle here with 
the FCC about the effect of the war 
on development of visual radio. 


In an atmosphere generally de- 
scribed as ‘chilly,’ approximately two 
dozen representatives of the tele- 
vision licensees (and equipment 
makers) gave conflicting views—that 
have come to be traditional—about 
the progress to date and future pros- 
pects, while Chairman James L. Fly 
accused the license-holders of ‘stall- 
ing’ about inaugurating service and 
the Commish showed no disposition 
to fight with the War Production 
Board on behalf of either the sta- 
tion owners or the set manufacturers. 


Making no commitments and giv- 
ing few hints as to their attitude, the 
regulators called for prompt prog- 
ress reports from holders of con- 
struction permits and took under ad- 
visement the idea of extending the 
deadline on outstanding tickets. The 
17 permittees were directed to submit 
immediately comprehensive _ state- 
ments about their efforts to get set 
for regular operation. Reports must 
show: 


Degree of completion of construc- 
tion; expenditures for equipment, 
land and labor; man-hours of work 
done in last six months; equipment 
and materials on hand; what still is 
needed to complete construction, 
with estimate of the cost; personnel 








| til the war ends. 





of the man-hours still to be expend- 
ed; personnel presently employed; 
date when construction may be fin- 
ished. 

Philco’s Fears 


The operator group divided about 
the same as it has on each former 
occasion, with Philco most enthu- 
siastic about keeping on and seem- 
ingly apprehensive that any mora- 
torium would merely react to the ad- 
vantage of RCA. But neither RCA 
nor CBS was enthusiastic about the 
early prospects, both feeling the FCC 


| should relax the rules and every- 


| body should slow down research and 
experimentation until the war ends. 


The industry delegation came to 
the huddle with two obvious primary 
interests: First, to get the FCC to 
take up its cudgels at the WPB, to 
further attempts to try loose mate- 
rials needed for both receivers and 
stations; and, second, to induce the 
Commish to lower the present 15- 
hour minimum operating time figure. 
There was no real unanimity or co- 
hesion, however, on either point. 


FCC Divided 


On the Commission’s side, senti- 
ment was similarly divided. Some 
of the regulators clearly showed a 
feeling the permit-holders are lay- 
ing down on the job and trying to 
shirk their public obligations; there 
also was evidence of a conviction 
that television is just about dead un- 
While they were 
not in accord on the reasons or where 
the blame should fall, the FCC fac- 
tions did seem pretty well convinced 
that progress has been far less im- 


|pressive and encouraging than was 





| was agreed upon and the go- 
ahead-cautiously sign flashed. 
| Fly Sees ‘Slackers’ . 
Old animosity—which prompted 
the regulators to rescind their per- 
mission for limited commercializa- 
tion after RCA started its 1940 sales 
drive—flickered momentarily. Some 
of the ticket-holders were not too 
coy in insinuating that the FCC cold 
water treatment is largely responsible 
for the limited amount of headway 
during the last couple of years. To 
this Fly reacted that certain ele- 


erate slackers because the regulators 
decided against permitting money- 
making at this stage of growth. 
Instead of sitting around the table 
and taking their hair down, the par- 
ticipants practically talked at each 
other. The Commish adhered to its 
dignity and mounted the bench; the 
industry spokesmen were put on the 
witness stand (though not required 
to testify under oath); and formality 
prevented any real meeting of minds. 
Just what the permit-holders will 
be expected to do remained conjec- 
tural after the parley. The Com- 
mish did not indicate clearly whether 
it will grant substantial continuances 
of the outstanding papers—the New 
Deal faction has indicated on various 
occasions a deep-seated distaste for 
extending indefinitely the date when 
construction must be completed—or 
hold them to their promises despite 
the WPB’s new bans on construction, 
manufacture of various articles, and 
consumption of strategic materials. 


McGillvra Reps KVOD 


KVOD, Denver, has named Joseph 
Hershey McGillvra as its national 
sales rep. 


Station is affiliated with the Blue 











needed to finish work and estimate! hoped when the commercialization | Network. 
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Yes, out here in the middlewest. everybody. goes to the Fair. But not all for the same thing. 
Some go for the livestock exhibits—some to see the machinery—some for the Midway— 
some for the grandstand with its races, fireworks and the like. 


It's like that in radio. Everybody listens—but not all to the same thing. That's wny 
well produced programs, catering to local preferences, are so essential to effective radio 
service. The “we-cover-everything” stations can't do that. 


We recognize that listening preferences vary. 


So, having four stations, we program 


each one specifically for its particular audience in its particular locality. 


People litten when they get what they want. Three men are charged with seeing 


that Cowles Stations programming is good—and what the listeners want. 


The result— 


big, responsive audiences which have been listening for years to the Cowles Stations. 


Ed Linehan has been 
in the program de- 
partment of K 

KRNT for 8 years. As 


program manager, he i 


knows his audiences, 
and what they want— 
one reason why KSO 
and ERNT produce so 
well for advertisers. 
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CEDAR RAPIDS-WATERLOO 


KRNT 


DES MOINES 
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Douglas Grant has 
been program di- 
rector of WMT ever 
since it became a ; 
Cowles Station. His ; 
intimate knowledge : 
of listener likes and 
dislikes has helped 
make WMT the result. 
ful station it is. 


i by The KAlZ Agency 
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Eleven years in 
radio, 7 years with 
Cowles Stations, the 
last four as program 
director of WNAX 
qualify Art Smith to 
provide programming 
that is making WNAX 
ene of the nation’s 
top stations. 


DES MOINES 


SIOUX CITY-YANKTON 


ments in the industry were delib- 


f peat . (Continued on page 37) 





From the Production Centres 


IN NEW YORK CITY 


Tue Rapio Trave Is Discussinec: Janet MacRorie, Wilfred Roberts, Arel 
Gruenberg, Ray Nelson, Burke Miller—PM’s slam at WMCA’s medici- 
nal copy from Blackett-Sample-Hummert—Kate Smith—Ted Collings’ 
morale broadcast Sunday—Morale generally—Archibald MacLeish and 
Morale—The Writers War Board and Morale—Fly’s speech in Atlanta— 





‘Big Sister’ renewed by Lever Bros. for another year....Santos Ortega 
has taken over the narrator assignment on ‘Let’s Fight,’ local recorded 
show on WEAF....Lawrence DeFoy scripted the May 1 chapter of ‘Grand 
Central Station’... .Ira Ashley directs the series....Carroll Nye, former- 
ly publicity man in the Coast office of Young & Rubicam, joined the 
writer-reporter staff of ‘We, the People—at War’....Lever Bros. has dis- 
continued ‘Helen’s Home,’ recorded series it was testing in the west, and 
the show has been submitted by the Rowell agency to other sponsors. 
‘Miss Meade’s Children,’ Mutual sustainer serial from WGR, Buffalo, 
moves May 4 from night to 2:15-2:30 p.m. spot....Joseph McDougal writes 
it and Herbert Rice directs....Ted Bates agency auditioning vocalists 
and announcers for a series of ‘one-minute discs for Octagon soap. 


Adrian Samisch, after a short stay as film difector at Paramount, planed 
east last week to rejoin the Young & Rubicam radio staff and will be as- 
signed to the ‘March of Time’ program temporarily....‘Mystery Hall,’ new 
sustainer dramatic series from WGR, Buffalo, replaces ‘Symphonic Strings’ 
on Mutual Sunday nights, effective this week (26)....Pete Lyon scripted, 
Paul Stewart directed, and Kal Kirby batoned a single-shot CIO program 
on WOR last week for the benefit of American and Allied war relief.... 
All talent was AFL....Thomas J. Smith, account executive and formerly 
in the radio department of Young & Rubicam, into the Navy as lieutenant 
(s.g)....Bert Tilt. of the same department of the same agency, recently 
joined the navy with similar rank....Eleanor Early starts femme com- 
ment series tomorrow (Thursday) on Mutual from Washington for Pep- 
perell Manufacturing....Robert S. Larkin, formerly assistant manager of 
the merchandising department of the Compton agency, has been upped 
to manager, succeeding S. E. Conger, who is now a major in the U. S, 
Army. 


Johannes Steel has written an original, tentatively titled ‘War Story,’ 
which has been submitted to Hollywood script departments....It’s based 
on material from United Nations’ intelligence departments....Steel au- 
thored several yarns for British pictures before he came to the U. S..... 
Les Damon and Claudia Morgan, leads on the ‘Thin Man’ program, are 
not exclusive on that series....Cornelius (‘Connie’) Desmond, formerly 
sportscaster in Columbus and Toledo, assisting Mel Allen in spieling the 
Yankee and Giants games over WOR for Wheaties....Peter Donald was ill 
last week. 


John Gunther, substituting for Raymond Gram Swing on Mutual during 
the latter’s three-week vacation, in mentioning the report that Dr. Alexis 
Carrel who, with Charles A. Lindbergh, developed an ‘artificial heart,’ 
might become minister of health in the Laval cabinet, said Laval ‘is the 
artificial heart of France, but I don’t know what kind of blood he is 
pumping.’ 

Doris Dowd read the Jergens dramatized commercial Sunday night 
(19) on the Walter Winchell program on the Blue....Arthur Van Horn, 
WOR staff announcer, reads the five-minute daily news spot on Mutual for 
Aspertane..... Jean Graves, Johnny Rogers and Russ Palmer, vocalists on 
WINS, await army induction momentarily....When the Eddie Cantor 
show goes to the Coast next week, Bob Welch will go along as director, 
Joe Quillan, Izzie Elinson and John Rapp as writers, and Harry Von Zell 
as announcer....Latter will also continue on the Dinah Shore program, 
which likewise goes to the Coast....Bill Lawrence, of Pedlar & Ryan, 
takes over direction of the Shore series from Harmon Nelson, of Young 
& Rubicam, and there’ll be a new continuity writer succeeding Jerry Rice, 
who remains east to script ‘Hobby Lobby’. ...Minneapolis reports that 
Oscar Levant, of ‘Information Please,’ ascribes his ready wit in front of 
the mike, which ‘freezes’ most speakers, is because he has ‘no editorial 
sense.’ 

With Anne Nichols concentrating on her ‘Abie’s Irish Rose’ series, Al 
Van Ronkel is now writing most of the Irene Rich programs... . Skippy 
Homeier has a running part on ‘Bright Horizon’. ... Dean Carlton has 
joined cast of ‘Help Mate’. , . . Vilma Kurer, legit character woman, 
appearing on ‘The Shiek’ stanza... . Kirby Hawkes, Benton & Bowles 
radio head, back from the Coast, after stop-off in Chicago. ... Ned Weaver 
joined ‘Second Husband’ cast. ... Harold Vermilyea, Vivian Smolen and 
Richard Widmark added to ‘Mr. Keen’ troupe. ... Roy Bailey recovered 
from illness and returned to directing ‘Portia Faces Life,’ with Fritz 
Blocki, who subbed for him, do for another assignment . . . Al Kohn, of 
‘Waltz Time’ arranging staff, to be inducted into the army in June.... 
Donald Crisp guests Saturday (25) on ‘Lincoln Highway’. ... Allan Jones- 
Jane Pickens get the nod the following week (2) in a musical show and 
Kay Kyser takes over the mike the week after that (9) in a straight 
comedy script. ... Leonard Feather now doing the ‘Platterbrains’ quiz 
series on WMCA, succeeding Bob Bach, who enlisted and is at Ft. Mon- 
mouth, N. J.... ‘In Care of Aggie Horn,’ sustaining serial on the Blue 
from Chicago, goes off the air in two weeks, 

John Babb, host to the swarm of friends and relatives that attended 
authoress Elaine Sterne Carrington’s debut Saturday night as a song- 
writer on ‘Hobby Lobby’ . between broadcasts mob congealed in the 
Babbatorium, or penthouse. ...W. B Lewis spent a night last week ex- 
plaining to his colleague-to-be, Ken Dyke of NBC, how the new Radio 
War Guide of the Office of Facts and Figures will work ... Bill Law- 
rence, of Pedlar & Ryan, off for Hollywood this week. . , .back in June 
after setting details of couple of programs. ... Ed Easts have put their 
Manhasset, L I., house up for sale fearing the tire shortage problem later 
on. ... they have beengdriv ing in every morning at 5:30 to make their 
WJZ broadcasts. . Leonard Reinsch, of WSB, Atlanta, visiting in New 
| York for newspaper group meeting... 
| N. Y. Post, coincident with change of format bee a tabloid, has become 
| one of Bessie Beatty’s sponsors on WOR... Niles Trammell, recuping at 
| Miami home of an NBC sponsor, up and eee ‘with a cane... maybe 
back on job in May ... Frank Stanton of CBS now spending more time 
on Government work than with network ... has same train reservations 
| coming and going reserved weeks ahead. 


-_ 
IN HOLLYWOOD... 


THE Rapio Trape Is Discussine: Programs that devote more of their 
plugeroo time to the giveaway than the product—KFI’s 20 years on the 
air and Headman Harrison Holliway’s discreet recognition of the 
event—How Pete De Lima can find so many nice things to say about 
et $84 in radio who become subjects on his KFI’er, ‘Nothing But 

raise.’ 











NBC mugging everyone that passes in and out of the studio and making 
them flash their phiz at every entry. ... Alumni of Frisco’s early variety 
show, ‘Carefree Carnival,’ being reunited here for a salute to NBC’s new 
Frisco studio. Among them are Ned Tollinger, who emceed the old stand- 
by; Meredith Willson, stick waver; Arnold Maguire, producer; Tim and 
Irene, Vera Vague, Gogo Delys, Charles Marshall, Don Stuart and Elmore 
Vincent....That the giveaway has lost none of its pull was amply proven 
on the Burns and Allen program, Agency claims that four announce- 
ments on the show offering gladiola bulbs with Swan soap boxtops brought 
300,600 letters....John B. Hughes pulled out of Blue network’s ‘ABCD in 
the News,’ exercising his prerogative of withdrawing if the show wasn't 
sold after four broadcasts. Clete Roberts will! become the A (for Amer- 
ican) member of the South Pacific commentators....Al Poska was the 
10th member of KFI-KECA staff to change over from mufti to O, D.’s 
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From the Production Centres 


mmm Continued from page 36 








Howard Flynn came in from Salt Lake to take over his announcing duties 
....Jerry Donahue, former advertising manager for Richfield oil, now 
with Bob Scheutz’s NBC recording division... .Bill Goodwin had to give 
up one announcing job, as per his own Paramount acting contract, so he 
pulled out of ‘Blondie’ and remains with Burns and Allen. Ciggie spieler 
is now Harlow Wilcox....Alfred ‘Doc’ Morton and Dan Tuthill on their 
first Coast call since setting up National Concert & Artists Corp. from 
their buy of NBC Artists Service....Rolph Burr, who announced the 
San Quentin show on the Don Lee network, catches on with KFRC in 


Frisco after he is paroled next week from the big house....Bob Hope 
hauls his Pepsodent funmakers east for seven weeks after his April 28 
broadcast from Ferry Command base at Long Beach....Vick Knight 
studded last week’s ‘Command Performance’ waxer for service men out- 
side the U. S. with plenty of top names. Performing under Shirley 
Temple’s emceeing were Abbott and Costello, Fanny Brice and Hanley 
Stafford, Bill Stern interviewing Damon Runyon, Dorothy Lamour, Martha 
Tilton, Gordon Jenkins’ orchestra and Paul Douglas as announcer... If 
the Nelson Eddy-Old Gold deal is closed, Robert Armbruster will conduct 
the music....Blue network is spreading Art Rush’s package deal on ‘Call of 
the West’ for a one-timer over the full network April 25 as bait for a 
summer buyer. Open-spacer is peopled by Roy Rogers, Gabby Hayes. 
Sons of the Pioneers, Sally Payne and Marlin Skiles orchestra. Myron 
Dutton produces from Paul Franklin’s script....Gracie Fields has a date in 
May for a Sealtest guest shot... . Al Nelson will try to wangle another 
license from FFC for WIBO, Chicago, which was expunged in the shuffle 
of frequencies several years ago.~ 


IN CHICAGO ... 


Rosemary Wayne, magazine writer, newest addition to WBBM con- 
tinuity department. . . . Jerry Campbell, now in WLS production depart- 
ment, handling sound effects. ... Ceaser Petrillo and Nelson Shawn out 
with a new tune, ‘Jim Went Away’... WAAF new program ‘O P A 
Answers’ presented with co-operation of Office of Price Administrator. 
... Gene Autry in town on way to his rodeo in Cleveland. . . . Margaret 
Speaks guests with Chi Womans Symphony Orch in concert tour... . 
Mary Ann Mercer, vocalist with ‘Uncle Walter’s Doghouse’ visits Kelly 
Field, Texas, and Elgin Field, Florida, in latest guest trips... . Fort Pear- 
son, NBC’s announcer-sportscaster, off to Miami for fishing trip. Gene 
Baker subs for him on ‘Right to Happiness’... Ralph Camargo, Barry 
Drew, Mary Marren and John Larkin added to ‘Ma Perkins’. . . Jack 
Cusik, writer for Ben Bernie, scripts WBBM’s new ‘Victory Matinee’... 

June Baker (Kathryn Roche) of WGN goes east for new ideas and va- 
cation. . . . Sylvia Sidney of ‘Angel Street’ cast and Major F. M. Show- 
alter, air corps expert, share microphone on WJJD ‘Celebrity Reporter’... 


'WAGA, ATLANTA, 














RE-EQUIPPED 


Atlanta, April 21. 
WAGA, Blue station in. Atlanta, 
completed installation of new trans- 
mitter equipment Friday (17), pre- 
paratory to switching frequency and 
boosting power. Equipment deliv- 
ery was one of the last rigs to get 
out under priorities. 
New transmitter located eight 
miles from city, has three 308-foot 
self-supporting towers. Installation 
directed by Frank MclIntosch, of 
Fort Industries Corporation, Toledo, 
WAGA parent-organization, with 
Russ Shettler, WAGA engineering 
chief. 
Station now on 1,000 day, 5,000 
nights, and 1,480 ke., will shift, as 
soon as required tests can be com- 
pleted, to 5,000 full-time at 590 ke. 


Draft Leaves WSAY In 
Need of Announcers As | 
War Pace Gets Faster 


Rochester, N. Y., April 21. 

The war came to WSAY last week, 
taking entire staff of announcers. 
Short furloughs granted by Army 
officials to enable two draftees to 
train’ their successors helped the 
station carry on. 

Raymonce xawes was inducted, 
then granted seven-day furlough. 
Ken Loysen, program director, took 
a civilian job in the Army Ordnance 
Department and Ken Bell enlisted 
in the Coast Guard. Harold Kolb 
awaited his induction eall and Ber- 
nard Bloom took a more lucrative 
job with the Batavia station. 

Additions to the staff were Rudy 
Hurfurth, newcomer to radio, and 
Charles Ransom, VU. of R. student 
working paritime until graduation 
in May. At least two more an- 
nouncers are needed, even with 
Station Manager Mort Nusbaum 
carrying part of the emergency bur- 
den and taking over in emergencies. 

WSAY has made a policy of train- 
ing new radio voices, s0 was caught 
with youthful staff having no de- 
pendents. 

WHAM staff has remained intact 
so far, although several members 
are in Class 1A. WHEC has lost 
two, Vincent DeRitis, who enlisted 
in Air Corps communications ser- 
vice, and Robert Speas, soloist with 
Ken Sparnon’s orchestra, who en- 
listed in the Army Air Corps. 
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Jimmy Wisch doing news analyst 
period over KFJZ, Ft. Worth. 





BOSTON, 


FREEDOM OF SPEECH ACADEMIC WITHOUT 
ECONOMIC FREEDOM, N. 





JACK LOUIS’ STATUS 


AS WAR SPECIALIST 





Chicago, April 21. 

Jack Louis, of the Louis, Brorby 
& Needham agency, has become per- 
manently stationed on the Coast as 
consultant for the Information Di- 
vision of the War Department. 

Louis supervised the ‘Fibber Mc- 
Gee and Molly’ program. 





FLY TELLS ACA. 


TO BE ALERT 
IN WAR 


Atlanta, April 21. 

Chairman James L. Fly, of Federal 
Communications Commission, told, 
150 delegates from 48 states attend- 
ing the national convention of the 
American Communications Associa- 
tion (CIO) in Atlanta that they must 
‘keep your eye on the ball’ and guard 
against the efforts of ‘backwash 
fascists attemping to pit labor against 
employer and both against the gov- 
ernment.’ 

Fly promised that labor would be 
given a hearing when time comes 
for FCC to voice its opinion of ‘re- 
cently introduced legislation which 





| presumably would allow the merger 


of Western Union and Postal Tele- 
graph.’ 

Declaring communications are the 
nerve centers of this war—‘a tough 


war’—F ly added tribute to communi- | *“* : 
| bility of the industry. 


cations workers. Said he: 

‘Transmitters may be bombed, 
cables cut and radios jammed, but we 
have kept instantaneous communi- 
cation with our allies.’ 





‘Hum and Strum,’ WBZ, Boston, 
harmony duo, started 19th year to- 
gether on the radio last week. They 
are Thomas Currier and Max Zides 
of Boston. They debuted in 1924 
at WGI, Medford Hillside, now de- 
funct. 


A.B. 


TO CONGRESS 


‘National Assn. of Broadcasters Spokesman Pleads for 


Regulators 


Surcease from ‘Uncertainty and Interference’ by 





Washington, April 21. 

Consideration of proposals. to 
overhaul the Federal Communica- 
tions Act, setting up new regulatory 
machinery and making more specific 
the rights and duties of broadcast- 
ers, was interrupted by the House 
Interstate Commerce Committee 
Thursday (16) after Neville Miller 
begged for relief from the increas- 
ing uncertainties facing the industry 
and for a ‘statutory command’ to 
keep the FCC from interfering in 
business affairs and programming. 
Hearings resume May 5. 


After the Federal Communications 
Bar Association spokesmen finished 
telling why attorneys consider 
sweeping revision of the eight-year- 
old statute is imperative, Miiler re- 
cited the worries hanging over aver- 
age station-owners in view cf the 
regulators’ tendency to exercise su- 
pervision over the most intimate de- 
tails of management, the danger of 
being driven out of business because 
of minor mis-steps, the assumption 
of questionable power, and the dis- 
crimination between different class- 
es of applicants. 

Keynoting that freedom of speech 
is academic without economic free- 
dom, Miller begged Congress to write 
into the act a provision for ‘dec- 
laratory rulings’ on matters of prin- 
ciple, along with bans on ‘unau- 
thorized penalties and_ sanctions,’ 
censorship, and interference with 
business conduct. In view of. the 
vague grant of power and the diffi- 
culty of challenging arbitrary FCC 
actions, legislative relief is essential 
for continued development and sta- 


Dangerous to Challenge 


Broadcasters can’t challenge the 
Commish powers in many instances 
without risking their right of ex- 
istence, the N.A.B. head said, and the 
penalties provided in the present 
law are out of proportion to the 


seriousness of offenses. Punish- 
ment should be made to fit the 
crime. 


By conducting sweeping inquiries 
on their own initiative and calling 





for voluminous reports covering 
‘minutest detail,’ the regulators har- 
;rass broadcasters, he protested. As 
examples, he cited the annual state- 
ments on finances and program serv- 
ice, the investigations to determine 
policy regarding newspaper owner- 
ship and multiple ownership, the 
monopoly question. There is a ‘gen- 
eral tendency’ to invade the field of 
private management more and more, 
he elaborated, sometimes involving 
discriminatory action which has no 
justification in the statute. The Com- 
mish has defied or disregarded the 
courts, he added. 


No radical revision of the 1934 act 
is necessary, because it is ‘essentially 
a good law,’ according to Miller. But 
Congress should perfect it so it will 
be easier to apply to increasingly 
complex conditions and situations. 

Declaratory rulings, which could 
be appealed to the courts, are vital 
because stations often sacrifice their 
rights rather than take the chance 
of losing their tickets, Miller com- 
plained. Validity of regulations and 
interpretations—in such matters as 
whether a certain program violates 
the anti-lottery clause—should be 
determined before a_ licensee is 
threatened with punishment. 


All too frequently the regulators 
hitch conditions to their grants, go- 
ing far beyond their power, the 
House group was advised. By re- 
quiring licensees to unload one trans< 
mitter in order to get better facil- 
ities for a second, by refusing to act 
on newspaper applications, and hy 
insisting on various actions as the 
price for a grant, the regulators in- 
timidate applicants and operators. 

The anti-censorship provision 
should be stiffened so the regulators 
won't dictate business and program 
practices, Miller declared. He point- 
ed out that the network ‘reform rules 
would control the source—and in ef- 
fect the character—of program ma- 
terial and specify the ‘contractural 
relationships between webs and out- 
lets. The Commission refuses to 
recognize limitations on its power 
unless they are embodied in ‘statu- 
tory commands,’ the NAB head 
charged. 
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Exclusive Management 


MUSIC CO#PORATION OF AINERICH 


LONDON «+ NEW YORK * CHICAGO * SAN FRANCISCO * BEVERLY HILLS « CLEVELAND * DALLAS 


Just completed 3rd suc- 
cessful season at the Holly- 


wood Beach Hotel, Holly- 


wood, Florida 


The Newest Musical Personality 


EDDIE OLIVER 


AND HIS ORCHESTRA 


Currently appearing at the 
Carleton Hotel, Washing- 
ton, D. C., for an indefinite 
engagement. 


BROADCASTING: . 
TUESDAYS—10:45-11 P.M., EWT 


THURSDAYS — 10:45-11 PM, 


Blue Network—Coast-to-coast 


EWT Blue Network (Exciusive 
of New York) 
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Union City, N. J., Arranges Opera Try; 
It's to Be Municipally - Sponsored 


Union City, N. J., April 21. 

A  municipally-sponsored opera 
company has been formed here, and 
has been incorporated as the Hud- 
gon County Opera Association with 
Police Commissioner John Schuster 
of Weehawken, N. J., as president, 
Joseph Tighe, treasurer, Stephen K. 
Sullivan, Jr., as legal adviser, and 
Thomas Patterson, publicity director. 

Company, which will service 
opera to the 700,000 inhabitants of 
Hudson County, will put on its first 
opera on May 22 with a cast includ- 
ing Robert Weede. Franco Perulli, 
Lorenzo Alvary, Dorothy Kirsten, 
Doris Marinelli and Elizabeth Wy- 
sor. Opera is under the direction of 
Thomas Martin, Met conductor, as 
musical director, and Michael de 
Pace as general director. 

It will be a non profit-making or- 
ganization sponsored by the citizens 
of the county and include a local 
chorus and orchestra. Operas will 
be presented in the Griff Theatre, 
seating 1,475 at a $1-$2 top. Anthony 
Stivenello will be stage director, and 
open-air performances will be given 
during the Summer with the switch 
to the theatre planned for the Win- 
ter months, with Metropolitan guest 
artists used. Only other venture of 
this sort is in Trenton, where profits 
were recorded for two seasons of 
operation, 


BLUE SYMPHONY 
TO SATURDAY 
ATOPM 


NBC Symphony, heard 9:30-10:30 
Tuesday nights on the Blue, moves 
as of May 9 to the 9-10 spot Saturday 
nights on the same network. 


Ipstead of using name conductors, 
as is done during the winter, young 
batoners who have won only partial 
recognition will be used over the 
summer. 


MANY CONCERT EVENTS 
IN-OR NEAR SPRINGFIELD 


Springfield, Mass., April 21. 
Four concert series are being of- 
fered to Springfield for the 1942- 
1943 season. The Community Con- 


cert course and the Charles Wagner 
course, sponsored locally by Edward 
H. Marsh, each sell over 3,000 sub- 
scribers. 











The Community Concert course 
will offer: The Boston symphony; 
Paul Robeson; Busch and Serkinr: 
Crooks and Sayao; Wagner's cours. 
lists: ‘La Boheme’ in English: the 
Indianapolis symphony; the Farbman 
String symphony; and Pan American 
quintet. 

Smith College offers: Bartlett and 
Robertson; Rochester Philharmonic; 
Elsie Houston; Cleveland symphony; 
Heifetz and the Boston symphony. 

At Mount Holyoke college, the 
series presents: “The Marriage of 
Figaro’ by the -Chiladelphia Opera 
company; Serkin; Novotna; and 
Szizgeti. 





Collect First, Then Book 


Ft. Worth Concert Events | 


Fort Worth, April 21, 

In two days the Fort Worth Civic 
Music Association reached its 3,000- 
mark in sales of season tickets for 
attractions yet to be booked. Sales 
were limited to capacity of Will 
Rogers Memorial Coliseum where 
the events will be held. Tickets sold 
at $5.50 for adults and $2.75 for 
students, tax included. 


Artists are never booked by the 
association until tickets are sold, be- 
cause not until then is it known 
what can be spent. Richard Crooks, 
baritone, and Yehudi Menuhin like- 
ly will be included in the bookings. 
Viadimir Horowitz, pianist, closed 
the season ending Thursday (10). 





‘The 1st 100 Years...’ 


The N. Y. Philharmonic Sym- 
phony orchestra, in its 100th sea- 
son now closing, will have given 
119 concerts. There were 11 con- 
ductors and 40 soloists during 
the season. The latter figure in- 
cludes 10 pianists, nine violin- 
ists, 18 vocalists, one ’cellist, one 
English horn player and one 
trumpeter. 

Works of 88 composers were 
used, of whom 15 were American 
born. There were 16 first per- 
formances of works and 13 firsts 
in N. Y. Of the composers, 
Beethoven was first with 20 
works played, Tschaikowsky sec- 
ond with 11, Brahms and Mozart 
tied for third with nine each, 
Wagner in fifth place with seven, 
and Dvorak and Schubert in 
sixth, with six works each. 


SAN CARLO ENDS 
GOOD SEASON 


Playing 150 performances from 
February 1 to May i7, the San Carlo 
Opera Co., under the management of 
Fortune Gallo will end what has 
been a successful financial season 
with a N. Y. engagement from May 
7 © 17. . 

Cities visited were Washington, 
D. C., Greenboro, N. C., Durham, 
N. C., Rock Hill, N. C., Augusta, Ga., 
Athens, Ga., New Orleans, Beau- 
mount, Houston, San Antonio, El 
Paso, Long Beach, Cal., Sam Diego, 
Santa Barbara, Los Angeles, Fresno, 
San Francisco, Seattle Vancouver, 
Salt Lake City, Pueblo, Wichita, 
Lawrence, Davenport, Bloomington, 
Ind., Lafayette, Ind., Chicago, Detroit, 
Toledo, Erie, Jamestown, Buffalo, 
Bridgeport, and N. Y. University 
stops included Duke, University of 
Georgia, Winthrop College, Univers- 
ity of Utah, University of Kansas, 
Indiana and Purdue. 


COLUMBIA CONCERTS 


114 at Town Hall, 29 at Carnegie 
During Season 


























Columbia Concerts Corp. for the 
| 1941-42 season presented 114 Town 
Hall, N. Y., concerts and 29 Carnegie 
Hall concerts. These figures are 
equal to the best in peak years, for 
each Town Hall concert calls for an 
outlay of $750-$1,000 and Carnegie 
| Hall from $1,000-$1,250. 

At Town Hall there were 50. pian- 
ists, 20 violinists, 32 vocalists and 12 
miscelianeous concerts presented, 
while at Carnegie Hall there were 20 
pianists, four violinists, two vocalists 
j}and three . miscelNaneous.. concerts 
| given. 








LN. Y. Concert Reviews 


‘DON GIOVANN’r 
Opera 
Concert Theatre, N. Y., April 20, 1942 

Concert version of ‘Don Giovanni's’ 
second act, in the first of a new 
series of operas at the Concert the- 
atre, N. Y., was a decided success. 
The men singers outshone the wom- 
en, with Gerhard Pechner of the Met 
singing his first Leporello in N. Y., 
revealing exceilent musicianship and 
a fine voice with brilliant Mozart 
style. Jess Walters, singing his first 
‘Don’ also revealed a baritone voice 
which ranks near the top in fresh- 
ness and brilliance of quality. Felix 
Knight stopped the show with his 
beautiful line, fine spun planissimos 
aand excellent legato in ‘Il Mio 
tesoro’ and Carlos Alexander was a 
tower of strength with powerful 
ringing tones as the Commandatore 
and Masetto. 

Margit Boker did a good job on 
‘Vedrai Carino’ but was hampered 
by a cold. Neither Maria Maxi- 
movtich nor Anna Roselle were dis- 
tinguished. The orchestra under 
Laszlo Halasz, conductor of the St. 
Louis Opera, was a rather motley 
ensemble but adequate. Halasz di- 
rected the performance with ample 
fire. : 

Theatre has installed a new policy 
for N. Y¥., and not one free or cut- 
rate was available. Several 
would-be gate crashers were tossed 
out, causing a commotion. Eddy. 








seat 


WITOLD MALCUZYNSKI 
Pianist 
Carnegie Hall, N. ¥., April 20, 1942 
Hailed as Paderewski’s successor, 
whose pupil he was, Witold Malcu- 
zynski revealed virtuosity, tremen- 
dous power and tonal brilliance in 
his Carnegie Hall and U. S. debut. 
A failure to color or change the 
variety of his playing made for a 
series of terrific climaxes that took 
some of the force away from his 
playing. The young man’s inate feel- 
ing is so abundant that it should not 
be long before he attains a_ niche 
for himself among the great pianists 
of the world. Eddy. 





The N. Y. Daily critics said: 

Times (Taubman): ‘Redoubtable 
technique, sweep and brilliance, a 
match for many pianists.’ 








Milstein Drops Tear 
In So. America For 
USO Bookings in U.S. 


Nathan Milstein has cancelled a 
South American tour and will ap- 
pear in 14 concerts for the U. S. O. 
instead. Violinist had accepted a 
tour of the entire east coast of South 
America but decided to make U. S. 
O. appearances instead. 


Milstein has finished a tour of. 50- 
odd dates at $1,000-$1,500 per, which 
constituted his best U. S. season. He 
will appear at Lewisohn Stadium 
this Summer and spend the rest of 
his time resting, His U. S. O. ap- 
pearances start next month. Dates 
set for next season now approximate 
35, with his tour probably bigger 
than this year. 

Purdue University will have Grace 
Moore, the Monte Carlo Ballet, Bidu 
Sayao, Zino Francescatti and the Don 
Cossacks .Chorus -among its .attrac- 











tions for the 1942-43 season. 








Tired Ballet Russe Ends Spring Visit 


\Estimate Gross of $28,000 in Nine Performances as 


Dancers Emit 


A tired, springfever-tinged tour- 
|frowzy Ballet Russe de Monte Carlo 
| grossed an estimated $28,000 in nine 
ending Sunday (19) 


| at the Metropolitan Opera House, 


performances 


N. Y. This represents about 25,000 
admissions. 
The company had moments of 


glitter but all too often played and 
was received listlessly. Considerable 
talk was heard on this score, 

‘St. Francis’ revival was perhaps 
the best of its.Spring productions, 
last Tuesday (14). Ballet moves fast 
and was danced brilliantly for the 
most part. The Hindemith score 
was not played overwell by the or- 
chestra which found in the disson- 
ances of the score an excuse for 
discord. Leonide Massine, creator 
of the ballet, had an individual tri- 





umph in characterization. ‘Seren- 
ade’ of Tschaikowsky and ‘The 
Nutersacker,’ the other ballets, were 


Little Sparkle 


| given adequate performances, but 
| lacked any inspirational spark. 

| ‘Scheherazade,’ ‘Prince Igor’ and 
Beethoven Seventh Symphony 
on Wednesday made better theatre. 
Frederic Frankin dominated Igor in 
top notch form, despite having al- 
ready appeared in the ‘Schehera- 
zade.” He earned round after round 
of applause with lithe graceful leaps 
and abandon. 

‘The Magic Swan’ and ‘Rouge et 
Noir’ were examples of the com- 
pany’s Spring lethargy on Thurs- 
day. Both productions had fine 
choreographic effects, but neither 
came to life for more than an occa- 
sional minute. 

Something held the dancers back. 
It» was routine discipline against 


| the 


fatigue. ‘Gaite Parisienne’ closed 

the evening performances. » 
‘Labrinth,’ ‘Scheherazade’ and 

‘Gaite Parisienne’ on Friday (17) 


was again mostly lackadaisical. Only 
the second showed sparkle. 


To sum up, it was all pretty tired. 








Tannhauser Sounds Like a Spy - 


oo 





One of those war-time tales involving complications of an interna- 
tional censorship character that might or might not be true, but are 
widely repeated anyhow, has been going the rounds of concert circles 
in Manhattan. It is to the effect that operatic contract cables sent to 
Argentina from New York by Ferrucio Calusio, manager of the 
Teatro Colon in Buenos Aires, failed to reach destination. 

After much trouble the missing cables were traced to a censorship 
station in the Caribbean where, so the tale goes, the censor said the 
cables would not be released unless and until he was satisfied as to 
the standing of those Germans, Lohengrin, Tannhauser and Isolde. 
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Hope Arthur Carron May Prove An 
Alternate for Melchior on Wagner 





Pons, Kostelanetz Team 


For Summer Engagements 


San Francisco, April 21. 

“ily Pons and Andre Kostelanetz, 
in a joint indoor appearance at the 
Municipal Auditorium on April. 8, 
drew 11,000 admissions, an all time 
high for an indoor concert. 

Miss Pons and her husband are 
scheduled for joint appearances at 
Lewisohn Stadium, N. Y., Robin 
Hood Dell, Philadelphia, Washing- 
ton Park, Milwaukee, Chicago and 
Hollywood Bowl this summer, 


MUSIC CRITIC TO 
BATON IN CHI 


First of the New York music critics 
to branch into professional playing 
for several decades, Robert Law- 
rence of the N. Y. Herald Tribune 
staff, will conduct the Illinois Sym- 
phony May 4 in Chicago in Borodin’s 
second symphony as well as Mozart 
and Berlioz selections, 

Lawrence will also appear with 
the N. Y. City Symphony May 17 
and 20, conducting excerpts from 


Verdi’s ‘Don Carlos’ with Met artists 
assisting. 


Phila. Symph Soloists At 
Ann Arbor Music Festival 


Ann Arbor, Mich., April 21. 
The annual Music Festival at Ann 
Arbor will run May 6 to 9 with the 
Philadelphia Orchestra under Eu- 
gene Ormandy. Soloists are Marian 
Anderson, Serge Rachmaninoff, 
Helen Traubel, Emanuel Feuerman, 
Mack Harrell, Judith Hellwig, Felix 
Knight, Jan Peerce, Enid Szantho. 
Next winter’s season at the Uni- 
versity has meantime booked Nelson 
Eddy, March 17; Jascha Heifetz, 
Feb. 16; Josef Hofmann, Jan. 18; Al- 
bert Spalding, Nov. 19, and Astrid 
Varnay. 














NOTRE DAME’ IN NEWARK 





First Production Since 1922 For 
Massenet’s Opera 





Newark, April 21. 

The Newark Civic Grand Opera 
Association will give a performance 
on April 26 at the Mosque theatre 
of Massenet’s ‘Le Jongleur de Notre 
Dame’ which has not been heard 
since Mary Garden and Hector Du- 
franne sang it with the Chicago 
Opera Co. on Feb. 21, 1922. Per- 
formance of the Newark Co. will be 
with Colette D’Arville in the lead 
supported by Claudio Frigario, Lo- 
renzo Alvary, Robert Trahy, Arthur 
Carlson, Constante Sorvino and 
Thomas Ransom. 

Second half of the bill will be 
‘Pagliacci’ with Giovanni Martinelii, 
Laura Triggiani, Angelo Pilotto and 
Constante Sovino, 


Tibbett at Dell June 22 


Philadelphia, April 21. 

Lawrence Tibbett has been en- 
gaged as the first soloist of the 
Philadelphia Dell summer season 
opening with the Philadelphia Or- 
chestra on June 22. 

Tibbett will sing a group of oper- 
atic arias and songs with piano 
accompaniment. 











Possibility of a future alternate for 
Lauritz Melchior, Wagnerian tenor 
who since 1926 has been supreme 
among the Metropolitan’s Wagnerian 
heroes, is evidenced by the signing 
of Arthur Carron for ‘Lohengrin,’ 
‘Tannhauser’ and ‘Parsifal’ for the 
Teatro Colon in Buenos Aires this 
summer, Carron will sing the roles 
after Melchior has appeared in them. 

Carron has been a leading tenor of 
the Met for the past five years and 
has appeared with indifferent 
success in Italian opera. He is bee 
lieved to be a perfect heroic tenor 


for German parts and this trip to 
South America is being taken with 
the blessings of Edward Johnson who 
desperately needs another Wagnerian 
tenor to aid Melchior, who at 52 sang 
19 out of 20 Wagner performances 
this year at the Met. 


C.L. WAGNER SET 
FOR 42 DATES 
IN 42-43 


Charles L. Wagner’s ‘Boheme’ 
company has been booked for 42 
dates opening Oct. 7 in Westchester, 
Pa. The company will play six or 
seven performances a week to Nov. 
25, and will make. appearances in 
Pittsburgh, St. Louis, Kansas City, 
Buffalo and Columbus. 

Bookings are exceptional, for the 
tour which is being sold for $2,250 
to $2,500 per date and represents 
the largest tour any independent 
company has had for a single opera. 

The same manager’s ‘Barber of 
Seville’ company is booked for 25 
dates opening Oct. 12 in N. Y. 


HELEN TRAUBEL SETS 
NEW ROLES FOR MET 











Helen Traubel closes her current 
concert season May 11 in Charles- 
ton, W. Va., after having made 76 
concert and nine Metropolitan 
Opera appearances this season. The 
soprano has two shots on the Tele- 
phone hour scheduled for July and 
August, and will spend the summer 
in California learning new roles. 

She is scheduled to do ‘Isolde’ in 
‘Tristan Und Isolde’ at the Met next 
year, and it is understood the man- 
agement has asked her to learn 
‘Norma,’ ‘Gioconda,’ ‘Forza Del Des- 
tino’ and ‘Aida’ also. 

Next year she is already set for 
65 dates and will have a minimum 
of 12 at the Metropolitan. She opens 
her concert season Oct. 8 in Toronto. 

Miss Traubel sells for $1,500. 





Hubert, French Cellist, 
To Play in USO Centres 


Marcel Hubert, ¥rench cellist, con- 
cludes a season of 25 concerts in 
St. Louis May 2. His fall engage- 
ments set so far, call for 22 appear- 
ances on a tour ‘rom the east to the 
west coast. He will play a N. Y. 
recital Dec. 13, at the Y.M.H.A. and 
also will be ueard in a Town Hall 
recital. 

Hubert will spend the summer 
playing in army camps as his con- 
tribution to the USO. He has al- 
ready made a half dozen appearances 
for army ‘nds. 

He sells from $500-$759, close to 
the top for a celiist. 
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BACK TAX FEARS COME TRUE 





Pelham Heath Inn Enlarging on Hunch 


Location Near Town a War Break 
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Pelham Heath Inn outside New 
York City, is preparing to enlarge its 
seating capacity from about 450 to 
800-850. Since it is on the fringe of 
the most populated section of the 
Bronx, and easily reached from that 
borough’s Fordham Road, the idea 
of increasing its size is apparently 
based on the thought that tire restric- 
tions, ete. will bring it a bigger 
play. Spot plays lower level bands 
such as the McFarland Twins, Mit- 
chell Ayres, etce., but may go for 
bigger talent, 

If it does go in for higher priced 
music the spot can prove serious op- 
position to Glen Island Casino, a fair 
distance farther up the shore line in 
New Rochelle, and not as accessible. 
Casino now has Hal McIntyre’s band 
end brings back Claude Thornhill’s 
combo May 14. 

Herman Schubert, former head- 
waiter at Lincoln hotel, N.Y. oper- 
ates Pelham Heath. Enlarging his 
spot assertedly won’t entail much 
material, just cutting out of parti- 
tions. 


War Induction Clause 
Protects Chicago Hotel 
On Glen Gray’s Presence 





War clause protecting itself against 


the possible induction of Glen Gray | 
been | 


into the armed forces has 
written into a contract between the 
leader and Sherman hotel, Chicago. 
Gray’s Casa Loma band starts four 
weeks at the spot June 3, and a rider | 
to the contract cancels it in the 
event Gray is called. He's 40. 
Booking is Casa Loma outfit’s first 
at Sherman. Band opened Congress 
Casino, Chicago, in 1935 and played 
Palmer House in 1939. Several New 
York hotels have added war clauses 
to contracts recently, but all covered 
possible forced closing of rooms 
rather than providing protection 
against a leader being drafted. 


JACKSON, MISS. LOCAL 
BALL EARNED $1,500. 


April 21. 
American 


Jackson, Miss., 


Local affiliate of the 


Federation of Musicians has turned | 
over $1,500 to the special service di- | 


vision of the Jackson Air Base and 
the Jackson Defense recreation di- 
vision. The $1,500 represents the 
proceeds from a Victory Ball that 
the union put on in the City Audi- 
torium, 

Four bands alternated during the 
event. 





Dannemora Prison Needs 


Musical Instruments 


Mrs. Edna White Chandler, for- 
merly Edna White in vaudeville— 
White and (Torcum) Bezzanin—has 


been instrumental in organizing and 
is the chairman of the Clinton Band | 
Committee, set up to handle dona- | 


tions of musical instruments to the 
inmates of Clinton prison at Danne- 
mora, N. Y. 


‘Mere Technicality?’ 





Majority of the counsel for the 
major theatre circuits minimize 
the Internal Revenue Bureau’s 
move as a ‘mere technicality.’ 
They say the Government’s 
agents are merely asking the 
theatres to sign waivers on the 
statute of limitations back to and 
including the limit year, 1938, 
pending final clarification, by test 
suit or otherwise, of the theatres’ 
responsibility on social security 
taxes prior to the musicians 
unions’ Form B contract. 

All of the circuits, with the ex- 
ception of Warner Bros., have 
agreed to sign the waivers. WB 
has told tax authorities in Wasn- 
ington that it will not consider 
the waivers until the Internal 
Revenue Bureau clarifies the 
Earle, Philadelphia, position, 
which the tax department 18 
months ago took as a ‘typical sit- 
uation’ to determine s.s. tax re- 
sponsibility. WB submitted vol- 
uminous briefs, affidavits, etc., 
in defense of its premise that the 
bandleaders were the employers 
of their individual musicians, but 
to date the circuit has not re- 
ceived a hearing and ruling. 











Musicians Travel 
By Public Bus; 


Tote Own Cases 





lack of bus transportation due to the 
Army’s use of vehicles, by the sim- 
plest method possible—buying tick- 
ets for musicians on refular, sched- 
uled runs wherever it’s feasible 
| Whereas, when charters were easy 
|to obtain, the men were packed into 
| their own cruisers and instruments 





| stowed away, they now carry latter 
to bus depots and ride as ordinary 
passengers. 


Of course, it’s not as convenient 
because there’s usually another leg 


' 


| to be done from the point where | 
debark from the bus and the | 


| they 
spot where they’re booked, 
lin all it solves a problem. 

Trains are being used, too, but fre- 


but all 


Some bands are getting around the | 


"REVENUE DEPT. 


Theatres That Tried to Find 
Out Where They Stood 
Two Years Ago Now Get 
the Sad News on Retroac- 
tive Responsibility for So- 
cial Security — Seems to 
Contradict Treasury’s Own 
Contention in Griff Will- 
iams Case 





A TOUGH BLOW 


By JOE SCHOENFELD 


The worst scars of some theatre 
men after the capitulation last fall 
by the major circuits to the musi- 
cians union’s Form-B contract are 
coming home to roost. The Internal 
Revenue Bureau is now dunning the- 
atres, hotels, cafes, etc., for back So- 
cial Security taxes on traveling bands 
retroactive to the full limit of the 
statute of limitations. In the instance 
of s.s, taxes that’s four years, which 
makes the places of employment 
liable back to 1937, plus one-half 
percent interest per month com- 
pounded monthly. 

The Social Security Law went into 
effect in 1936 and up until last fall. 
when James C. Petrillo, president of 
the American Federation of Musi- 
cians, insisted that the theatres, etc., 
| Via Form-B, put in writing their re- 
| sponsibility for s.s. taxes on all side- 
| men and leaders in/of all traveling 
bands, few places of employment of 
such orchestras paid such taxes. Now 
the Government means to collect. 

Total monies due from such spots 





back to 1938 will probably run into | 
several millions of dollars nationally. | 


On the basis of the employer’s re- 
sponsibility for 1% 
|earnings for each employee (latter 
| pays the same out of his wages). it’s 
computed that theatres like the Par- 
amount, N. Y., steady players of 
|name bands and costly shows, may 
be dunned for as much as $15,000 in 
back taxes allegedly due, with the 
| 32° o per month interest hiking that 
figure considerably. 
| It was stated Monday (13) by an 
| Internal Revenue Bureau spokesman 
| that none of the theatres would be 
assessed penalties, inasmuch as all of 
them, so far as is known, have paid 


s. taxes right along on their regular | 


employees, ushers, doormen, etc 


| When it is found that an employer | 
has deliberately evaded paying taxes, | 


| 
heavy fines are tacked on, but it is 
|assumed that the theatres did not 
| pay s.s. taxes on musicians in travel- 
ing bands because they honestly be- 


quently it’s not possible to reach, lieved they weren't liable. 
certain points by rail. Another; It was also pointed out by the 
method somewhat similar, but less | Government official that the Internal 


bothersome to the musicians them- 
| selves, is to send instruments ahead 
| by truck while men ride bus. 
ers who still have good truck tires 
figure they might as well be used; 
rubber deteriorates in storage faster 
than on the road. 


SHAW INTO NAVY 


Objects to His Non-Combat 
USO Assignment 


Army 


One of the pet activities of Warden | 


Walter 
the prison band, 


well equipped to teach and train 


those men who feel they have musi- | 
However, the money ap- | 


Cal talents, 


propriated for instruments is very 


inadequate, Warden Martin having | 


written Mrs. Chandler they are 
sorely in need of replacements. The 
warden advises the prison will be 
glad to pay all express charges on 
any instruments donated, but points 
out that they don’t want to ac- 
cumulate a lot of worn-out or useless 
items. 


The Clinton committee. of which | 


the former vaude actress is chairman. 
has set up headquarters at Local 802 


musicians union in N. Y. Committee | 


will inspect and call for any instru- 
ments that owners wish to donate. 


B. Martin at Dannemora is | 
which is said to in- | 
clude some good musicians and an | 
inmate conductor who is assertedly | 


Artie Shaw is now seeking to en- 
list in the Navy, after having laid 
and begun execution of extensive 
| plans to direct the formation of 
Army camp bands for the USO. 
Move toward the Navy is understood 
_to be based on objections of his draft 
board to the USO idea. Board as- 
| sertedly has his name near the top 
of the list for regular induction. 

While awaiting word on Navy en- 
| listment, leader is continuing to pre- 
pare outstanding arrangements used 
by contemporary orchestra leaders, 
which will form a basic library for 
camp outfits. Among them is his 
‘Begin Beguine’ composition. 





Ray Heatherten replaces Enric Ma- 
'driguera at Biltmore hotel, New 
| York, April 27. 


Lead- | 


| Revenue Bureau will attempt to col- 

lect s.s. taxes for all other stage em- 

| ployees, such as «personalities and 

lacts not affiliated with bands. This 

will also considerably hike the the- 

atres’ liability in back taxes. 
Form B Did It 


} 


| Some theatre operators and lav 

| yers were heartened some weeks ago 

lwhen the Government itself, ; 

| appeal against a Federa] District 
Court of Chicago ruling, won a re 
versal in the highe r Federal Ci 
Court and_ established orchestra 
leader Griff Williams as the employer 

- +} 9 


of his sidemen, rather than the 2 
establishments Williams’ band worked 
in 1938. This was prior to the Form- 
B contract, which, incidentally, the 
Internal Revenue Bureau feels irre- 
vocably estavlishes the theatres, ho- 
tels, niteries and restaurants as the 

employers of traveling orchs. 
Williams was originally established 
as ‘the employer’ by a Tax Commis- 
after the maestro had asked 
refund of s. s. taxes he had 
musicians. The orch 
leader appealed to the U. S. District 
Court and the entire band _ in- 
dustry looked upon it as_ the 
test case. That court reversed 
the Tax Commissioner, with the U.S. 
‘then carrying the case on appeal to 

a higher court and winning out. 
By fighting to establish Williams 

| (Continued on page 44) 
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FINALLY ACTING 


tax up to $3.000 | 
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Maestri Asked to Give Camps 
Expectancy of 1,200 Personal 


Appearances of Dance Bands 


+ 
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ISHAM JONES MUST PAY 


_——- 


Decision Against Him on $620 Com- 
mission Claim By Taps 





American Federation of Musicians 


days in which to pay $620 in back 
commissions to Taps, 
talent booker, or face revocation of 
his union card. Decision was handed 
down by AFM last Wednesday (15). 

Dispute was over a 
secured for Jones by Taps at the 
Terrace Restaurant, Miami Beach, 
Fla., past season. 








Beach Dancery — 
In N. Y. Adopted 


By Coast Guard, 


Ancther casualty of the housing 
problem for service men is the 
| dancing policy at Oriental Beach, 
New York. Operating on a _ full | 
week schedule through the past win- 








| ter, though the park and beach it- | 


self is strictly a summer cneration 
the’ ballroom was shuttered last 
week (19) when the Coast Guard 
moved in. Denny Thompson’s new 


forced to close. Spot has played 
| Shep Fields and other names re- 
cently. 


one of expansion. Several months 
ago the Coast Guard took over Man- 
hattan Beach’s facilities and bunga- 
low colony for training quarters | 
while Oriental wasn’t disturbed. Ar- 
thur French operated latter, which 
was eect of conan 3 P. Day holdings. 


Esther Silsbee, P. A., 
Takes Over hikes Of 
Mel Marvin Orchestra. 








Pittsburgh, April 21. 


When Mel Marvin goes into the | 


army, which he expects to do in 
few weeks, his band, currently here 
at Green’s will be taken over for the 
duration by Esther Silsbee. chiefly 
known as a press-agent, never as an 
actual leader. 
Pittsburgh now 
maestroing. 

The future femme conductor in 
the past has done publicity for Vin- 
Lopez, Nat Brandwynne and 
George Olsen and was also in the 
Stan Zucker agency 


ment for two years. 


gettting tips on 


cent 


press lepart- 


CASA LOMA CHANGES 


Oldest ‘Name Orchestra’ Adds Le- 
Brun Sisters From Buffale 


Glen Gray’s Casa Loma orchestra 
has been undergoing a reorganiza- 
tion past weeks with a view toward 
modernizing the oldest ‘name’ 
in the business. Friday (17) the 
crowning touch was applied with 
‘the hiring of the LeBrun Sisters, 
vocal trio originally from Buffalo. 


They joined the band immediately 
after it left Meadowbrook, Cedar 
Grove, N. J., for theatre-one-night 
work. 

Number of musicians had been 
changed previously, some replaced 


by expensive men. 





Jules Stein, president 
Corp. of America, came 


‘Hell remain about 10 days, 


has given bandleader Isham Jones 30 | 


New York | 


booking | 


band had completed a week and a | 
day of a longer contract and was | 


Move that engulfed Oriental was | 


Miss Silsbee is in 


band | 


of Music 
into New 
York, Monday (20) from Hollywood. 


Letters were sent to all bandlead- 
ers connected with eight booking 
offices last Friday (18) asking them 
to okay a plan whereby each would 
agree to play at least six dates in 
Army camps during next six months. 
‘Plan was evolved at a meeting 
called to see what could be done 


toward increasing the number of 
bands playing Army dates. Confer- 
ance was attended by Chariie Miller, 
|Harry Moss, MCA; Tom Rockwell, 
GAC: Abe Lastfogel, William Mor- 
ris; Charlie Green, CRA, and rep- 
resentatives of Moe Gale, Joe Gla- 
ser, Harold Oxley, and Frederick 
Bros. offices. 

If 200 leaders can be gotten to 
subscribe to six dates apiece, all to 
be played at the USO-asency com- 
mittee direction and discretion and 
;once set not cancellable, it will add 
lup to 1,200 commitments, doubling 
the committee’s current aim of pro- 
viding 100 camp dates per month 
over the nation. 

At present the total of dates 
‘aaaved for soldiers runs to around 
\25 a month, but the availabilities 
filed by agency men at Friday's 
meeting, for the period between the 
| last week in April and most of May, 
[totalled slichtly over 50. That's 
|more than double the number filled 
|last month and a ‘long step toward 
the goal of 100 a month’. 


Park Central, N. Y., Back 
To Names; Abe Lyman Or 
Chico Marx May Come In 


Business being done by name 
bands in other New York hotels is 
| prompting the Park Central to re- 
| instate a name music policy in its 
Cocoanut Grove. Negotiations are 
| going on currently with several out- 
fits with Abe Lyman having the in- 
side track to open May 20 for the 
greater part of the summer. Chico 
Marx was also mentioned. 

Park Central used a string of 
names two summers ago, opening 
with Chick Webb (now Ella Fitz- 
gerald) and following with Larry 
Clinton, Will Osborne, et al. Policy 
didn’t go beyond that season, how- 
lever, and since then the Grove has 
used girl floor shows and Buddy 
Clarke’s orchestra. 


KYSERS’ CHI STUNTS 
| FOR TREASURY DRIVE 

















; 


' 


Kay Kyser orchestra did two broad- 
casts and is to do another tomorrow 


(Thursday) from Chicago street 
corners to help the sales of War 
Savings Bonds First two broad- 
casts, Monday and Tue (20-21) 


were on Mutual and CBS 1-1:30 p.n 


nd third is to ride NBC at me 
time Performances done from a 
large truck. 

Kyser is currently playing the 
Chica ) ~wmeatre, aitel \ ‘ ne 
comes east to open at Frank Dailey’s 
Meadowbrook, Cedar Grove, N. J. 
on May 1. He recently did a simi- 


lar open-air performance for the 
Treasury Department on the steps 
of New York’s Custom House, but it 
wasn't broadcast. 


Weenie Others i in N. Y. 
For General Amusement 


General Amusement Corp. execu- 
tives from various branch offices be- 
¢gan a series of meetints with home- 
office men in New York Monday 
| (20) at the New Yorker hotel. For 
| he out-of-town heads it’s a combe 
|confab and pleasure jaunt. 

Present were Ralph Wonders. Hoil- 
Iywood; Beryl Adams, Art Weems, 
| Chicago; Art Frew, Howard Sinnott, 
‘Cleveland. 
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, (Tuesday), 
week soared to $74,000, immense. 
Goes into fourth stanza _ today 
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Kyser, $46,000, B.0. 


Smash in Chi; 


Stabile’s 2d, N. Y., Fine $33,000; 
Spanier Mediocre $11,000 in New 'k 


(Estimates for This Week) 

Count Basie, Boston (RKO-Boston; 
3,200; 30-44-60-65-75). Sharing top 
billing with Maxine Sullivan in an 
all-colored stage show, with ‘Butch 
Minds Baby’ (U) on the screen. Will 
get around $19,000, okay. 

Lou Breese, Buffalo (20th Cen- 
tury; 3,000; 35-55)—Plus ‘Tuttles of 
Tahiti’ (RKO) and Gertrude Niessen 
on stage. Indications are for im- 
provements over recent figures, partly 
due to Breese’s local following from 
his long tenure as head of Shea’s 
Buffalo house orch. Should garner 
bright $13,000. 

Les Brown, Baltimore (Hippo- 
drome; 2,240; 17-25-28-39-44-55-66)— 
With ‘Mayor of 44th St.” (RKO) and 
vaude. Strength of the stage show 
accounting for major part of pretty 
good $14,000. 

Henry Busse, Kansas City (Tower; 
2.110: 11-30-50)—With ‘Juke Box 
Jenny’ (U). Two years since Busse’s 
last stand here and town is ready 
again. Didn’t open until Saturday 
and plays short week of six days and 
most of draw is up to Busse band. 
Result will be around $9,000, okay 
for the short stay. 

Johnny Davis, Philadelphia (Earle; 
35-46-57-68-75)—Backed by Connee 
Boswell, Cliff Nazarro and ‘Sullivan’s 
Travels’ (Par) on screen. Setup 
bringing in fair $18,000, with credit 
split about even between stage and 
screen attractions. 

Tommy Dorsey, New York (Par- 
amount; 3,664; 35-55-85-99-%1.10)— 
With ‘Favorite Blonde’ (Par) on 
screen. Terrific strength of picture, 
plus Dorsey draught, brought in $53,- 
000 on third week ended last night 
very big. The second 


(Wednesday) and may remain a fifth. 

Ella Fitzgerald, Buffalo (Shea’s 
Buffalo; 3,500; 35-55)—With Ink Svots 
and ‘Remarkable Andrew’ (Par). 
Spots big draw and show should 
drive up to very solid $18,000. 

Dick Jurgens, Minneapolis (Or- 
pheum; 2,800; 39-44-55)—With ‘Rings 
On Her Fingers’ (20th). Initial the- 
atre engagement here for the band, 
which doesn’t size up as a name-in 
these parts but winning favor with 
customers. Looks like fair $14,000. 

Art Kassel, Milwaukee (Riverside; 
2.600; 30-40-50)—With ‘The Wolf 
Man’ (U). Popularized in this area 
via radio from Chicago, Kassel gets | 
practically all the credit for $13,000 





Band Bookings 


Lucky Millinder, April 24, City 
Aud., Galv.ston; 25-26, Rhythm C., 
New Orleans: 27, Ten:ple Roof Gar- 
den, Baton Rouge; 28, Camp Living- 
ston, La.; 29, Palace Park, Shreve- 
port, La.; 30, Aud., Tulsa, Okla. 

Tiny Bradshaw-Lil Green, April 
17-""ay 14, Rhumboogie Cafe, Chi- 
cago. 

Les Hite, May 1, Howard T., Wash- 
ington; 8-10, Yankee Lake, Brook- 
field, O.; 11-12, Maryland T., Cum- 
berland; 13-14, Roosevelt T., Pitts- 
burgh; 15, Capitol T., Wheeling, W. 
Va.; 16, New Bradford T., Bradford, 
Pa.; 17-19, Palace T., Canton. 

Inkspots, April 24-26, Met T., 
Providence, R. 1.3; 27-29, Plymouth 
T., Worcester, Mass. 30-May 6, Met 
T., Boston; 7-8, Poli T., Waterbury, 
Conn. 

Jimmie Lunceford, April 30-May 2, 
Municipal Aud., St. Louis; 3, White 
City B., Chicago; 4, Coliseum, Cleve- 
land; 6, Municipal Aud., Junction 
City, Kan.; 7, City Aud., Topeka; 11, 
Rainbow B., Denver; 14-16, Rainbow 
Rendevu, Salt Lake City; 17, Wan- 
dermere B., Idaho Falls, Idaho; 19, 
Radio Rondevoo, Twin Falls, Idaho; 
21, Aud., Vancouver, B. C., Can. 


Tony Pastor, April 23-24, Tampa 
T., Tampa, Fla.; 25, Polk T., Lake- 
land, Fla.; 27-39, Sparks Theatres, St 
Petersburg, Dayton, Gainesville, Ga., 
Tallahassee, May 1-2, Georgia Tech. 
Atlanta; 3, Lucas T., Savannah; 4 
Cherokee Ranch, Augusta; 5, Carc- 
lina T., Florence, S. C.; 6, Carolina 
T., Greenville, S. C.; 7, Carolina T.. 
Spartanburg, S. C.; 8-9, U. of Tenn., 
Knoxville; 10, Plaza T., Asheville, 
B.. <. 


Blue Barron, April 24-25, Poli T., 
Waterbury, Conn.; 26, Lake Com- 
pounce, Bristol, Conn.; 27-29, Lyric 
T., Bridgeport, Conn:; 30, week Cen- 
tral T., Passaic, N. J.; 7-9, Civic T., 
Portland, Me.; 10, Shubert T., New 
Haven; 11-13, State T., Harrisburg, 
Pa.; 14-16, State T., Easton, Pa.; 17 
Commodore hotel, New York; 21, 
Menos T., Greensburg, Pa.; 22, Co- 
lonial T., Dayton, O.; 29, week, Pal- 
ace T., Cleveland; June 5-7, Palace 
T., Canton; 8, Robbins T., Warren 
O; 16, U. of Nebraska Lincoln. 

Ina Ray Hutton, May 9, Sunset 
Park, Carrolltown, Pa.; 10-23, Rpose- 
velt hotel, Washington, D. C.; 25, Na- 
tional T., Richmond, Va.; 26, Langley 
Field, Va.; 27, Dominion, C.; New- 








gross, fine for this house. 

Kay Kyser, Chicago (Chicago; 4,- | 
000; 35-55-75)—With ‘Design for 
Scandal’ (M-G). Kyser very potent 
b.o., which means house will get| 
around $46,000, powerful take. 

Dick Stabile, New York (Strand; 
2,756; 35-55-75-85-99)—With John 
Garfield and Gracie Barrie on stage, 
‘Dangerously They Live’ (WB) on 
screen. Continues drawing nicely, 
holdover (2d) week looking $33,000 
or thereabouts following first seven 
days’ take of $44,500, excellent. 
Stageshow a strong asset at the bD.o. 

Muggsy Spanier, Newark (Adams; 
2,000; 25-35-50-60)—With ‘Cadets on 
Parade’ (Indie) plus Diosa Costello 
and Eunice Healey on stag® Spanier’s 
orchestra not well known here. Me- 
diocre $11,900. 

Claude Thornhill, Pittsburgh | 
(Stanley; 3,800; 30-44-55-66)—With | 
Billy Gilbert and ‘Born to Sing’ (M- | 
G). First time for Thornhill here, 
but his record rep has preceded him 
and with strong support from Gil- 
bert, a film name who’s popular here, 
resuit should be around $18,900, very 


satisfactory. 








Barnet Hears From Draft 


Charlie Barnet has been ordered to 
report to his local draft board in 
New York for examination. Appear- 
ance will probably be delayed until 
his band gets back into New York 
from its current mid-western tour. 

Barnet, about 29, is married and 
father of a son by Harriet Clarke, 
former vocalist with his band. She's 
now with Sonny Dunham. 





Howard Russell Quits Biz 
Regina, Sask., April 21. 

Orchestra leader at the Trianon 
ballroom, Regina, for many seasons, 
Howard Russell has given up the 
music business and taken other em- 
ployment in Winnipeg. 

George Fairfield, pianist, has taken 
over, 


port News, Va.; 28, Citadel, Charles- 
ton, S. C.; 29, U. of South Carolina, 
Columbia. 


Muggsy Spanier, April 24, Western 
Reserve U., Cleveland; 25, Sunset 
Park, Carrolltown, Pa.; 27, Elks Ball 
Centralia, Ill; 28-May 11, Tune- 
Town B., St. Louis; May 15-16, Ste- 
vens C., Columbia, Mo.; 17, Par- 
amount T., Hammond, Ind. 





Rub Off That ‘Juke’ 





Boston, April 21. 
With the term 
disfavor among coin-phonograph 
operators as well as recording 
companies, President Nicholas 
Russo has changed the name of 
his music publishing firm from 
Juke-Box Publishing Co. to 
Coin-o-Graph Pub, Co. 
‘Coin-O-Graph’ was winning 
name in contest conducted by 
Victor records to supplant ‘Juke- 
Box,’ since ‘Juke’ has a bad con- 
notion, especially in southern lo- 
calities, 


——— 


Monroe in $2,275 
Prom Date; Road 











Favors Spivak 





; (Estimates) 

Bob Allen-Guy Ormandy (Raymor- 
Playmor B., Boston. April 17-18). 
Teamed with local band, Allen drew 
1,600 Fridey and 1,700 Saturday at 
75c-65c for good gross of $2,310. 


Charlie Barnet (Aud., Montreal, 
April 14-15). Over two nights Barnet 
pulled ‘good’ 2,40' at $1.15 for $2,760. 

Will Bradiey (Roseland-State B., 
Boston, April 18). Bradley pulled 
second biggest nob in six months— 
1,300 at 65c for $845. 


Jimmie Lunceford ‘Municipal 
Aud., Buffalo, April 19). Repeat 
showing drew solid overflow mob of 
2,000 at $1. 


Vaughn Monroe (Providence Col- 
lege, Providence, R. I, April 20). 
Fresh from long location in New 
York, Monroe pulled 700 dancers at 
$3.25 for gross of $2,275. Good. 

Barney Rapp (Totem Pole B,, 
Auburndale, Mass., April 15-18). 
Helped by Barry Wood appearance 
two days, Rapp drew 8,800 dancers in 
four days at usual $1.45 pair for 
solid $6,380. Next stop (19) at Shu- 
bert theatre, New Haven, Conn., 
band, with singer Wood and vaude, 
played to ‘okay’ one-day gross of 
$2,200 at 35-65c scale. 

Charlie Spivak (Mutual Arena, 
Toronto, Can April 14). Spivak 
pulled 3,000 at $1 here with Toronto- 
Detroit hockey game as opposition. 
Next day (15) played to ‘good’ 2,200 
dance crowd at Ten-For: Club, Lon- 
don, Ont., at $1 advance, $1.25 at 
gate. At Trianon B., Toledo, O.,, 
April 16 band also did well; 1,300 at 
85c. At Tower B., Kansas City (19) 
a new record was set with 1,375 at 
$1.25. 

Claude Thornhill (Paramount thea- 
tre, Anderson, Ind., April 15). Sup- 
posedly unknown ‘ere, Thornhilj did 
‘satisfying’ $1,400 on one-day stand, 
playing to approximately 3,500 
people at 25- to 40c. Gross un- 
expected surprise. 

Guy Lombarco, Providence (Met; 
3,200; 44-55-65), with ‘Mr. Wise Guy’ 
(Mono). Band responsible for big 
$10,000 on three-day run. 





Inside Stuff—Orchestras 





Albert Hibbler, vocalist with Jay McShann’s orchestra, has been blind 


since birth. 


by a mike always in front of him. 
ing him on and oft stage. 


In singing with the band he is placed in a chair on the band- 
stand next to the trumpets before curtain rises and his voice is relayed | 
Spotting hing§that way obviates lead- 


McShann’s outfit, recent colored importation from Kansas City, is now 


at the Apollo theatre, New York, after a stay at Savoy Ballroom. 


Gale manages it. 


Moe 


Hibbler has been with the group about six weeks; he | 


was picked up in San Antonio, Texas. 





Band and radio p.a. George D. Lottiman’s 14-year-old boy, 


lerbert 


[Bands at Hotel B.O.’s 


‘juke-box’ in "| 





(Presented herewith, as a weekly tabulation, is the estimated cover 
charge business being done by name bands in various New York hotels. 
Dinner business (7-10 P.M.) not rated, Figures atter name of hotel give 
room capacity and cover charge. Larger amount designates weekend and 
holiday price.) 


weet ype Potas 

Hund Hotel Played “ m4 Pa Pate 
Jimmy Dorsey.... Pennsylvania (500; 75c-$1.50)......10 2,575 25,525 
Woody Herman*,.New Yorker (400; 75c-$1.50)...... 5 | 1,975 | 11,175 
Enric Maariguera..Biltmore (300; $1-$150) .......... 12 575 9,950 
tf eddy Martin®.. Waldorf (475; $1-$1.50)........+...13 2,350 29,675 
Frankie Masters..Roosevelt (400; $1-$1.50)........... 2 950 2,500 
Lani Mcintire.... .Lexington (300; 75c-$1.50).........10 1,375 14,025 
Vaughn Monroe* Commodore (400; 75c-$1)......... 27 1,875 44,075 
Jerry Wald.......Lincoln (225; 75c-$1)......cccccces- 2 550 1,300 


* Asterisks indicate a supporting floor show, aithough the band tgs the 
major draw. 


Los Angeles 


Skinnay Ennis (Ambassador; 900; $1-$1.50). Cutting slice of weekend 
gravy that’s spread over town; will count off around 900 covers on the 
two nights (Fri., Sat ). 

Phil Harris (Biltmore; 1,200: 50c-$1). Couple of stormy nights didn't 
hurt much; another 6,000. Jve Faber getting another band ready. Harris 
takes off on tour 





Chicago 


Chuck Foster (Continental Room, Stevens Hotel, 400; $1.50-$2 min.). 
Foster continues nicely building himself a local rep. Came up with 2,200 
patrons last week 

Eddy Duchin (Empire Room; Palmer House; 600; $3-$3.50 min.). Duchin 
continues to do fine trade for this spot, drawing 3,500 tabs last week. 

Jimmy Joy (Walnut Room, Bismarck Hotel; 300; $1-$2 min.). Joy’s sec- 
ond week managed 1,900. It’s tough to draw ’em here. 

Cab Calloway (Panther Room, Sherman Hotel; 800; .$1-$2.50 min.), 
Room continues hot and Calloway in second week crammed in 5,300 cus- 
tomers. © 

Neil Bondshu (Mayfair Room, Blackstone Hotel; 350; $2.50 min. Sat.). 
ogre spot consistently draws big spenders and last week there were 2,100 
of them. 

Buddy Franklin (Chez Paree; 500; $3-$3.50 min.). Franklin proving ac- 
cording to customer reaction; with floor show cafe last week pulled fine 
3,800 patrons, 

Ted Weems (Blackhawk; 400; $1.25 min.). Weems has proven big here, 
and in second session in downtown location packed in 3,300 customers. 


Minneapolis 


Freddy Nagel (Minnesota Terrace, Hotel Nicollet; 500; $1-$1.50 min.). 
Nagel band, in third week, continues highly favorable impression. Trade, 
however, still on the bear side, attendance of approximately 300 nightly 
being considerably under normal level. 





Boston 


Griff Williams (Oval Room, Copley Plaza; 300; $1 cover). With Dorothy 
Lewis’ Ice Show; on fourth week, Williams continued record-breaking 
stay by bettering previous high week. Got 2,000 covers. Dinner biz also 
bigger. Stays to April 28, opening 29th at Totem Pole, Auburndale, 12 
miles distant, for two weeks 

Leighton Noble (Terrace Room, Hotel Statler; 450; $1 cover). In 14th 
week of indefinite engagement. Noble played to excellent 1,000 covers 
Friday-Saturday, only late nights. Dinner biz also fine throughout week. 





Baltimore 


George Stearny (Charles Room, Belvedere hotel; 500; $1-$2 min.). Hold- 
ing good pace here with some 1,600 covers figured for six-day (no Sun- 
days) wk. 


Philadelphia 


(Garden Terrace, Benjamin Franklin hotel; 500; $1-$1.50-$2 
Picking up slightly with a total of 1,355 during sixth week here. 


Location Jobs, Not in Hotels 


: (Los Angeles) 

Sonny Dunham (Palladium B, Hollywood, second week). Got around 
9,500 hoofers exclusive of Wednesday night, which was a sellout for the 
Hearst sheets-backed Military Ball, with Glenn Miller also on the stand. 
_Duke Ellington (Trianon N, Southgate, Cal.). The Dook is top hole 
with the night owls in this fat payroll sector as is attested by a count of 
better than 7,000 on the week. 

Louis Armstrong (Casa Manana B, Culver City, Cal.). Aircraft work- 
trs like flying around to his hot licks and Satchmo picked up another 
solid 6,000. 

Ozzie Nelson (Florentine Gardens N, Hollywood). Will punch out around 
4,000 stubs on the week, fairly: normal. Nils Granlund’s floor show can 
be credited with better than half of the pull. 


On the Upbeat 


Billy Shaw is leaving Music Corp 


Pancho 
min. ). 








when the Army took it over, goes 





who |} 


of America headquarters in New 
York this week or next. He asserts 


into Tic-Toc Club 
weeks, May 17. 


there for two 


| publishes a little monthly paper in New York, decided that 84c, or 2% of 
his profits, should go to the U. S. Treasury Dept., and, accordingly he thus 
filed his ‘income tax.’ Vincent F. Callahan, chief of the radio and press 
sections of the Defense Savings Staff, U. S. Treasury Dept., returned the 
82c with a laudatory letter, suggesting, however, that young editor Lottman 
buy defense stamps with it. The story was widely publicized by the press 
associations, 





Rumors circulated around New York past week had the Coast Guard 
taking over Glen Island Casino, New Rochelle, New York, as a training 
base. Reports were probably started by fact that the CG has taken over 
Travers Island, site of the New York Athletic Club, nearby Glen Island. 

Glen Isle is a park, owned py the City of New Rochelle. Hal Mc- 
Intyre’s new orchestra is now at the Casino, to be followed May 14 by 
Claude Thornhill. 





Artie Shaw and his attorney Andy Weinberger have resumed financial 
and managerial interest in the Georgie Auld orchestra. Shaw originally 
intended backing Auld, but stepped out in favor of Benny Goodman when 
he (Shaw) gave up his most recent band and took a vacation in California. 

Auid is currently at the Roosevelt hotel, Washington, D. C. 





The shellacking the record business got from the WPB last week sent 
Decca Records stock from a booming 8% down to 5, but it’s expected 
new substitutes for the needed shellac should partially solve-the shortage. 





oe -- *- “ae 


| the reason for his bow-out is that he 


was Offered a cut in salary and re- 
fused to take it. 





Bob Crosby’s band moves into the 
Biltmore Bowl, Los Angeles, for an 
indefinite stay starting May 1. 





Sammy Kaye and his band in Hol- 
lywood to play in ‘Iceland’ at 20th 
Fox. 





Ted McKay, former band leader, 
joined Bob Crosby’s sax section. 





Johnny Randolph’s band opened at 
the, Plantation Club, Dallas, yester- 
day (21), coming from Casino Park. 
Fort Worth. 





Bernie Sandler crew into Williams- 
ville Glen outside Buffalo May 1. 


Gray Gordon band, knocked out of 





a date at Brunswick hotel, Boston, 





Denny Thompson band goes into 
New Kenmore hotel, Albany, May 1. 

Alvino Rey booked for Sherman 
hotel, Chicago, opening Nov. 6, for 
four weeks, following Woody Her- 
man. 








Hank D’Amico band, now in Mich- 
igan, returning May 2 for week at 
Main-Utica Ballroom, Buffalo. 





Ray Rogeiaoser, saxist formerly 
with Benny Goodman and Hank 
D’Amico bands, now in khaki at Ft. 
Niagara, N.Y. 





Red Theis, orchestra leader, was 
sworn if as an Army Air Corps cadet 
in Detroit last Friday. 





Milton Tarloff, manager of the Tri- 
anon Ballroom, Toledo, soon to leave 
for Army service. 
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are those 
cannot claim any sizeable back catalogs. 


foundation of such ‘other side’ coups. 


side’ number to the former’s discretion or else. 


the ‘books’ of these recording bands. 


i new songs whether recorded or otherwise. 


With recorders 


Small Pubs Hardest Hit 


The belief prevails generally in the trade that the publishing fac- 
tion likely to be hurt most by the radical curtailment of disc output 
firms that either rate as comparative newcomers or 
While the phonograph com- 
pany releases were many and frequent these smallies found it oppor- 
tune to get their new tunes on the back of ‘hit’ sides. 
now hard put to make every side count, the questionable tune is hound 
to experience the freezeout blues. It is predicted that a similar pre- 
dicament will be befall the unpublished manuscripts of recording 
bands, not few of whom have built up publishing firms solely on the 
Since the recorder will be in 
the driver’s seat the band will have to leave the selectién of the ‘other 


Publishers also figure that the sharp restrictions imposed on a 
leader’s disc output will redound to their favor on at least one score. 
It will be easier for them to get arrangements of their new tunes into 
Some of the latter have for 
some time maintained the practice of arranging only the tunes that 
they recorded and ignoring ali other new numbers regardless o 
quality or hit stature. Now the band leader must cpen his ‘books’ to 
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Omaha Niteries 
Seek to Avoid 


Omaha, April 21. 
Two local night spots which the 
Warner Bros. music group recently 


Just thirty 


record. 





filed motions in the Federal court | 


on the ground that they (the de- 
fendants) were protected by the 
state anti-ASCAP law. 
involved are the Regis hotel and the | 
Beachcombers Cinema Club. The | 


Witmark and Remick catalogs, | 
brought suits locally after ASCAP | 
had returned the performing rights | 
of its members as far as licensing in 


Nebraska was concerned, 


| 


statute copyright owners are required | ; 
to state on the composition’s title | play, 
page the fees required for the per- 
formance of the number, and also to 
file a copy of the composition with | 


sway. 


the state authorities. The Regis and | 








| STAN 
KENTON 


; and 








thing 
record. 


His Orchestra 


CURRENTLY . 


FRANK DALY’S 


record. 








ording, 


Shellacking Blues 


(To the Tune of ‘Blues in the Night’) 
Parody by Vie Mizzy—Irving Taylor 


Don Nelson done tole me 
To cut down production; 


He called me from Washing—ton. 
ers He said we were hoarding 
| Shellac for r 


But now the hoarding is done. 
Don Nelson gave orders 

And here’s what he meant 
percent—of tunes 


: Ati Neo | Now the boys at Decca 
sued for copyright infringement have | They are in a ‘pecka’ trouble (Don 
Nelson done tole me) 
asking that the actions be dismissed Lennie Joy is moanin’—oy—oy—oy. 
And that goes double. 
done tole me) 
The spots | We’re screwey—we're screwey; 
We’re flat on our back 
We can’t get shellac 
Warner interests, which include the | For tunes to record. 


(Don Nelson 


I’m sure that both the Kapps 
Must hate the Japs 
And even Mannie Sachs will say, 

| ‘Things up here are not too ‘Okeh.’ 


} ° 
: | Martin Block will go in hock 
eee Tae DEES GN ASAP ‘Cause he’ll have no more things to 


|How will Sammy Kaye—swing and 
j 


| (No shellac—no shellac.) 


the Beachcombers were tit two of | From Decca to Bluebird, 
11 Omaha music users that Warners | From Victor to Okeh, 
filed actions against three weeks ago. | From Higgins to Ober—stein. 
| The boys aren’t able 

| To get either label; 

| The situation is mean. 
| A record’s a two-faced, a worrisome 


And no one will bring their tunes to} 


(No shellac—no shellac.) 


’‘Cause we can’t afford new tunes to| president of RCA-Victor, echoes the 





MEADOWBROOK 


(CBS and Mutual Networks) 


Decca Records 


rectors are: 


General Amusement Corp. 
Pers. Dir.: Carlos Gastel 
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WAXMEN RULE BANDS’ FATE 





RECORDERS STEP 
ON TEMPERAMENT 


Future Business Policies of 
Victor, Columbia and 
Decca in Brain - Cudgel 
Stage But Talent’s Inferior 
Position Is Clear 








ASK 50c OKAY 


By BERNIE WoOonSs 


Most telling and obvious immedi- 
jate effect of the War Production 
Board’s seizure of 70% of the avail- 
able shellac pile in the United States 
is the placing in the hands of Victor, 
Columbia and Decca of full power 
over dance bands and their man- 
agers. The recorders, who have been 
obliged to indulge temperamental 
leaders are expected to take full ad- 
vantage of now being abie to dictate. 
Phonograph releases have, in recent 
years, meant everything to the popu- 
larity of dance groups and this was 
the reason they were so demanding. 
They have already found out, to 
their chagrin, that the companies are 
now in the driver’s seat. 

Situation probably rules out orig- 
inals and anything else any leader | 
might want to record, if the material | 
doesn’t meet with a platter-maker’s 
approval. And that goes, ‘too, for 
tunes published by leader-owned 
companies. No more does a high- 
priced batoneer, who can ordinarily 
write his own ticket with any com- 
pany, hold the whip. 

Those high-powered bands, while 
they will be hurt where it hurts the 
most—in the gross—won’t suffer half 
so much as will the medium priced 
outfits who will find themselves in 
j the middle of a bitter fight for air- 
time to replace records. The big- 
| gies will have their record-royalty 
‘income more than cut in half 
| (Jimmy Dorsey drew $80,000 from 
|'Decca last year), but that will be 
jacaies compared to the fight for 
very existence that will be staged 
by the Class B groups. New bands, 
of course, will in all probability fall 
by the wayside unless they have suf- 
ficient financial backing to secure 
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Name Bands, Three Vaudeville Acts 
Summer Formula for U.S.0. Units 





"The Publishers’ Position 





By BEN BODEC 
The music publishing business 
seems pretty well reconciled to shar- 
ing the blow, and in no small, 


graph record industry. To the pub- 


in dise royalties. With recording 
sources for new tunes drastically 
reduced, the publisher realizes that 
once again he must turn to radio as 
the lone outlet for exploitation. The 
intensity for the competing for plugs 
on that medium will assume an un- 
precedented status and the publish- 
ing industry may find it necessary to 
make radical revisions in the gearing 
of its plugging and general optional 
setups. 

While the publishing industry is 
wondering whether the manufac- 
turers of phonograph records will 
come forth with a substitute for the 
shellac disc before their business 
goes into a nosedive, it does not 
think that this situation will prove 
a boon in another direction, and, 
that is,.an increased sale of sheet 
music. It is recalled that when the 
phonograph industry went into an 
eclipse with the rise of the broad- 
casting industry the sale of sheet 
music also suffered and that when 
the record business staged its income 
in the later 30’s sheet music also 
began to enjoy once again boom 
years, 

The monthly royalty checks from 
phonograph records had become a 
highly important factor in the ave- 
rage publisher’s financial structure. 
Based on the payments received 
from these sources for the first quar- 
ter of 1942, it is estimated that had 
not the shellac embargo intruded, the 
popular end of the publishing busi- 
ness might have collected this year 
as much as $2,500,000 from the rec- 
ord industry. 


Himber’s 6th Repeat 


Dick Himber band returns to the 
Essex House, N. Y., in July for his 











advantageous lccations with plenty 
of broadcasting. And securing such 
backing under present conditions, 


will likely prove virtually impos- 
sible. 


indefinite as to their future plans. 
None has made any decisions ex- 
cept that regular weekly releases 
have been shortened. Frank Walker, 





advice from Columbia and Decca 
| when he says his company ‘has a 





Go to 50c Platters 


Decca, Victor and Columbia are 


(Continued on page 44 


| sixth summer engagement. 


| As to business policies the record- | 
ing companies still report themselves} Chase hotel, St. Louis, in mid-May, 


He fol- 
|lows Sammy Kaye, who in turn suc- 
| ceeds the incumbent, Tommy Tucker. 
|Latter bows out next month. 

Himber is theatreing until the 


and then one-nighters back. 





Charles Stone Joins Tucker 
Charles Stone has left his spot as 
assistant to Jack Lear, head of 
publicity-advertising for Music Corp. 


Music Products, Inc. has been | hundred plans, all of which have to|of America. He joins Tommy Tyck- 
chartered to conduct a music pub-| be mulled.’ 
lishing business in New York. Di- 
Max Segal, | 
Sperling and Attorney J. William | Seen certain to raise prices to &| pied that spot with Tucker, goes into 
|Geier, New York City. 


ler’s orchestra to do publicity and 
| exploitation and record promotion. 
| Lige McElvy, who previously occu- 


j the Army. 


lisher it dees not merely mean a less | 


Name bands will be the nucleus of 
one of a new series of paid units 
touring Army camps under the aus- 
| pices of the USO, Details have not 
| been definitely set but the units, 

comprising a band and from one te 


three vaude acts, will begin circulate 


measure, that has befallen the phono- | ing through training centers about 


| June 1, Other groups will be circus, 
| ana Various other types. 

A band of the calibre of Charlie 
| Barnet, Bobby Byrne, Bob Chester, 
| Wili Osborne, Dick Siabiie-~Gracie 
| Barrie, Jan Savitt, will be used. Pay 
assertediy will be better than scale, 
computed from guarantees possible 
‘to obtain over a normal six-day 
week of one-nighters, in addi- 
tion to transportation, An added in- 
ducement may be a network remote 
broadcast from one camp each week. 


Unit will operate a full month in- 
sofar as the bands are concerned, 
When one completes a 30-day stretch 
another band will have been routed 
to a meeting-point to take over. 
Weeks will be laid out as six con- 
secutive one-night stands, seventh @ 
layoff. The troupes will each be out 
a total of 20 weeks. 











“The Sweetest Music 
by Far”—as styled by 


y a 


Lo ARR 


and His 
Genial Brothers 


CHET and CHARLIE 


and the Orchestra 





featuring 


The Three Stylists 





20th WEEK 


CLARIDGE HOTEL 
MEMPHIS, TENN. 


Engagement Extended to 
May 4 
Breaking a 10-Year Record! 








Personal Management: 
GLASER 


JOE 
30 Rockefeiler 
Now York 


Lie 


Plaza 
N Y 





























: Advertisement 








Beautiful Susie Smith was the 
Lonesomest Girl In Town. Until She 
Sought the Wisdom of the Venerable 
Pisha Pasha. 
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Advertisement 





























ie Followed The Old Pisha’s Counse! and Bought 
ELLA FITZGERALD’s Newest Decca Recording. 





7 
AD 


“When 








Record Fans Will Have 


“I’m Gettin’ Mighty Lonesome 


AS RECORDED BY 





On DECCA No. 4315 


4a w. ash ster GALE INC. new vor city 


"ELLAva Time 


WITH 


For You” 


BACKED BY 


I Come Back Crying” 








pets. 
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‘Everybody Double-A’ Satirical Slogan 
By ASCAPers at Its Pvt. Powwows 


‘Everybody’s a double-A writer 


now,’ is the satirical crack about 
ASCAP’s appeasement policy on 
classification. The popular song- 


smithing haunts are boiling about 
the benevolent attitude of the Amer- 
ican Society of Composers, Authors 
and Publishers, whenever a writer 
wants promotion, with result that 
AA money has been cut in half; and, 
instead of the Society functioning as 
a performing rights collection 
agency, and distributing its income 
predicated on performances, it’s be- 
come beset, perplexed and confused 
with benevolent gestures for old- 
time songwriters and the like. 


Songwriters dislike to protest for 
fear of being accused of selfishly 
wanting to maintain a certain high 
ratio of AA or A classification in- 
come. The middle grade writers are 
of no help, since they’re the ones 
who usually aspire to top rating, so 
its left to the lower classification to 
protest that the biggies are being un- 
fairly discriminated against. 

Thus, the topflight songsmiths now 
take the attitude that ‘from a thing 
of good, the Society has become a 
good thing’; and ‘it’s OK with us if 
200 AA writers are created. Then. 
and only then, will all realize that 
the dividend revenue is being spread 
too thin, and perhaps Washington 
will again have to step in, since 
seemingly the Society can’t function 
intelligently for itself.’ 


The major songwriters don’t object 
to splitting with the little guys; but 
they don’t like to be classified with 
the in-betweeners. It’s now being 
compared to a captain wanting to be- 
come a lieutenant-colonel, but it’s 
reached the stage where the Society 
is an army of colonels. The classifi- 
cation committee, for fear of hurting 
anybody, lets everybody into top 
brackets. 

When Edgar Leslie resigned from 
the board months ago in distress 
over the Society’s operations, he 
showed that, in five years, there 
were 711 promotions among writers 
and only 17 demotions. Another 
name songsmith cracked. ‘I wonder 
what horrible crime these 17 must 
have committed to be demoted!’ 
Leslie’s statistics pointed up how 
cockeyed was the classification sys- 
tem, or such was the intent. 
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15 Best Sheet Music Sellers 


(Week of April 17) 





Moonlight Cocktail........ Jewel 
Somebody Taking Place.Shapiro 
Don’t Sit Apple Tree... . Robbins 


SB rare ee Santly 
Tangerine ....%.. ere Famous 
Don’t Want Walk.....Paramount 
Johnny Doughboy..... Crawford 


Deep Heart Texas...Melodylane 
I Remember You....Paramount 
She’ll Remember.......Witmark 
Fil Pray for You..... ...- Harms 
Threw Kiss in Ocean.....Berlin 
ey rere Sista tecae ee 
Jersey Bounce...........-Lewis 


NEW HITS HYPO 
SHEET MUSIC 
SALES 


The popular sheet music business 
went zooming during the past week, 
with jobbers reporting that the vol- 
ume of shipments was much bigger 
than it was just before the Easter 
holidays. Orders took a sharp dive 
the final week of Lent, and things 
stayed quiet until last week. The 
turnover represented by the recovery 
was sufficient to rate it as one of the 
top weeks of the year for jobbers. 


Jobbers attribute the upturn prin- 
cipally to the circumstance that an 
entirely new set of hit tunes have 
made their appearance on the list. 
Among the newcomers that broke 
wide open last week as far as sheet 
calls were concerned were ‘Don’t Sit 
Under the Apple Tree,’ ‘She'll Al- 
ways. Remember,’ ‘I Threw a Kiss 
Into the Ocean,’ ‘Skylark’ and ‘I Re- 
member You.’ 














Mitchell Parish and the Robbins 
Music Corp. have signatured another 
year’s contract. The writer has been 
with that publishing house since 
1938, 
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They're not just picture _ songs, 





Lyric by Paul Francis Webster 
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ROBIN AND RAINGER AT THEIR BEST / 
HERE YOU ARE 
OH, THE PITY OF IT ALL/ 


20th Century-Fox's “My Gal Sal," starring Rita Hayworth and Victor Mature. 


ROBBINS’ CURRENT HITS 


In less than 4 weeks— among the first 5 best sellers ! 


DON’T SIT UNDER THE APPLE TREE 
(With Anyone Else But Me) 
By Lew Brown, Charlie Tobias and Sam H. Stept 


A top favorite with top radio artists 


THE LAMPLIGHTER’S SERENADE 


ROBBINS MUSIC CORPORATION 
799 SEVENTH AVE., NEW YORK MURRAY BAKER, Prof. Mgr. 
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"JOHN CHAPMAN 
N. Y. Daily News 


but the musical highspots from 


Music by Hoagy Carmichael 


Disc Reviews 


Freddy Martin: ‘Johnny 
Doughboy Found Rose’ — ‘T'll 
Keep Lovelight Burning’ (Blue, 
11503). Smooth, violin-studded, 
‘Doughboy’ is fine. Clyde Rogers 
vocals, 


Dick Robertson: 
Roses’ — ‘She Don’t Wanna’ 
(Decca, 4294). This may be best 
band interpretat:»n of ‘Roses’ so 
far. Rhythmic vocal by leader, 
with good background. 


Benny Goodman: ‘We'll Meet 
Again’ — ‘Before’ (Okeh, 6644). 
Inkspots and Kay Kyser did 
‘Meet Again’ months ago; Good- 
man’s is salidly rhythmic, a fine 
arrangement. Peggy Lee vocals 
neatly. 


Fred Waring: ‘This Is My 
Country’ (Decea Album, 310)— 
‘Buckle Down Winsocki’—‘Moon- 
light On Campus, (Decca, 18275). 
Eight service and patriotic tunes 
and single release by Waring’s 
outfit all pack a wallop. 

Tommy Tucker: “Threw Kiss 
In Ocean’—‘Oh How I Miss You’ 
(Okeh, 6645), Pop and standard 
exceptionally well done. Amy 
Arnell and Don Brown vo0cal 
respectively, with Voices Five. 

Kenny Baker: ‘Johnny Dough- 
boy’—‘There Are Rivers To 
Cross’ (Decca, 18274). Baker's 
‘Doughboy’ is swell, but it’s re- 
verse that’s more _ interesting. 
Good tune. 


GUARDS PLACED 
ON BRIBERY 
FIGHTERS 


The Executive council of the con- 
tactmen’s union agreed at a meeting 
Monday night (20) that it would ex- 
tend the fullest protection to any 
member that furnished it with infor- 
mation to plug bribery. Joseph 
Brodsky, union counsel, was desig- 
nated as the person to whom the in- 
formation was to be given first. In 
the event he decided that the data 
was strong enough, the accused con- 
tactmen would, it was further agreed, 
be brought up on charges before the 
council. 

Brodsky declared at Monday’s 
meeting that the union would guar- 
antee the professional safety of any 
member who turned in such infor- 
mation. He glso pointed out that the 
Labor Relations Act amply protected 
an employee under circumstances of 
this sort, so that there was nothing 
to be feared from any retaliation 
from employers. 

A general membership meeting of 
the union will be held this Monday 
night (27) at which a report will be 
made on the effectiveness of the 
union’s current drive against the plug 
payola evil. 


Ask Writers Deduct From 
ASCAP Payments to Cover 
Wolfe Gilbert’s Travels 


Drive to obtain money to. cover 
the traveling expenses of L. Wolfe 
Gilbert, a writer-director on the 
ASCAP board, has taken a new tack. 
The writer members have been 
asked to contribute to such a fund 
out ASCAP divi- 
dends. The move, which is without 
precedent in society history, comes 
after Gilbert’s failure to induce the 
ASCAP board to make a grant. Gil- 
bert has apparently also abandoned 


his plan to override the board’s 
stand by ‘the process of member 
petition. - 

The letter which went out last 
week, asking for the subscription of 
the fund was signatured by Stanley 
Adams, Fred E. Ahlert, Gene Buck, 
Irving Caesar, Oscar Hammerstein 
II, Sigmund Romberg and Charles 
Tobias. Ahlert, Caesar, Buck and 
Hammerstein are members of the 
ASCAP board. The letter follows: 


“We have been requested by a 
group of writers to make known ito 
the writer-membership of the society 
their desire to subscribe a fund to 
pay the reasonable expenses of L. 
Wolfe Gilbert in attending the meet- 


‘One Dozen 














of their quarter 





ing of the writers’ -classification com- 


10 Best Sellers on Coin-Machines 





and respective publishers.) 


Always in My Heart (Remick) 


Johnny Doughboy Found Rose (Crawford). 


(Records below are grabbing most nickels this week in jukeboxes 
throughout the country, as reported by operators to ‘Variety.’ 
of more than one band or wocalist after the title indicates, in order of 
popularity, whose recordings are being played. 
parenthesis indicate the number of weeks.each song has been in the listings 


Nameg 


Figures and names in 


: E Glenn Miller....... Bluebird 

1, Moonlight Cocktails (8) Jewel........ fb eecoab. Tucker....... Okeh 

F Benny Goodman.......Okeh 

2. Somebody Else (7) (Shapiro)....sseees Es Morgan. .........Decca 

i ; Benny Goodman.......Okeh 

3. Jersey Bounce (@) (Lewis)..sseccseees Boman Dorsey........ Deeca 
Jimmy Dorsey........De 

4. T eeeeeereeeeee rey 

angerine (3) (Paramount) yee Monrve.., .Bluebird 

4 t Glenn Miller....... Bluebird 

8. String Pearls (8) (Mutual)...i....4++- | Woody Herman... es 

6. Don’t ‘W Harry James...... Columbia 

n ant Walk (7) (Paramount)..... } Vaughn Monroe... . Bluebird 

7. Miss You (5) (Santly)...scceeseeeeeses ton Crosby..........Decca 

Sammy Kaye......... Victor 

8. D H e Alvino Rey.........Bluebird 

eep Heart Texas (9) (Melodylane). ey t Bing Grosby.......... Deces 

9. Don’t Sit Under Apple (1) (Robbins)....Glenn Miller....... Bluebird 

10. I Remember You (1) (Famous)......... { Jimmy Dorsey........ Decca 

) Harry Janes...... Columbia 


OTHER FAVORITES 


(These records are directly below first 10 in popularity. 
number of weeks in parenthesis are fading, others gaining.) 


idia 3 '...Jimmy Dorsey........Decca 


Tunes with 


{ Tommy ucker.,......Okeh 
(Kenny Baker.........Decca 


How Do I Know It’s Real (Chappell)...... fgg Becta i oor 

TrLT Tt cca 

My Little Cousin (Doraine)..........cce0. renal — Piss She — 

3 Cee ecca 

Arthur Murray Taught Dancing (‘amous).. el — _— eesti 

Nursie, Nursie (Chappell) ..............+. ..Connee Boswell.......Decca 

Sometimes (Berlin)........ Evbavesheiwoseas ween P aot sb age 
oeeeses e 

Zoot Suit (Greene-Revel)...ccccoccsccccces om Hn iy Riad 5 ete 

Sleepy Lagoon (Chappell)..........06%- ewe format f pmol ih agi veg 

She'll Always Remember (Witmark)...... —— hea gl sees core 

ceeeece la 

ae OO BP Ts 6 5-ha 006084 605 040000 04529 Andrews Sisters ..... Decca 





mittee of the society and of the 
board of directors. 

‘All writer-members of the society 
are invited to contribute their ali- 
quot part of this expense although 
no member need feel obliged to 
make a contribution. 

‘We feel that Mr. Gilbert should be 
present at all classification commit- 
tee meetings as well as the board 
meetings held or about that time and, 
in fairness to Mr, Gilbert, we feel 
that he shoyld not be called upon to 
stand the financial burden incurred 
in traveling from California to New 
York to attend these meetings.’ 

The authorization which was en- 
closed with the letter and which, as 
commented by some _ recipient 
writers, did not include a date of 
limitation, reads as follows: 

‘This will authorize you to deduct 
from my future quarterly royalties, 
my proportionate fee measured by 
my classification in ASCAP, an 
amount sufficient to pay the reason- 
able expenses heretofore incurred by 
L. Wolfe Gilbert in attending meet- 
ings of the classification committee 
and the board of directors of the 
Society in New York and to be in- 
curred by him in the future in at- 
tending such meetings.’ 

The return envelope, also enclosed, 
carries the name of Sylvia Rosen- 





berg, secretary to Buck, ASCAP 
president, 

Obliging Saxer 
Michael Beno, saxophonist in 


Ralph Keating’s band in Cleveland, 
is assuming leadership of it on job- 
bing dates until maestro returns 
from military seryice. 

Crew to continue under Keating's 
name, 





Charles Previn directing musical 
backgrounds for ‘Broadway’ at Uni- 
versal. 


BILLY SHAW, EX-MCA, 
JOINS MORRIS AGC’Y 


Billy Shaw, who left Music Corp. 
of America’s New York offices after 
being offered a salary cut which was 


refused, replaces Harry Squires as 
one-night booker at William Morris 
agency’s N. Y. headquarters next 
week, Squires will become an ‘ex- 
ecutive salesman’ working on loca- 
tions, theatres, cafes, hotels, tran- 
scriptions, etc. 


Shaw bowed out of MCA Monday 
(20). He had in recent weeks been 
concerning himself with location 
bookings, after shifting over from 
the one-night department under 
Harry Moss. Before joining MCA, 
Shaw was head of the Consolidated 
Radio Artists one-night setup. 

















The Sign of the Lyre: 


“The diff’rence ’tween debit and 
credit... 


resides in the orbit of merit...” 
—R. M. C. 


Ask For and Listen To 


TITANIA 


(The Love Song Beautiful 
That Lover’s Love) 





Soon to Be Recorded by Fore- 
most Artists 


MERIT MUSIC, Inc. 


(The House of Original New 
Natural Hits) 


701 Seventh Avenue 





NEW YORK 




















TWO GREAT 


K-P. 


AN UP TO THE MINUTE 
NOVELTY SONG 








1619 Broadway, New York 


SERENADE OFTEN 


Write or Phone for Material 
GORDON-KAUFMAN & REAL, INC. 


NEW SONGS 


EVER SO 


A BEAUTIFUL BALLAD 
FOR ALL VOCALISTS 


JACK RICHMOND, Prof. Mor: 
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A $500.00 DEFENSE BOND 


Will Be Presented to Anyone Providing Conclusive Proof 
That Any Member of 


THE MUSIC PUBLISHERS’ 
CONTACT EMPLOYEES UNION 


Has Violated That Section of Its Constitution Which Reads as Follows: 








Article VII—Violations 


Section 1. It shall be a breach of faith and detrimental to the welfare of this Union for a member to 
commit any one or more of the following acts, all of which are hereby prohibited: 


a) To give any gratuity or make any promise of reward for the purpose of inducing any bandleader or 
other persons to permit the rendition of any published composition, whether to be sung or played, or to 
directly or indirectly participate in negotiations for such purpose, or to engage in any schemes or subter- 
fuges for the purpose of committing this primary evil in our industry, or to make or arrange radio programs 
for leaders, singers, etc. The Executive Council in its discretion shall have authority to determine the facts 
concerning such alleged violation and complaint. 








ALSO 





To Anyone Providing Information Acceptable to a Board 
of Arbitration as Proof Conclusive That Any 


MUSIC PUBLISHER, FIRM OR CORPORATION 


Has Violated Either. Section Eight or Nine of Their Fair 
Trade Agreement with the Union Which Reads as Follows: 


> 











THE EMPLOYER AGR EES 


Eighth: That the employer will not give or offer any gratuity or make 
any promise of reward, or make any loans or engage in the wholesale pur- 
chase or distribution of commercial records, commonly known as tran- 
scriptions, paid for by the employer or to the cost of which said employer 
has directly or indirectly contributed (except that labeled commercial 
records purchased in stores or from the phonograph companies may be 
distributed), for the purpose of inducing any band leader or other person 
to permit the rendition of any composition, whether to be sung or played, 
or to directly or indirectly participate in negotiations for such purpose, 
or to engage in any schemes or subterfuges for the purpose of committing 
this practice, which is declared to be the prirhary evil in the music pub- 
lishing industry. 7 








THE EMPLOYER AGREES 

Ninth: That the employer will not make or arrange radio programs 
for leaders, singers, managers of bands, etc., or back or support financially 
any band leader, singer, booking agent or manager of same, etc., in con- 
nection with the music publishing industry, or invest in or enter into any 
partnership or corporation relationship, directly or indirectly, with any 
such person or agencies, for the purpose or with the intention of securing 
advantage thereby in the exploitation of any songs of said employer, or of 
said partnership or corporation, or indulge in the practice commonly 
known and designated in the industry as cut-ins, or do or make special 
arrangements for band leaders, singers, booking agents, managers of 
bands, band representatives, or others, or make extractions from special 
arrangments or scores for such band leaders, singers, booking agents, 
managers of bands, band representatives or others, or directly or indi- 
rectly seek to induce the members of the union or any other persons to 
engage in the practices herein condemned. 
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THERE IS NO PROPER REASON WHY FAIR TRADE PRACTICES AND DECENT RELATIONSHIPS SHOULD 
NOT EXIST IN OUR INDUSTRY; WE ARE ENGAGED IN LEGITIMATE ENTERPRISE; WE ARE MAKING A 

. a GENUINE CONTRIBUTION TO THE BUILDING AND MAINTENANCE OF BOTH CIVILIAN AND MILITARY a 
MORALE, WHICH IS ESSENTIAL IN FORGING THAT NATIONAL UNITY WHICH ALONE CAN INSURE 
VICTORY TO OUR COUNTRY IN ARMS. THERE IS ROOM IN OUR INDUSTRY FOR THOSE WHO WANT 
TO CONDUCT THEMSELVES DECENTLY AND HONESTLY; FOR OTHERS OUR FIELD IS TOO SMALL. 


MUSIC PUBLISHERS’ CONTACT EMPLOYEES UNION 


Local 22102, 1270 Sixth Avenue, New York 
Chartered By and Affiliated With 


THE AMERICAN FEDERATION OF LABOR 


EFFECTIVE APRIL 22, 1942 
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as ‘the employer, the Internal Rev- 
enue Bureau doesn’t appear consist- 
ent with its current intention to col- 


lect social security taxes from the- 
atres. etc., on pre-Form B contracts. 
However. a tax bureau spokesman 
says each case is decided strictly on 
its individual merits and the tax de- 


partment now holds that the major- 
ity of users of name bands, especial- 
ly theatres, were just as liable for 
s.s. taxes under their old form of 
contracts as they now are under 
Form B. Whether Griff Williams 
played theatres in 1938 is not brought 
out in the decision by the U. S. Cir- 
cuit Court justices. 


In one portion of the decision, in 
order to bear out its finding that 
Griff Williams was the employer, the 
court cited a portion of the AFM’s 
regulations, to wit: 

‘Members of the Federation 
are only permitted to accept, 
solicit or negotiate engagements 
to play in bands or orchestras 
from members who coairres. ta 
furnish bands or orchestras . 
never from the employers or the 
agents of such to whom the band 
or orchestra is furnished . . .’ 
The court added that this regula- 

tion would ‘seem to follow that no 
relation of employer and employe 
did or could exist between the estab- 
lishments and the sidemen. By the 
preclusion of such relation, the right 
of the establishments to hire and dis- 
charge (sidemen) was likewise pre- 
cluded.’ 

Why this does not also apply te 
theatres is not explained by the In- 
ternal Revenue Bureau, which has 
field men now at work in the N. Y. 
area trying to collect the back s:s. 
taxes from theatres. It has been in- 
timated that unless the theatres pay 
the taxes the Government will at- 
tach the boxoffices. 

Counsel for Griff Williams pointed 
out that, because of the Circuit 
Court's ruling, many 
aggregations of less than eight would 


© ~ f , ft ¥ y i o 
suffer, as the s.s. law does not apply |sel for the music group. 


to an employer with fewer than 
eight employees. Court’s decision 
took cognizance of that, but stated 
that it was not a legislative body and 
musicians would have to go to Con- 
gress for relief of such a situation. 
The court likewise took note of the 
AFM'’s rules and regulations prohib- 
iting an ‘ernployer’ from being a 
member, which, in its finding against 
Williams, would indicate his expul- 
sion from the union. Decision stated: 


musicians in | 








| 


|late Division. 











peals ruled that 
the M. H. books are ‘independent 
contractors’ and therefore the house 
is not liable for unemployment com- 
pensation insurance charges. An un- 
employment insurance referee origi- 
nally ruled against the M. H., with 
the theatre appealin: to the Appel- 
Latter reversed the 


| 
the outside = 
; 
| 
| 


| referee and then the State appealed 





‘It is also pointed out that another | 


result of an adverse decision will be| 


to deprive plaintiff of membership in| 


the AFM for the reason that, as an 
employer, he will be ineligible. Un- 
fortunate as this may be, we think 
it is a matter between him and the 
Federation, and that the court is 
powerless to act,’ 

The very fact that the Government 
is now trying to collect pre-Form B 


|} expected they will. 
jtalk from all 


taxes may toss the entire matter | 


into the laps of the U. S. Supreme 
Court for a final decision. The Griff 
Williams case, in which the Govern- 
ment itself fought to establish the 
bandleader as ‘the employer’, will 
probably be the peg for a test suit 
by the theatre operators. Another 
test for theatres will be the Govern- 
ment’s pending action 
Radio City Music Hall for s.s. taxes 
on outside acts that theatre uses in 
its presentations. Music Hall con- 
tends those acts are ‘independent 
contractors’ and not employes of the 
theatre. Other theatres claim trav- 
eling bands are likewise ‘independent 
contractors’ 

The M. H. won an important vic- 
tory on its contention a few months 
ago when the N. Y. Court of Ap- 


against the | 


Mr th Te PR or ON eh re Dm. 


to the higher court and lost again. 

M. H. thus feels it can also bear 
out the same contention in the Gov- 
ernment’s suit when it comes up. | 
The Interna! Revenue Bureau is just , 
as sure, evidently, it can win a de- 
cision and force the theatre to pay 
s.s. taxes on the outside acts. Thea- 
tre, of course, pays the taxes on all 
its regular stage employes, such as 
Rockettes, Ballet, Glee Club, musi- 
cians, etc. 


SUE ASCAP ON 








STATE INCOME 
TAX 


Louisville, Aprii 21. 


Agreed judgment for $10,328 
against ASCAP for income taxes due 
Kentucky was recorded in Circuit 
Court at Frankfort last week. Suit, 
filed by State back-tax collectors, 
was for rentals and royalties re- 
ceived by ASCAP from radio sta- 
tions in Kentucky on songs and com- | 
positions on which ASCAP owned 
the copyrights, running back to 1936, 
the year the State income tax was 
imposed. 

The total was $8,606, with the bal- 
ance added as interest and penalties. 
No appeal was interposed by coun-| 





sweet band, singer, latin group, hill- 


| Back Tax Fears Come True | 


——(ontinued frem page 39 
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| Waxmen Rule 
\____continuea from page 41 | 


standard 50c, if the necessary nod is | 
obtained from the Office of Price 
Administration. When that happens 
Decca’s Blue and Black labels, latter 
out only a few weeks as a 50c seller, | 
will be consolidated; Columbia will} 
probably discard its 35c Okeh tag} 
and issue everythigg on its 50c Co-! 
lumbia sides; Victor has voiced the} 
idea that it would try to keep both | 
its 35e Bluebird and 50c Victor label} 
titles alive, both probably selling at 
50c. 

Neither company is known, so far, 
to have cut any band adrift, but it’s| 
There has been 
that medium sellers 
will be retained, but released on per-|} 














| haps only four to six sides a year, 


leaving the majority of the output to 
the top bands whose sales are more} 
or less guaranteed. And even the| 


billy, ete. 

Talk went around the business in 
New York end of last week about a 
substitute for shellac, or at least an 
ingredient that can be used to dilute 


$= 
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the vital material, thereby stretch-| 
ing the present stock-pile. Accord-| 
ing to Columbia’s Ted Wallerstein | 
and Mamie Sachs no suitable substi- | 
tute is known or suspected, though 
chemists have been working on the 
problem for some time. Vinolite, | 
the subject of the talk about a sub-| 
stitute, is used principally on radio | 
transcriptions, but its high cost 
makes it ‘ridiculous’ to even think of| 
for popular recordings. Vinolite is 
a domestic product, also ysed by | 
munitions makers, and ‘there isn’t} 
enough produced to cover 25% of the 
recording field’s present needs,’ ac- 
cording to Frank Walker. 

Government's order to slice record | 
production to 30° of 1941's sales) 
will mean that the combined total | 
of all companies during the next) 
year will be allowed to reach only | 
about 40,000,000 platters, approxi- 
mately the business done during 
1939. In that year recordings be-| 
gan to come back into favor; in 1940) 
they had jumped to approximately | 
(1941) doubled in an amazing surge! 
that found all companies unprepared 
to keep up with the sales pace, forc- 
ing them into almost 24-hour-a-day | 
production to reach a sales total of) 
120,000,000. 

Speculation as to the future, how- 
ever, may be worthless. The current 
regulations are to be gone over 
again in June and an inventory of 
the war’s outlook and the amount of 
shellac on hand taken. If by then 
things have not improved, it’s pos- 
sible, according to responsible peo- 
ple within the industry, that the 
government will halt ali production. 





| 


Plugger’s Lament 


By WOLFE GILBERT 











Without a song I'm like a jilted 
dame; 

Without a song I'm just a horse's | 
name; | 

Without a song I always get the | 
blame—Without a song. 

I make the rounds with my poor 
tired feet. 

Hear how it sounds by one band | 
down the street. 

I lose five pounds to try and make 
the ‘sheet’—Without a song. | 

New York sends me wires, I 
burn up my tires, gee, but it’s hard. 

If it wasn’t for Vallee or that 
bowling alley 

I’d tear up my ‘card’, 

Without a song my 
dies. 

I can’t last long with those ‘payola’ 
guys. 

Without a song what good are 
*Tubby’s lies, Without a song. 








reputation 





*Tubby Garon, songplugger, 
5S 


PRINTER MUST PAY 


Ne Defense That Copies Were Not 
Seld, Judge Rules 





In important decision covering the | 


latter will be granted a limited num-| copyright laws as applied to song in- 
ber of pressings in most cases, of any|fringement was handed down Fri- 
particular hit tune. |day (17) in the N. Y. federal court 
Analyze Tunes Closer | by Judge William Bondy in granting 

Song problem is one that will be} Santly-Joy-Select summary judg- 
given a lot of thought in the new) ment and statutory damages of $250 
order of things. Hereafter, accord-| against Costa & Aliani, printers, for 


ing to Jack Kapp, of Decca, a tun€| the publication of the song, “Two 
will be analyzed much more sharply | ittje Squirrels (Nuts to You)’. 


for its potentialities before being as- 
signed to anyone to record, and then 
it will be made only in the manner 
and by the talent that best fits it; 


Other plaintiffs, not involved in this 
motion for summary judgment, were 
Chappell & Co., Inc,, Harms, 








which will put an end to the prac- 
tice of cutting one hit tune five or | 
six different ways, by a swing band, | 





Shapiro, Bernstein & Co. in a con- 
solidated suit involving 14 songs. | 

Defendant is alleged to have print- | 
ed the songs among others in sheet 








HAVE- YOU HEARD? 


“STRICTLY INSTRUMENTAL” 


Recorded by HARRY JAMES (COL.) 
CHERIO MUSIC PUBLISHERS, INC. 





-{|music form entitled ‘Latest Flash | 
| Song Hits.” Defense was that the | 
| printing did not constitute infringe- | 
|ment since the defendant did not | 
sell. Judge Bondy ruled ‘copying or | 
printing copyrighted material con- | 
stitutes infringement regardless of | 
whether the copies offered were for | 
sale or not, or whether or not a 
profit was made.’ 


Decision in the ‘Come, Josephine, In My Flying Machine’ case wi}! 
apparently remain uncontested. The 60 days allowed for the filing of an 
application for appeal from the U. S. circuit court of appeals to the U. s. 
supreme court have long expired. The issue involved was an employer for 
hire contract, with both the lower and appeals court upholding the pub- 
isher, Shapiro, Bernstein & Co. Latter had sued to restrain Al Bryan 
and the late Fred Fisher, writers of ‘Josephine,’ from exercising the re- 
newal rights. 

The ‘Josephine’ decision affects a similar controversy that has prevailed 
for some time between Witmark and Jean Schwartz over the renewal 
rights of ‘Chinatown, My Chinatown.’ Paramount Music Corp. gave 
Schwartz an advance for the assignment of these renewal rights. 





Major Lynn Cowan, appointed director of Recreational Activities for the 
U. S. troops in Australia, is a veteran vaudevillian and songwriter. Major 
Cowan and his wife had been touring the Orient, in varieties, and were 
billed in Singapore just before the Japanese invasion. Bill Bailey, Cowan's 
vaude partner, is reported held in Singapore, where he and Cowan oper- 
ated a night club prior to the Jap takeover. 

Jimmy Durante in Pittsburgh last week was prouder of his first ASCAP 
check, for $30, than he was of the $3,500 he knocked down at the Stan- 
ley theatre. Composer of seven published songs, the Schnozzola has been 
trying to get into ASCAP for years and was elected to the organization 
only recently. 


E. Wayne Tyler, Jr., a senior at Harvard graduate school of business 
Corps’ had been accepted as the official song of this corps. Approval 


was given by Maj.-Gen. Edmund Gregory, quartermaster general. Tyler 
is a cadet captain in the quartermaster battalion at Harvard 


NBC, CBS, Blue. Mutual Plugs 








Following tabulation of popular music performances embraces all four 
networks—NBC, CBS, Blue, and Mutual—as represented by WEAF—W4JZ, 
WABC and WOR N. Y. Compilation herewith covers week beginning 
Monday through Sunday (April 13-19) from 5 p.m., to i a.m. and is based on 
data provided by Accurate Reporting Service regular checking source for 
music publishing industry. 

TITLE 


PUBLISHER TOTAL 

MOMGDOGS. SORE FUROR. ois okcc csc cccvcccenve << rt 35 
gy See eee on ee beeees sb 601046050 se* bah STRMUIIEER. “A ceweceeecccs 30 
Tangerine—t Fitet’s In’... ..ccscvsscccccssccece ESCM Woes cers cove 30 
Beste Pads AA4 & aired 0's WENN A ae Sh caews oat Sch s6cesesceeees 25 
a i ER I ee ee ae TTT). a 24 
Happy in Love—t‘Sons o° Tun’............005 SS, des ab eke ce bees 24 
*Heavenly, Isn’t It?—i‘Mayor of 44th Street’...... Greene-Revel ....... 24 
PEOORE GOOUIIIEIR, 5 cc sc de 'icescqanss: ; ee.” aa aren 21 
SPORE Tee Tee Fe THRO, og odiss cccceccsscweve Robbins ............ 20 
She’ll Always Remember..................-ce. rT.) ae 20 
I'll Pray for You—t‘What’s Cookin’............... ee 19 
Jersey Bounce ............. Se ee) Peg ye ee eae Oe 19 
ee ee et IN os 5s 55 inv kd pas ach eeaenen | re 19 
NIE Ricea Tk ccbasiedars dev esd éeeaNn eh tome FE Re 18 
Don’t Want Walk—j‘Sweater Girl’............... Paramount ......... 18 
I IE MI urs nocd blag weal wich a va ek ao eee ee Ar eee 18 
i ie ee, unc cnehead end obeces viemeas nee Melodylane ......... 17 
oo ke ae Se ee 17 
Always in My Heart—?+‘Always in Heart’....... .» Remick ye Serer 16 
Johnny Doughboy Found Rose.... ..........se5. - Crawford ......: 14 
Sing Me Song Island—j‘Song of the Island’...... ne AE Pere 14 
I Ne es oe hs os étalcle ows o p'ccancve be ts re 14 
All Those Wonderful Years.................eee00: J. Campbell......... 3 
CMORENIOGE'S HOPGRNGE .. oo cccccccccscsecbocvsess Se ar ee eee 13 
|. Spe Se Ri A eee i'd. ces Ces ee) SERENE” 4 op hee bs esas 3 
Amehors Awe. .... 6... ccicccse SCORE AGakeceoccce 28 
How About You?—/7‘Babes on Broadway’....ceee-FeiSt ....cccc cece cues 11 
1 Remember You—j‘Fleet’s In’..... cocee Paramount ........- 11 
“Memory of This Dance.......*... , Sere ie are er re 11 
Wee ee ee BHU: BOGS cos isle creaele vue haacdbves BORG WET © sede dsees 11 
Blues in the Night—7‘Blues in Night’.............. PUIG Ws 84 6% s ves 10 
B Ure TIGR Fh SRR ik boc c occ cease cat cdecdsns SE SSS bs 68 case tus 10 
Three Little Sisters........... ee posed es cused Oe 
OTE a | ee ee re 
Se TS SON oe vee ks esc bce voc kecs saa PEND “Gddécccsrace @ 
ee, FR eer ae BROOME veewectsvceces 7 
Keep "Em Smiling............ a ee eee ee 
*Marines Hymn ..............>. bc REED. daceneecp 0 bo wa 7 
Pretty Little- Petticoat........ in dhe lav Rind. calc £ Ba adacawuakee 
*Snootie Little Cutie .......... ..». Embassy oti vee 8 
Last Call Per Laeve:...scices.: ce 2oi eer 6 
ee eee LTT ‘ka 6 
eo Sie Se nce tundeh e Meee © ary atts ok fi 
On IR Set ne hehe kat ene aie sa neces Greene-Revel ...... 5 
Arthur Murray Taught Me—?‘Fleet’s In......... re are 2 
nS sy I Bs os ge wes counecee wl EE ee ee fs) 
oe DR J. Campbell ........ 5 
oo |) ae id. eves wee eae DERERE: oc cccesccvcces 3 
Someday Sweetheart..... Plats ela abeves Si keene DE cdcacea dese 5 
Inc.,| »paint No Good............ i ee 5 





* Indicates BMI licensing: ** 


indicates SESAC licensing; others are via 
ASCAP., +¢ Filmusical. 


t Legitimate. 

















The new “country tune” sensation 


WALKING THE FLOOR OVER YOU 


DICK ROBERTSON BOB ATCHER ERNEST TUBB 
Decca No. 4189 Okeh No. 6496 Decca No. 5958 


AMERICAN MUSIC, INC. 
1211 N. Poinsettia Drive, Hollywood 
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Off To A Flying Start ° 


Thanks to: 


BING CROSBY 
OZZIE NELSON 
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From Ceco Solo to Bremerton 
From Pearl Harbor to Boston 
They’re Singing a Rousing New Navy Song 


FIGHTING SONS.: NAVY BLUE* 


Todaya HIT ©® ‘Tomorrow a STANDARD 
A MUST on Every Patriotic Program 


“It’s written by a bluejacket 
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Vaudeville Back in Montreal After 
7 Years; Other Cities Opening Up 





Montreal, April 21. 

Vaude is back again in Montreal 
after seven years. The Gayety the- 
atre, which years ago was the centre 
of burlesque Here, will be revived 
under the old name, starting Mon- 
day (27), as a revue theatre with a 
permanent New York house line of 25 
chorus»girls, Allen Gilbert producer, 
in support of seven acts of vaude- 
ville, renewed every week from New 
York. Opening show will be titled 
‘New York Follies.’ 

Continental Enterprises, Ltd., will 
operate the new Gayety, and Thomas 
E. Conway, local boxing promoter 
and theatreman, will manage the 
house. Prices will range from 22c to 
$1, plus taxes. 





Detroit’s Vaude Next Fall 
Detroit, April 21. 


PLAS) PA Ak ath) on score Pt 


fringe of the loop district nere, the 
Paradise theatre, formerly Orchestra 
Hall, wound up 15 weeks of vaude- 
ville last Friday and is set to resume 
with the same policy next fall. Major 
factor in the house’s fairly good sea- 
son is the fact that the downtown 
houses here still spot vaude infre- 
quently. Paradise has a draw from 
nearby Negro groups as well as the 
regular band fanciers. 

Cab Calloway hit the peak for the 
2,200-seat house, which was once a 
concert hall, hau:ging up a gross of 
$6,300. Other big grosses were Bill 
Robinson and Jimmie Lunceford, 
Duke Ellington, the Ink Spots, Louis 
Armstrong, Lil Green with Tiny 
Bradshaw. Stage shows get little pic- 
ture support. 

Ben and Lou Cohen, circuit oper- 
ators, took over the house a year 
ago and inaugurated the Negro 
shows premised on nearby colored 
neighborhoods. However, peak bands 
early showed their pull from the 
regular loop trade and also brought 
weekend crowds of school kids. 

Result was that when they wanted 
to sign off for the season, residents 
of the nearby ‘Paradise Valley,’ 
Detroit’s Harlem, circulated petitions 
and obtained thousands of signatures 
asking that the Paradise continue 
through the summer. 

The -Cohens considered the policy 
but decided to wash it out until fall 
because of the dearth of summer at- 
tractions and because it was figured 
that the advance Slight time here, 
which will probably put heavier 


shifts into the defense plants, would | 


whittle down the attendance. 





New Haven Vaude 
New Haven, April 21.- 
Bijou has taken on one-day vaude 
with four shows Tuesdays. Spot gets 
a whack at showing of Tony Can- 
zoneri’s new act (April 28). 


‘Harlem’ Unit Conceived 


By Ed Sullivan When Idea 





Clicked at Benefit in N. Y. 





Ed Sullivan’s ‘Harlem on Parade,’ 
which opens Tuesday (28)) at the 
Ritz, N. Y., as a two-a-day vaude 
show, was first conceived by the 
Daily News columnist at the recent 
Hebrew Orphan Asylum benefit at 
Madison Square Garden. Columnist, 
with the help of Noble Sissle, staged 
a Harlem cavalcade for that per- 
formance. Its success prompted the 


idea of putting it on as a regular per- | 


formance, but augmented, of course. 

Sullivan, though the presenter of 
the show, will not.appear on the 
stage, except, possibly for an intro- 
ductory speech opening night. Con- 
cerned with him in a managerial 
Capacity is Sissle, with the Shuberts 
also interested financially plus 
Owning the theatre. 


Ready-Made Audience 


Detroit, Apri. 21. 

Ready-made audience is being 
warmed up for the stage appearance 
of Gene Krupa at the Michigan here. 
The theatre formec a Hep Club 
among the young fry who poured 
out for previous band appearances. 

The idea was ihat the youngsters 
were balloting on their favorite or- 
chestras for subsequen. shows at the 
theatre. However, since they signed 
Names and addr»sses on the ‘ballots’ 
tie house now has a list numbering 
Close to 10,000 jitterbuy; fans which 
make no slight mailing list to be 
Personally contacted for the Krupa 
Show this Friday. 








| 
| 
| 
| 
i 








Singer, Pianist in L.A. 
Break-In As Team 


Kansas City, April 21. 

Virginia Barrie, songstress, and 
Virgil Bingham, pianist, left here 
last week as a new team to take 
up their first duo engagement at the 
Zephyr Room of Chatham hotel in 
Los Angeles. Bingham is the former 
blind-pianist of Station WHB but 
recently had extended engagements 
tickling the keys in both the Tropics 
of Hotel Phillips and the Hotel Con- 
gress, which he left for the western 
tour. 

Miss Barrie was known here- 
abouts for her work with Judy Con- 
rad’s band and later for their solo 
singing in the Tropics and the Crown 
Room of the Hotel LaSalle, which 
she left to tcam with Bingham. 





Bert Levey Sues 


Sally Rand for %, 
But Still Books Her 


Seattle, April 21. 

Although suit for around $850 
commission against Sally Rand, 
filed by Len Mantell of local Bert 
Level offices, is still pending, Man- 
tell has nevertheless booked Miss 
Rand into Vancouver, B. C. It’s for 
a week, opening May 1, at the Bea- 
con theatre. Miss Rand’s husband, 
Turk Greenough, Montana cowboy, 
was inducted into the army at Misso- 
ula, Mont., last week. 


Joe Daniels, local booking agent, 
announces Miss Rand and show will 
open at the Hamrick Music Hall, 
Tacoma, April 24, for three days. 
Featured will be Sam (Schlepper- 
mann) Heari, now closing two 
weeks at the Cave, night club in 
Vancouver. Others with the Rand 
show include Chesney and Worth, 
Clay Landon, a dance team to be set 
and line of 10 gals. 








New Fischer Vaude 
Revue Has Big B.0. 


Advance Sale in N. Y. 





Perhaps most stimulating to the 
two-a-day vaude show policy, with 
which Clifford C. Fischer (in asso- 
ciation with the Shuberts) has 
clicked via his ‘Priorities of 1942’ at 
the 46th street, N.Y., is the strong 
advance *%sale for the forthcoming 
‘Keep ’Em Laughing,’ which bows 
into thé 44th Street on Friday (24). 
This is another Fischer show, top- 
lined by Victor Moore, William Gax- 
ton, The Hartmans and Hildegarde. 

Reports that the first two co-stars 
didn’t want Smith and Dale on the 
same bill are discounted by the 
management. Moore and Gaxton are 
reported to have felt that the Avon 
Comedy Four’s leading pair (Smith 
& Dale) might create a clash in the 
variety pattern of the show. 

Meantime, ~Luba Malina has re- 
placed Joan Merrill in ‘Priorities,’ 
the latter called west by a Universal 
film commitment. Fischer plans 
shifting ‘Priorities’ to Chicago for a 
summer run. 

A Fischer move for a Washington 
vaude outlet is presently stalemated 
by lack of theatres. 





| ropolitan 
|}drove an 


Ross Russell, manager of a picture | 


house unit tagged ‘Keep "Em Laugh- 
ing’ and currently touring in the 
south, has written Clifford C. Fischer 
in protest to the latter’s use of the 
same title. Russell claims he has 
been using the title for some time 
and figures on touring his unit 
north. 

Eddie Darling, for years top book- 
ing man with Keith-Albee, is said 
to be trying to angle his way into 
the Clifford C. Fischer-Shubert 
straight-vaudeville setup. 

It’s been more than 15 years since 
Darling was actively concerned in 
booking stage shows, 





Walter (Mousie) Powell outfit has 
reopened Al Mercur’s Nut House, 
Pittsburgh, following a four-month 
shutdown. 


| Corps, official volunteer group that 





Delmar Auditions Acts 
In Chi for USO Shows 


Chicago, April 21, 

Chicago and midwest acts are 
getting attention, at last, from USO- 
Camp Shows, Inc., with Harry Del- 
mar in town over the weekend to 
look over the situation and to give 
special audition for specialty acts 
and people in the territory. 

Delmar saw more than 35 acts in 
two days and more will be audi- 
tioned. Several acts have already 
been pencilled :n for tours in Camp 
Shows, 


KDKA DEFERS T0 
PITT AGVA ON 
BOOKINGS 


Pittsburgh, April 21. 

After refusing steadily for two 
years to sign an American Guild of 
Variety Artists franchise here, West- 
inghouse-owned station KDKA 
dropped its Artists Service booking 
activities last week and turned over 
all banquet and theatre dates to 
other loca! AGVA-franchised agents. 
Understood radio outfit’s decision 
was hastened by pressure brought by 
Clair Meeder, president of Local 60, 
musicians’ union, who told James 
Rock, KDKA general manager, that 
he’d either have to apply for a fran- 
chise or get out of the booking busi- 
ness. . 

KDKA Artists Service was the 
largest booking office in the terri- 
tory, using a flock of stage perform- 
ers in addition to its own entertain- 
ers, all of whom they set for outside 
dates. Nat Nazarro, Jr., executive 
secretary of AGVA, Local 7, has 
been trying, ever since union was 
first organized locally, to gett KDKA 
in line, but station wouldn’t go along. 
Recent takeover of AGVA by Four 
A’s was responsible for enlisting mu- 
sicians’ aid, and that was believed to 
have brought station’s decision _ to 
drop service rather than be fran- 
chised or run into trouble . from 
Local 60. 








Hotel St. Regis, N.Y., May 


Have a Summer Show 
The Hotel St. Regis’ Viennese 
Roof, N. Y., will open after all, in 
May, and most likely there’ll be a 


new show; not just Pau] Sparr’s 
band which moves up from the 
Iridium Room. Last summer the 
Roof operated with just two dance 
bands as a wartime economy. 

The air-raid threats were a factor 
for a while but all N. Y. hotel roofs 
are proceeding with normal plans, 
and also the inclination is to extend 
and expand on talent, rather than 
conserve, 


Talent Unpaid, 
Strike, Fire At 
N. Y. Nite Club 


Performers at the Beachcomber, 
New York, who walked out on strike 
last Wednesday night (15), after 
failing to collect $140 for one night’s 
back wages, may be completely out 
of luck now. The spot has folded, 
with a fire in the nitery’s ladies 
lounge Friday noon (24) virtually 
cinching the complete shutdown. 

American Guild of Variety Artists, 
which had been collecting the per- 
formers’ pay every night, called the 
strike when Walter Maier, newest 
operator, did not pay $140 due. Elec- 
tricians also were owed some money 
so they walked, too, with all the 
other employees, including musicians, 
following ‘in sympathy.’ 

Spot has had a haphazard career 
since a Newark syndicate took it 
over last fall after Monte Proser 
stepped out. A couple of notorious 
figures were actually behind the 
New Beachcomber operation in- 
itially, their names not appearing on 
the liquor and cafe licenses because 
of police regulations. For a while 
Morris H. Siegel, the ‘insurance 
counsellor,’ was listed as Operator, 
with Maier succeeding him. 

Place re- - 
waiting 

















Congress, Chi, Opens 
New Nitery June 3 


Chicago, April 21. 
Congress hotel’s new Pacific Clip- 
per room opens June 3 after under- 
going complete overhaul. 
done to 








simulate airport Shep Fields took his entire band 


room, with giant clipper model|into the’ American Theatre Wing 
moored across place. Canteen in New York for a concert 

Musical entertainment will consist |for service men last night (Tues.). 
of strolling musicians, with aug-|His is first full-size outfit to attempt 
mented vocalists. No names yet set.! to squeeze into the spot. 





It's Now Col. Alan Corelli 





|a statement 





Theatre Authority Named Head of Official Volunteer | 


Ambulance Corps 


+ 


It’s now Col. Alan Corelli. The 
executive secretary of Theatre Fd Ft. Worth Casa Manana 





thority now rates the added billing | ‘ x 
las head of the U. S. Ambulance | 10 Be Torn Down; A Flop 


as head 
Fort Worth, April 21. 


Fast decaying Casa Manana—the 
outdoor cafe-theatre which won na- 


will function in the event of air raids | 
or other dire emergencies in the met- | 
New York area. Corelli 

ambulance overseas in| tional recognition when it was built 
World War I, and many of his bud-|by Billy Rose in 1938, Texas centen- 
dies of those times are with him in| .,:.) been~ ordered torn 
the current USAC. ; : . 

A femme branch of USAC has also down by City Council. Unused in the 

been set up, with Gertrude Lawrence | last three years, the structure, made 
as ‘Colonel’ of the Father Duffy unit | mostly of wood, has been attacked by 
of USAC. This group is setting up a| termites as well as religious leaders 
mobile canteen, opening April 23,|who oppose this form of entertain- 
opposite the late priest’s statue in! ment. 
Times Square, which will function| Councilmen saw no hopes of re- 
from 12 p.m. to 3 a.m. nightly. It 
will offer free cigarets, sandwiches, 
coffee, etc., to servicemen The 
American Theatre Wing’s Canteen in 
the former Little Club on West 44th 
street closes at midnight, so the 
Father Duffy unit will be a ‘late 
hour’ spot for the men in uniform. 

Col. Corelli’s ambulance driving 
unit already has a dozen odd vehi- 
cles, plus the mgbile canteen, which 
is a converted luxury trailer. As a 
means for raising funds for the mo- 
bile canteen’s upkeep, a dinner is 
being tossed’ in Col. Corelli’s honor | 


year—nhas 


duration, so the wrecking crew was 
teld to go to it—scrap iron to go into 
the war program. Casa Manana, al- 
though a lavish show of many pretty 
girls and name bands and film, stage 
and screen stars, never was a paying 
show. Merchants kept it going four 
years to boost Fort Worth as an en- 
tertainment center and to bring in 
visitors. 








viving the show during the war’s| 





| on that board. 


| 
} 
} 
| 


| 


| 





| 


Dick Stabile, with Gracie Barrie, | 
booked into Stanley theatre, Pitts- | Jessel originally in ‘High Kickers’, 


Griffin Refuses to Give Up AGVA Job, 
May Sue for Reinstatement And 
‘Damages’; Four A’s Called ‘Dictator’ 


Gerald Griffin, although deposed 
by the Associated Actors and Ars 
tistes of America a couple of weeks 
ago, refuses to give up the post of 


executive secretary of the American 
Guild of Variety Artists. In fact, 
he may sue the Four A’s and AGVA 
for reinstatement and ‘damages.’ He 
is being advised by attorney William 
J. Rapp, who is also Griffin's 
brother-in-law and was for a long 
time attorney for the American 
Federation of Actors, disenfranchised 
by the Four A’s. 

It was expected that the suit 
would be filed early this week, but 
up until yesterday afternoon (Tues- 
day) neither the Four A’s nor any- 
body at AGVA had been served. 

Griffin last Friday (17), the last 
day of the two weeks’ ‘notice,’ he 
got from the Four A’s, refused is 
sign the check which would have 
turned over AGVA’s funds on hand 
to the parent union for administra- 
tion. Four A’s was to have banked 
the money in a separate account, 
with checks then to be signed by 
Ruth Richmond, treasurer of the 
Four A’s, and Thomas J. Phillips, 
head of the Burlesque Artists. Assn., 
who was named Griffin’s successor 
by the Four A’s. 

It’s Rapp’s contention that the 
Four A’s was not within its juris- 
diction in discharging Griffin, but 
that such a step should have been 
taken by AGVA’s national board. 
The attorney verbally scored the 
Four A’s for its ‘dictatorship meth- 
ods’ in discharging Griffin and su- 
perseding AGVA’s board and na- 
tional officers. He added that the 
only action the Four A’s could have 


rightfully taken was to revoke 
AGVA’s franchise. The fact that 
AGVA owed the Four A’s, via 


Screen Actors Guild and Equity, 


some $8,000 did not give it the right, ° 


according to Rapp, to discharge 
AGVA employees. 

Griffin, through his attorney, 
yesterday (Tuesday) issued the fol- 
lowing statement quoted in part: 

‘After a study of the AGVA 
Articles of Agreement and Con- 
stitution by my attorney, I am ad- 
vised that there is nothing in the 
said Constitution that gives the As- 
sociated Actors @& Artistes of 
America, or any one else, the right 
to dissolve the National Board of 
AGVA or to declare al] of the Na- 
tional and Local offices vacant. 
Neither does it give them the right 
to place amyone in charge of our 
affairs under their direction or to 
seize the funds and property of the 
vaudeville actors union. 

‘The Four A’s based its action on 
that they took their 
action because of ‘the financial 
relationship of the Locals to the Na- 
tional’ and ‘because of failure to or- 
ganize properly the vaudeville field.’ 
This statement issued by the Four 
A’s is a distortion of the true picture 
and is only used to becloud the issue. 
A true analysis of the situation of 
AGVA will prove this action un- 
warranted. 

‘From the inception of the organ- 
ization it is a well known fact that 
the Four A’s, while granting a 
charter to AGVA giving it complete 
jurisdiction over the variety field, 
has at all times exercised a rigid 
control of the national board of 
AGVA by placing its own members 
Until the spring of 
last year a national election was 
never held and AGVA was ruled by 
a board originally appointed by the 
Four A’s and augmented, and vacan- 


| cies filled, from time to time by the 


board itself electing various people 
to the board. 
‘After membership clamor became 
insistent that an election be held, 
(Continued on page 46) 


SHUBERTS SEEK JESSEL 
TO HEAD 2-A-DAY VAUDE 


George Jessel is wanted by the 
Shuberts to head one of those two-a- 
day vaudeville revivals on Broad- 
way, but that will depend on the 
Chicago run of ‘High Kickers’ Jes- 
sel’s stage musical, when the show 
gets there in early May. Jessel is 
in Baltimore this week. 

Al Bloomingdale, who bankrolled 





at the Astor hotel the night of May | burgh, week of May 8 for second en- | may also put on a vaudeshow, sepa- 


19. gagement there this year. 


rate and apart from the comedian. 
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6 N.C, Va. Theatres Quit Vaude 
For Summer, Cutting Time to 6 Wks. 





Charlotte, N. C., April 21. 
The discontinuance of six North 
Carolina and Virginia theatres of 
stage shows for the summer .sea- 


son, starting May 1, will reduce 
playing time in the Dixie cir- 
cuit from eight to nine weeks 


at present to between six and 
seven weeks, according to T. D. 
Kemp, Jr., manager of Southern At- 
tractions, which books practically all 
stage shows into the circuit. 

The houses dropping stage shows 
are in Danville, Va., and Burlington, 
Durham, Raleigh, Greensboro, and 
Winston-Salem, N. C. Kemp stated, 
however, that stage shows will con- 
tinue to play the territory until June 
15. Those key spots continuing to 
use stage shows until that time in- 
clude the Capitol, Atlanta; Modjes- | 
ka, Augusta; Broadway, Charlotte; 
Carolina, Columbia, S. C.; Center, 
Greenville, S. C.: Palace, Jackson- 
ville; James, Newport News, Va.; 
Granby, Norfolk; National, Rich- 
mond; State, Spartanburg, S. C.; Bi- 
jou, Savannah; and the Carolina, 
Wilmington, N. C. 

Several houses also are continuing 
stage shows on a week-to-week basis, 
Kemp said, planning to cut them 
when business dives. : 

When stage shows resume in Sep- 
tember, units will be routed on the 
assumption that they will travel by 
rail. This will be the first time since 
the old Delmar circrt closed in 1927 


CAPPELLA 
and PATRICIA 


After a successful run in 
Miami at the Beachcomber, 
the Frollo and the Holly- 
wood Beach Hotel. 


CURRENTLY 
ROYAL PALM, Miami 
2d HOLD OVER 
Until April 25 


_ | 









































that units will travel by rail in this 
territory, Kemp said. 
The 12 shows now playing the ter- 


ritory include Col. Ches Davis’ “Hoo- | 


ray For Life,” Joe Karston’s “Four- 
Star Revue,” Carl Nixon’s “Sweet, 
Young & Terriffic”; Ross Russell’s 
“Keep ’Em Laughing,” June Carr’s 
“Chuckles of 1942,” Sollie Childs’ 
“Too Hot For Broadway,” Frank 
Taylor’s “Sketchbook Revue,” Ches- 
ter Dougherty’s “A Night in Rio,” 
Harry Clark’s “Red, Hot & Lovely.” 
Sid Page’s “Meet the Girls” and Mor- 
ris Nelson's “Revue Magnificent.” 
Dan Fitch’s “Wake Up and Live” 
opens this week. 

Bands now playing the territory 
include Bobby Byrne, Tony Pastor, 
Charlie Spivak, and Lang Thomp- 
son. 
Ina Ray Hutton and Muggsy Spanier. 


E. M. Loew Reported 
New Money Man Behind 
Broadway Latin Quarter 


Lou Walters, who is opening a 
N. Y. Latin Quarter on the site of 
George White’s defunct Gay White 
Way tonight (Wednesday), has 
switched backers for the Broadway 
venture. Financier «f the new spot 
is reported to be E. M. Loew, indie 
theatre chain operator in New 
England, with Loew putting up most 
of the coin for 50% of the operation. 

At his Latin Quarters in Boston 
and Miami, plus the Casanova in the 
Florida resort city, Walters had one 
Harry Heller as his backer. The 
Casanova was opened this past sea- 
son and reputedly lost 
$38,000, though the Miami 
Quarter was a pretty good winner. 


ARMY TAKING OVER 











FISHERMEN’S WHARF | 





San Francisco, April 21. 

Picturesque Fishermen’s Wharf, 
used for location shots for numerous 
pix, and an attraction for tourists 
and natives on a round of the nite 
spots and cafes, will be taken over 
by the army in the near future. 

Joe Di Maggio’s is one of the res- 
taurants that will give way to army 
occupation of the area. 
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THE “RIVIERA” OF AMERICA 


Jen jennouncement 


. tee 


mme.© een. 


‘Lie Summer Room at Ben Marden’s 
Riviera will inaugurate its Eleventh 
Season early in May... 


In order to facilitate the 


management’s booking policy for 
the coming season, eVery “auttior- 
ized theatrical agent is invited to 
submit his talent. Bookings will 


begin at once... 







Ben Marden 
yo 


Ben Martens” 
RIVIERA 
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Bist ACROSS GEORGE WASHINGTON BRIDGE 





Bands tentatively set include | 


around | 
Latin | 


MARDENS RIVIEH** 


Saranac Lake 


By Happy Benway 





Saranac Lake, N. Y., April 21. 
Earle Larrimore, Broadway iegit 
star, was handed good reports by his 
medico and expects to return to 
footlights by the fall. 


Tommy (IATSE) Abbott, ex-NVA- 
ite, who did a 10-year stretch here, is 





|/now successfully ozoning at Pine 
| Bush, N. Y. 
Percy Wenrich doing fine with 


| fresh airing. Constantly at his side 
jis his frau, Dolly Connolly. They 
| reside at the Hotel Saranac. 

| Alfred Reynolds, Hollywood film 
writer, is clicking with this Adiron- 
dacks air. 

Jimmy (Lambs Club) Marshall 
holding up with nifty reports. He 
has started a fad of wearing a black 
tie in memory of Pear] Harbor. The 
idea is going over big with the col- 
ony’s inmates. 

Fred Frazer, formerly on the Keith 
circuit, stopped off to entertain the 
gang. 

Col. J. C. Flippen, who trouped 
with this writer years ago, took time 
out to greet the locals via Marthea 
|Merryfield, who's doing a 
comeback at the Will Rogers. 

Myron Tannenbaum, who saw a 








| York office, is a new arrivai at the 
| Rogers. He’s doing well. 

| Clifford Farmer, assistant man- 
| ager of the Symphony theatre, War- 
|ner showshop in Chicago, back for 
| ozoning at the Rogers. 

The ‘baby’ of the Willi Rogers, 
Toody Emerson, back to the lodge 
|after licking that rib operation. 

Virginia Brown, who mastered the 
last stage of the rib operation, is 
improving fast. 

Among others nursing good reports 
are Harry Martin, Bob Cosgroves, 
John Eaton, Richard Sontag, Patri- 
cia Wallace and Isabel Rook. 

Sidney Grill, who made the grade 
here, vacashing and mitting his old- 
time pal, Oscar Price, who is mak- 
ing a comeback at the Rogers, ° 

Write to those who are ill. 


PATSY KELLY REPLACES 
TASU PITTS IN ‘PEOPLE? 


Patsy Kelly replaces ZaSu Pitts in 
| the tab version of ‘Meet the People,’ 
which winds up a week at Loew’s 
| State, New York, today (Wednes- 
day). Miss Kelly joins the show 


Friday (24) at the Boston; next week 
(May 1) it plays Earle theatre, 
Philadelphia. Miss Pitts returns to 
California for a new film at Metro. 

RKO was reluctant to release Miss 
Pitts from the Boston date, but it’s 
understood a personal call by Louis 
B. Mayer to Charles Koerner, RKO 
head, finally paved the way. 


Fine Pitt Drinkery $200 


Pittsburgh, April 21. 

Town's swankiest and most exclu- 
sive drinking spot, the Associated 
Artists Grill, attached to the local 
community theatre, the Pittsburgh 
Playhouse, had its license suspended 
by the State Liquor Control Board 
for 20 days last week on a charge of 
selling booze to non-members. Cock- 
tailery paid a fine of $200, at the rate 
of $10 for every day of suspension, 
in lieu of folding for that time, how- 
ever, 


It’s the second time the Playhouse 
room has been cited before the Penn- 
sylvania licensees on the same 
charge. Last year, as this, suspen- 
sion amounted to a fine at the regu- 
lar rate, 10 bucks per day. 


New Act 


























Pere one TRASQ, 
oS aaateeae 
Hotel St. Regis, N. Y. 
Ethel Smith, from the Copacabana, 
Rio de Janeiro, where she followed 
Eddy Duchin last summer, is by way 
of California where she was locally 
known on the radio. Her forte is on 
the Hammond organ and, as head of 
the trio, she is supported by a piano 
and guitar, making for a very 
sprightly relief dance combo, On her 
own, its an ear-arresting musical 
specialty, 
The versatile trio gives emphasis 
to the ‘choro’ (new Latin dance 
tempo), but she’s plenty OK with the 
Brazilian sambas, maxixes and the 
a Viennese waltz and kindred 
sets, 
With combos like Milt Herth’s | 
Trio, the Three Suns, et al., getting | 
attention, Miss Smith rates in a sim- | 
ilar groove, especially because of her | 
ability and the distinction of her | 
present location job. Given a radio | 
wire she’d extend her impress. Act | 
rates for dansapation, as here, and as | 
a stage or cafe floor specialty. 

Abel. 





nifty | 


lot of service with the RKO New| 

















| the Four A’s finally agreed and 
| supervised and handled an election 
| last spring. Immediately after the 
Board was elected they were notified 
by the International President, 
| Frank Gillmore, that the Four A’s 
|had passed a resolution providing 
for ‘a committee consisting of Mrs. 
| Florence Marsten of Screen Actors’ 
|Guild, Ruth Richmond of Chorus 


Equity, Walter Greaza of Equity, and 
Mrs. Emily Holt, of the American 
Federation of Radio Actors, to sit in 
at all meetings of the National Board 
of AGVA with full powers to ap- 
prove or disapprove of any actions 
, taken by that bedy.’ It further pro- 
, vided that ‘this Committee had full 
| control of AGVA’s finances and had 
| the power and right to rescind any 
| action of the National Board ap- 
| propriating money.’ 

‘At the first meeting of the newly 
elected National Board, this commit- 
| tee of the Four A's was present, and 

its right to sit-at the meeting was 
| challenged by .Al Buckley, duly 
eiected National Board member from 
| Cincinnati, as well as by some other 
| members of that board. 

Four A’s Hampered AGVA 

‘The work of organization was 
hampered and impeded by the Four 
A’s Committee as to the expendi- 
ture of any money for organiza- 
tional purposes; the settling of dis- 
putes in locals, even the hiring of 
additiohal help in the national of- 
fice first had to have its approval. 
An open revolt against the national 
administration of AGYA took place 
in the Los Angeles Local. Leslie 
Litomy, appointed secretary of that 
local, with the approval of the Four 
A’s committee who were then sitting 
on the national board prior to the 
| national election, started the trouble 
by refusing to send in his Local’s 
per capita remittance to the 
national. 

The national board was elected by 
a vote of the membership. This Na- 
tional Board in accordance with the 
Constitution elected Morton Downey 
president, as well as the other offi- 
cers, by a unanimous vote. They, 
| but followed the wishes and dictates 
of the membership. The Constitu- 
tion provides that the duly elected 
officers shall serve until their suc- 
cessors are elected. There is no pro- 
vision in the Constitution giving the 
Four A’s the right to remove duly 
elected officers, or exercise dominion 














© Griffin’ Refuses 


Continued from page 45 | 











over the funds and property of the 
AGVA. 


‘In view of all this, it must be 
concluded that the International 
Board, in declaring ‘all offices va- 
cant,’ and attempting to seize the 
funds and property of the organiza- 
tion, acted -without any authority.’ 

In other parts of his statement, 
Griffin takes credit for the present 
‘good’ financial condition of AGVA, 
He states that when he wes ap- 
pointed national administrator the 
treasury held only $1.86. At the end 
of the last fiseal year, he points out, 
there was $12,000 on hand. 

At one point Griffin says he was 
unanimously voted executive secre- 
tary by AGVA'’s national board. This 
is not so, at least one board member, 


Dewey Barto, known to have voted 
against him. 





‘Skating Vanities’ Mild 
$20,000, 6 Nites, Buffalo 


Buffalo, April 21. 
‘Skating ‘Vanities of 1942,’ on 
rollers, got a mild draw for six 
nights at the Municipal Auditorium 
last week. 
At $1.65 top, the gross bettered 
estimated $20,000. 





Dan Friendly Solos 


Dan Friendly has quit Arthur 
Fisher’s office. He had been as- 
sistant to the indie vaude booker. 


Friendly is back as an agent on his 
own, but headquartering in Bill 
Miiller’s office. 
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With appreciation to MR. LUCIUS BOOMER for my 
return engagement to the Wed 
Astoria—succeeding DINAH SHORE. 


LAURA DEANE DUTTON 


Opening 2-week engagement (April 20) 
Hotel Hollanden, Cleveland 


Starting May 8, indefinite engagement 
Ritz Carlton Roof, Boston 


Musical arrangements by Bernie Wayne 


Met.c MUSIC CORP. OF AMERICA 


gwood Room, Waldorf- 
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Night Club Reviews 








- EMPIRE ROOM, CHI 


(PALMER HOUSE) 


Chicago, April 16. 
Eddy Duchin Orch (16), Jimmy 
Ray, Lew Hoffman, Gower & Jeanne, 
Merriel Abbott Dancers (12); $3- 
$3.50 minimum. 








Having played this spot for seven 
seasons already, Eddy Duchin and 
the Empire Room are thus just about 
synonymous. And that’s as it should 
be. Both Duchin and the Empire 
Room are top flight in their own 
classes. 

Band is as standard as ‘Tea for 
Two’ and its popularity is bright as 
ever; it is keenly alive to the pop 
favorites of the day as well as a 
good, sound musical respect for the 
tunes of other days. In this way the 
Duchin orchestra has built a follow- 
ing through the years, and yet it has 
the zing that continually makes new 
friends among the younger element. 

Besides doing a fine dansapation 
it plays the show in smash 
fashion. Duchin band does much in 
accompanying acrobatic Jimmy Ray, 
who has some remarkable somer- 
sauits as the basis of his short but 
punchy turn. Lew Hoffman was a 
surefire winner with this audience 
on his standard comedy ball and hat 
juggling. 

Gower and Jeanne are a good- 
looking, youthful dance team who 
show plenty of effort at something 
different in ballroom stuff. They 
make a fine appearance and are 
suitable for any theatre or nitery. 

Merriel Abbott girls are excel- 
lently wardrobed, as usual, and fit in 

rfectly with this distinctive room. 

ave nice routines, particularly one 
in which they all play miniature 
pianos while Duchin accompanies on 
the stand. It’s a flashy noveity that 
is surefire showmanship. Loop. 


MURAL ROOM, S. F. 


San Francisco, April 15. 
Harry Owens Orch (11), Hilo 
Hattie, Royal Hawaiian Sweethearts 
(2); 75c cover weekdays, $1 Fridays, 
$1.25 Saturdays. 








Harry Owens and His Royal Hawai- 
jians, who return to the swank Hotel 
St. Francis Mural Room almost as 
regularly as the fog rolls into San 
Francisco, opened their fourth en- 
gagement there to  cash-register 
music despite a clampdown on reser- 
vations by the hostelry when it 
couldn’t get enough culinary help 
due to a labor misunderstanding. 

Reservation restrictions were re- 
laxed somewhat at a late hour, as 
employes were borrowed from other 
hotels, and, despite everything, 
Owens drew a near capacity of about 
500, or equal to his previous open- 
ings at the Mural Room. 

Owens’ orch and entertainers still 
put on a fine performance for every- 
body who is hep to Hawaiian music 
and a well-hualed hula. South Seas 
strains are all that issue from the 
orchestra’s 11 instruments. Hilo 
Hattie is very funny in her comedy 
hula routine, and the Royal Hawaiian 


Sweethearts furnish eye-appeal with | 


their rhythmic hip contortions and 
ear-appeal with their warbling. 

The band consists of piano, drums, 
bass, guitar,,steel guitar, trumpet, 
three saxes and two violins, with 
four other violins joining in at times 
in doubling from other instruments. 
The vocals are well taken care of by 
a tenor soloist, a Hawaiian boy and 
a trio. 

Owens’ outfit recently played in 
‘Song of the Islands’ for 20th-Fox. 


YACHT CLUB, PITT 


Pittsburgh, April 15. 
Herman Middleman Orch (8), 
Georgie Price, Manor & Mignon, 
Barbara Long, Wesley Whitehouse, 
Lynn Reynolds, Shirley Heller; $1.50- 
$2 minimum. 











Little Jackie Heller’s nite spot has | 


caught another show right on the 
nose, Singer-owner, who ‘opéraieés 
the place with his brother, Sol 
Heller, isn’t around at the moment, 
but there’s a flock of star talent to 
keep the entertainment in high dur- 
ing his absence. Headliner is Georgie 
Price, first time locally for the little 
fellow Since two-a-day at the old 
Davis which went up in smoke, and 
he still knows how to get an audi- 
ence into the palm of his hand and 
keep it there. 

Price is making only one mistake. 
A couple of his patriotic parodies 
could be dispensed with. Although 
he gracefully. apologizes for his 
nerve in including them, that doesn’t 
lessen the fact that they’re still out 
of place in his act. Otherwise, he’s a 
riot here and stays on each evening 
for just as long as he likes. They 
cant get enough of him. -The guy is 
Kid Showman in person and smartly 
Catalogs his stuff to each audience's 
tastes. Of course, his topper remains 
that series of satirical impressions of 
Richman, Jolson, Cantor, Jessel, et 
al, and there’s nobody apparently 


who can touch him when it comes to ! 


capturing their peculiar idiosyncra- 
sies. Impersonations are a nickel a 
dozen, but not Price’s—he goes be- 
yond and way above run-of-mine 
mimicry. His material’s just as good 
as his takeoffs, and that’s the impor- 
tant thing. 


Pace set by Price is maintained 
down the line by the rest of the 
show. In Manor and Mignon, Yacht 
Club has one of the classiest ball- 
room teams it’s come up with in 
some time. There’s class written all 
over ’em and they can’t help winding 
up among the top-notchers. Barbara 
Long’s a panic with her slam-bang 
bf with the current Hit Paraders. 
Gal has an okay voice but it’s in the 
tossing around she gives herself that 
the sock comes in. Legs going every 
which way, bumps, mugging and the 
mike getting a real going-over— 
that’s the Long style, and it’s meat 
and potatoes for a cafe crowd. 


M.c.ing is handled by Wesley 
Whitehouse, who knocks out an A-1l 
magic session in his own spot, doing 
a flock of tricks not usually included 
in the usual sleight-of-hander’s lay- 
out and with a nice line of chatter 
to match. Lynn Reynolds opens the 
show with some average tapping. A 
nice-looking kid but she’s not too 
certain of her feet. Music for dancing 
is still being supplied by Herman 
Middleman, a fixture here and not 
without reason, and Shirley Heller’s 
doing a good job on the vocals for 
him. - Cohen. 


Century Room, Dallas - 
(HOTEL ADOLPHUS) 


Dalias, April 10. 
Buddy Lewis, Jean Wold, Jean 
Sturgeon, Jo Ann Barr, Peter Killam, 
ae (4), Ligon Smith’s Orch 
(il). 








New edition in current ‘Ice Time’ 
series on Century Room’s rink 
opened Thursday (9), with Art Vic- 
tor producing. Cleverest number of 
the revue is ‘Epsom Downs,’ a horse 
race skated on a sweepstakes basis, 
with the audience participating to 
the extent of holding numbers on the 
winning ‘horse.’ Presented in the 
piece are Buddy Lewis, as the very 
athletic jockey, and the Four Vic- 
torettes, done up as the nags. Good 
use of ‘Black Lighting’ make pres- 
entation very effective. 

Jean Wold, 10-year old, plays Red 
Riding Hood to Lewis’ Grandmother 
Wolf in an amusing fantasy. Rous- 
ingly received as ‘Sweetheart of 
Texas’ in a cowgirl routine was 
talented Jo Ann Barr, who rose from 
the ranks of the Victorettes to take 
a solo spot in the revue. 

Jean Sturgeon gives a neat dis- 
play of graceful technique in a rink 
adaptation of the ‘Merry Widow 
waltz to Lehar’s score, and Peter 





manner, Ted Miller proves a bang- 
up emcee and then joins his brother, 
Art, for their comedy turn that's 
socko, Their spicy patter, gags and 
stories seem built to order for this 
type of nitery and they wham ’em, 
too, with their risque songs, banjo 
and ukelele strumming. It’s a strong 
finish for the show. Rees. 


RHUMBA CASINO, CHI 


Chicago, April 18. 
‘Fun for Your Money’ revue with 
Bobby Pinkus, Ruth Foster, Ginger 
Harmon, Martin Bros. & Fayne, Dolly 
Bell, Bobby Alda, Maurice Rocco, 
Daryl Harpa Orch (12). 








‘Fun for Your Money’ is one of 
the best shows this spot has offered 
in some time. Paced by Bobby Pin- 
kus, show moves along at terrific 
speed, the hour being filled with 
something new in entertainment for 
this spot, which was held to the 
Latin American motif, 

Pinkus, of course, has been around 
a lot and he knows how to entertain. 
Most of his manv sketches are fa- 
miliar, but here’s a gang who gives 
them a new twist. Pinkus, working 
with a _ half-dozen stooges, sings, 
dances and cavorts throughout. The 
show is accented with comedy. Not 
just the straight m.c. gag routine, but 
built-up sketches with a full climax. 

Rest offers sock entertainment. 
Ginger Harmon has a good lineup of 
smash singing tunes, and her deliv- 
ery conforms. Dolly Bell, acro 
dancer, has a smart routine and Ruth 
Foster is a fast-tapping dancer who 
also works in some of the comedy 
bits. She’s okay. Up for plenty of 
attention are the Martin Brothers 
and Fayne, two guys and a gal who 


show some excellent tap _ stuff. 
They’re young and exhibit plenty 
personality. Bobby Alda, m.c., 


straights in many sketches and gives 
a good account of himself. 

The stooges, Mack Pearson, Ray 
Janis, Sid Gould,-Bobby Gordon and 


Charlie Yates, are tops in all the 
sketches. 

Dary! Harpa provides fine music 
for his show and dancing. Maurice 
Rocco combination holds the audi- 
ence for intermissions. Except that 
he’s on too long, Rocco sends solid 
jive. 

‘Fun for Your Money,’ original'y 
set for short stay, has been skedded 
indefinitely after first few days. 

Loop. 


Queen Mary Cafe, N. Y. 





Jerry Blanchard, Lee Lamont, Dor- 
othy Bigbe, Jeanne Jordon, Carlisle 
Sisters, Jean Eldredge, Line (6), Bill 
Glass Orch (4); no minimum or 
cover. 





This double-decker, East 58th st. 
nitery, a small, compact room with 
bar on mezzanine floor from which 
floor show can be gandered, is a 
pleasant little showcase which should 
have little difficulty attracting trade 





Killam turns in his usually pleasing 
performance in a novelty solo, ‘Lazy | 
Lad from New Orleans.’ 

Finale plays up good neighbor | 
| policy, with entire company appear-| 
‘ing in colorful presentation based on | 
| United Nations theme. Each imper-| 
| sonates one of the Allies, doing a) 
| rink adaptation of folk dance typical 


lof the country he represented. Whole | 


cast swings into an intricate South 
American rhumba to close the show. | 
Berg. 


Beachcomber, Mpls. 


Minneapolis, April 11. 

Beachcomber Band (4) with 
Thelma Shirley, Junior, Duke Art & 
Co, (2), Ted and Art Miller; no cover | 
or minimum. | 

Catering to the masses and in- 
variably furnishing satisfactory en- 
tertainment, this popular loop spot, 
which does a consistently thriving | 
business, comes through neatly on | 
this occasion. There is no attempt | 
at flash, and the unprententious floor | 
show fare and musical layout prob- | 


| 


ably represent a modest budget ex- | 


enditure, but two good acts fill the | 

| bill in fine style. For that matter, | 
ithe Miller brothers alone repay a 
visit, 


and so is the dance floor, so that the 


four-piece orchestra, comprising 
piano, drums, trumpet_ and_ saxo- 
phone, provides suffitiefit Torune 


along with okay tempo for customer 
legshakers. Thelma Shirley, the vo- 
calist, is a looker, but her pipes and 
style are no great shakes. Oscar 
Hirsch, from the band, also takes a 
whirl at singing and does better. 
Show opens with Junior, diminu- 
tive dancer, doing some torsotwist- 
ing that’s passed off as_ terpsichore. 
Duke Art, with a feminine assistant, 
puts showmanship into his novel 
puttysculpturing. He keeps up a 
running fire of patter as he prances 
|around while transforming the putty 
into funny faces. Slight manipula- 
tion effects changes in the count- 





|} more 


!as a warbler. 


The room is comparatively small | 


if given appropriate talent lineup. 
Current presentation is a hybrid 
produced without any particular pat- 
tern. Most pointed deficiency is lack 
of any comedy. There are a line of 


six, Jerry Blanchard (New Acts), 
femme emcee and vocalist; Lees La- 
mont (New Acts), Spanish terper; 
| Jeanne Jordon (New Acts), imagina- 
tively billed as a Hawaiian dancer, 
land the Carlisle Sisters, conga- 
| rhumba dancers. Jean Eldredge, 


colored vocalist self-accompanied at 
the piano, plays request numbers be- 
tween shows. 

Size and decor of room make it 
amenable to intime entertain- 
ment. Limited floor space doés not 
permit miniature revue to be pre- 
sented advantageously. Girls in line 
are nicely costumed, okay on appear- 
ance and handle routines nimbly. 


piano, drums, sax-clarinet and bull 
fiddle, provides excellent musical 
background for acts and dansapation. 

Aside from Miss Blanchard, out- 
standing turn on the bill is Carlisle 
Sisters, who are colorfully costumed 
and click with and without shoes in 


|a couple of fast numbers. 


Dorothy Bigbe, unusually tall cho- 


|rus gal, makes her nitery debut here 


Standing directly un- 


lider an arch while singing, Miss 
Bigbe was almost inaudible at show 
| caught. Mori 


_ Burleys Go Negro Vaude 





The three New York burlesque 
houses shuttered by refusal of Li- 
cense Commissioner Paul Moss to 


grant license renewals are going into 
colored stage show or newsreel 
policies. 

Republic turns newsreel this week, 
Gaiety will have either colored 
shows or newsreels, while the El- 
tinge opens April 24 with a colored 
revue entitled ‘Stars of Harlem.’ 

All on a grind policy. 





Joe Jones will be out of his drum- 





enances good for laughs. A close 
likeness of a volunteer woman cus- 
tomer model is achieved and for a| 


mer’s seat in Count Basie band for 
another three weeks recuperating 


{Reprinted by Special Permission] 


Walter Winehell 
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If Vaudeville Comes Back 


In Variety last week Joe Laurie, one of the pillars of the Big 
Time, amusingly scrivened about the two and three-a-day vaude- 
ville shows. If it ever comes back, which is doubtful (because radio 
is paying them better wages), this is what to expect. 


The two club men from Princeton. They come on in toppers 
and opera capes. When one of the pair throws the other fifteen feet 
in the air, you know the worst—they’re acrobats. 


The milking exit. The team, usually dancers, give the audience 
those looks saying ‘You want more?’ and drag out the bows and 
then fail to come through with the promise. 


The legit star picking up a little pocket sugar in a ‘limited 
vaudeville tour.’ She has a twelve-minute sketch allowing her four 
gowns, three lovers and the stage all to herself at the finish. 


The juggler with the assistant with the heavenly gams, who 
tells the gapers ‘pay some attention to ME.’ 


The International Favorite. This artist, usually a femme from 
the Paris spots, carries a spieler to build up the entrance. She peers 
at the peasants down her nose, staggers through three dances and 
lays enough eggs to make a very tasteless omelet. 


The confidential dirt disher. Who’s squiring who backstage, and 
—come closer, folks—that number two team aren’t man and wife 
at all. She’s crazy about me. Shssh! 


The flicker has-been who is introduced with a film showing 
-scenes from his hits. Then he plays a sketch which lets you know 
why he was fired off the payrolls. 


Blackface monologists with the blue gags. The cork lets them 
get away with off-color stuff that would put Minsky in jail. 


The flash acts. Mostly dance numbers. The little girl (37 last 
May) falls asleep and dreams her little dolls come to life and dance 
for her. The audience usually joins her in slumber. 


-_——— 


Then there’s the bachelor reverie. The pansy in the velvet 
jacket dozes in front of his fireplace. All his lady loves ankle in, 
and he tenors the living hell out of the beautiful memories. 


The headliners who take it for granted that the mob loves them. 
They come on all palsy and confident and toss off ad libs to their 
lay-off chums in the audience. 


The female impersonator. After he has warbled, in two regis- 
ters, in several fascinating changes of frocks, he pulls his wig. He 
struts like a longshoreman and offers his thanks in phony basso. 


The comic who punishes himself for laughs. He figures it’s 
funny to eat electric light bulbs, fall into the orchestra pit and put 
you in stitches by letting the curtain come down on his conk. 


Advs. in Variety by juveniles in pearl gray felt hats bragging 
about ‘solid bookings’ on the hideaway time. With a note of thanks 
for same to ‘my pai and agent,’ who ought to be prosecuted for 
sending human beings into such primitive country. 





‘Nut’ acts. This is the kind where the partners, instead of the 
| audience, do all the laughing. Everything the other does just kills 
this pair. Sometimes they are too overcome to carry on. So a large 
| share of the customers retire for a ciggie till they recover. 

The ‘smart’ audience. Like the Monday afternoon crowd at the 
old Palace, who came to watch you get nervous. They spotted the 
| source of every gag and piece of business. Many’s the act that had 

to work under wraps until the ‘insiders’ departed. 
| Sister teams. Two dolls, one husky, the other cuddly, harmonize 
| prettily. The giant picks ‘Mandalay’ for her solo (very basso) and 
| the ingenue offers a winsome specialty like, ‘I’m a Shy Little 
| Quaker Maid,’ with plenty of work on the eyelashes. 
| The male quartet, consisting of two fatties, one skeleton who 
| carries his pipe organ tone in his toes, and the personality tenor, 


| Bill Glass’ band of four, consisting of | who doubles as the act’s sex appeal. 


His wow finish lets 


The ‘delineator of character songs’ (male). 
through the 


him stutter through one chorus, laugh (ha-ha-ha) 
| second and imitate animals through the third. 


| 


| Rube acts. A yokel in yellow button shoes, red wig and tight 
| breeches, paired with the cutie who went to all the best finishing 
schools. The hay-shaker plays hard to get, which leads into a pout- 
| ing song for the lass. 

The sulking lay-offs that huddle under the marquee and put 
the chill on the working acts and the bite on the working actors. 


The fading prima donna who tries to hide behind the glamour 
gal who thumps the ivories for the act. The peasants would rather 
look at the redhead pianist than hear the star’s blue notes. 


The headliners from the headlines. World Series heroes, ring 
champs and others from Page One, including murderers, used to 
get bookings. The murderers of vaude itself never headlined. 


The ‘locals.’ These are strictly ‘home town’ nifties, pinned on 
the news. The number of times you hear it on the same bill depends 
on the number of comics, each offering his own version. 


The ‘overcome star.’ This bill-topper, usually femme, doesn’t 
| know what to make of all that lovely applause and can’t believe it’s 
meant for dear little her. She is especially flabbergasted by the 
flowers, only four of the five bouquets she paid for having arrived. 


And don’t forget the ‘class’ act. This is usually a fiddler, or 
| opera star, who works a mile above the ticket buyers’ heads. The 
| performer usually hates the sight of the audience, who are too 





patriotic finish Uncle Sam comes in-| from pneumonia sieg., with Baby | dazed and helpless to hate back. 


| 





to the spotlight. The rapid-fire pace 
| helps to make the act fine night club 
' entertainment. | 
With his snappy gags and breezy! 


Lovett, of Kansas City, 
Basie hops to Coast in June for Tri- 
anon B., date. 


sitting in. | 


| _ But come on back, all you lovable acts—hits as well as flops. 
' And God bless you and keep you working. 








ete te 


sii Stee 9 a earn egeek: 


te AE 


+ 
4 
3 
> 
q 

* 

{ 





eR Re een 





if 


5 
$ 


ata oY 


>online en i es 





OO pet Se nian 
fp ate aie 


a re 





eer ny 


a fom 
hep alee eee 


ommend 


ee 


Webetinre, + 





48 


VARIETY 


Wednesday, April 22, 1942 








Variety Bills 





WEEK OF 


APRIL 24 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week. 














Paramount 








NEW YORK CITY 
Paramount (22) 
T Dorsey Bd 
Paul Regan 
Allen Burns & C'd’y 
CHICAGO 
Chicago (24) 
Wayne King Ore 
Ross Wyse, Jr 
Chris Cross 
CHICAGO 
Regal (24) 





E Fitzgerald Bd 
Erskine Butterfield 


Hawley & Lee 
Pops & Louie 
DETROIT 
Michigan (24) 
Martha Raye 
Gene Krupa Bd 
Condos Bros 
MIAMI 
Olympia (23-26) 
Martin Bros 
Red Thornton 
Allan Jones 
Ross & Stone 
Alyse Cerf 








Loew 





NEW YORK CITY, 


State (23) 
Maysy & Brach 
Revuers : 


James Barton 
Cire Rimaec Ore 


WASHINGTON 
Capitet (24) 
Rhythm Rockets 
Adriana & Charly 

Lois Andrew 
Al Trahan 
J & M Mulcay 








Warner 





NEW YORK CITY 
Strand (24) 

Abe Lyman Orc 

Rose Blane 

3 Sailors 

Radio Aces 

Eunice Healy 

Jackie Cooper 


(17) 
Dick Stabile Orc 
Gracie Barrie 
14 Vocatones 
Jerry Lester 
John Garfield 
Miriam Lavelle 
ELMIRA 
Keeney’s (28-30) 
Chico Marx Orc 
Wally Brown 
N & V Collins 
PHILADELPHIA 
Earle (24) 





Gracie Barrie 
Jack Haley 
Hal Le Roy 


17) 
J ‘Scat’ Davis Ore 
Connee Rocwell 
Cliff Nazarro 
Chester Dolphin 
PITTSBURGH 
Stanley (24) 
Blackstone Unit 
(17) 


C Thornhill Ore 
Billy Gilbert 
Rae & Rudells 
WASHINGTON 
Earle (24) 
George Prentice 
Jerry Cooper 
Roxyettes 
(17) 


Blackstone 














Dick Stabile Orc Roxyettes 
BOSTON Ray Kinney Ore 
Boston (24) (17) 
“Meet the People’ Jimmy Durante 
(17) Ina R Hutton Ore 
Count Basie Orc Troy & Lynn 
Gordon & Rogers Gaynor & Ross 
Peg Leg Bates DAYTON 
Maxine Sullivan Colonial (24) 
Whitey’s Maniacs Jimmy Durante Co 
CLEVELAND Red Norvo Bd 
Palace (24) Nancy Healey 
Monroe Bros 


S Miller & A Siegel 
Jerry Lester 
Jinx Falkenburg 





Gaynor & Ross 
(17) 

Boone County 

Jamboree 





Independent 





NEW YORK CITY| 


Music Hall (23) 
Edwina Eustis 
Gil Maison Co 
Jeanne Devereaux 
Henry Calvin 
Owen McBride 
Corps de Ballet 
Rockettes 
Erno Rapee Symph 
Apollo (24) 
Hot Lips Page Ore 
Bill Daly 
Ann Lewis 
Whitey’s Lindy H’s 
2 Whirlwinds 
P Jenkins & P’b’s 
Pigmeat 
Geo Wilshire 
Vivian Harris 
Roxy (24) 
Ben Beri 
Toy & Wing 
Hector & Pals 
Bob Hannon 
BROOKILYN 
Albemarle (25-26) 
Lewis & Lorraine 
Russell & Farrar 
Long & Short 
Waliy Ward Co 
Eddy, Jack & H'ty 
Ridgewood 
(22 only) 
Julian 


y & Ware 
Stanley Birch 
(One to fill) 
Marine (26 only) 
Bill Groen 
Primrose & Gold 
Mayfair (25 only) 
Bill Groen 
Primrose & Gold 
Hillman Bros 
BALTIMORE 
Hippodrome (23) 
Cappy Barra Boys 
Dick, Don & Dinah 
Sybil Bowan 
3 Swifts 
Royal (24) 
Andy Kirk Ore 
2 Zephyrs 
Smiles & Smiles 
Billy Nightingale 
State (26-29) 
Paige & Jewett 
Mary Marlowe 
Levan & Boles 
4 Warners 
(23-25) 
Irene & H’wood D’s 
The Leightons 
Cecil Alexander 
Sons of the South 
BRIDGEPORT 
Lyric (20-22 
Glen Gray Orc 
Buck & Bubbles 
Anita Boyer 





King & Arlena 
BUFFALO 
Century (24) 
Ben Goodman Ore 
Shea & Raymond 
3 Ambassadorettes 


CAMDEN 
Towers (24-26) 
Haynes & Perry 
Judson Cole 
Stuart & Lea 
Geo Beatty 
Yost’s Singing M’l’s 
ELIZABETH 
Liberty (23-26) 
Tommy & Hutchie 
Reed & Ryan 
Oscar Dayis 
4 Fantinos 
Edith Vallee 


FREEPORT 
Freeport (24~—enly) 
Skating Hamiltons 
(Four to fill) 

HARRISBURG 

State (27-29) 
Charlie Rarnet Orc 
Frankie Conville 
Linda Moody 


HARTFORD 
State (24-26) 
Will Osborne Ore 
(One to fill) 
NEWARK 
Adams (24) 
Dick Himber Ore 
Dolly Dawn 
Archie Robbins 
Leonora Sola 


PATERSON 
Majestic (24-26) 
H'’wood Highlights 
ASSAIC 
Central (23) 
Guy Lombardo Ore 
Jason & Bell 
Don Tannen 
Calgary Bros 


PHILADELPHIA 
Carman (24) 
Ruthie Barnes 
Wally West 
Arnaut Br & Sis N 
(One to fill) 
PITMAN 
B’way (25 only) 
Paige & Jewett 
Mary Marlowe 
Levan & Boles 
4 Warners 
PROVIDENCE 
Metropolitan 
(24-26) 
Doe Wheeler Ore 
4 Ink Spots 
Moke & Poke 
Red & Curley 
RICHMOND 
National (23) 
C Bernivici Rev 








SOUTH RIVER 
Capitol Theatre ~ 
(24-25) 

Larry Blake 
Helene Denizon 
Yost's 4 Vars'y C'ds 
Bedini & Walker 

3 Reeds 

(One to fill) 


SYRACUSE 

Strand (24-26) 
Joe Venuti Orc 
Billy Gilbert 
Merritt & Kaye 

WATERBURY 

Poli’s (23-24) 
Blue Barron Ore 
Ned Sparks 
Val Setz 





Lathrope & Lee 
WILLOW G’E PK, 
Willard Grove 
(26th only) 

Wally West 

Eddie White 

Arnaut Br & Sis N 

(Two to fill) 
WOODSIDE 

Sunnyside (25-26) 

Bill Julian 

3 Blenders 

Don Francisco Co 

(Two to fill) 
WORCESTER 

Plymouth (20-22) 

Guy Lombardo Ore 

Calgary Bros 

Don Tannen 

Jason & Bell 





Cabaret Bills . 





NEW YORK CITY 


Armando’s 


Geo Morris Oro 

Maggi McNellis 

Ben Marden Riviera 
(Winter Room) 


Adelaide Moffett 
Consuelo Flowerton 
Harry Stevens 
Freshmen 

Marlyn Stuart 

Guy Howard 


Bill Bertolotti’s 


Lilyan Dell 
Gloria Meade 
Lynn & Marianne 
Dee Rogers 
Moya Gifford 
Don Sylvio Ore 
Reberto Ore 

Bill’s Gay 90’s 


Rose Perfect 
Lulu Bates 
Ethel Gilbert 
George Tonak 
Harry Donelly 
Billy Lorraine 
Charlie Ross 
Bernie Grauer 


Gay 90's Quartette 
Cafe Society 
(Midtown) 

Zero Mostel 


Joe Sullivan 
Kenneth Spencer 
Hazel Scott 
Golden Gate 4 
Eddie South Ore 


Cafe Society 
(Village) 
Teddy Wilson Ore 
Albert Ammons 
Pete Johnson 
Phil Leeds 
Baby Hines 


Casino Russe 
Nina Tarasova 
Sasha Polinoff 
Miche! Michon 
Nadia & Sasha 
Dmitri Matvienke 
Kris Kay Orc 
Nicholas Matthey O 

Cerutti’s 
Walter Lynch 
Mae Barnes 
Haywood & Allan 
4 Chanticleers 
Dan Parrish 

Chateau Moderne 
Angela Velez 
Gabriel 
Maurice Shaw Ore 
Club 18 


G Andrews Ore 
Eric Ore 
Roberta Welch 
Jack White 
frankie Hyers 
Vince Curran 
toy Sedley 
Hazel McNulty 
Lillian Fitzgerala 
Ann Paige 
Copacabana 
Carol Bruce 
Loper & Barrat 
Fernando Alvaresz 
Anita Alvarez 
Samba Sirens 


Walter Long 
Betty Jane Smith 
Carol Dexter 


N Brandwynne Orc 
Frank Marti Ore 
Coq Rouge 
Dick Wilson Ore 
Bela Bizony Ore 
Diamond Horseshoe 
Nita Naldr 
Betty Compson 
Carlyle Blackwell 
Della Lind 
Geo Fontana 
Gilda Gray 
Charles King 
Mangean Sis 
Clyde Hager 
Sid Prussin Ore 
Noble Sissle Ore 
EI Chice 
Maria Lopez 
Trio Mexteco 
Rodriguez 3 
Del Duca Ore 
El Morocco 
Chauncey Grey Ore 
Chiquito Ore 
Famcus Door 
Lana 
Zorita 
Marion Powers 
Sunny Tufts 
Frenchy Martin 
Ginger Lynn 
Lee Norman Ore 
Greenwich Village 
Inn 
Carol Chappelle 
Rita Renaud 
Gloria Manner 
Joan Collier 
Lorna Rode 
Gene Monet Ore 
Havana-Madrid 
Pilar Lopez 
Rosita Rios 
Carlos Montoya 
Rolando 
Don Casanova 





Tuchitecs $ 
Paco Lucena 
Maya Orc 

Don Gilberto Ore 


Hickory House 


Norma Shepard 
Sons of Jive 
Mary Osborne 





Hotel Roosevelt 
Guy Lombardo Ore 
Kenny Gardner 

Hotel Sheraton 

(Murray Room) 
Ruth Lowe 
Sair Lee 
Francis King 
Henry Noble 

Hotel Sr. Morits 
(Cafe de la Paix) 
Charles Columbus 
Kathryn Carroll 
Terri Francon! 
Mack Perrin 
Rosalie Gibson 
Ford Harrison Ore 

Hotel St. Regis 

(Iridium Room) 
Ethel Smith Ens 
Paul! Sparr Ore 

Hotel Taft 
Vincent Lopez Ore 
Sonny’ Skyler 

Hotel Walidort- 

Astoria 

(Wedgwood Rm) 
Pau! Draper 
Marina 
Freddy Martin Ore 
Mischa Borr Ore 

(Sert Rm) 
Mischa Borr Ore 

Hotel Warwick 

(Raleigh Room) 
Vicki George 
Sande Williams Ore 

Hurricane 
Wynn Murray 
Alan Gale 
B & B Burnell 
Fay & Gordon 
Bert Lynn 
Danny Santos 
Bobby Quinton Ore 
Iceland Restaurant 
Danny White 
Ricardo & Marian 
Nola Day 
Colette & Deane 
Ginger Layne 
Ted Eddy Ore 
Angelo Orc 





Tommy Lyman 
Al Lamb 


19th Hole Club 


Beverly Paterno 
Steve Murray 
Diane Nelson 
Johnny & George 
Angel Velez Ore 
Snub Mosely Ore 


Old Roumanian 


Sandie Banks 
Freddie Bernard 
Ada Lubina 
Ginger Layne 
Joe LaPorte Ore 


Place Elegante 


Phil Dante 
William Ross 
Cliff Conrad 
Arline Thompsoa 
Diane Nelson 
Martin Locks 
Manya Borodkin 
Jeannette Garrette 
Ernest Franz Ore 


Queen Mary 
Lenore Lemmon 
Eddie Lane 
Jerry Blanchard 
Shadrach Boys 
Arline Thompson 
Diane Nelson 
Chiquita Venezia 
Bill Glass Ore 


Queens Terrace 


Phil Forster 
Eppie Bruce 
Healy & Evans 
Agnes Dwyer 
Jack Allyn 

Ned Harvey Ore 
Grooverneers 


Rainbow Grill 
Russ Smith Ore. 
Ashburns 
Sylvie St Clair 

Rainbow Room 


Billy DeWolfe 
Helen Tamaris 
Ida Soyer 

Daniel Nagrin 
Eleanor French 
Leo Reisman Ore 
Dacita 











CHICAGO 


Ambasrador Hotol 
(Pump 

Emile Petti 

Buttery 

Ray Benson Ore 
Bismarck Hotel 
(Walnut Room) 

Jimmy Joy Ore 

Betty Burns 

Hadley Gis 
(Tavern Room) 

Dave Pritchard Ore 

Dick Ware 

Bob Marshall 

Annette Shields 


Blackhawk 


Orrin Tucker Ore 
Lorraine Benson 
Whitey Roberts 
Bob Haynes 
Scanlon & McGuire 
Jose Rosado Ore 


Blackstone Hotel 
(Belinese Rm.) 


Johnny Duffy Ore 
Patti Clayton 
Brass Rall 


Margie Whitney 
Tune Toppers 


Brevoort Hotel 
(Crystal Room) 
Tony & George 
Joan Baylor 
Bob Billings 
Kddie Roth Ore 


Brown Derby 


Three Ryans 
Danny Rogers 
Judy Ellington 
Mary Ann 

Pat Perry 
Hoffman Sis 

Ted Smith 

Duke Yeliman Cro 


Capitol Lounge 
Joe de Salvo 
Bill Turner Ore 

Chez Paree 

Jean Sablon 
Buddy Franklin O 
Estelita 
Jackie Miles 
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Jean Murray 
Larry Bennett 


Hotel Astor 
(Columbia Km) 


Bobby Parks Ore 
(Cocktail Lounge) 
Dick Kuhn Orc 


Hotel Belmont 
Plaza 
(Glass Hat) 
Lucille Johnscn 
Moro & Chita 
Margaret Scott 
Belmont Balladeers 
Howard Lally Ore 
Joe Pafumy Orc 
Hotel Biltmore 
(Bowman Koom) 
Heasley 2 
Hazel Franklin 
Maureen Holmes 
4 Little De-Icers 
Madriguera Orc 


Hotel Commodore 
(Century Koom) 
Vaughn Monroe Orc 
Peter Rotunda Ore 
B & R Ambrose 

Charle Carrer 
Marylin Duke 
Virginia Austin 
Johnny Mack 
Commodorables 
Hotel Edison 
Shep Fields Ore 
Hotel Essex House 
Amy Arnell 
Kerwin Somerviile 
Donald Brown 
Jimmy Curry 
Rosalie Grant 
Tommy Tucker Ore 
Hotel 5th Ave 
(Salon Madrid) 
Cass Franklin 
DeMarlos 
Guy Rodian 
Fay Marde 
Penny Bancroft 
Burton Gross Ore 


Hotel Lexington 
(Hawaiian Rm) 
Tutasi 
Momikai 
McIntyre Ore 
Napua 
Leilani laea 


Hotel McAlpin 
shoany Mossner Ore 


Hotel New Yorker 

Woody Herman Ore 

Carolyn Grey 

Billy Rogers 

Adele Inge 

B & B Wade 

Ronny Roberts 

Ice Ballet 

Grace Harvey 

Lynn Clare 
Hotel Navarro 
(Midnight Club) 

Margo & Mann 
S2aiSGAH }ysIUpI 

Hotet Park Centra: 
(Cocoanut Grove) 


Elaine Jordan 
Dora M@ugham 
Robert Raymon 
Geoffrey Hale 
Rochelle & Beebe 


(Rhumba Room) 


Juan Donrigues Ore 

Julia Gerrity 

Fish & Gold 

The Three Debs 

Hotel Pennsylvania 
(Cafe Rouge) 

Jimmy Dorsey Ore 

Bob Eberly 

Helen O’Connell 

Phil Washburn 
Hotel Pierre 

(Cotillion Room) 

Leonard Elliott 

Dorris Weston 

Irma Jurist 

Myrus 

Stanley Melba Ore 
Hotel Plaza 

(Persian Room) 

Dick Gasparre Ore 

Russell Swann 

Sara Ann McCabe 


Ore 





Jack Dempsey’s 
B’way Restaurant 
Milt Herth 8 
Linda Lark 
Irv Carroll Ore 

Jimmy Kelly’s 
Ramon & Joan 
Carter & Sharp 
Montmarte Boys 
Helen Holmes 
Danita Rivera 
Margaret Grey 
Faith Arlen 
Rene 
Ann Jung 
Jeannie Walters 
Glenda Hope 
Joe Capello Ore 
King Cole 3 
Frances Wayne 
Bruce Wendell 

Kelly’s Stable 
Nick Jarret Ore 
La Conga 
Al Bernie 
Guili Guili 
Gil Galvan Co 
Harriet Lane 
Noro Morales Ore 
Jack Harris Ore 
La Marquise 


Frances Connolly 
Al Carr Ore 

La Martinieue 
Archie Robbins 
Raye & Naldi 
Martiniqueen’s 
Peggy Newton 
Emil Coleman Ore 

Latin Quarter 
Emile Boreo 
Frank Mazzone Co 
Bob Fuller Co 
Gloria Gilbert 


3arbara Perry 
Jade Ling 

Lela Moore 
Trixi 

3 Winter Sis 
Bob Morris 
Femmes Fatales 


Alex Pierce Ore 

Ralph Rotgers Orc 
Leon & Eddie’s 

Eddie Davis 

Rex Owen 

Eric Thorsen 

Al De Laige Co 

Douglas & Jane 

Dolores King 

M & B Whelan 

Lou Martin Ore 

Nerida Orc 





Clemente Orc 
Ruban Bieu 
Paula Laurence 
Mabel Mercer 
Delta Rhythm B's 
Herman Chittison 


Russian Kretchma 


Viadimir Lazaroff 
Eli Spivack 

Gypsy Norma 
Norma Lucero 
Arcadi Stoyanovsky 
Adia Kuznetzoff 
Nastia Poliakova 
Marusia Sava 
Mischa Vzanoff 
Cornelia Cedolban O 


Stork Club 


Grace Rellly 

Charles Baum Ore 

Bob Knight Ore 
The Place 


Irene Barkley 
Pat Ring 
Evelyn Brock 
Skeets Tolbert 
Ubangi Club 
Jackie Mabley 
Nina McKinney 
Sam Snead 
Edna Mae Harris 
Bill Bailey 
Socaras Ore 
Wivel 
Ford Crane 
Helen Arthur 
Connie Joyce 
Raron & Bernay 
Frederico & Rankin 
Versailles 


Bergere Orc 
Panchito Ore 
Don Cummings 
Wilma Cox 
Olsen & ‘Shirley 
Patricia King 
Male 4 
Six Ver-Sighs 
Village Bara 
Al Robinson 
Tex Fletcher 
Music Hall Boys 
Towne & Knott 
Palmer Orc 
Trini Ore 
Village Vanguard 
Richard D Benaett 
Burl Ives 
Belle Rosette 
Art Hodes 
Ann Robinson 
Eddie Heywood 3 


MIAMI 


Bar of Muaic 
Bill Jordan 
Cliff Souze 
Michael Doyle 
Ann Crosley 
Terence O'Toole 
Jean Jamerson 
Beachcomber 
Carroll & Gorma 
Folie Miller 
Tony Lepez Orc 
D Schrader Orc 
Club Ball 
Monica Boyer 
De Lamars 
Jackie Fields 
Hansan Orc 
Five O’Clock Club 
Ray English 
Sonia Cortis 
Charlo & Dupree 
De Castros 
Fleetwood Hote! 
(Jewel Box) 
Brook’s Twins 
Jackie Small 
George Kelly 
Shay Vincent 
Bob Green 
Kitty Davis's 
Lee “Sims 
llomay Bailey 
Ralph Cook 
J Silvers Ore 
Mother Kelly’s 
Owen & Parker 
Myles Bell 
Hilde Simmons 





De Leon Sis 
Nut Club 
Tubby Rives 
Maniac’s Or 
Paddock 
Lenny Kent 
Morris & Wolte 
Ruth Wayne 
Folie Miller 
Oscar Lopez Ore 
Piptide 
Pat Rooney, Sr 
Ren Per.. 
Ann Whitna,. 
Marie Stanley 


The Drum 


Antonio Alvarez 
Eddie Shephard 
Pat Paree 
Coren 

Wayne Shelton 


Vanderbilt Hotel 
(Pago Pago Rm) 
Dr Marcus 
Marion Shaw 


Versailles 

(Gulfstream Rm) 
Russell Swann 
Dean Murphy 
Gomez & Minor 
Charlie Wright Or 

Winnie’s Riptide 
Geoffrey Hale 
Ben Perry 
Beth Challis 
Carmel DeVoe 
Marie Stanley 
Crawford Adams 





Evans Gls 
Club Alabam 


Bernie Adler 

Florence White 

Paulette LaPierre 

Harriet Norris 

Ginger Wood 

Del Estes 

Allan Coe 

Dave Unell Ore 

Eddie Roth Ore 

Colosimos 

Jack Prince 

Kay Booley 

Nita Tindall 

Sid Lang Ore 

Kay & Linda Brice 

Valdez & Corine 

Poris Dupont 

Wally Vernon 
Congress Hotel 
(Glass Hat Rm) 

Barry Winten Ore 

Red Duncan 

Jo Anne Hubbard 

Drake Hotel 


(Camillia House) 
John Hoystradt 


Ramon Ramos Ore 
Edgewater Beach 
Hotel 


(Marine Rm) 
Cee Davidson Ore 
Singing Marines 
Blanche Bradley 
Rollet & Dorothea 
Nighthawks 
Dorben Gis 

885 Club 
Janice Dale 
Deana Berry 
Vic Artese 
Julio Garcia Ore 
Johnny Honnert 
Eltel’s 
Heidelberg Octet 
Hans Muenzer Ens 

Rathskellar 

Louie & Gang 





5100 Ctub 


Mark Fisher Ore 


Garrick Stagebar 
Ascot Boys 
Jimmy Noone 8 
June Price 

Downbeat Bm 
Stuff Smith 


3 Sharps & Filate 
Gladys Palmer 


Graemere Hotel 
(Glass House Rm) 


Crusaders Ore 
Mary Sinclair 
Dorothy Timmins 


Grand Terrace 


Cootie Willlams O 
Brown & Lee 
Candy & Pepper 
Evelyn White 
Jackie Williams 
Lovey Lane 


Helsings 
(Vodvil Lounge) 


Carl Freed 

Leslie & Carol 
Novelty Aces 
Lillian Clarke 
Jack Herbert 


Diana Barry 

Carlos Vesta 

Betty Hiil 

Vi Mar 2 

Mary Beth Sires 

Eddy Fens Ore 

Ii Martines Orc... ... 

Winnie Hoveler Gl 
Ivanhoe 


Florence Schubert 
Barney Richards O 
Vierra Hawaiians 
Helen Sumner 

L’ Aiglon 
Spiros Stamos Ore 
Gwendolyn Veausell 
Murray & Cumming 
George Deveron 
Isobe] de Marco 


La Salle Hotel 
(Pan-Am. Room) 


Jose Manzaneres O 
New Yorker 


Jackie Green 
Noll & Nolan 
Dalton Boys 
Jack LaVier 

Kay Bibert 
Starlets 

Arne Rarnett Ore 


(Piccadilly Circle) 
3 Knights 

Billy Meyers 

Jim Marvin 

Rocky Elsworth 


100 Club 


Dick Bauer Ore 
Billy Carr 
Sophia Parker 
Wilma Novak 
Martin & Margo 
Bobbie Allen 
Fernando & Fair 
Cal Herbert 


Palmer House 
(Empire Koom) 


Eddy Duchin Ore 
Gower & Jeanne 
Abbott Dancers 
Sherman Hotel 
(Celtic Cafe) 
Gene Kerwin Ore 
Jaros Sis 
(Panther Room) 
Gene Krupa Orc 
Nilah Brooks Rev 
Carl Marx 
Rhumba Casine 
Michaei Loring Ore 
Maurice Rocce» 
De Silva 2 
Wesson Bros 
606 Club 
Don Harris 
Gay Knight 
June March 
Carrie Finnelil 
Fay & Wellington 
Mile Jean 
Janeen 
Aloha 
Millie Wayne 
Ginger Britton 
Jeri Vance 
Midge Fellows 
606 Gls 
Dolly Sterlirg 
Sol Lake Oro 
Tripoli 3 
Stevens Hotel 
Chuck Foster Ore 
Don DiFlavio 
(Continental Room) 
Yar Rest 
Geo Scherban Ore 
Lorraine Westfall 
Peter Milnikoff 


ATLANTIC CITY 


Ambassador Hotei 
Bert Estlow Orc 
Chelsea Hotel 
Billy Van 
Claridge Hotel 
(Mayfair Room) 
Marty Magee Ore 
Club Nomad 
Coletta Ellsworth 
Helene Francis 
Kent Edwards 
Tiny Kaye 
Wanda DeMuth 
Syvivia Arden 
Manny Davis Ore 
Cosmopolitan Hotel 
Wayne Redfield 
Paddock Int'l 
tddie Kravis Rev 
Marie Kibbey 
Dorothy Adell 
Jackie Hill 





Bell Starr 


Bob Bell 
Jackson Ore 


Penn Atlantic Note 
(Palm Room) 
Elliott Russell Ore 
President Motel 

Russ Andre Ore 
Dick Robertson 
Watson Sis 
Dinorah 
Rudy Vasco 
Starita 
Ritz Cariten Hote) 
(Merry Go Round 
Room) 
Eddy Morgan Ore 
Traymore Hotel 
Wm Madden Ore 
Gables Inn 
(Black Horse Pike) 
Nan DeMar 
Roberta & Ray 
Ed Haley 
Pete Miller Orc 


PHILADELPHIA 


Club Bali 
Los Caballeros 
Lee Purdy 
Balilovelies 
Delisse & Elliot 
Nino Blanco 
Fifi D’Orsay 
Madalyn White 
Penny Davis 
Alan Fielding Orc 
Ben Franklin 
The D'Ivons 
Nina Korda 
Pancho Ore 
Benny the Bum’s 
Susan Lane 
Marie Parks 
Rotans (3) 
Cadillac Tavern 
Shades of R’t'm (3) 
Henrique & And’s 
Georgio 
Cadillac S'b’tes (6) 
Harry Dobbs Ore 
Bunny LeRoy 
Ray O’Day 





Bobby Evans 


Carroll's 
Gaines Orc 
Frankie Belasco 
Carrollettes 
Rose Marie 
George Moore 

Brandeau Ballet 


College Inp 


Marie Holtz 

Ruth Templeton 

Carlos & C’mencita 

Scary Gavin 

Estelle Bark 

Crescent (5) 

Lillian Russo 

Music Hall Gis 

Jerry Delmar Ore 
Di Pintos 

Dey, Dawn & Dusk 

Leonard Cooke 

Dixieland Boys 

Suzettes 

Judy Cummings 

Eddie King Ore 
Embassy 

Billy Hey 

Beatrice 


Trudy Rardel 
Edith Lambot 
Geo Clifford 
Teddy Holiday 
Anne Francine 
Pat Sherlin Ore 
(H Walton Roof) 
Costaine & Barry 
Frakson 
Nancy Healey 
Carmen D’Antonio 
Betty Allen 
Pegsy Loeb 
Glamour Gls 
Helen Heath 
Terry Sis Ore 
Eddie De Luca Ore 
Jam Session 
Ann Row 
lAlly Kretchmer 
George Lutz 
Teddy Walters 


Hopkins’ Rathskeiler 
Harry McKay 
Bernard Dolls (8) 
Franky Lester 
Little Joe & Tiny Lo 
Nelson Cats 

Chick Mullery 
Janice Rice 

Dave Gold Ore 


Ernie Hatfield 
Isabelle Daniels 
Slim Furness 

3 Keys 
Lexington Casino 
Paul Kane 

4 Octaves 
Barbara Richards 
Bill Bailey 

Al Schenk 

Brown Sis 
Campus Co-Eds 

Garvip.. Busche}} O 

Lido Venice 


4 Blondes 
Dawn Lovely 
Eddie Black 
Emily Carrollton 
Penny Monita 
Francine Barron 
Ted Oliver Ore 


Little Rathskeller 


Ann Howard 
Lee Purdy 

4 Blues 

Hugo Martinelli 
3allatores Ballet 
Victor Hugo's Oro 


Lou’s Chancellor Bar 


Susan Lange 
Ernie Swan 
Curt Weiler 4 
Ronnie Thompson 
Mayos 
Mayo Swirgsters 
Harry McKay 
Muriel Hrooks 
Jovyettes 
Minstrel Tavern 
Ed McGoldrick, Jr. 
Anita Thoma 
Joan Coraz 
Sally Foy 
Joe Lonegan 
Margie March 
Sissy Ginnie Loftus 
Ed McGoldrick, Sr 
Moravian Bar 
Bon-Bon Buddies 
Kenny Shaffer (3) 
Dick Wade 
Gloria Mann 
Murray Rhythm Bar 
Fay Ray 
Gloria Carpenter 
Lillian Bishop 
Lee Warwick 
Mary Love 
Toni Anderson 
Roni Carr 
Stan Robinson (3) 
Dotty King Ore 
Neli Dieghan’s 
Gene Stockwell! 
Guardsmen & Mar’r 
Claytons 
Rhythm Maniacs 
Castillinis 
Kirk & Laurence 
Geo Marchetti Ore 
Old Falls Tavern 
Frankie Richardson 
Al Kukbride 
Fay Merye 
Billy Hays Ore 
Ella Wayman 
Dashington Circus 
Andre-Frances 
Open’ Door Cafe 
Johnny Cahill 
Grace O'Hara 


Arlington Lodge 
Phil Cavezza Ore 
June Gardner 
Bill Medio 

Balconades 
H Fritsche Ore 
Bill Green’s 
Mel Marvin Ore 
Al Jain 
Skip Farrell 

M’s 

Blue Ridge Inn 
Serenaders 
A & M Brooks 
Cezy Harris 
Cornell Cooper 


Boogie-Woogie Club 


Boog Sherman 
Maxie Simon 
Harry Comorada 
Raechorse Williams 
Buddy Blaine 
I Comorada 
Club Petite 
Piccolo Pete Ore 
Patti Gene 
Jimmy Zummo 
Ted Biake 
Margie Dorie 
Dolly Day 
Cork and Bottle 
Nelson Maples 
Colonial 
Ann du Pont Ore 
Eddie Peyton’s 
Eddie Peyton 
Marion Muller 
Minna Mandell 
Kenny Clark Ore 
51 Club 
Lyda Rodnok 
Max Tarshis 
Pat McCauley 


Hotel Fort Pitt 


Ken Bailey Ore 
Johnny Mitchell 
Herry Walton 
Jessie Wheatley 
Hotel Hen 
(Silver Grill) 
Dorcthy Matthews 
Escorts 
(Gay 90's) 
Dorothy Nesbiit 
Hotel 7th Avenue 
Harry Bigley 
Escorts 
Hotel Roosevelt 
Joe Vera 


Lawler’s Swing Bar 


—— 


Andre & Francis 
Jeanettes (12) 
Viola Klaiss Ore 
Old Mill tna 
Bos Tolley 
Jack Downie 
Carney Sis 
Moore Sis 
Joe Ritchie 
Frank Palumbo’s 
Frankie Schluth 
Yvonettes 
Gloria French 
Crandall Sis 
Karl! 
Margie Waters 
Kaye & Grey 
3 Peppers 
Ritz Carlton 
Howard Lanin Ore 
Roman Grille 
Gloria Dale 
Billy Kelly 
Bocheyed Peas 
Ai Capron Ore 
Carol Cayne 
Virginia Lewis 
Rendezvous 
(Hotel Senator) 
Al Bridorf 
Eddie West 
Slim West 
River Drive Ter 
Dick Wharton Ore 
Sam’s Cafe 
Frances Carroll 
Joe Armstrong 
Brad Sis 
3 King’s Rhythm 


Silver Lake Inn 


[Col Geo Reed 


Gypsy Monya 
Ramon & Diana 
Alice Lucey 

Jack Herman 
Frank Hassel Ore 


Stamp’s 


Bella Belmont 
Shadrack. Boys 
4 Continentals 
Lonnie Vale 
Helen Jerrico 


Sun Ray Gardens 


Betty Fredericks 
Princess Chaiz Lee 
Valdez & Peggy 
Roy Faustino 
Dione Cooper 
Agnes Willis 

69th St. Rathskeller 
Sarah Archdeacon 
Mary-Anne Doreity 
Danny Durkin 
Katherine Warren 
Peggy Martin 
Great Lester 

Elton Brown 

Tony Bennett Ore 


Swan Club 


Bill Sheridan 
Pussy De Carmo 
Lunatrix (2) 

Fred Lane 

Dotty Brennan 
Vincent Rizzo Ore 
Bonnie Stuart 

Lee Bohn 

Marty Bohn 
Vincent Rizzo Ore 


20th Century 


3 Peppers 
Stylists (2) 
Marjorie Hyams 
Sally La Marr 
A Strohman (3) 


Venice Grill 


Nick Varallo Ore 
Catherine King 
Eleanne Landy 
Edith Delaney 
Eddie Gaibreth 


Warwick Hotel 
Roy Morton Ore 


Weber’s Hof Bras 
Camden 
Ralph Corabi 
Don Cossack (6) 
Larue & Carroll] 
Bill Bilger 
Alex Bolshakoff 
Eddie Matthews 
Pen Bannerman 
Jules Flacco’s Ore 
Raths’r Eldoradians 
Yacht Club 
Grace Houston 
Harry Holly 
Grace Edwards 
Victor Nelson Ore 





PITTSBURGH 


Joe Petroselli 
John Bonguidl 
Hotel Schenley 
Billy Hinds Ore 
Joy Lind 
Hotel Wm Penn 
(Chatterbox) 
Chick Floyd Ore 
Edith Calowell 
(Continental Bar) 
Frank Andrini 4 
Merry-Go-Round 
Dee Peterson Orc 
New Hillcrest 
Ray Englert 
Connie Gregg 
Marty Schramm O 
Nixon Cafe 
Al Marisco Ore 
Bob Carter 
Harris & Shore 
Gordon's Dogs 
Margie Greene 
Nut House 
Walter Powell 
Hal & Dolly 
Orchard Ion 
Rudy Gale Cro 
Oasis 
Billy Yates Ore 
Tay Boy 
Pines 
Den Rutter 
Bill LeRoy Orc 
Squirrel Coop 
Tiny Miller 
Dale. Harkness 
Eddie Miller 
Billy Sloan 
Mike Lavelle 
Trelon 
Ralph Springer Ore 
Yacht Club 
H Middleman Ore 
Roberts & White 
Barbara Long 
Manor & Mignon 
Lynn Reynolds 
Wes Whitehouse 
Shirley Heller 
Sky-Vue 
George Welles Orc 
Henrietta 
Bill Clydesdale 
Howard Feiling 
Union Grill 
Sammy Walters 


Ore 





Sam Bari 
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on page 55) 
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STATE N. Y. strumentalists, such as Russ Beaudine TT one into the next. Boys are okay 
a by 4 town boy) on trumpet and STANLEY, PI on looks and personality, and got AP OLLO, N. Y. 
“A ROE SE aoe Jud yy Ay yA — good audience reaction. Act has 
Meet the People, se ltte |novelty playing of the horn. Pittsburgh, April 17. | Plenty of class. Jay McShann Orch* (14) with 


original revue; features ZaSu Pitts, 
Buddy Rogers, Sue Robin, Jimmy 
Alexander, Dorothy Roberts, Joey 
Faye, Jack Albertson, Buddy Pepper, 
Lorraine Krueger, Ted Arkin, Alice 
Tyrell, Marion Colby, Howard 
Blaine; Ruby Zwerling’s House 
Band; ‘Gentleman in the Dark’ (UA), 
reviewed in ‘Variety,’ March 18, 1942. 

There remains invariably a com- 
mon affinity between names and 
boxoffice, but on this bill, at least, 
a notable third requisite is some- 
what lacking wherein at least one 
name is concerned. The word is 
talent. 

Talent for film-making is some- 
thing ZaSu Pitts possesses in her 
own inimitable fashion. But in 
vaudeville there are no retakes. 
Miss Pitts, thus, as a vaudeville per- 
former without any particular good 
vaudeville material, is a negative 
factor in a bill that generally is 
notable for plusses. She’s the only 
minus. 

Buddy Rogers, who shares head- 
line honors with Miss Pitts in this 
revue of youngsters, some of whom 
ere..holdnvers. from. the original 
Hollywood and Broadway ‘Meet the 
People,’ is an indication of a Holly- 
wood personality who has deigned 
the footlights with some considera- 
tion for his audience. He has an 
inherent, though perhaps modest, 
ability to entertain. 

Miss Pitts, of course, is trading on 
her name and two fluttering hands. 
The name may draw ’em, but the 
wavering digits aren’t enough to 
keep ‘em sufficiently engrossed, 
along with some of the weak gag 
material styled along the lines that 
made her a screen personality. 

Rogers, too, is trading on a name— 
but only for b.o. iure. And while 
he’s doing an act that has long since 
become standard with him, that of 
playing ae every instrument 
on the bandstand, it’s still enough 
to appease family-time audiences 
who like to think of their screen 
idols as people who are talented. 

The ‘Meet the People’ youngsters 
comprise the basic part of the unit, 
of course. 

Outstanding song number, as it 
was in the original production, re- 
mains ‘Chi Chi Castenango,’ with 
Marion Colby contributing the vocal 
in neat fashion. Miss Colby is one 
of the outstanders in the current 
tab, also doing deadpan swing-sing- 
ing of a couple of numbers that are 
good for some of the show’s better 
moments. 

Joey Faye, from burlesque and 
vaude, smartly paces the comedy in 
a couple of the sketches, notably in 
a stuttering routine involving Miss 
Pitts, Jack Albertson, Howard Blaine 
and Dorothy Roberts. Jimmy Alex- 
ander is the show’s juvenile and 
turns a sprightly lyric, particularly 
in the ‘Stars Remain’ pop with Alice 
Tyrell, a thin-voiced soprano. Buddy 
Pepper and Lorraine Krueger are a 
cute couple in an early song and 
tap number, and later also in the 
‘Elmer’s Wedding Day’ scene, in 
which they’re the bridal pair. As 
in the Broadway presentation, ‘Wed- 
ding Day’ is still the climaxer, and 
rightly so, with the whole cast join- 
ing in for an effective bow-off. 

Others who show up neatly are 
Ted Arkin, impersonations, and Jack 
Albertson, who’s in a duet tap’ with 
Buddy Pepper, and also works in the 
sketches. 

Biz opening night (Thursday) at 
the last show was good; but the re- 
views the following day on the fea- 
ture film didn’t indicate much b.o. 
help for the stage show. 

Ruby Zwerling’s house band plays 
the show in its usually capable man- 
ner. Naka. 


TOWER, K. C. 





Kansas City, April 18. 
Henry Busse Orch with Lee Ed- 
wards, Fuzzy Combs, Carl Osborne; 
Thomas & Therese, Will & Gladys 
Ahearn; ‘Juke Box Jenny’ (U)? 





It’s been two years since Busse and 
his crew last appeared at the Tower, 
and it’s been too long both for the 
boxoffice and the patrons. He’s as 
triumphant on the trumpet as ever 
and master of a stage show neatly 
Packaged in 55 minutes with a pair 
of tried and true standard acts 
thrown into the bargain. Opening on 
Saturday instead of Friday, as cus- 
tomary, Busse troupe plays only six 
days, but will show better gross tha 
many seven-day attractions. . 

Fifteen-piece instrumentation is 
larger than most bands played here, 
and with trio of trombones and trio 
of trumpets it’s stronger in brass 
than usual. With some doubling in 
fiddles and heavily-armed reed sec- 
tion, versatility of band is assured. 

ere some bands sell featured per- 
Sonalities and others concentrate on 
a style or novelties, such a setup as 
this inevitably points to plenteous 
and varied music as the tour de 
force, and it proves the making of 
the show. Busse has his own strong 
innings mellowing his trumpet on his 
trademarked ‘Hat Lips’ as the 
opener, and ‘When Day Is Done’ as a 
mid-show musical specialty. He’s in 
for other choruses, but gives plenty 
of attention to featuring other in- 





Vocals are a strong part of Busse 
repertory, with Fuzzy Combs, sax, on 
the more lively pop songs such as 
‘Nothin,’ and Lee Edwards as fea- 
tured vocalist on such dreamy bal- 
lads as ‘I Think of You,’ ‘Everything’ 
and ‘Dear Mom.’ If there is any 
criticism of the outfit it’s the lagging 
tempo of Edward's crooning, but still 
it draws customer approval. Per- 
sonnel of the band works out favor- 
ably as a glee club on varied types 
of songs such as the corned version 
of ‘Heart of Texas’ and the sweet 
rendition of ‘When Day Is Done.’ 
‘Hear a Rhapsody,’ in a challenge 
routine between muted trumptes and 
trombones, is a_ standout, 

Augmenting the Busse band is the 
balancing turn of Thomas and 
Therese and the rope twirling and 
chatter of Will and Gladys Ahearn. 
The T. and T. duo are first rate as 
Thomas balances his femme partner 
sometimes on his hands, sometimes 
on his head, sometimes on _ his 
shoulders or feet. It’s precision 
work to the nth degree, but good. 
The Ahearn duo is a standard act 
of durable reputation and the two 
get most out of their assemblage of 
ace rope twirling, terping by boin 
members, monolog by Will and gen- 
eral stage presence. 

Universal’s little musical film is no 
marquee help, Quin. 


CHICAGO, CHI 


Chicago, April 18. 
Kay Kyser Orch (15) with Harry 
Babbitt, Trudy Erwin, Julie Conway, 
Dorothy Dunn, Ish Kabibble, Sully 
Mason; ‘Design for Scandal’ (Col.). 








The old professor is back again 
and so the Chicago theatre is play- 
ing additional stage shows to accom- 
modate the larger crowds. From 
the time the curtains part, until they 
close, it’s Kyser—win, place and 
show. 

Harry Babbitt tees off with a sweet 
bit of vocaling on ‘Miss You,’ fol- 
lowed by Sully Mason’s rendition of 
‘Zoot Suit.’ Boys have been around 
and know how to sell their stuff. 
Dorothy Dunn, Trudy Erwin, and 
Julie Conway, backed up by the 
band and Babbitt, turn in a nifty 
bit of harmonizing with ‘Moonlight 
Cocktail.’ 

Second part of show is turned 
over to Kyser’s standard ‘Kollege of 
Musical Knowledge.’ Between the 
first and second round of ‘Kollege,’ 
Ish Kabibble holds the stage for 
his vocal antics. 

Whole show is easy to listen to and 
nice to watch. Each man has an 
opportunity to show his stuff during 
the 65 minutes. Band is nice look- 
ing, with natty outfits and plenty of 
class. 

Business at Saturday (18) matinee 
was terrific. Loop. 


PALOMAR, SEATTLE 





Seattle, April 15. 
Clay Landon, Lester Harding, 
Petch & Deauville, Clayton & Phil- 
lips, Leon Navarro, Jerry Ross, Al 
Ule’s House Orch (6); ‘Heart of Rio 
Grande’ (Rep) and ‘Jail House 
Blues’ (U). 





Wellrounded bill at the Palomar 
this week, with Lester Harding, 
young baritone, in his third week, 
and Leon Navarro, pianist, ‘topping 
the show. 

Banjoist Clay Landon, reminiscent 
of Eddie Peabody, a great favorite 
here, opens with a fast medley of 
Stephen Foster tunes and further 
pleases with the sextet from Lucia 
and ‘Little Sir Echo’ played as two 
banjos might do it. Called back, he 
socked over ‘St. Louis, Blues’ for a 
fine response. 

Harding, who will be held for a 
fourth week, has been a great crowd- 
pleaser here. After ‘Miss You’ and 
a medley of ‘Showboat’ melodies 
featuring ‘Old Man River,’ which he 
rolled out in fine fashion, Harding 


was called back and did a medley of' 


war tunes for a good hand. 

Petch and Deauville, on third, do 

nice, fast terping and put them over 
clicko. Leon Navarre former orch 
leader, has an ingratiating stage 
manner, using a smart line of pat- 
ter which pleases almost as much as 
does his clever keypounding. He 
works in sOme nice gags and exam- 
ples of piano playing in a story of 
how he learned to play. A one- 
handed arrangement of ‘Tonight We 
Love’ pulled much applause, and his 
mixing of classics and swing, plus a 
catchy arrangement of ‘Tea for Two,’ 
caused the crowd to call for more 
until he had to beg off. 
, Clayton and Phillips, in the wind- 
up spot, have an unusual routine of 
balancing and posing, with the male 
part of the duo easing through feats 
of strength such as holding his part- 
ner aloft as she stands on one of his 
hands, and balancing himself in a 
variety of positions while the girl 
walks all over him. Smooth weav- 
ing of the difficult stunts is a great 
crowdpleaser. : 

Jerry Ross brings ’em on in pleas- 
ant manner. 

Fair house at first afternoon show. 

Reed. 


“With 





Claude Thornhill Orch (17), Billy 
Gilbert, Rae & Rudells, Lillian Lane, 
Martha Wayne, Dick Hardino. Buddy 
Stewart; ‘Born to Sing’ (M-G). 





Claude Thornhill’s crack outfit can 
swing with the best of them and, at 
the same time, has achieved a style 
that’s definitely original and com- 


mercial. It’s a full-bodied crew, 17 
men, and Thornhill is playing, music 
that appeals to the head as well as 
the feet. Stuff is smartly arranged, 
which was to be expected from 
Thornhill, an ace in that line, but 
never over-arranged, as is often the 
case~with these extreme moderns. 
Altogether it’s an orch that has what 
it takes to go places. 


With Thornhill himself at the key- 
board continuously, lineup addi- 
tionally consists of six saxes, three 
trumpets, two trombones, two French 
horns, bass guitar and drums. Reed 
section particularly is outstanding, 
with the French horns figuring im- 
portantly and melodically as well in 
the crack arrangements. Band gets 
away immediately on the right foot 
Something “éxtra’’speviai on 
‘Where Is My Little Dog Gone’ and 
then switches tempo to ‘Autumn 
Nocturne,’ followed by the four 
vocalists, Lillian Lane, Martha 
Wayne, Dick Harding and Buddy 
Stewart, on ‘America, I Love You,’ 
an early high spot. 

Rae and Rudells (onl? two billed, 
but there are three in the act, two 
men and a gal) pick it up there with 
some unbelievable tricks on the 
trampoline in what is one of the 
finest turns of its kind. Lot of 
comedy packed into their 10 minutes, 
but that rope jumping while doing 
double and triple flip-flops is the 
trio’s piece de resistance. It ties the 
show into knots. Dick Hardy clicks 
vocaling ‘Mandy Is Two,’ which 
Miidred Baiiey, incidentally, did just 
the week before, and ‘Miss You,’ 
band then going to town again on an 
original labeled ‘Buster’s Last Stand.’ 


Best of Thornhill’s singers, Miss 
Lane mops up with ‘Don’t Want to 
Walk Without You’ and ‘Stardust.’ 
There’s almost a Maxine Sullivanish 
quality about her voice, probably 
chiefly in the arrangements, which 
isn’t surprising inasmuch as it was 
Thornhill who started the sepia lass 
on her way, to®. Lane gal is joined 
by the other three for ‘Somebody 
Else Is Taking My Place.” and 
Martha Wayne and Buddy Stewart 
follow with couple of cute novelty 
tunes, ‘Count Me In’ and ‘It’s a Mili- 
tary Secret.’ Miss Wayne gets by 
more on her striking face—she’s a 
good-looking Bette Davis—rather 
than the pipes, though. 

Band’s drummer, Irving Cotler, 
gives out in the next spot, register- 
ing a solid hit, and ‘Where Oh When’ 
and ‘Yours Is My Heart Alone.” band 
numbers, permit Thornhill to demon- 
strate his keyboard magic. And it 
is that. Closing has Billy Gilbert, 
assisted by his wife. in a little sketch 
that permits the film clown to go 
through his sneezing and word-gar- 
bling specialties with gusto and good 
humor. An audience-wise clown, the 
quarter hour, topped by his singing 
of ‘Sheik of Araby,’ which he did in 


‘Tin Pan Alley’ (20th), is first- 
rate fun. Sock show from start to 
finish, in fact. Cohen. 


ORIENTAL, CHI 


Chicago, April 17. 
Martha Raye. Condos Brothers (2), 
Arnolds (3), Ted Lester, Keaton & 
Arnfield. Ray Lang House Orch (13); 
‘Man Who Returned to Life’ (Col). 








Basking in light of strong head- 
liner, Oriental this week has a good 
stage bill to back her up. Martha 
Raye is pulling them in and enter- 
taining them supported by pieasing 
entertainment that moves along at a 
fast clip. House band has _ been 
moved up on stage, with Ray Lang, 
the leader, introducing a couple of 
the acts. 

Show starts out strong with Three 
Arnolds, two guys and a gai, doing a 
clever acrobatic and. tumbling rou- 
tine. Trio works smoothly and has 
a click personality. Ted Lester, 
billed as ‘one man swink band,’ goes 
over. He works with a number of 
miniature musical instruments, pull- 
ing his pint-size horns from under- 
neath his cape. His selections are 
well chosen, too, he ending the turn 
with a violin selection played both 
right and left handed. 

Keaton and Arnfield, man and 
femme, with a standard deadpan 
opener, surprise with a fine stunt. 
Keaton, working the mike, ad libs 
with the flour-faced gal. Finally he 
works into a song, and she comes 
to life. Bit by bit, Miss Arnfield 
adds makeup and a hair-do. All this 
is done as she steps off a dance 
routine. Climaxing, she dons a 
snappy costume and she’s glamor- 
ous. She and Keaton close with a 
straight dance number. Act gets 
across very well. 

Condos Brothers, deliver their own 
good idea of what hoofing is all 
about. They have more than one 
clever routine, and they snap from 








Miss Raye is spotted next, and gal 
really has the localites in her palm. 
She makes no mention of Hollywood 
but goes right into her vaude turn 
and turns in a commendable per- 
formance. She has catching per- 
sonality and her songs and mugging 
are okay. Opens singing ‘Great Day, 
Manana’ with interspersed mugging 
and wisecracks. Also does ‘Mr. 
Paganini’ and closes with ‘5 O’Clock 
Whistle. She does more than hold 
up her portion of the show. 

Lack of m.c. is no burden, as Ray 
Lang brings them on with simple 
introes. Show runs 55 minutes and 
has been well planned. Pit band, 
working on stage in patriotic setting, 
backs up show nicely. 

Biz good at today’s (17) matinee. 

Loop. 


EARLE, PHILLY 


Philadelphia, Aprii 18. 
Connee Boswell, Cliff Nazarro, 
Chester Dolphin, Johnnie (‘Scat’) 
Davis Orch (13) with Gloria Van and 
— Allen; ‘Sullivan’s Travels’ 
{Par}, 








Connee Boswell fans, of whom 
there are plenty in Billy Penn’s burg, 
certainly get their money's worth at 
the Earle this sesh. The gal with 
the rich, golden voice seems anxious 
and willing to sit there and sing all 
night. And if the curtain hadn’t 
come down when it did she’d still 
be there. That’s how the customers 
felt about it at show caught. 

Sitting on a high stool, Miss Boss- 
well wins her audience with her 
graciousness, Among the tunes she’s 
peddling this week are ‘Sweetheart 
or Strangers,’ ‘Heart of Texas,’ ‘White 
Cliffs of ver,’ ‘Blues in Night,’ and 
her latest hit, ‘Nursie, Nursie,’ in 
ane she’s aided by the men in the 

and. 


Also clicking with the mob is 
sawed-off Cliff Nazarro with his 
piano-pounding, patter and double- 
talk. Very funny is now-familiar 
routine in which he plays serious 
music on the Steinway, interrupting 
himself at odd moments with cracks 
like: ‘I wonder what became of Lan- 
don?’ 

Johnnie Davis, who’s lost a little 
bounce with his added avoirdupois, 
still nets plenty of kudoes with his 
peculiar type of vocalizing. Still 
good for laughs are his renditions of 
‘Sheik of Araby,’ ‘If I Could Be With 
You’ and ‘Russian Lullaby.’ Vocalists 
with the band are_ sultry-voiced 
Gloria Van and tenor Lynn Allen. 

Chester Dolphin, with his upside- 
down juggling and mystifying bal- 
ancing act, makes a return appear- 
ance here and is plenty clicko. He’s 
assisted by a cute little number in 
an abbreviated costume who’s not 
billed—but should be. 

They were standing in the lobby 
when reviewed Saturday —_ 





KEITH’S BOSTON 





Boston, April 17. 
Count Basie Orch (15) with 
Jimmy Rushing and Earle Warren, 
Maxine Sullivan, Peg Leg Bates, 
Gordon & Rogers, Whitey’s Maniacs 
(8); ‘Butch Minds the Baby’ (U). 





One of the best all-colored shows 
ever offered here has plenty of stuff 
for the jive fans of Count Basie and 
a good surrounding bill for the 
other trade. Only one weak spot, a 
vocal of ‘This Love of Mine’ by Earle 
Warren at the start. ‘Basie Boogie’ 
is a loud, but solid, demonstration of 
what makes the band click, featuring 
the leader at the keys. ‘9:20 Spe- 
cial,’ next-to-close, is another special- 
ty that shows off the orch to good 
advantage. 

Maxine Sullivan, top-billed with 
Basie, sings with this outfit for the 
first time; and when caught opening 
day the new combo was not work- 
ing out so well. Band was playing 
too loudly for Miss Sullivan, but in 
the encore of ‘St. Louis,’ they all got 
together with the result that the 
singer had to beg off. 

Jimmy Rushing, with the -orch, 
whams over blues vocals in the trey 
spot that had ’em yelping for more. 
Peg Leg Bates scores with his ace, 
familiar monopede hoofing. Took a 
bit too much time for his encore of 
medley steps, sans music, and 
slightly wore out the welcome when 
caught. 

Whitey’s Maniacs close the bill 
with a flurry of frantic jitter jump- 
ing that defies description and grav- 
ity. They simply pick it up from 
where the Lindy Hoppers left off in 
their hey-day, and manage to have 
one of their eight performers whiz- 
zing through the air or dusting off 
the boards in long-distance pratt 
slides every instant they’re onstage. 
Gordon and Rogers, in the mid-spot, 
keep moving in a zippy routine of 
singing, patter and hoofing. They 
sell their gags with a minstrel show- 
shouting technique, dazzle the cus- 
tomers with bright yellow and green 
outfits and finish off with diving 
splits that bring on the duke din. 


Good biz opening show. Fox. 








Alhert Hibbler, Waiter Brown; Con- 


way & Parks, Arnaut Bros. (5), 
Willie Dee, Pigmeat, George Wilt- 
shire, Vivian Harris; ‘Wolf Man’ 
(U). 





Recently brought in from Kansas 
City, home of Count Basie and other 
outstanding colored instrumentalists, 
Jay McShann’s 14-piece Negro group. 
has been creating talk in this area. 
It just completed a stay at Harlem's 
Sevov Ballroom. A hop outfit com- 
posed of four sax, four rhythm, three 
trumpets and two trombones, it lives 
up to its advance notices. While it 
isn’t too familiar yet with stage 
work and occasionally displayed 
raggedness here, aS a whole the 
group has the goods. 

McShann plays a lot of piano and 
spends most of his time at the key- 
board rather than directing. He 
kicks ’em off and flags ’em down, but 
in between times he’s pounding the 
keys. With his help, a drummer 


.with fine taste and good guitar and 


bass bat out strong rhythm base for 
the clean work of the sax and brass 
sections. Band jumps, little too 
much this catching, even for the 
Apollo. Numbers could be paced 
better, majority being fast and excit- 
ing. However, this band should 
come to mean something. 


Albert Hibbler and Walter Brown 
are vocalists. Hibbler, blind since 
birth, is situated on the bandstand 
at a mike to deliver ‘White Cliffs.’ 
He’s okay. Brown is a good blues 
singer, if one likes that style. He 
found good reaction with this audi- 
ence. 


McShann’s band has been com- 
pared lately to Count Basie’s. 
There’s a resemblance in the 
rhythmic kick that it dishes out, but 
its short reed and brass sections, 
compared to Basie’s fuller combo, 
make similarity stop there. His 
pianoing, further cause for compari- 
son, is great. 

Conway and Parks, dance-song 
duo, do nicely. They fool around 
with ‘Zoot Suit,’ some dance routines 
and ‘Heart of Texas,’ adding up a 
neat sum for this house. Leg work 
by one on rhythm taps is neatly ex- 
ecuted. 

Arnaut Bros. violin-comedy turn, 
recently worked the N. Y. Strand 
and it’s hard to figure why they were 
booked here at a colored house. Their 
act is fine and got good reception— 
but nowhere near the results ob- 
tainable elsewhere. Start with solo 
bowing by one, then four men and 
girl and various: combinations play 
from trick positions. Finale is their 
bird ‘whistle pantomiming. 

Willie Dee, magician, runs through 
series of clever’ sleight-of-hand 
tricks. Beginning with handkerchief 
bits, he slips into pulling lighted 
cigarets out of the air, then card 
tricks. Winds up with a marionet 
which repeats his cigaret-producing 
stunt and it knocked this audience 
out. He’s a smooth manipulator and 
his trick of coming up with a lighted 
pipe at the bowoff, after all the cig- 
gies, is a wallop. 

Pigmeat, George Wfltshire and 
Vivian Harris combine for some 
funny gag sequences, as usual. For- 
mer is a particularly big fave at this 
house. Wood. 


ORPHEUM, MPLS. 


Minneapolis, April 18. 

Dick Jurgens’ Orch (14) with 
Harry Cool, Dorese Midgley, Hibbert, 
Burd & LaRue, Lane Bros, (2); 
‘Rings on Her Fingers’ (20th). 

Here is still another of this thea- 
tre’s good shows which, from a box- 
office standpoint, is handicapped, 
perhaps, only by lack of marquee 
strength. However, the skilfully as- 
sembled layout leaves little to be 
desired for fans whose tastes run to 
well-played pop music, above-par 
i and socko, diversified vaude- 
ville. 

Sweet swing, novelty stuff and vo- 
calizing, interlarded with much tom- 
foolery, are the Jurgens outfit’s long 
suit. Highly listenable music is dis- 
pensed by the band’s smooth-work- 
ing five brasses, four saxes and quar- 
tet of rhythms. Jurgens is a per- 
sonable emcee and leader who takes 
intermittent flings at horn-tooting, 
singing and dancing. clowning ale 
most continuously with his boys. 

Band perhaps goes in a little too 
much for clowning, but these antics 
give the impression that it isn’t tak- 
ing itself too seriously, which is an 
asset, and, withal, it turns out agree- 
ably sweet melody. The gang, too, 
actually seems to be enjoying its 
labors. 

‘Ragtime Cowboy Joe,’ the band’s 
novelty number opener, has Harry 
Cool, Minneapolis boy, exercising his 
pipes. It’s a strong getaway with 
some effective comedy stuff. The 
gang follows this with an original 
version of ‘Pagan Love Song.’ 

First of the acts is Dorese Midg- 
ley’s neat tap routines. She’s a cute 
trick and youthful. Then Buddy Ma- 
reno, banjoist, steps out from the 
band to tie up proceedings with his 
singing and stepping. A medley of 
the band’s own compositions com- 
prises ‘My Last Goodbye,’ ‘Do You 


(Continued on page 54) 
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¢ 1942 Strawhat Lineup 








Summer theatres which have announced plans for the coming season, 
or that are reported likely to operate, are listed below. They are arranged 
in alphabetical order according to location, with name of theatre or com- 
pany, and management. Most professional companies are bonded by Equity, 
but some without Equity franchise claim professional rating. Equity status 
of each spot is indicated, where known. 


y% 
4 7 








Abingdon, Va. (Barter theatre).— 
Robert Portfield has announced 
plans for the summer. (Okayed by 
Equity.) 

Ann Arbor, Mich. (Ann’* Arbor 
Drama_si festival). — Valentine’ B. 
Windt will again direct the early- 
summer season. (Equity-franchised. ) 

Beverly Shores, Wis.—L. Newell 
Tarrant and Julielma Daves an- 
nounce plans for this new spot. 
(Equity status not indicated.) 

Blauvelt, N. Y. (Blauvelt play- 
house).—Thomas Eldershaw listed 
as planning a_ schedule. (Non- 
Equity.) 

Boothbay, Me. (Boothbay play- 
house ).—Sherwood Keith will direct. 
(Non-Equity.) 

Boston, Mass. (Undisclosed Shu- 
bert house)—Nate Beers, with offices 
in the Sardi building, N. Y., planning 
a season. (Probably Equity.) 

Branford, Conn. (Montowese play- 


said to be net completely settled. 
(Equity.) 

Marblehead, Mass. (North Shore 
players). — William Judd and John 
Washburn reported returning to the 
spot. (Equity.) 

Millburn, N. J. (Paper Mill play- 
house).—Frank Carrington expected 
back for another season. (Equity.) 

Mineola, L. I. (County Fair the- 
atre).—David Lowe is reported plan- 
ning a season. (Equity status not in- 
dicated.) 

Moylan, Pa. (Hedgerow theatre).— 
Jasper Deeter remains in charge of 
this repertory group, which operates 
year-around. (Non-Equity.) 

Mt. Gretna, Pa. (Gretna theatre). 
—Margaret Mansfield is expected to 
relight the spot. (Equity.) 

New Hepe, Pa. (Bucks County 
playhouse).—Kenyon Nicholson and 
Theron Bamberger return for their 
third season at this key house. 


Martha’s Vineyard (Mass.) play- 
house; Matunuck, R. I. (Theatre-by- 
the-Sea); Nantucket (Mass.) players; 
Skaneateles (N. Y.) playhouse; Suf- 
fern, N. Y. (County theatre); Tam- 
worth, N. H. (Barnstormers); White- 
field, N. H. (Chase Barn playhouse). 








: (Equity.) 
house).—Mrs. Beulah Wile and Hor- Sata Milford, Conn. (Theatre-in- 
ton Foote will have this location. the-Dale). — Louis Townsend will 


(Equity.) 

Bridgehampton, L. I. (Hampton 
Summer theatre ).—Charles O. Carey 
scheduled to open June 29 and will 
also take his troupe to Southampton, 
Shelter Island and Westhampton. 
(Equity status not indicated.) 


probably relight the place. (Equity.) 

Newport, R. I. (Casino theatre).— 
Eleanor Farrington and Mary Massey 
are due for another season. (Equity.) 

Ogunquit, Me. (Ogunquit play- 
house).—Mrs. Walter Hartwig starts 
a 10-week season June 29 at this 


long-established spot. (Equity.) 
Olmey, Md. (Roadside theaire).— 
Steve Cochrane reported planning a 
season. (Equity.) 
Pawling, N. Y. (Starlight theatre). 
—Teddy Jones will operate this 
stand, also touring to Poughkeepsie, 


Cambridge, Mass. (Brattle Hall).— 
John Huntington has announced a 
May 11 opening, with an 18-week 
season. (Equity.) 

Cape May, N. J. (Cape theatre).— 
T. C. Upham announces a 17-week or 


- seas i 27. | , . 
ae) season, starting May Danbury and Mt. Kisco. (Equity.) 
Chatham. Mass. (Monomoy thea- Peak’s Island, Me. (Greenwood 


playhouse).—Richard Osborne opens 
June 24 for 10 weeks. (Non-Equity.) 

Peterborough, N. H. (Peterborough 
players).—Edith Bond Stearns is ex- 
pected to return. (Non-Equity.) 

Reading, Pa. (Green Hills play- 
house).—William Boyer due for an- 
other season. (Non-Equity.) 

Saratoga, N. ¥. (Spa theatre).— 
Ted Hammerstein reported planning 
to take over operation of this spas- 
| modically-active spot. (Equity status 
not indicated.) 

Sayville, L. I. (Sayville play- 
house).—Edith Gordon and Walter 
Drey are returning for another sea- 
son. (Equity.) 

Shorewood, Wis. (Shorewood the- 
atre)—Morton Da Costa, formerly 
at Port Washington, Wis., has moved 
nearer Milwaukee. (Status not in- 
dicated.) 

Skowhegan, Me. (Lakewood the- 
atre)—Herbert L. Swett, manager, 
|} and Melville Burke, director, are re- 
: . |ported uncertain about relightin 
Craven plan a season. (Non-Equity.) | this stand, one of the oldest in the 

Excelsior, Minn. (Log theatre).— |country. (Equity.) 
wnat poor fy Murer : sched-| §¢, Louis (Forest Park).—Richard 

ais S new location. | Berger will start his Muny Opera 


(Equity status not indicated.) aiitca : 
: ated. season June 4 and conti g 
Fitchburg, Mass, (Lake Whalom b en eee 


tre)—Mary B. Winslow opens her 
schedule July 6. (Equity.) 

Cohasset, Mass. (South Shore 
players).—Mrs. Alexander Dean and 
Fred Burleigh will again manage the 
spot. (Equity.) 

Dallas, Texas. (Fair Park casino). 
—The Shuberts are reported opening 
June 27 for a season of operetta. 

Del Monte, Cal. (Del Monte thea- 
tre)—Georges V. Banyai has an- 
nounced a July 1 opening. (Equity 
status not indicated.) 

Dennis, Mass. (Cape playhouse ).— 
With producer Richard Aldrich in 
the Navy, Arthur Sircom will direct. 
The season opens. July 3. (Equity.) 

Denver (Elitch Gardens).—A. B. 
Gurtler will again manage and 
George Somnes will direct. (Equity.) 

Ellicott City, Md. (Hilltop theatre). 
—Don Swann, Jr., to have the spot 
again. (Equity.) 

Essex, N. Y. (Champlain players). 
-—Frynne Hamden and Thomas 








: m | Aug. 30. (Equity.) 
theatre)—Guy Palmerton reopens in | Stockbridge, Mass. (Berkshire 
mid-June for his ninth season, with | playhouse).—William B. Miles opens 
a 12-week schedule. (Equity.) |his regular schedule June 29. 
Fitchburg, Mass. (Lyric theatre ).— (Equity.) 


William Friedlander, formerly as-| Stony Creek, Conn. (Stony Creek 


sociated with the Jutland (N. J.) | players)—Ronald T. Hammond will 
strawhat, opened Monday (20) for a again direct the season. (Equity.) 


spring season of guest-star revivals. Toronto (Royal Alexandra the- 
(Equity.) ‘ } atre).—Frank McCoy is planning to 











Gloucester, Mass. (Bass Rocks | continue this summer. (Equity.) 
theatre)—Martin Manulis expecied | Westboro, Mass. (Red Barn) —Rose | 
to relight this stand. (Non-Equity.) | Dresser reported planning another | 

Goshen, Conn. (Country theatre). | season. (Equity.) 
~—Herbert Gellendre will manage the Westboro, Mass. (Town Hall play- | 
spot. (Non-Equity.) |house).—Edna Holstrom will man- 

Holyoke, Mass, (Mt. Tom theatre). !age, in the absence of Alan Gray 
~Lauren Gilbert is planning a sea- | Holmes, who is in the army. Dann | 
son. (Equity status not indicated.) |Malloy will direct Season opens | 

Ivoryton, Conn. (Ivoryton play-/| June 27. (Equity.) 
house).—Milton Stiefel is returning | Westport, Conn. (County play-| 
for his 13th season at this key stand. | house).—John C. Wilson will be as-| 
(Equity.) ; | sociated in the management of this | 

Jennerstown, **«. (Mountain play- | standard spot again. (Equity.) 
house).—James Stoughton is re- White Plains, N. Y. (Ridgeway 

return 


ported planniag to 
(Equity.) 

Keene, N. H.. (Faragut players).— 
Freeman Hammond due to continue 
another season. (Equity.) 

Lake Pleasant, N. Y. 
playhouse).—Malcolm Atterbury will 


here. 


probably be back at the spot. 
(Equity.) 
Louisville, Ky. (Iroquois Park 


amphitheatre). — Fred de Cordova 
will produce-direct an operetta sea- 
son from July 6 through Aug. 15. 
(Equity.) 

Maplewood, N. J. (Maplewood 
theatre). — Cheryl Crawford and 
John J. Wildberg have unofficially 
revealed plans for anot .er season to 
open May 30, but the situation is 


(Tamarack | 


theatre)—Dorothy and Julian Olney 
planning another season. (Equity.) 

Woodsteck, N. Y. (Woodstock play- 
house ).—Robert Elwyn to relight the 
spot again. (Equity.) 

Yardley, Pa. (Yardley theatre).— 
Nat Burns will again direct. (Equity. ) 

Number of other spots which had | 
been active in former summers, but | 
not expected to relight this season | 
include: Arden, Del. (Robin Hood 
theatre); Clinton (Conn.) theatre; 
Eagles Mere (Pa.) playhouse; Great 
Neck, L. I. (Chapel theatre); Guil- 
ford, Conn. (Chapel playhouse); 
Harrison, Me. (Deertrees theatre); 
Holyoke, Mass. (Mountain Park ca- 
sino); Indianapolis (Keith’s theatre); 











Kennebunkport (Me.) playhouse; 


i , i 
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Plays on Broadway | 


WHAT BIG EARS 


Farce comedy in three acts presented at 
the Windsor, N. Y., April 20, ‘42, by L. 
Daniel Blank & David Silberman: written 


by Joe Ejisinger and Judson O'Donnell: 
staged by Arthur Pierson; settings by 
Horace Armistead; $3.30 top. 

Jean Martin. .ccccccccccossces Ruth Weston 
Joey Smithers..... eccvcceces Edwin Philips 
Gabby Martin..... eccersceces Taylor Holmes 
EABGRG, o cccsccccece PTYTIT TT Tee Owen Martin 
Betty Leeds. ..ccccscccccses Marilyn Erskine 
i, are cctoencennes eee | meaner 
| © || POPPE TT Tete eoccesess Owen Lamont 
The Professor.....+.ssceee++ Reynolds Evans 
POR s 3 6a 0s 26Gb 0d eovese George Church 
Police Lieutenant.....cesee-- Herbert Duffy 
Olympe Grogan......cssees: Ethel Morrison 
De, 7 POs. 46000665 0r ress Hans Roberts 
BOWEN. crecncevecccnnes Frederick Howard 


And Mildred Todd, Nick Dennis, Sterling 
Mace, Pitt Herbert, Royal Rompel, Louis 
Crarles, Warren Goddard, Tom Daly. 





‘What Big Ears’ is plenty mediocre. 
t is a farce comedy with foolish 
characters and has a _ Hollywood 
background that doesn’t help. It was 
laughless except for an audience mi- 
nority on opening night and has no 
chance on Broadway. 

Play has plenty of faults, but it 
was not shog-stringed, there being 
three sets supplied by a new man- 
agerial team. The error was in se- 
lecting a weak script, just like quite 
a few well-known managers did this 
in-and-out season. As for casting, 
that department might have been 
better handled, too, but it’s doubtful 
if that would have been a solution. 
Enough actors are wasted anyhow. 

Gabby Martin, a pitchman, and his 
mate, Jean, find themselves flat in 
Hollywood, along with Joey Smithers, 
a youth who shills as an old woman 
when they sell their miracle medi- 
cine to the hicks. They hadn’t in- 
tended staying around, but tarried 
because their truck was being re- 
paired. After considerable arguing 
Joey consents to take a studio job 
as an a.k. dame. Sappy producer 
thinks he has a find. ‘Grandma 
Smithers’ is signed and starred as 
‘Whistler’s Mother.’ 

That should have put the wah- 
derers on easy streetsbut Gabby is 
an inveterate horse player and owes 
a chunk to the bookie. The Martins 
attempt to take it on the lam, but 
sinister guys from the bookie inter- 
fere yet all hands go to New York 
for the film’s premiere. Final act in 
a hotel room has most of the play’s 
action. Some first-nighters laughed, 
but others were too disappointed by 
that time and wouldn’t have giggled 
even if it were funny. 

It is here that the usual farcical 
situations occur, as the connivers at- 
tempt to hide their phoney grandma. 
There is much confusion leading up 
to the disclosure and then the al- 
leged picture people see an out, in- 
tending to announce to the public 
that the grandmother part was plaved 
by a vouth. Thev blandly figure that 
it will be regarded as a sensational 
studio stunt. That’s how nutty the 
story is. 

Taylor Holmes, as Gabby, and Ruth 
Weston, as Jean, work hard enough 
but get mild results. Edwin Phillips 
is the masquerading old dame and 
imvression is thet he doesn’t think 
it funny. Ralph Bunker is a curious 
type of picture producer. and most 
of the others stab at their parts 
without success. althouch Ethel Mor- 
rison drew some laughs as a boozy 
hotel maid. 

Some real camera and_- studio 
equipment is used at one point. but 
the play is a phoney. Blame it on 
‘Charley’s Aunt.’ Ibee. 


YESTERDAY’S MAGIC 


Comedy-drama in three acts (six scenes), 
by Emlyn Williams. Stars Paul Muni; 
|features Jessica Tandy, Alfred Drake. 
Staged bv Reginald” Denham; setting by 
| Watson Barratt Presented by Theatre 
Guild, at Guild theatre, N. Y., April 14, 
"42: $23.30 top ($4.40 opening) 

Mrs. Bammer. ..ccessceses .--Brenda Forbes | 
[| PREC s covssvccocnsnesossoecr ule GO mane 
| PPAR. 660 ccsccccoecesccese Cathieen Cordell 
DORR. con ccecsceconcsecoces ec demees Takes 
Maddoc Tromas..ccoccccesss: -Paul Muni 
Cattrin, .....-sccesccccccces -JOsmit Tandy 
De... #5 bs st eoeeeebetes , Alfred Drake 
Mrs. Lothian ....Margaret Douglass 


That romantic love all good actors 
have for the theatre has led Emlyn 
Williams, author of ‘Night Must Fall’ 
and ‘The Corn Is Green,’ to write a 
greasepaint play, Yesterday’s Magic.’ 
Under its original title, ‘The Light of 
Heart,’ it ran 700 performances in 
London, with Conway Tearle and 
then Williams himself in the leading 
part. It seems shallow and too sen- 
timental for exacting playgoers, 
especially in these turbulent times, 
and it will probably have only a 
mild run here, not much more than 
called for by the Theatre Guild’s 
subscription commitment. It isn’t 
likely to pay back the investment, 
but offers likely possibilities for film 
adaptation. 

_ Although the play’s fiaws and lim- 
itations are obvious, it is written 
from a genuine affection for the 
stage and its people. It is a kindly 
and generally disarming work, if 
hardly a penetrating or vital one. 


Inside Stuff—Legit i 


Abrupt folding of ‘Banjo Eyes,’ caused by Eddie Cantor’s indisposi- 
tion, resulted in any number of difficulties among the Warners’ Holly. 
wood, N. Y., boxoffice staff. Several groups from Virginia expressed keen 
disappointment, saying they came north especially to see Cantor, and a 
bunch of women from Passaic, N. J., was irate when they turned up at 
the theatre Monday (13) last week and found the house closed. They 
bought tickets a number of weeks in advance and threatened ‘plenty of 
letter-writing’ if the comedian was on his weekly radio broadcast. Cantor 
was on the program in two bits from his hospital bed. 


Couple of people also from Jersey wanted the boxoffice to give ’em 
their fare in addition to the ticket refund. Two others from Jersey, who 
were tc see the show on the cuff, also wanted their fares. 


Cost of running lines to Cantor’s hospital room was around $1,000. He 
gagged with Baker, who.at first refused $64 for subbing, but accepted 
when Cantor offered the same pay he gave guests, Cantor was sup- 
posed to sign a check for $64, but got a pain and called for the doctor 
instead. Another bit had Cantor squawking because at least 16 internes 
came into the room to look him over. 








A change of pace didn’t work out for Max Liebman, who turned legit 
producer for one week. He was doing alright in a quiet way collabing 
on material with Sylvia Fine from Danny Kaye. Then somebody steamed 
him up over a dour melodrama, ‘Autumn Hill,’ which opened and closed 
at the Booth, N. Y., last week. 


Liebman presented the play, an activity which he discerned was offside 
when the notices appeared. Instead of trying to blame the critics, Lieb- 
man composed a series of ‘punch lines’ which were inserted atop the 
show’s ads in the dailies, which read: ‘Left Me Limp’—The Producer; 
‘Gripping’—The Stage Hands; ‘Electrifying’—The Switchboard Man, ‘Had 
Us In the Aisles’—Ushers. 

Play closed Saturday (18) after near zero receipts and on that day the 
new manager sent out mourning cards to the critics which, under the 
title of the show read: ‘Born April 13, 1942. Died the same night. Deep- 
est gratitude for your message.’ That line was his only known expres- 


sion of a squawk. 





‘Commodore’ Barnet Moss, pop of Moss and Bernie Hart, returned from 
Florida with a lyric he wrote, but it isn’t about shows his sons are inter- 
ested in. Old boy has a patriotic rhyme and is seeking a publisher. He 
was probably inspired by the influx of army men into Miami. 
vacated from four hotels, taken over successively by the corps, and then 
came north. Will amble to Grossinger’s, his summer stamping grounds. 


He was 


The senior Hart has seen ‘Junior Miss,’ which Moss staged at the Lyceum, 
several times. Says it has more iaughs than ‘You Cant Take it Wiin 
You,’ the Hart and Kaufman cleanup comedy. That is a partial conces- 
sion from him for, after he saw ‘Can't,’ he said ‘it stinks’ Moss Hart is 
also ‘back from the south where he went after months of complicated 
dental treatments. 





It was a first time perhaps for a drama reviewer to cover the circus, 
as did Brooks Atkinson in the N. Y. Times when he devoted his Sunday 
(19) column to the Ringling show at Madison Square Garden. Little 
doubt he took on the extraneous assignment because of the blending of 
the stage and the circus in the presentation of the big top’s spectacles 
through such directors as John Murray Anderson, Norman Bel Geddes 
and George Balanchine. Atkinson was rather meticulous in the coverage 
from the menagerie to the performance itself. 

He arrived at the opinion that the circus lives up to the ‘greatest show’ 
billing, which is something from a guy who doesn’t pull punches, or not 
often anyway. 





For the second time friends of the late Louis Ohms carried a page in 
the Treasurers Club ball program of the event which was held at the 
Waldorf-Astoria, N. Y., Sunday (12) last week. Many of those who con- 
tributed to the memorial are in ticket agencies. Their payments totaled 
$267, although the regular ad page rate is $100. Other pages paid for by 
friends of club leaders also considerably topped the regular rate. 

Ohms was former treasurer of the Empire and thereafter was in the 
boxoffice of Henry Miller’s. 





Another change in management of ‘Of V We Sing,’ a little revue hid- 
den away on 58th street at the Concert theatre, has been made. Alex 
H. Cohen, young showman, withdrew, leaving Lennie Hatten holding the 
bag. Latter is also a kid manager. 

Show was slated for the Leventhal neighborhood houses and summer 
spots, but such bookings are not definite. It closes Saturday (25). 





Peggy Wood’s book, ‘How Young You Look,’ is attracting considerable 
attention. Volume, which has been on the stands for several weeks, 
quotes her mother, who had a flair for contriving crisp sayings. 

Miss Wood is featured in ‘Blithe Spirit,’ Morosco, N. Y. Her mother 
is deceased. 

Because of fire regulations, 27 seats have been removed from the mezza- 
nine at the Imperial, N. Y., where ‘Let’s Face It’ is playing. Removal was 
ordered because of a cross-over, but it is possible they may be replaced. 

Means about $500 less weekly in possible gross, tickets for those locations 
being $3.30 at night and $2.20 in the afternoons. 





Dorothy Bryant, former executive secretary of Chorus Equity and for 
a brief period with tiie American Guild of Variety Artists in the same 
capacity, has rented her Connecticut home and aims to return to show 
biz union activities. She was on crutches for some time, having fractured 
|a bone in her foot after slipping on the floor at home. 





| 
| 


| But it is sincere, warm-hearted and the personal magnetism, the inherent 
iat times both amusing and moving. | gaiety and the sense of humor {for 
| It is weakened in certain respects by | which the part, and the play itself, 
| the casting, but it contains some | cry aloud. ’ 
|honest acting and is competently Jessica Tandy, on the other hand, 
| produced. | is fortuitously cast as the actor’s 

If the plot weren’t already pretty lame, self-sacrificing daughter, and 
obvious from the opening curtain, | she gives a glowing, Lelievable per- 
the program’s list of six scenes |formance. She avoids seeming self- 





would be the tipoff. The leading 
character, a former star, is shown at 
the start as drinking himself out of 
even the job of department store 
Santa Claus. And as the program 
indicates that all the action takes 
place in fhe same shabby theatrical 
boarding house, it’s immediately ap- 
parent that his attempted stage 
comeback won’t take him far. So 
when he has clicked in a small part 
and is about to play King Lear for 
C. B. Cochran at Covent Garden, 
the audience knows he'll get soused 
just before the premiere. 

In addition to -hese shortcomings 
the play is miscast, particularly in 
the vital leading oat. It’s a diffi- 
cult role in any .<se, since the char- 
acter is a boozey, self-pitying weak- 
ling and failure. Paul Muni gives a 
thoughtfully conceived and carefully 
detailed performancr, but he lacks 


,? i 





conscious about the girl’s lameness, 
sets up the other actors in her scenes 
with them, and skillfully projects the 
heroine’s warmth and intensity. Her 
voice, which in he past has tended 
to become shrill in emotional scenes, 
is admirably controlled, 

Alfred Drake is persuasive and at- 
tractive as the girl’s musician-sweet- 
heart; Brenda Forbes is—expertly 
comic as a numbskull landlady, and 
Margaret Douglass is plausible as the 
star’s devoted fan. Cathleen Cor- 
dell, Patrick O’Moore and James 
Monks are acceptable in smaller 
parts. Reginald Denham’s sympa- 
thetic staging is theatrically direct 
and there is occasional, though too 
infrequent, use of offstage music for 
mood and atmosphere. Watson Bar- 
ratt’s setting suggests the proper 
Shabbiness of impoverished acto! 
lodgings. Hobe. 




















possible indication. 
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ments are already planning to ar- 
range attendance in larger parties, 
doubling up in each car to save 
mileage. Although the gasoline situ- 
ation is not yet acute, it is expected 
to become more serious, so the same 
tactics may be tried to meet it. 

Question of an extra hour of day- 
light saving, in addition to the hour 
advancement under the present War 
Time, is admittedly vital. In some 
locations, like the St. Louis Muny 
Opera; or the Louisville amphithe- 
atre, where performances are given 
outdoors, an extra hour of daylight 
would aimost certainly bring an im- 
mediate cancellation of further 
shows. However, the results would 
probably not be as serious at loca- 
tions where performances are given 
in regulation indoor theatres. 

No Precedent on War Tastes 

Major uncertainty is the matter of 
public psychology toward summer 
entertainment in war time, There 
is no definite precedent to serve as 
Last summer's 
strawhat business was the most 
profitable on record, but that was 
before the U. S. had entered the war 
and when the public mood was 
therefore less serious. First World 
War offers no hint of probabilities, 
as there were no strawhats as such 
at that time. 

Number of theatres, located near 
defense industrial centers, are ex- 
pected to draw attendance from that 
source, but others far from large 
communities will probably be harder 
hit. Some of the latter, such as the 
venerable Lakewood theatre, Skow- 
hegan, Me., may not even attempt a 
season. Others are planning short 
trial schedules. 

indication of the lively interest of 
the hay impresarios in the coming 
season was the attendance and pro- 
vocative discussions at last week’s 
first convention of the Summer Stock 
Managers Assn., at the Algonquin 
hotel, N. Y. Nearly 50 strawhat 


Barn Drama Despite War 


Continued from page 


managements were represented at 
the two-day session, while about 100 
people attended the dinner. which 
— the meeting Thursday night 

During the sessions the various 
SSMA committees made reports on 
their work over the past winter. 
Among the things accomplished were 
adjustments in the Equity stock reg- 
ulations, various concessions by 
agents regarding lowered guarantees 
for guest stars and managerial con- 
sultation in casting of touring units, 
and standard arrangements with play 
agents regarding stock rights to 
plays. 

Edith Gordon, play agent who op- 
erated the Sayville (L.I.) playhouse 
last summer with Walter Drey, re- 
vealed that in anticipation of even 
morc proiitable business this season 
she has bought the spot outright in- 
stead of leasing it as before. Milton 
Stiefel, SSMA president and veteran 
operator of the Ivoryton (Conn.) 
playhouse, said he expects business 
for the coming summer to be down 
about 10%, but declared he intends 
carrying on, regardless of what hap- 
pens. 

Gertie Lawrence’s Barn 


Gertrude Lawrence, guest of honor 
at the Thursday dinner, disclosed be- 
fore leaving for her performance in 
‘Lady in the Dark,’ at the Alvin the- 
atre, N. Y., that she will be actively 
associated with Arthur Sircom this 
summer in the management of the 
Cape playhouse, Dennis, Mass., in the 
absence of her husband, Richard 
Aldrich, who is in the navy. 

Richard Osborne, who operates the 
Greenwood playhouse, Peak’s Island, 
Me., announced that he is the only 
sirawhatier who has no tire or gaso- 
line worries this summer. He ex- 
plained that patrons reach the thea- 
tre by excursion boat from Portland 
instead of by motor, as at most sum- 
mer spots. 

(See roster on facing page) 





GUILD PRESSING 
ATS EXPANSION 


Theatre Guiid and the .iMmerican 
Theatre Society are further expand- 
ing their subscriptions out of town, 
where they now have lists in 15 
stands. Move, while part of a gen 
eral plan, was believed to have 
gathered impetus by the success of 
Guild shows on the road, that out- 
fit’s plays faring much better out of 
town this season than on Broadway, 
particularly in subscription cities. 

Fact that two or three Guild shows 
were getting exceptional notices and 
grosses off Broadway only to be 
knocked off by New York critics, is 
believed to be the main reason why 


‘Without Love’ is being kept out of 
town. Katharine Hepburn starrer 
by Philip Barry is selling out in Bos- 
ton currently. 





A subscription campaign drive is 
being made in St. Louis. Others that 
will probably be included are Cleve- 
land, Indianapolis, St. Paul and Min- 
neapolis. 





‘Spring’ Legiter to Play 
20% Navy Relief Benefit 


Half the gross for the May 5 per- 
formance of ‘Spring Again,’ at the 
Playhouse, N. Y., will be donated to 
the Navy Relief Fund by Guthrie 
McClintic, producer of the play, and 
William A. Brady, owner of the 
theatre. 

It will be the first of a number 


of similar such benefits by Broadway 
shows. 


—_—— 


‘Cinderella’ for Nabes? 


Revival of ‘A Kiss for Cinderella,’ 
which closed at the Music Box, N. Y., 
Saturday (18), after a mild run, may 
Play N. Y. nabe theatres, but Luise 
Rainer, who made her U. S. stage 
debut in the Barrie comedy, is hesi- 
tant. She regards the Flatbush, 


Brooklyn, and Windsor, Bronx, as 
Strange places. 


Houses are summer pop legiters 
booked by J. J. Leventhal, who calls 


his ‘string’ the Atlantic Coast Cir- 
cuit. 








| 





NATIONAL, D.C., SOLD 


Marcus Heiman—Leonard E. Berg- 
man Continue its Management 








The National theatre, Washington, 
which was ordered sold for the 
benefit of the A. L. Erlanger estate, 
has been purchased but the same 
management will continue to oper- 
ate the house. Marcus Heiman and 
Leonard E. Bergman head a corpora- 
tion which has been handling the 
National and a new lease was ob- 
tuined said to be for a term of 10 
years. Eddie Plohm continues as 
house manager. 

Purchaser of the property was not 
definitely identified, but is said to be 
the Munsey Trust Co. National was 
principally owned by Erlanger's 
with the estate of Harry Rapley, lat- 
ter formerly having operated the 
theatre. 





MILW. STRAWHAT HAS 


TIRE, UNION TROUBLES 


Milwaukee, April 21. 
With wartime restrictions on tires, 





the Port Players, who have operated | 
successfully for several summers in 


suburban Port Washington, were im- 
pelled to seek a new location this 
year in the Gold Coast village of 
Shorewood, within the greater Mil- 
waukee metropolitan area. Sched- 
liled to open June 24 for 11 weeks, 
but union troubles with which they 
didn’t have to reckon in the hinter- 
land, have bobbed up to bother them 

The Port Players propose to ap- 
pear in the Shorewood Auditorium 
under the sponsorship of the Shore- 
wood board of education, and be- 
lieve that as an ‘eductaional proj- 
ect’ they should not be hampered 
by union labor regulations. Stage- 
hands and musicians unions, how- 
ever, assert that the sponsorship is 
just a gag to dodge overhead expense 
entailed by the employment of union 
men and to obtain an unfair advan- 
tage over another summer stock 
project planned for the Pabst the- 
atre downtown. 


Actors Fund Meeting 


Annual meeting of the Actors 
Fund will be held at the Lyceum, 
N. Y., May 8, at which time officers 
will be named and six trustees will 








be elected for a three-year term. 


It will be an open meeting, to 
which William Lyon Phelps, of Yale, 
and Bob Davis are among those 
especially invited to attend. 





Shows in Rehearsal 


‘Uncle Harry’—Bernard (Cliff) 
Hayman, Lennie Hatten. 





‘Punch and Julia’ (‘A Lady 
For a Night’)}—Guthrie Mc- 
Clintic. 


‘All’s Fair’—Dwight Deere Wi- 
man, Richard Rogers, Richard 
Kollmar. 

‘The Walking Gentleman’ — 
Albert Lewis, Marion Gering. 

‘The Strings, My Lord, Are 
False’—Edward Choate, Alexan- 
der Kirkland. 

‘The Life of Reilly’—Harald 
Bromley, Day Tuttle. 

‘Dream Echo’—Ben Levinson. 


Cochran's Revue 
Socko in Tryout: 
Tops Leigh Mark 


London, April 9. 

Charles B. Cochran, who practical- 
ly retired from show biz when war 
was declared, is back with a wham. 
His first show, ‘Big Top,’ it is re- 
ported by those who were at the 
Liverpool opening, is one of the best 
things he has done. 

First week at Court theatre, where 
it’s in for two weeks, it broke the 
house record with $12,000, beating 
the previous record of Vivien Leigh 
in Shaw’s ‘Doctor’s Dilemma’ by 
$800. Show goes to Manchester for 
three weeks, with advance sales al- 
ready exceeding $28,000. It then goes 
to Leeds for one week, where house 
is already sold out. 

Trouble of getting theatre in West 
End has now been overcome, with 
Cochran having closed deal with 
Jack Hylton, who has lease of His 
Majesty’s theatre with Associated 
Theatre Properties, for show to cpen 
there week of May 4, with Hylton’s 
‘Lady Behave’ closing end of April 
after year’s run. 

Tag line on bills will read: ‘Jack 
Hylton presents Charles B. Cochran’s 
revue ” This is first time a C.B.C. 
show has been presented in West 
End by anyone but the veteran show- 
man himself. 


Equity May Revise Rules 
To Force Managers to Go 
Through With Complaints 


As a result of the Mary Boland in- 
cident, Equity proposes to change 
its regulations in connection with 
eases where charges are preferred 
against its members. If the rules 
are revised, once a manager formally 
makes complaint of contract breach 
or other irregularity, he will net be 
permitted to withdraw the charges, 
as the Guild did in the matter of 
Miss Boland. It is felt that a lot of 
time and detail which such cases 
entail would thus be avoided. 

Miss Boland’s suspension was 
lifted last week when she promptly 
remitted a $500 fine imposed by 
Equity for disobeying its rules. 
Guild, in withdrawing charges 
against her, also voided a claim of 
$4,000 in damages, but had it origin- 
ally demanded two weeks’ salary 
($2,000) the sum could have been 
collected from the actress. Explained 




















that has been Equity’s policy right | 
along. | 

When Miss Boland was temporar-| 
ily suspended pending hearing the} 
charges, the other talent unions did | 
likewise and much correspondence | 
was required. After the Guild with- | 
drew it meant that the other unions | 
had to be informed, and, what witi| 


|statements put forth by the actress 


| Campbell 





plus those from fellow-players in 
The Rivals,’ a mass of papers piled 
up on the case. 

There is little dobut that Miss Bo- 
land was ill when she walked out 
on ‘The Rivals’ in Chicago, despite 
the general opinion of those in the 
company that her disaffection came 
as the result of the local critics fa- 
voring Bobby Clark’s performance 
over hers. 


MacMahons to Tour Barns 


MacMahon and Louise 
(Mrs. MacMahon), legit- 
film actors, will tour the strawhat 
theatres this summer. Where suitable 
parts are available they will appear 
together. 

Both are now east, Miss Campbell 





Horace 





currently being featured in ‘Guest in 
the House,’ Plymouth, N. Y. 


Talent Unions Fight Amendment 
To N. Y. Employment Agency Law; 
Equity Proposes Own Casting Office 





McClintic’s Duo 


Guthrie McClintic has one play in 
rehearsal and another which is like- 
ly to be presented before the end 
of the season. Latter is an anti- 
Nazi play, current in London as 
‘School For Slavery,’ which has 


been renamed to ‘Dreamers and 
Dreamers,’ authored by Lajos Biro. 


Due at Henry Miller’s, N. Y., 
May 11, ‘Punch and Julia,’ starring 
Jane Cowl. It was formerly called 
‘A Lady For a Night, also ‘Treat 
Her Gently’. Katharine Cornell, 
who is Mrs. McClintic, has been on 
duty at the Stage Door Canteen, and 
in addition, will appear in ‘Candida’ 
at the Shubert, across the street. 
matinees next we 
benefits for the Army and Navy re- 
lief funds, starting Monday (27). 


Skinner, Hammond 


- 





asi 





|follow suit, 
boomerang to agents, who are be- 





Nominated for V.P.; 
Equity Votes June 5 


Cornelia Otis Skinner and Ruth | 
Hammond are the nominees on the 
regular ticket for the office of first 
v.p. of Actors Equity. Election takes 
place at the annual membership 
meeting June 5 at the Astor hotel, | 
N. Y. Term is for one year. Regular | 
nominees for fourth v.p. are Louis | 
Calhern and Dudley Digges. Selec- | 
tions were made by the nominating | 
committee and approved yesterday 
(Tuesday) by the organization’s 
council, 

Nominees for the council, 10 to be 
elected for terms of five years, in- 
clude Ilka Chase, Todd Duncan, 
Walter Greaza, William Harrigan, 
Raymond Massey, Aline MacMahon, 
Byron McGrath, Theodore Newton, 
Elliot Nugent, Tom Powers, Donald | 
Randolph, Roy Roberts, H. Ben 
Smith, Calvin Thomas and Ethel 
Wilson, Council nominees, one to be 
elected, for a three-year term, are 
Jack Sheehan and Joseph Macaulay. 
For two years, is Alexander Clark. 

Council nominees, six to be elected, 
for one year each, are Edith Atwater, 
Whitner Bissell, Phil Bourneuf, | 
Alfred Drake, James V. La Curto, | 
Brandon Peters, Ann Seymour and 
Edgar Stehli. 








| 





TREASURERS UNION IN 
DISPUTE ON BIZ AGENTS 





Differences within the Treasurers | 
& Ticket Sellers 
sulted in the membership develop- | 
ing a controversial situation. One| 
argument is whether two business 
agents are necessary, a faction say- | 
ing that one is enough, They are | 
the only paid officers, getting $85 | 
weekly, which 
office treasurers 


Union have re-| 


the same figure 
box get. 
Murphy and Morrie Seaman are the | 
Theatrical Agents & 
Managers have one business agent, | 
Joe Grossman, who gets the same) 
salary. 


is 
Jimmy 


incumbents. 


The other question may result in| 
establishing two classes of member- 
ship, it being contended that the 
treasurers should control the ticket 
men’s union, with assistants to have 
secondary standing. How a switch 
in the by-laws can be made is a 
problem and it is pointed out that 
in some jobs a ticket seller may be 
treasurer in one spot, but may then 
go into a box office as assistant. 


Nominations for the agents and 
managers union indicate that all 
named will be automatically re- 
elected June 8, with the exception 
of vice-president, for which post 
there are two candidates. Saul 
Abraham was nominated as presi- 
dent for the fifth term: Oliver M. 
Sayler and Philip Stevenson will 
contest for the vice-presidency; 


jaddition to a term pact, 
'Equity to doubie ihe commish from 


| might 
|That idea is based on the theory 





Louis F. Werba will continue as 


Passage of the Ostertag-London 
employment agency law amendment 
by both branches of the New York 
legislature last week immediately 
brought a protest from Equity, with 
the backing of other talent unions, 
who oppose the measure which, in 
the future, may upset the rules lim- 
iting the commissions collectable by 
agents from actors. Equity asked 
for a hearing before Governor 
Lehman, who has the bill for sig- 
nature. The other groups in the 
Associated Actors & Artistes of 
America are similarly seeking an au- 
dience in Albany. 

If the talent unions are unsuc- 
cessful in convincing the Governor 
that the bill should not become law, 
Equity for one proposes establish- 
ing its own casting department for 
legit attractions. If the other unions 
it would be a leathal 


lieved to have inspired the bill. 
Claimed the legit casters are those 
who got the nod of the politicos 
while the talent union heads were 
looking out of the window. 
Control Systems 

At the present time nearly all 
the talent unions have _ agent 
contro] systems. Equity limits com- 
missions and the legit casters have 


| been seeking a-basic agreement with 


Equity for some time. Agents, in 


wanted 


5% to 10%, with the actors’ associa- 
tion refusing time after time, saying 
that the casters collect more any- 
how. That hasn’t been proved def- 
initely, but one agent was recently 
given the pitch by Equity for ‘at- 
tempting’ to collect 10%. Agents get 
10% from actors whom they place 
in pictures, radio and variety fields, 
with the unions in those jurisdic- 
tions all having basic agreements 
fixing maximum commissions, with 
the talent salesmen. 


Equ‘ty considered the plan of es- 
tablishing its own agency a number 


of times and actually did have a 


casting department during the ac- 


tors’ strike of 1919. Officers of the 
| association, however, have felt that 


if it went into the agency field there 


be internal dissatisfaction. 
that members might get the idea 
that fellow players were favored. 


Equity declares, however, that it 
will net lay down if the new em- 
ployment agency goes on the statute 
books and that a fight to keep com- 
missions at 5% will be made. Con- 
tended that even if the bill becomes 
law, the association has the right 
to levy the lesser percentage and 
has legal precedent for its authority 


'to tell members how and under what 


conditions they can work, 
Arthur Klein, Max Hart 


Two names have been dropped 
from Equity’s list of agents who 


|}are permitted to cast for legit shows. 


Arthur Klein, who was granted a 
permit several months ago, failed 
to pay the required $100 license fee 
plus the $25 annual ‘dues’ and it 
was revealed that the permit was 
therefore never issued to him. Even 
if he puts it on the line now there 
appears some doubt about him get- 
ting the nod from Equity. Max 
Hart’s name also, missing, evi- 
dently for failure to pay the $25 fee. 


is 
1s 


He has been virtually inactive for 
some time, with few or no legit 
placements. 


Under the Ostertag - London 


;amendment agents will be required 


to file schedules of fees with the 
license Official supervising employ- 
ment agencies, The schedules must 
be posted for 10 days, to allow for 
filing of objections, after which the 
license commissioner can okay or 
disapprove the amounts of commis- 
sions. The amendment carries no 
maximum stipulations in regard to 
talent agencies. 

Representative Ostertag has for 
years tried to amend the employ- 
ment agency law. This is the first 
time he has succeeded in having 
such a bill pass both houses. 





secretary-treasurer and Grossman 
holds over as business agent. For 
the board: Ben Boyar, Morris Jacobs, 
Bill Brennan, Victor Samrock (com- 
pany managers); Nat. Dorfman, 
Glenn Allvine (press agents); How- 
ard Herrick, Forrest Crossman (road 
managers); Morris Crystal, Milton 
Weintraub (Yiddish group). 
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N.Y. Legit on Weekend Upswing: 
‘Moon’ High $16,800, ‘Porgy, 226, 
Fun,’ 356, ‘Face It 296, All Big 





Business for Broadway legit was 
easing off further last week until 
Friday, when there was an upturn. 
Saturday was big. Betterment ac- 
companied the more encouraging war 
news of Japan being bombed. Two 
new shows last week. Critics didn’t 
like ‘Yesterday’s Magic’ nor ‘Autumn 
Hill,” latter being yanked Satur- 
day (18). 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

‘Angel Street,’ Golden (19th week) 
(D-789; $3.30). Turning excellent 

rofit weekly; takings bettered $12,- 


00 again, which is very good in this 


house in regulation eight times. 

‘Autumn Hill, Booth. Panned; 
taken off Saturday (18) after seven 
performances. 

‘Arsenic and Old Lace,’ Fulton 
(66th week) (CD-838; $3.30). Was 
off early last week, when the gross 
dropped under $13,000; yet the run 
show made plenty, 

‘Banjo Eyes,’ Hollywood (M-1,563; 
$4.40). Closed after 16 very good 
weeks; illness of Eddie Cantor the 
reason; doubtful of resuming. 

‘Best Foot Forward,’ Barrymore 
(29th week) (M-1,104; $4.40). Held 
up fairly well in the offish going and 
claimed to have gotten $18,000 or 
slightly more; closing of ‘Banjo Eyes’ 
should help. 

‘Blithe Spirit, Morosco (24th 
week) (CD-936; $3.30). Won citation 
from Critics Circle as best play of 
foreign authorship, which may heip; 
eased to around $14,000 or less. 

‘Cafe Crown,’ Cort (12th week) 
(CD-1,064; $3.30). Going along to 
moderate money and should last 
through season; quoted at $8,500, 
which is an improvement over previ- 
ous week. 

‘Guest in the House,’ Plymouth 
(8th week) (CD-1,057; $3.30). An- 
other moderate*grosser which is said 
to be turning some profit weekly; 
around $9,500; better claimed for 
Easter week. ‘ 

‘It Happens on Ice,’ Center. Final 

and 74th week; has scored a surpris- 
ing run, with grosses leaping during 
holiday periods; around $18,000 last 
week; another ice revue due in June, 
with San Carlo Opera troupe going 
in for limited period starting early 
May. 
‘Jason,’ Hudson (13th week) (CD- 
1,094; $3.30). Still expecting that 
comedy about critic and playwright 
will get better money, but to date 
business very light; $4,500. 

‘Johnny 2 x 4,’ Longacre (4th 
week) (C-1,016; $3.30). Best week’s 
takings yet, with gross around $6,500; 
operating nut sliced, so there’s chance 
of making the grade after slow start. 

‘Junior Miss,’ Lyceum (22d week) 
(CD-1,004; $3.30). Cleaning up; rated 
best comedy of the season and a 
cinch into next season, when two 
road companies will tour. 

‘Lady in the Dark,’ Alvin (resumed) 


(52d week) (M-1,387; $4.40). Has 
actually bettered year’s run mark 
and should last through May; did 


very well last week, when the gross 
was quoted around $21,000. 

‘Let’s Face It,’ Imperial (25th 
week) (M-1,450; $4.40). Highly fa- 
vored musical commands fine busi- 
ness, with last week’s takings ap- 
proximating $29,000; only ‘Sons 0’ 
Fun’ getting more. 

‘Life With Father,’ Empire (127th 
week) (C-1,082; $3.30). Eased off 
following the Easter upturn, but 
turned in very satisfactory gross, 
close to $12,500. 

‘My Sister Eileen,’ Biltmore (69th 
week) (CD-891; $3.30). Another run 


show that is holding to good figures | 


and expected to play through a sec- 
ond summer; rated well over $11,500. 

‘Sons o’ Fun,’ Winter Garden (20th 
week) (CD-1,519; $4.40). Continues 


to clean up; last week, with regula- | 


























“THE MAN WHO CAME TO DINNER” 
“YOU'RE IN THE ARMY NOW” 
WARNER BROS. 

Mgt. LOU CLAYTON 


PUBLICITY MAN 


Theatre experience, seeks po- 
sition with a summer theatre in 
New England area. Reply to 
S. W., c/o Variety, 154 West 46th 
%t., New York. 
































tion eight times, gross estimated at 
around $35,000. 

‘Spring Again,’ Playhouse (23d 
week) (CD-865; $3.30). Aimed to 
the middle of June, ticket sale ex- 
tending that long; picked up some- 
what and quoted at $8,400. 

‘The Moon ts Down, Martin Beck 
(2d week) (D-1,214; $3.30). With 
business quoted at $16,800, Steinbeck 
drama, which didn’t click with first- 
nighters, appears to be a money 
show; controversial followup com- 
ment should help advance sale. 

‘What Big Ears,’ Windsor (C-873; 
$3.30). Presented by L. Daniel Blank 
and David Silberman; written by Joe 
Eisinger and Judson O'Donnell; 
opened Monday; razzing notices. 

*‘Yesterday’s Magic,’ Guild (D-956; 
$3.30). Drew rather weak press, but 
quoted at fair $11,000; Theatre Guild 
subscriptions a factor; summer stay 
doubtful. 


REVIVALS 
‘Porgy and Bess,’ Majestic (13th 
week) (M-1,175; $2.75). Boxoffice 


activity makes the Gershwin musi- 
cal melodrama seem like new show; 
highly successful and run looks sure; 
over $22,000 right along. 

‘A Kiss for Cinderella,’ Music Box. 
Taken off Saturday after six weeks 
of modest business; around $6,000; 
house will get Michael Todd’s ‘Star 
and Garter.’ 

‘Nathan the Wise,’ Belasco (2d 
week) (D-1,000; $2.20). Was slated 
to close last Saturday, but will stay 
this week and possibly next; $3,000 
maybe; house gets -“*The Walking 
Gentleman’ May 3. 


ADDED 

‘Keep ’Em Smiling’ 44th St. (1,385; 
$2.20). Another vaudeville in legit 
house opens Thursday (23), with 
Victor Moore and Billy Gaxton head- 
lining. 

‘Priorities of 1942,’ 46th St. (4th 
week) (1,347; $2.20). Doing so well 
that other vaudeville troupes are 
planned, one starting this week at 
44th Street: last week around $23,000. 

‘Of V We Sing,’ Concert (R-781; 
$1.65). Final and 6th week; little 
pop-price revue hasn’t been able to 
climb from very mild business; 
$3,000. 


HATTIE, $21,500, 
PHILLY NIFTY 


Philadelphia, April 21. 
Legit trade continued excellent 
here last week, with no complaints 
heard from any of the three houses 








lighted and occupied. 
Estimates for Last Week 
‘My Sister. Eileen,’ Locust (2d 
week) (1,500; $2.85). Pulled up a 


notch to pass $13,000, plenty good. 
| Now definitely set for four instead of 
|three weeks and may make five on 
word-of-mouth. 

‘Panama Hattie,’ Forrest (ist week) 
(1,800; $3.42). Some dissatisfaction 
by crix over cast changes, but show 
got okay $21,500. Four weeks ex- 
pected, house having no bookings. 

‘Blossom Time,’ Walnut (2d week) 
(1,700; $2.85). Got $9,500 in second 
and final week, giving operetta prof- 
itable engagement. ‘Arsenic and Old 
Lace’ opened four weeks’ stay (first 
two on ATS subscription) last night 
(Monday). Had advance of $22,000. 

















CLAUDIA,’ BIG $17,500, 


Baltimore, April 21. 

‘Claudia’ wound up the six-week 
| ATS subscription season at Ford’s 
; last week, drawing a very substantial 
| response which grew to capacity on 
| weekend. 
| Currently at Ford's is 
Jessel’s ‘High Kickers.’ 

Estimates for Last Week 
| ‘Claudia,’ Ford’s (1,900; $2.78). 
Drew added crowds to hypo last sub- 
scription play of season to extra- 
solid $17,750. 


George 


‘The Merry Widow,’ Maryland 
(1,550; $2.77). Regular Baltimore 
Civic Opera Co. offering, with 


Michael Bartlett and Ruby Mercer as 
guest. stars, drew steady trade esti- 
mated at $11,000. 


‘Lives’ N.G. 4G in N. H. 


New Haven, April 21. 

Revival of ‘Private Lives,’ starring 
Ruth Chatterton, drew only so-so 
response at Shubert. On four per- 
formances (16-18) at $2.20 top, esti- 
mated take was below $4,000. 

House has a one-night stand of 
Carmen Amaya this week and a two- 
day stopover of Francis Lederer in 
i ‘Pursuit of Happiness’ for April 24-25, 








j}at the Shubert-Lafayette, 


LAST ATS PLAY IN BALTO. 


‘Corn,’ at $2,75 Top, Runs 
Up Big $21,500 in Det. 


Detroit, April 21. 
Coming through with one of the 
Cass theatre’s biggest weeks this sea- 
son, Ethel] Barrymore, in ‘The Corn 
Is Green,’ rang up estimated $21,500. 
Gross was registered in eight per- 
formances at $2.75 top. It was fol- 
lowed in yesterday (Monday) by 
‘Watch on the Rhine’. 
Going into its sixth and final week 
, ‘Sister 
Eileen’ was continuing at a level 
pace at bargain rates, picking up an 
approximate $8,200 in fifth week. The 
house will continue with $1 top and 
25c and 50c matinees for ‘George 
Washington Slept Here’. Latter com- 
pany, headed by Allen Kearns, 
comes in April 26 for two weeks. 


PITT NIXON'S 
BIG B.0. YEAR 


Pittsburgh, April 21. 

The off-again, on-again, gone- 
again booking here at the Nixon of 
the Katharine Hepburn play, ‘With- 
out Love,’ is at last definitely on 
again with Theatre Guild’s de- 
cision to keep the Philip Barry 
comedy out of N. Y. until next fall. 
Show comes here week of May 11. 

House is currently shuttered for 
only its third dark week all year, 
and reopens Monday (27) with 
Ethel Barrymore in ‘The Corn Is 
Green.’ Following that, in the 
order named will come ‘High 
turn of ‘Hellzapoppin’ this season, for 
two weeks, ‘Blossom Time’ and sec- 
ond engagements, respectively, of 
‘My Sister Eileen’ and ‘Claudia,’ lat- 
ter going direct from here to Broad- 
way for a return stay. 
_ On money end, too, Nixon’s enjoy- 
ing its greatest prosperity in years. 
In 29 weeks so far, house has grossed 
almost $475,000 and is expected to hit 
$600,000 mark at least before season 
ends. 











‘Rhine’ Grosses $22,000 

_ ‘Watch On the Rhine’ grabbed es- 
timated $22,000 at Nixon last week to 
ring up top gross of the season for 
a subscription offering. Last of the 
local ATS-Theatre Guild series of 
six, Herman Shumlin production, at 
$2.75 top, started out at near ca- 
pacity and never let up. 

‘Rhine’ originally had been men- 
tioned for two weeks here and could 
have easily held over, particularly 
since Nixon is currently dark. There 
haven't been such rave notices for 
a drama all season, town’s three pa- 
pers going overboard for both play 
and cast, and it’s a cinch to return 
again next season when tour is re- 
sumed. 


S.A. Pays Well in Chi, Ladies’ Getting 
Fine $13,500; ‘Angel Okay $11,000 








‘Arsenic’ 1746 in Cleve. 


Cleveland, April 21. 
Near bull’s-eye gross was hit by 
road company of ‘Arsenic and Old 


Lace,’ with Erich Von Stroheim and 
Laura Hope Crews, during last stanza 
at Hanna. Only two out of seven 
performances at $2.50 top fell short 
of capacity figures, handing the com- 
edy of horrors an estimated $17,400. 

Legit biz on such encouraging up- 
turn, Katharine Hepburn’s new play, 
‘Without Love,’ is postponing three 
other dates on its midwest tour to 
permit it being routed into Hanna 
week of May 4. Current week dark, 
but ‘Pursuit of Happiness,’ with 
Francis Lederer, is slated for April 
27. 


‘FATHER,’ $15,000, FULL 
OF LIFE ON COAST 


Hollywood, April 21. 

‘Life With Father’ is catching on 
for strong biz at the Music Box, tab- 
bing estimated $15,000 on second 
stanza. House reports strong advance 
sale, and management expects run to 
hold through the summer. Low oper- 
ating nut for both house and show 
provides hefty profit at current in- 
take. 

Biltmore, Los Angeles, may reopen 
the middie of May with local pro- 
duction of Eugene O’Neill ‘All God’s 
Chillun Got Wings.’ Sets are now be- 
ing constructed and rehearsals are 
slated to start within the next 
days. 














Horton’s ‘Henry’ Fine 
$14,000 in Port. Week 


Portland, Ore., April 21. 
Edward Everett Horton’s ‘Spring- 
time for Henry’ played the Mayfair 
theatre last week (13-19) with two 
matinees and did bangup biz at $2.20 

top. Estimated gross was $14,000. 
Veloz and Yolanda played one 
night (20) in same house at $2.75 top, 
grossing approximately $2,800, okay. 








Current Road Shows 


(April 22-May 2) 





‘Angel Street’ (2d Co.)— Harris, 
Chi, (22-2), 

‘Arsenic and Old Lace’ (2d Co.)— 
Walnut, Phila, (22-2). 

‘Blithe Spirit’ (2d Co.)—Selwyn, 
Chi. (22-2). 
Boston 














Lamour’s Bonds 

















titan ONtinued from page 1 


dancers with the redskins opening at 
Indianapolis on April 19 and due in 
Washington for asthree-day visit on 
May 5. Santa Be @ampoad contributes 


stars, tomahawk ane feathers. 


Two ‘Ship Ah6y girls from the 
Metro studio, Jetsy Parker and 
Dorothy Schoemer, baton waver and 
boogie-woogie dancer respectively, 
start an extended bond selling tour 
this week. Studio promotion men 
will accompany the glamourites and 
cooperate with local bond selling 
committees in each area. 


Kay Kyser and his bandsmen are 


Washington on April 30, probably on 
U. S. Treasury steps. Previous ap- 





pearances in this series have been by 
| Glenn Miller, Johnny Long and U. §S, 
Army band. 

Duffus has a corps of 10 ex- 
ploiteers, all experienced in show 
promotion, who arrange details for 
these events .nd direct the attrac- 
tions. All are given without cost to 
the Treasury Department. 





Coast Group Pledges 
10G Weekly Bond Buy 


Hollywood, April 21. 

Purchase of $10,000 a week in War 
Bonds, a total of more than half a 
; million yearly, was pledged by Hol- 
_lywood .agents, business managers 
| and independent publicists as a unit 
{of the newly organized Motion Pic- 
| ture Committee of the War Savings 
Staff, working in collaboration with 
| Segeeey Department. 

John McCormick, chairman of the 
group, announced that the goal 
| represented 10% of the unit’s 1,100 
| officials and employes, 








latest booked for outdoor concert in| 


‘Blossom Time’—Shubert, 
(22-2). 

‘Candle in the Wind’—Munic. Aud., 
New Orleans (22); Music Hall, Hous- 
lton (24-25); Texas, San Antonio 
(27); Paramount, Austin (28); Ma- 
jestic, Ft. Worth (29); Melba, Dallas 
(30-1); Aud., Shreveport, La. (2). 

‘Claudia’ (N. Y. Co.}—Wilbur, Bos- 
ton (22-2). 

‘Claudia’ (2d Co.)—Shrine Mosque, 
Peoria, Ill. (22); Palace, South Bend 
(23); Shrine, Ft. Wayne (24); 
Keith’s, Grand Rapids (25); Cass, 
Detroit (27-2). 

‘Corn Is Green’—Royal Alexandra, 
Toronto (22-25); Nixon, Pitt (27-2). 

‘Good Night Ladies’—Blackstone, 
Chi. (22-2), 

‘Hellzapoppin’ (2d Co.)—National, 
Wash. (22-25): Fords, Balto. (27-2). 

‘High Kickers’—Ford’s, Balto. (22- 
25); National, Wash. (27-2). 


‘Life With Father’ (2d Co.)— 
Geary, S. F. (22-2). 
‘Life With Father’ (3d Co.)— 


Music Box, H’wood (22-2). 

‘Maebeth’—American, St. L. 
25); Erlanger, Chi (27-2). 

‘My Sister Eileen’ (2d Co.)—Cur- 
ran, S. F, (22-2). 

‘My Sister Eileen’ 
cust, Phila. (22-2). 

‘Native Son’ — Windsor, Bronx, 
N. Y. (22-28); Flatbush, Brooklyn 
(28-2). 

‘Pal Joey’—Flatbush, B’klyn (22- 
26); Windsor, Bronx, N. Y. (28-2). 


(22- 


(3d Co.)—Lo- 


‘Panama Hattie’—Forrest, Phila. 
(22-2). 
‘Pursuit of Happiness’—Masonic 


Aud., Springfield, Mass. (22): Bush- 
nell Aud., Hartford (23); Shubert, 
New Haven (24-25); Hanna. Cleve. 
(27-2). 

‘Watch On the Rhine’—Cass, De- 
troit (22-25); American, St. L.. (27-2). 

‘Walking Gentleman’ — Playhouse, 
Wilmington (24-25). 


‘Without Love’—Colonial, Boston 
(22-25); Bushnell Aud., Hartford 
(27-28); Metropolitan, Providence 





(29); Shubert, New Haven (30-2). 


Chicago, April 21. 

There is a smash in town, ‘Good 
Night, Ladies,” a production that 
came into town from-the Coast and 
proceeded to blast out a terrific ini- 
tial week following some _ great 
money notices. Latter could have 
been written by the press agent—all 
stressed the nudity, the sexiness and 
naughtiness of the show. After that, 
you couldn’t keep the public away 
with trench mortars. * 

‘Blithe Spirit’ and ‘Angel Street,’ 
both rated N. Y. hits, and doing al- 
right here, but nowhere near the 
trade being paraded by the new- 
comer. 

Estimates for Last Week 

‘Angel Street,’ Harris (5th week) 
(1,000; $2.75). Melodrama holding 
well and managed $11,000 last week. 
Should stick through until the hot 
weather easily. 

‘Blithe Spirit,’ Selwyn (9th week) 
(1,000; $2.75). Running along smooth- 
ly but without excitement at $11,500, 

‘Good Night, Ladies,’ Blackstone 
(1st week) (1,200; $2.75). Smash en- 
try came through with $13,500 on its 
initial week. Due for run. 


LOVE, $26,800, 
BLAZES IN HUB 


Boston, April 21. 

‘Without Love,’ Hepburn-Nugent 
starrer, ran off with the top coin 
again last week, making it tough 
competition for ‘High Kickers’ and 
‘Hellzapoppin,’ both closing Saturday 
(18). ‘Love’ is holding for a third 
frame. 

‘Claudia’ and ‘Blossom Time’ came 
in Monday (20). ‘Corn Is Green’ is 
slated for a four-week engagement 
at Colonial starting May 4. 


Estimates for Last Week 

‘Without Love,’ Colonial (2d wk) 
(1,643; $3.30). Another sellout stanza, 
tallying smash $26,800. Show is 
playing better every day, but Broad- 
way will not see it until fall. 

‘Hellzapoppin,’ Majestic (6th wk) 
(1,667; $3.30). Enjoyed healthy run 
here, but biz finally tapered off to 
danger point. Final frame. around 
$15,000. 

‘High Kickers,’ Shubert (2d wk) 
(1,590; $3.30). Never hit high gear 
during the two-week stand, and final 
stanza garnered tepid $13,000. 


‘FATHER,’ 186 ‘EILEEN’ 
116, BOTH GOOD IN SF. 


San Francisco, April 21. 

‘Life With Father,’ with over $18,- 
000 gross, is still playing to capacity 
at the Geary, and ‘My Sister Eileen,’ 
on return engagement did nice biz of 
$9,000 last week. 

Estimates for Last Week 

‘Life With Father,’ Geary (2d 
week) (1,480; $2.75). Should stay up 
to the capacity $18,000 level of last 
week for some time. 

‘My Sister Eileen,’ Curran (2d 
week) (1,600; $1.65). Was here five 
weeks ago and town still nuts about 
it. An extra Sunday performance 
boosted gross to $11,000. 


Hayes, $7,400, Winds Up 
Worst Memphis Season 


rs 
Memphis, April 21. 
Helen Hayes set the top legit gross 
for the local season Friday and Sat- 
urday (17-18), when she lured esti- 
mated $7,400 to Ellis Auditorium with 
three performances of ‘Candle in the 
Wind.” ‘Hellzapoppin’ held the pre- 
vious high mark for the year with 




















| $6.000. also in three showings. 


Miss Hayes brought down curtain 
on one of poorest roadshow seasons 
in town’s history. Starting out with 
much promise and numerous datings, 
drama calendar seemed to collap:2 
with Pearl Harbor, 


‘Macbeth,’ 1236, Cincy 


Cincinnati, April 21. 

Season’s originally scheduled 
closer was last week’s ‘Macbeth’, 
with Maurice Evans and Judith An- 
derson, in for four days at the Taft. 
Top was $2.75 and estimated gross 
was $12,500, good. In the first half 
of the week, ‘Macbeth’ did approxi- 
mately $10,000 af\the English theatre 
in Indianapolis. 

Coming through with b.o. winners 
on the last several road shows to 
play here, legit season has been 
given a belated breather via booking 
of the Theatre Guild’s ‘Without 








Love’, with Katharine Hepburn, for 
a week’s engagement, beginning May 





18, in-the 2,500-seat Taft. 
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Broadway - 


Clark Brown back from Wash- 
ington. 
Mark 


York, p 
yt “Schossberg laid up at home 


ast week with a cold. 
deat Gillham back Monday (20) 
from fishing trip on Florida keys. 
Ziegfeld Club holding seventh 
annual ball at Waldorf-Astoria May 


Larkin settling down in 


r Owen Davis up and around Times 
Square again after his recent opera- 
tion. ; ; 

Ann Corio going into summer stock 
again. Probably will try out in a 

lay. 
Geers S. Sharf, Metro attorney, 
marrying — Bergman in New 
ork May 17. ; 
YO hie Tucker, in Washington this 
week with ‘High Kickers,’ doubling 
gt the Club Troika. ; 

Dorothy MacKie had infected face 
but was discharged from French 
hospital Saturday (18). 

Barret McCormick and Jack Peg- 
ler returned Thursday (16) from the 
Coast after RKO studio confabs. ; 

Typical American soldier puffing 
a Camel on the Claridge hotel sign is 
being revamped to represent a gob. 

Fred Thompson converting “The 


Butter and Egg Man’ into musical | 


comedy book. No score writers as 
yet. 

, Terry Turner, RKO exploitation 
chief, started on a swing of Canadian 
and midwest U. S. key cities yester- 
day (Tues.). 

Billy Stein, MCA v.p. and brother 
of J. C. Stein, sufficiently well now, 
following long illness, to take hotel 
suite in town, in order to be nearer 
ha. 
war or no war, Atlantic City’s 
annual beauty pageant will be held 
as usual this year Sept. 7-13. Variety 
Clubs again participate in sponsor- 
ship. 

Don Beddoe, Columbia contract 

layer who came east last week for 
his mother’s funeral, returns to the 
Coast carly next week. 

Dick Moon’s wife died suddenly 
last Thursday (16). Treasurer has 
been on duty almost daily at the 
American Theatre Wing canteen. 

George Smith, western-southern 
division sales manager for Para- 
mount, left Friday (17) for St. Louis 
to discuss product deals with Fan- 
chon & Marco. 

Gertrude Lawrence sponsored Paul 
Meltsner’s one-man _ portrait 
hibition at the Ferrargil galleries 
Monday (20), proceeds going to the 
American Theatre Wing. 

Teri Josefovits still confined to 
Polyclinic hospital with intestinal 
ailment. Has been given several 
transfusions by Paramount theatre 
staffers, where the pianist was long 
employed. 

P.a.’s Joe Heidt and Bill Doll 
switching jobs. Heidt taking over 
*Yesterday’s Magic’ at the Guild the- 
atre, N. Y., and Doll going out ahead 
of ‘Without Love,’ both Theatre 
Guild productions. 

Mickey Barron, company manager 
of ‘Cafe Crown,’ doubling as g.m. 
for ‘Life of Reilly,’ opening at the 
Broadhurst, N. Y., next week. Sam 
Friedman flacking and Sam Schwartz 
company manager for Tuttle and 
Bromley production. 





San Francisco 


/ 


The Shangri-La is scheduled to! 


make its debut April 28. 

Artie Mehlinger, head of Green- 
Revel music publishing company, in 
town on biz. 

Bee and Ray Gorman’s Gay 90’s 
hitery will celebrate first anniver- 
sary early in May. 

Warbler Sue Jones, married a few 
weeks ago, is due to return to the 
Club Shanghai show. 

A new nitery, Richelieu Casino, 
scheduled to open first week in May 
with Hortado Bros.’ marimba band. 

Music Box will reopen soon as 
cocktail lofflge with entertainment 
ae jurisdiction of Llo¥d Camp- 
ell. 


ex- 





Jack E. Lewis was in town whoop. | 


ing up the Pollack Bros. 
opening May 1 under Shrine spon- 
sorship. 

Stairway to the Stars, closed by 
gendarmes several months ago, may 
reopen May 6 as Flamingo, present- 
ing Maxie Rosenbloom. 


} 
Harry Owens and His Royal Ha- | 


six months of dancing in the Mural 
Room, Hotel St. Francis. 

Larry Adler, the harmonica player, 
appearing with the San Francisco 
Symphony Orchestra, wowed the 
audience with ‘Bolero’ and a mod- 
ern, sophisticated concerto. 


Three new members, William 
Malthouse, James Lamonts and May 
Cooper Mackin, have been initiated 


into the San Francisco Theatrical 
Club, 


George Stinson, who quit as a 
tenor with the San Francisco Opera 
company to return to his old job of 
state highway patrolman, is filling 
an engagement at the Golden Gate 
theatre on his vacation. 
ude call for singers for the 1942 
ight opera season issued by General 
Director Edwin Lester brought out 
more than 200 aspirants, including 
numerous members of the San Fran- 


a» 


Circus, | 


eisco grand opera chorus. Lester 
picked a mixe group of 15 and then 
departed for Hollywood to complete 
rehearsal of the first production, 
‘Bitter Sweet,’ May 11, with Muriel 
Angelus and John Howard. 





By Leslie Harris 





Ralph Cook set for Kitty Davis’s, 

Glenn Billingsley heading for N. Y. 

Record downpour blitzed midweek 
nitery biz. 

Five O'Clock club bringing in 
Sylvia Sherwood gal Jine. 

Sir Geoffrey Hale newest warbling 
addition te Riptide lineup. 

Royal Ca: :dian Air Force slated to 
set up training school on beach. 

Sammy Gaines turned over $792 to 
Navy Relief from Beachcomber 
benefit. 

Bill Jordan’s Bar of Music closes 
April 25, but reopens June 8 with 
new show. 

Myrtle Vail, vacationing at Holly- 
wood Beach, visited Miami to appear 
on WQAM defense bond show. 

Arthur Childers will keep Bamboo 
Terrace and Crystal cocktail lounge 
of Royal Palm open all summer. 











‘Banjo’ Closing 


Continued from page 3 





formed and went to his hotel rooms 
Friday (17). 

‘Banjo’ cost $160,000 in total and 
during its 16 weeks at the Hollywood 
it earned back $60,000, so that the 
loss is $100,000. Warners and Cantor 
were 50-50 on the show but it is 
understood that the star sold a con- 
siderable interest in his share, one 
participant being Al Streslin, out- 
door sign man. Whether Cantor was 
financially singed at all is not cer- 
tain, since he was paid a consider- 
able weekly salary. 

Boxoftice was insirucied to refund 
all ticket advance sales, amounting 
to $35,000. ‘Banjo’ grossed as high 
as $36,000 weekly and was averaging 


| $29,000, while the show’s share was 


never under $20,000, Operating cost 
was $16,000 and the lowest weekly 
takings were $26,000. 


200 Lose Jobs 


Closing means that more than 200 
persons were forced out of jobs, 
there having been a large crew, or- 
chestra and house complement. It 
was said that ‘Banjo’ might resume 
in three weeks, but Monday (20) 
the management said the show was 
off and it is understood that Cantor 
plans koing to Hollywood soon. Com- 
pany was paid for half a week, as 
two performances had been played 
on the final Sunday and the closing 
was not official until two more days 
had elapsed. 

There was talk of Sack Haley tak- 
ing over, but the management was 
not hopeful that another comedian 
could successfully replace Cantcr 


and Haley said he had other com- | 


mitments. 
Cantor was said to have been 


happy in his appearances in ‘Banjo,’ | 


but around the theatre it was known 
that there was much friction be- 
tween the management and Jack 
Kreindel, star’$ personal representa- 
tive. It is said that situation was 
contributory to the show's demise. 
During 


the stage. When ‘Banjo’ tried out 
there was plenty of trouble in get- 
ting it in shape, musica] remaining 
out of town longer than intended for 
that purpose. @ 

However, the show clicked and it 
was expected that it not only would 
work out of the red, 
through the summer. There is some 


| talk of ‘Banjo’ going on tour next 


season with Cantor, even though it 
doesn’t relight on Broadway. 


Cantor Program te Coast 


Cantor takes his Bristol-Myers 
program to the Coast after next 


Wednesday night’s (30) broadcast on 


| y —~ 
NWBC-Red (WEAF). 





Reason Cantor is waiting another | 


rail : . iw o go to the Coast is so Dinah 
walians first in for resumption after | week to & 


Shore, vocalist on his program, can 
fill a guest date Saturday night (25) 
on the Lucky Strike ‘Hit Parade’ 
over CBS. Singer will also do her 
own song series on the Blue for 
Bristol-Myers from New York this 
Sunday night (26), after which it will 
also originate on the Coast. It shifts 
to a Friday night spot with the May 
1 broadcast. 

Upon his arrival on the Coast, 
Cantor will go to Palm Springs for a 
four-week rest. He will continue his 
program until] June 24, when ‘Those 
We Love’ replaces for the summer. 

Cantor is slated to do a musical 
film for Warner Bros. during August 
and September. Mark Hellinger may 
be the producer, although that and 


rehearsals Cantor was 30 | 
much upset at one time that he! 
| wondered why he ever returned to 


but play | 


Buenos Aires~ 


By Ray Josephs 





Exhib King Wallace feted by film 
crowd before marriage. 

Distrib Luis Federico Aime of 
Monitor Pictures to Mar de] Plate. 


Universal named Miguel Oscar 
Fratini rep for General Pico zone. 
Milagro de la Vega plans to open 
— dramatic school, first of its kind 
ere. 


Comic Luis Sandrini doing well 
on tour in Chile. Will make pict 
for EFA here on return. 

Miguel Navas resigned as secre- 
tary of the Asociacion Mutual Cine- 
matografica (Film Aid Society). 


Indie San Miguel Studios have 
guaranteed one release monthly for 
the Monumental, top national film 
house here. 

Santiago Salviche using socialites 
in ‘Mar del Plata Ida y Vuelta’ (‘Mar 
del Plata Return Ticket’) for new 
indie preducer Cruz del Sur. 

Dr. Leon Klimovsky opened Cine- 
Arte theatre for showing of best 
films of all nationalities together 
with experimental shorts and docu- 
mentaries, 

Nini Marshall to return to char- 
acter of ‘Catita’ in new picture be- 
ing planned by director Luis Cesar 
Amadori. Role, which she created, 
was first popularized on the air. 

Pascual Careaballo filed for use of 
the name ‘Alvear’ for new house be- 
ing built on Calle Corrientes, B. A.’s 
Broadway. Filmery now holding 
title presently shows only Axis picts. 

Jacques Remy started filming of 
‘El Gran Secreto’ (‘The Great Se- 
cret’) with George Rigaud, Mecha 
Ortiz, Carlos Morgant and Homero 
Carpena, for Generalcine at Pampa 


Studios. 
Memphis 


By Harry Martin 











John Scott Trotter grounded here 
overnight flying west. 

Hot Springs Bathhouse Row hit by 
torrential rains. 

Little Theatre preeming ‘Flight to 
the West’ Monday night (27). 

W. J. Toler new prexy of Mis- 
sissippi Delta Fair Association. 

Ethel Taylor home from concert 
season in east for sister’s nuptials. 

Connie Krebs in for biennial visit 
to tell the press about RKO product. 

Civic Theatre took final play, 
‘Thunder Rock,’ to Helena, Ark., for 
one night. 

L. H. Dille, first president of the 
Civie Theatre, has quit his bank v.p. 
to join the WPB staff. 

Seaman Jack Embry of U. S. Coast 
Guard, local exhibitor, transferred 
to Greenville (Miss.) base. 

Art Jarrett into Peabody Skyway 
Friday (24), with Carl Ravazza hop- 
ping to Chase hotel, St. Louis. 

Lucky Teeter’s Hell Divers in for 
American Legion last Sunday at 





| Mid-South Fairgrounds. Ditto com- | 


| ing Sabbath. 

Muriel Sherman, erstwhile Enoch 
| Light and Larry Funk lark, now 
wedded to Jack Wilson, sax player 
with Carl Ravazza orch. 

| Ralph McCoy, Tommy Baldridge 
and Jack Goldsmith, 
southern office in Atlanta, in for 
survey of local exchange scene. 

Roy Brauer, new Universal branch 
| manager, spieling on WMC for Chi- 
inese aid campaign. Was formerly 
Universal manager in Far East. 

Lieut. Barty Mallory, of U. S. 
| Wavy, visited Film Row where he 
| was a Metro employe before volun- 
teering. Is headed for foreign duty. 

Lieut. Red Foreman, former op- 
erator of East End concessions here, 


transferred from Randolph Field, | 


Texas, to Hendricks Field, Sebring, 
Fla. 


| Pittsburgh 


By Hal Cohen 


Harold Lund back on the job at 
Ross Federal office after two months 
in Miami. 

AGVA moving headquarters from 
Fourth avenue to the Jackson 

| Building May 1. 

Joe Hiller has set Sammy Walsh 
at the Iroquois Gardens, Louisville. 
for Derby Week. 

| Sam Nixon spending week, while 
the Nixon’s dark, between New 
| York and Philly. 


| Zac Freedman here beating drums | 
| for ‘High Kickers’ and Joe Heidt in | 


| ahead of ‘Without Love.’ 
| Young Donald Riehl was home last 
| week, understudying one of the boys 
lin ‘Watch On the Rhine.’ 

Red French has taken Tomm 
| Noll’s place at the drums in Al Mar- 
| sico’s Nixon Cafe orch. 
| Augie Gonlin, U accessory man- 


ager, has been laid up for several | 


| weeks with an eye infection. 

| Rita Watson, English girl with 
| Lola and Andre troupe at Villa Ma- 
| drid, applying for citizenship papers 
| Bunny Berigan played third one- 
nighter in as many months at,Ara- 


the story, title and other details re- gon Ballroom last night (Tuesday }. 


main to be set. 


) 


Sanford Bickart, radio and stage 


of Vitagraph | 


actor, home from N. Y. for a few 
days to attend brother-in-law’s wed- 


ing. 

Martha Shulgold, of Crown Film 
exchange, is Film Row’s only mem- 
ber of the Red Cross Ambulance 
Corps. P 

Anne Guier, Johnstown girl In 
chorus of ‘Best Foot Forward,’ en- 
gaged to Jack Jordan, Jr., a prin- 
cipal in the musical, 





New Haven 


By Harold M. Bene 





of May 5. 

Joe Miller preparing his Rainbow 
Inn for a grand opening. 

Jewish Home for Aged 
benefit a 5,000-seat sellout. 

Bijou has taken on one-day (Tues- 
dav) vaude as regular diet. 

Grace and Scotty still holding forth 
at Hotel*Garde Fiesta Room. 

New Hepburn’ show. ‘Without 
Love,’ hits town April 30-May 2. 

Frank Wirth circus here week of 
April 27 for Navy Relief society. 


nual drama tourney at Yale theatre. 

Ciub Continental, at Savin Rock, 
has unshuttered for the summer sea- 
son. 

Morris Nunes makingsa hobby of 
acquiring theatres, latest being the 
Lincoln. 

Komisarjevsky Players did a bene- 
fit bill for newly organized Bundles 
for America. 

Shubert mulling a summer season, 
dependent on acquiring air-condi- 
tioning equipment. 

Barney Rapp and brother Barry 
Wocd (Louis Rapp) did their first 
hometown stand Sunday in several 
years. 

Vaughn Monroe due at Arena Sun- 
day (26) in spring band-vaude se- 
ries. Jimmy Evans again booking 
the spot. 

Jack Sidney, new manager of Mil- 
ford Drive-In, renewing acquaint- 
ances around town, where he used to 
assist-manage local Loew house. 


Kansas City 


By John Quinn 











Barbara Marshall being held over 
for a week as singing-pianist in the 
|Drum Room, her first pro engage- 
ment. 


| ‘Mouse’ Straight staged open 
house in his new ad agency and 


photo store for the trade last Fri- 
day (17). 

KMBC’s ‘Victory Caravan’ to sell 
i first date at Ottawa, 
| week (23). 

Woodrow Sherrill new salesman 
for Metro on the Western Kansas 
, territory. He left booker’s desk to 
| take the post. 
| Ralph LiBeau and Arthur Cole, of 
| Paramount exchange, 
itrade at the Vogue theatre for a 
screening of DeMille’s ‘Reap the 
Wild Wind’. 
| Ray Redman in town from New 
| York and conniving with Joe Red- 
mond, of the Esquire, and Allan 
| Karf, of the Uptown, on campaign 
for ‘Spoilers’. 

Lieutenant Commander Eddie Pea- 
| body on leave from the Great Lakes 
Naval Training Station while he did 
a two-day headline stint at the ‘Food 
for Victory Fair’ here last week. Don 


Kans., 





McNeil and his Breakfast Club 
troupe also down from Chi for a 
stand at the Food Fair and shows 


in Springfield, 
Kans, 


Mo., and Wichita, 








Theatres-Morale | 


Continued from page 2 == 








whether or not building codes, some 
of which are very strict, will have to 
be changed, and whether insurance 
rates may be increased. An idea of 
one insurance expert is installation 
of sprinkler systems in theatres to 
reduce fire hazards but, he admits, 
this is no more than a good idea 
since it is impossible now to get 
sprinkler equipment. He points out, 
however, that theatre operators are 
more fire-conscious than in former 
years and the dangers in this direc- 
tion have been greatly reduced. 
While not known as-yet, it is be- 
lieved the WPB will raise _restric- 
tions for the benefit of Kewanee, 
{IIL, which suffered a bad conflagra- 
tion 10 days ago which destroyed a 
| reported 70 buildings in the town. 
| The two Great States (Par) theatres 
there, the Kee and Peerless, as well 
|as the only other theatre operating 
in the town, the Rialto, were victims 
of the fire. The Kee and Rialto were 
|comlpetely destroyed while the Peer- 
less can be repaired if necessary ma- 
| terials are obtainable. Rialto is in- 
| dependently operated, while Par had 
i the Kee and Peerless under lease. 
Understood that theatres can't get 
new projectors any more but are able 
| to obtain required parts, including 


|carbons. However, no one can order | 


| more than is needed. This is also 
i true of other things including com- 
'pressors and other equipment used 


| for cooling systems, boilers, etc. 


‘Roller Vanities’ into Arena week | 


vaude | 


Intertown Drama League won an- | 


| defense stamps and bonds, plays its | 
this | 


hosting the | 


Hollywood 


Bette Davis 'aid up with laryngitis, 
Brenda Marshal] back to work 
after measles. 
Spencer Tracy 
bond selling jaunt. 
Ann Sothern filed suit for divorce 
from Roger Pryor. 
* Helen Walker, Broadway actress, 
testing at Paramount. 
George Seid bought the George 
Hill, Jr, ranch at Encino. 
Robert Benchley in from New York 
| to work in three pictures. 
| Tamara Geva, ballerina, 
New York for picture work. 
Private Jackie Coogan laid up with 
measles at the Stockton Air Field 
| Bertram Bloch, home office siory 
editor, in for studio huddles at 20th- 
Fox. 
| Will Rogers, 





to Chicago on a 





in from 


1 Jr., is running for 
Congress in the Beverly Hills dis- 
drict. 


| Lou Smith, former Columbia pub- 
| licity chief, to Tucson, Ariz.,*for his 
health. 

Binnie Barnes joined the sveakers’ 
;} bureau of the Los Angeles Red 
| Cross, 
| Violet Bradley Andrews, 
,divoreed Robert 





singer, 
D. Andrews, 


scenarist. 
Edward G. Robinson, screen 
baddie, to lecture inmates of San 


Quentin prison. 

Mark. Hellinger back trom New 
York vacationing to take up his new 
job at Warners. 

Independent Publicists is the new 
name of the free-lance flacks, re- 
cently organized. 

Myrna Loy in Reno to establish 
legal residence for a divorce from 
Arthur Hornblow. 

_ Harry Bailey, film player and one- 
time Broadway theatre manager, 
seriously ill in the hospital. 

Mel Riddle joined the publicity 
division of Southern § California 
United Service Organizations. 

George Brown to Palm Springs to 
recuperate from illness before re- 
turning to his Paramount cerk. 

Harry Sherman’s daughter. Teddi, 
makes her film debut in papa’s Para- 
mount nroduction, ‘Silver Queen’. 

_ James Stafford, professional build- 
ing wrecker, showing cast of ‘Wreck- 
ing Crew’ how to wreck buildings. 

Gali Gali, magician, ordered to pay 

| Gabrielle Hanafi $200 monthly ali- 
boy in her separate maintenance 
| suit. 
_ Ginger Rogers’ mother, Lela. play- 
jing her daughter’s screen mother at 
|Paramount in ‘The Major and the 
| Minor.’ 

Craig Stevens, suffering from 
laryngitis, replaced by Dennis 
Morgan in ‘Moonlight Masquerade’ 
at Warners. 

Frank Scully’s dismissal as secre- 
tary of the State Department of In- 
stitutions upheld by California Su- 
preme Court. 

Jeffrey Lynn, now a soldier, asked 
~~’ Court oa his film 
|name. In private life he is Ragn 
{| Godtres Lind. iraad 

Hattie McDaniel, head of the col- 
| ored division of the Victery Commit- 
tee, going east on a seven-week tour 
,}of Army camps. 
| George Brown home from the hos- 
| pital to recuperate for another week 
| before taking up his job as Para- 


| mount publicity head. 
Chicago 
Dixie Painter 
Club. 
Lew King returns as 
| Famous Door. 
| Donald Crisp stopped off en route 
to Hollywood. 
| Louise Kelbert, singer, off to the 
| Coast for radio job. 
| Dick Barstow recuping from emer- 
| gency appendectomy. 
| Red Dunean back in the Tropics 
| Room, Hotel Chicagoan. 
Joanne Jordan opening in the 
Brown Derby as vocalist. 
Mischa Auer stopped off in Chi on 
his way home from Miami winter. 
Russel W. Rome, ASCAP rep here, 
tryin’ for a commission in the Navy. 
Vivienne Stewart, vocalist with 
Freddy Daw’s band, tested by Metro. 
Playhouse, northside nitery, re- 


opened with new paint job and new 
faces. 








' 
| 


; 





now in the Pelican 


greeter of 


John McManus named ticket con- 
troller for Comiskey (White Sox) 
Park. 

John Schreiber doubling between 
show business in the Grand and his 
| drug concern. 


| J. Myles Putnam now stage man- 
ager of ‘Good Night Ladies,’ clicking 
lin the Blackstone. 

| N.S, Barger readying to open -his 
suburban Drive-In theatre despite 
| auto and tire restrictions. 

| George Topper of Producer’s Re- 
| leasing Corp. elected v.p. of Film 
| Bookers Club of America, Chi branch, 
| Fran Allison readying to go to the 
| Coast for some air shows as soon as 
her WBBM commercial deal can be 
squared, 


Eddie Saunders working for the 
| State Treasurer's Office before re- 
turning to boxoffices at the tracks 
this summer. 
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DR. ALFRED HERTZ 

Alfred Hertz, 69, symphony 
orchestra conductor, composer and 
formerly maestro of the Wagnerian 
wing at the Metropolitan Opera Co., 


Dr. 


died in San Francisco April 17. 
Hertz had been conductor of the 
San Francisco Symphony for years 
and had introduced the summer 
series of symphony concerts at the 
Hollywood Bowl in 1922. For the 
past decade he had directed the 
Standard Symphony hour on the air. 

Born in Germany, Hertz first 
started conducting in 1891 and a dec- 
ade later was engaged by Maurice 
Grau, then general manager of the 
Met, as leading conductor for the 
German repertoire to replace Anton 
Seidl, who had died. He directed 
at the Met until 1915, presenting 
to America its first ‘Parsifal’ in 1903 
and also its first ‘Salome’ and 
‘Rosenkavalier,’ plus the world pre- 
miers of ‘Koenigskinler,’ ‘Mona,’ 
‘Cyrano de Bergerac’ and ‘Pipe of 
Desire. He became an American 
citizen in 1917. 





CHARLES MOSCONI, SR. 

Charles Mosconi, Sr., 74, father of 
the once headlining Mosconi family, 
died Feb. 27, in Philadelphia, it was 
learned last week. He suffered a 
heart attack while driving his car 
and applied the brakes, but passed 
away before passersby could get him 
medical aid. 

The elder Mosconi was best known 
as a dancing teacher, having con- 
ducted a school in Philadelphia for 
around 25 years. One of his pupils 
was the late Frank Tinney. 

Two of his sons, Charles and 
Louis, and a daughter, Verna, all of 
whom survive, became internation- 
ally known for their whirlwind 
hoofology. For a time in 1920 the 
elder Mosconi worked with Charlie 
and Louis, including an appearance 
at the Palace, New York. 

Another son, William, also sur- 
vives. 





LIZZIE McCALL 

Lizzie McCall, 84, veteran char- 
acter actress, died April 18 in Bronx, 
N. Y., nursing home. She made her 
first appearance in 1877 and retired 
in 1930. 

Miss McCall was seen in Dion 
Boucicault’s repertoire of Irish 
comedies early in her career and 
played important roles in John 
Stetson’s Fifth Avenue Theatre Com- 
pany, and in the Francis Wilson 
Opera Co. production of ‘The Oolah.’ 
More recently she appeared in 
‘Irene,’ ‘Up She Goes’ and ‘The Pot- 
ters.” In 1927 she performed with 
Willard Mack in ‘Honor Be Damned’ 
and ‘Under the Gaslight’ in 1929. 
The same year she was seen in ‘City 
Haul,’ and her last appearance was 
in ‘Lysistrata.’ 

A brother and niece survive. 





FREDRIK VOGEDING 

Fredrik Vogeding, 55, stage and 
screen actor, died April 18 in Los 
Angeles, following a heart attack. 
After his stage debut in Holland, 
Vogeding moved to the United 
States in 1919 and appeared in sev- 
eral Broadway plays, including ‘Ki- 
Ki’ with Lenore Ulric, “The Fool’ 
and ‘Starlight, and toured the 
country in vaudeville in a Rupert 
Hughes skit, ‘Blind Fold.’ His last 
picture role was in ‘The Great Im- 
personation’ at Universal. 

At the time of his passing he was 
slated for a character part in ‘Dan- 
ger In the Pacific’ on the same lot. 
Surviving is his widow. 





JOSIE HEATHER 

Josie Heather, 51, veteran vaude- 
ville performer who had been in re- 
tirement in recent years, died April 
11 in the French hospital, New York, 
after a brief illness. 

Miss Heather, who had been in a 
singing act for years with a sister, 
Bobbie, toured the major U. S. vaude 
circuits as a featured performer and 
also appeared in English vaude. She 
‘was married to Max Ford, of the 
Four Fords, dancers. 

A native of Scotland, her specialty 
was singing Scottish tunes. 





PAUL H. REIMERS 

Paul H. Reimers, 65, concert and 
Opera tenor and instructor of voice 
at the Juilliard School since 1924, 
died April 14 in N. Y. He had cre- 
ated tenor roles in Elgar’s ‘The Apos- 
tles’ and ‘The Kingdom’ in Holland 
and Germany, and had concertized 
much in this country and Europe. 
He was known as a lieder singer and 
made many records for the Victor 
company two decades ago. 

Three brothers, all in Germany, 
survive. 


OBITUARIES 


DREVA AVES 


Dreva Aves, 43, dramatic soprano 
formerly of the Metropolitan, died 
in Newark, O., April 17. She 
had joined the Met in 1928, making 
her debut in ‘Aida’ six years after 
her operatic bow in Baltimore in 
‘Carmen. She had also toured 
Europe besides making appearances 
with the San Carlo Opera Co. in 
the U. S. 

Surving are three brothers and 
a sister. 





JOHN HARTUNG 


John Hartung, 55, died of a heart 
attack last week (14) at his home in 
Poughkeepsie, where he was man- 
ager of the Rialto, Unger-Brandt op- 
eration. 
Previously managing theatres for 
the Netco (Par) circuit in Newburgh 
and Poughkeepsie, Hartung at one 
time also had a house of his own in 
Haverstraw, N. Y. 

Leaves a widow, three sons and a 
daughter, 





AUGUST WENZ 
August Wenz, 59, pioneer in film 
technical work, and laboratory of- 
ficial of Warner Bros, for the past 


In Loving Memory Of 


JOE YOUNG 


Passed Away April 21, 1939 
RUTH 





17 years, died in Stanfordviile, N. Y., 
April 17. He had spent more than 
22 years with the old Vitagraph Mo- 
tion Picture Co. in Brooklyn in the 
earlier days of the film business. 

Surviving are two, brothers and 
two sisters, 





EDWARD (BUTTE) McCORMICK 


Edward (Butte) McCormick, 88, 
former vaude performer, died April 
20 in Syracuse, N. Y. As a minstrel 
man, he had toured with the Goff 
and Golden Minstrels, the San Fran- 
cisco Minstrels, and Frank Wood’s 
Varieties. 

He had also performed with such 
vaude acts as Foley and Wade, and 
Evans and Hoey. 





TOM KERBY 


Tom Kerby, 77, veteran Wyoming 
film exhibitor, died at his home in 
Worland, Wyo., April 17, after a long 
illness. A coal miner and one-time 
district president of the miners’ 
union, Kerby opened his first thea- 
tre at Sheridan, Wyo., in 1908 and 
went to Worland in 1927. 

Survived by widow and son. 





RUBIN GRUBERG 


Rubin Gruberg, 55, founder and 
one of the owners of the Rubin & 
Cherry Shows, which became a 
$2,000,000 tent show from a few 
wagons and second-hand canvas, died 
in Jacksonville, Flia., Aprii i6. 

Leaves widow, daughter and two 
brothers. 





HARRY R. MORRISSEY 


Harry R. Morrissey, former vaude 
and legit singer, died April 16 in 
his home town, Bridgeport, Conn. 

He toured with Elm City Four for 
18 years and later sang on ‘George 
White’s Scandals’ on Broadway. 
Since retirement from show business 
Morrissey had operated a grill. 








JACOB GERHARDT 

Jacob Gerhardt, 70, who had played 
|} the clarinet in the N. Y. Philhar- 
|monic orchestra for 28. years until 
his retirement in 1938. died in Red 
Bank, N. J., April 15. He had also 
| played with the Metropolitan Opera 
orchestra, 





HANS BUCHWALD 


Hans Buchwald, 60, composer and 
opera conductor, who had tutored 
some of world’s most noted singers 
during 30 years in Germany, died 
April 16 at his home in Boston. 

Leaves widow. 








Mother of Harriet Pettit, secretary 
to Moe Silver, WB zone manager in 
Pittsburgh district, died suddenly at 
her home in that city last week of 
a cerebral hemorrhage. Another 
daughter is Mrs. Leo Abrams, wife 
of U’s former shorts subject mana- 
ger and now with National Screen 
Service, 








- 


Charles D. Wright, veteran West- 
ern Pennsylvania exhib, who was in| Approximately 24 out of the 39 


the theatre business in Brownsville, 
Pa. for 23 years and was one of 
the organizers of Independent Thea- 
tres, Inc., died recently. He had 
been in retirement since 1933. 





Mrs. Joy Lindsay Biair, 52, known 
in Ohio circles for her readings of 
modern plays and her interpretation 
of the poems written by her brother, 
Vachel Lindsay, died at her suburban 
Cleveland home (16). 





Mrs. Pauline Idzal, 60, mother of 
David M,. Idzal, managing director 
of the Fox theatre, Detroit, died at 
her home in Chicago, April 17. An- 
other son and two daughters also 
survive. 





James E. Martin, 82, old-time Des 
Moines trombonist, died April 10 in 
Des Moines. Survived by widow, 
daughter, six sons, 18 grandchildren 
and eight great-grandchildren. 





Mrs. Gertrude Miles Gray, 73, wife 
of H. Willard Gray, music publisher, 
died April 18 in N. Y. Two daugh- 
ters by a former marriage and her 
husband survive. 





Thelma Hackman, 37, secretary to 
Clyde Eckhardt, manager of Chicago 
office of 20th-Fox, died unexpect- 
edly April 16. Survived by four 
sisters and two brothers. 





George A. Wade, 86, doorman at 
Carnegie Hall for over 42 years, died 
April 15 in Brooklyn. 





Wendy Fulton, 2, daughter of Chi- 
cago radio singer Jack Fulton, was 
drowned at Covington, Ky., April 10. 





MAJOR JOHN S. COURTAULD 

Major John S. Courtauld, 61, direc- 
tor of Associated Talking Pictures, 
Ltd., and member of Parliament 
since 1924, died in London April 20. 

Emil Flugratin, 74, father of Viola 
Dana and Shirley Mason, silent film 
stars, died April 16 in Hollywood. 
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ORPHEUM, MPLS. 




















Care,’ ‘Careless’ and ‘Elmer’s Tune,’ 
credited to Lew Quadling, the pian- 
ist, and Jurgens himself. Each of the 
numbers got a heavy hand. 

Joe Potzner hits the target with 
his novelty bass solo, ‘I Guess I 
Have to Change My Plans,’ good for 
plenty of laughs. There’s merriment, 
as ‘well as thrills, engendered by 
Hibbert, Byrd and LaRue, two men 
and a woman, with their comedy 
adagio. 

Cool takes the spotlight for some 
class warbling of pop ballads. Then 
a violin trio from the band gags 
Wayne King’s theme melody and 
Moreno comes out again in grass 
skirts for a burlesque hula. 

The Lane brothers’ comedy tum- 
bling, dancing and acrobatics are 
smash. The pair stops the show cold. 

‘Uncle Sam Gets Around’ is a hot 
patriotic closer for the band. 

Only a sparsely filled lower floor 
at the opening day’s matinee when 
caught. Rees. 


EMBASSY, N. Y. 


(NEWSREELS) 





Typical of the times and censorial 
straitjackets within which newsreel 
men now function are the dated clips 
in the current newsreel issue on the 
hottest political development of the 
week. Coverage on Vichy’s ratting 
to the Nazis (Par) is limited to a few 
stock shots of the French fleet, 
civilian mob scenes unrelated to the 
country’s latest tragic episode and 
miscellaneous French officials lensed 
at various times in the past. The 
sudden finale of the Riom war guilt 
trial (Par) is also depicted in similar 
fashion, with a shot of a Par news- 
reel cameraman being hustled out of 
the courtroom by the gendarmes 
|serving as a coverup as well as an 
explanation. 





Despite its limitations. reel cover- | 


lage is currently interesting and, in 
several instances, stimulating. Mac- 
Arthur’s arrival at Melbourne (Fox), 
and the tanic effect it had in Austra- 
lia as well as in the United States, is, 
of course, the high spot in an issue of 
42 clips including Paramount’s 
Popular Science briefie, H. V. Kalten- 
born’s ‘Question Box’ and Tex Mc- 
Crary’s commentary on Admiral 
Peary’s conception of the part aero- 
nautics would play in global warfare. 

Donald Nelson’s straightforward 
pep talk (U) urging the public to ‘get 
tough,’ to wake up to the fact that 
there’s a war on, stop hoarding and 
take the rap ensuing from the neces- 
sary .changeover from, peacetime 
living, packs a strong wallop. Also 
hitting the topical bullseye are three 
subjects discussed by Kaltenborn— 
the Russo-Japanese fishing treaty. 
U. S.-Vichy relations and enemy 
propaganda within and _ without 
America. His smashing attack on 
Coughlinites, bundsmen and _ the 
KKK evoked considerable applause. 





straight newsreel clips deal with 
either the war front or activities in 
connection with the war effort. U. S. 
Commandos (Pathe) are shown in 
hard, toughening up training in a 
sort of obstacle race; 5,000 soldiers at 
Fort Brage (Par) line up in an 
American Eagle formation; England’s 
King and Queen watch Para-troops 
(Fox) while in another part of 
Britain Winston Churchill (M-G) 
gives a Commardo detachment the 
onceover; av Fifth avenue (N. Y.) 
parade shows thousands of nurses 
and women war workers (Par) and 
there’s a clip on Malta, most bombed 


island fortress (Fox) showing 
mothers and ghildren emerging 
rather cheerily from air raid go 

ori, 


More Pix Fans 


Continued from page 3 


year from 20c ‘to 10c. It represents 
no increase in the average admish 
price, either for the exhibitor or dis- 
tributor, because going into the Fed- 
eral Treasury. The national film 
theatre average thus remains at 
around 23c. 

Resume recently completed cites 
that the 5% tilt in cinema attend- 
ance means about 4,250,000 more 
people are attending picture shows 
weekly than a year ago. Improved 
attendance brings the estimated 
weekly figure at U. S. cinemas’ to 
nearly 90,000,000. 

Greater picture theatre-going, as 
shown by this survey, indicates that 
the nation’s exhibitors. are getting 
e*out $978,000 more per week than 
a year ago. This means that the na- 
tion’s boxoffice gross total will be 
more than $50,000,000 ahead of 1941, 
representing a new peak since 1930 
when weekly attendance averaged 
110,000,000 persons, 

Distributors are getting a healthy 
chunk cf this increased boxoffice 
take because selling more pictures 
on percentage than a year ago and 
also securing higher percentage con- 
tracts for product that averages 
about the same in cost as in 1941. 


Distribs Average Up 25% 
While no figures are available 
' presently on how much more distrib- 
utors are obtaining from domestic 
accounts, showmen in touch with 
both exhibitors and distribs recently 
estimated tha’ most distribution 
companies are securing 25% more on 
the average than in 1940-41 season. 
Few film companies break down 
their domestic revenue as compared 
with foreign return but recent earn- 
ings indicate domestic gross is’ ap- 
proximately 25% higher than a year 


ago. 
While there have been several in- 
stances where admittance prices 


have been tilted in key cities, vast 
majority of theatres have kept their 
scales at the old 1941 figure. Nu- 
merous large circuits have weighed 
the advisability of increasing prices 
but seldom have been able to ob- 
tain the cooperation of competitive 
operations for comprehensive scale 
tilting. Also many exhibitors figure 
their prices are high enough, 


Despite the almost universal urge 
of exhibitors to boost admittance 
prices where they feef the traffic 
can stand it, theatre operaters have 
evidenced no desire to increase the 
scale when this will produce a de- 
cline in attendance. This is particu- 
larly true of highly competitive lo- 
cations where exhibs find that their 
regular patrons will go to rival thea- 
tres having a lower scale once they 
hike prices, 

Although the increased scales 
placed in effect in some larger thea- 
tres has thus far not materially 
altered the nation’s average admis- 
sion price, all signs point to con- 
tinued effort to boost tariffs in com- 
ing months. Majority of’ exhibitors 
are seriously considering a whole- 
sale admission tilting with the open- 
ing of the fall season, providing at- 
tendance holds up as well as ex- 
pected. 











Louis Prima 
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sirce Goodman’s came out, but never 
did get on the market. 

Since his contract with Columbia 
was for only a few sides the band- 
leader has no redress. He probably 
wouldn’t have if he had a term pact. 
He was paid for the cutting and the 
work is the property of Columbia to 
release or hold up as it wished. Since 
Goodman is a better name the situa- 
tion is understandable from Colum- 
bia’s angle. What has Prima so 
burned is that he allegedly spent 
$400-$500 advertising the record dur- 
ing the period Columbia assured it 
was going to be released. 

Tune was written by Bobby Plater 
and Edward Johnson, saxophonists 
in Tiny Bradshaw’s band. 








Street Jitterbugs 


Continued from page 1 


has resulted in some minor acci- 
dents, the owners of the business 
places are complaining that the con- 
gestion outside the doors is keeping 
away business. 

A formal petition on the part of 
the businessmen and citizens was 
filed by Frank Coleman with the 
Mayor, Council and Police Depart- 
ment in which it was insisted that 
“if nothing else the jitterbugs are 
guilty of disorderly conduct and 
could be arrested if this would curb 
the street disorders.’ 


The police insist that they don’t 
want to have to be put in the posi- 
tion of having to arrest the youngs- 
ters nor have they sufficient men to 
patrol the streets and break up the 
groups of circulating street danc- 
ers. At the present time they have 


tripled the number of police on 
patrol duty. 











Pix Biz—P. 0. 


Continued from page 1=———' 


working hours to various campaigns 
in the interest of national defense. 
In several cases theatre operators 
now spend ‘less than two hours daily 
at their customary duties due to de- 
mands on their time by various com- 
mittees. Business operations are to 
a large extent becoming the respon- 
sibility of seconds in command. 
Headquarters for the war bond 
selling campaign in theatres which, 
according to plans discussed is to be 
sustained for the duration, are being 
opened in the Paramount building, 
New York. Si Fabian is to take 
active charge to spur sales, working 
closely with Treasury Department 
officials out of, these offices. 
Through the medium of the ap- 
proximately 15,000 theatres, an esti- 
mated potential buying audience of 
some 85,000,000 is to be tapped. 


The drive is expected to create a 
demand for bonds and stamps among 
those who haven’t yet made their 
first purchase. 

Screen trailers are to be used, 
but no sales will be consummated 
inside the—theatres. 





MARRIAGES 


Edythe Elliston to R. V. Brand, in 
Fort Worth, April 17. Groom is 
drummer in Johnny Randolph’s or- 
chestra. 

Virginia Stanton to Corporal Har- 
old A. Ray, April 12, at Fort Thomas, 
Ky. Groom, before induction, was 
stage actor; bride was vocalist with 
WIP, Philadelphia, and WBAL, Bal- 
timore. 

Leslie Ruth Howard, daughter of 
Leslie Howard, will wed Capt. Robert 
Dale Harris of Toronto, socialite now 
serving with the Royal Canadian 
Artillery, on May 2. 

Marilynn Walsh to Donald Phil- 
lips, in Santa Barbara, March 27, 
Bride is daughter of Raoul Walsh, 
film director; Groom, screen actor, 
is currently in the Air Corps. 

Evelyn Wight to Robert Hickok, 
April 17, in Milton, Mass. He’s with 
United Press in Washington and 
son of NBC exec Guy Hickok. 

Eleanor Lemly Bunker to Otis T. 
Wingo, April 17, in Washington. 
Groom is Washington correspondent 
of station WMCA, New York, and 
director of Public Opinion Analysts. 

Mrs. Sandra Sandhurst to Mort 
Blumenstock, in Boston, April 15. 
Groom is eastern director of adver- 
tising and publicity for Warners. 

Dossie Eaton to Thomas Reilly, 
April 19, in dJLas Vegas, Nev. Bride 
is niece of Mary Eaton, stage actress; 
he is film editor at Warners. 


BIRTHS 








Mr, and Mrs. Carl Czolba, son, in 
Pittsburgh, April 10. Father is man- 
ager of WB’s Plaza, Pittsburgh. 

Mr. and Mrs. Walter Gross, daugh- 
ter, in New York, April 11. Father 
is attorney in charge of theatre mat- 
ters for Paramount at its h.o. in N. Y. 

Mr. and Mrs. Lionel Banks, son, 
in Hollywood, April 4. Father is art 
director at Columbia. 

Mr. and Mrs. Allan Bode, son, 
April 16, in Hollywood. Father is 
head of sound effects department at 
KFWB there. 

Mr. and Mrs. Lee Loeb, daughter, 
April 16, in Hollywood. Father 1s 
a film writer. 

Mr. and Mrs. Sol Jacobson, daugh- 
ter, in New Hope, Pa. April 16. 
Father is Broadway legit p.a.; mother 


(Barbara Scott) is former legit 
player. 
Mr. and Mrs. Eddie Smith, son, 


April 14, in Brooklyn, N. Y. Father 
is vaude agent; mother is former 





dancer, known as Melba. 
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Bills Next Week 








" J & J De Marco Mai & F Dearbos j Jack Fisher 
alike anodes Earl & J Leach Steuben’s Tamera Doriva 
: ‘ovate Ore Broadway Debs (Vienna Reom) Elvez Cortes 
Etzl “tae Mary Shriner Lew Conrad Jimmy Marr 
en Lola & Andre Ada Gonzales Trie | Pir-ettes (5) 
: Rhumba Dancers Dorothy Deering c-Too 
Michael Strange Doris Abbott Bob Astor Ore 
Los ANGELES Jimmy Marr Dell Parker 
The Cave Tremont Plaza 
Bex G Hayes Lodge Don DiBona Ore Duke Lorenzo Ore 
p ; Valadez 
Billy Gray Pint Hayes Ore | Book-Cadillac Hotel , Laskey Sis 


Billy Snyder 
George Tibbles Ore 
Billy Lankin 
Bar of Mauate 

Ana Triola 

Felix de Cola 
Roger Roland 

Ken Stevens 

Dick Winslow Ore 


Biltmore Bow) 


Rufe Davis 

hogers Dancers 
Bob Shea 
Larry Stewar 
Theodore & Deneahba 
Phil Harris Ore 


Casa Manane 
Louis Armstroaug O 
Jack Koss Bd 

Cocoanut Greve 
Skinnay Ennis Ore 
Carmene 

Karl Carroll 
The Debonairs 
W West & McGinty 
Gali Gali 
Willis West, Jr 
L2 Vorn Moyer 
Rue Willie 
Morine Howell 
Bery! Wallace 
Ss Clair & Day 
Mare Ballero 
Bill Brady 
Miche! Ortiz Ba 
Manny Strand Ore 
Florentine Garden 
Prof Lambertie 
Fred Scott 
Kay Mayfield 
Sugar Geise 
Ozzie Nelson Ore 
Charlie Fey's Club 
Charley Foy 
cliff? Edwards 
Jad Paul 
Flivaheth T Martin 
Dick Harris 
Red Stanley Ore 


Hollywood Tropics 
Mack Malone 
Sherry Cameror 
Maxine Lewis 
Paul Neighbors Orc 
Dick Thomas 
House of Murphy 
Fred Thompson 
Bob Murphy 
Beth Reynolds 
Prankie Gallagher 
Little Troe 
Dootsie Williams 
Lena Horne 
Nick Draper Crc 
Macambo Cafe 
Phil Ohbman’s Orc 


Senny Dunkam Ore 


Stanley 
Thartle Openn! 


Slapsy Maties 


Benny Lessy 
Jackie Gleason 


Joe Plumer Orc 
Streets of Paris 


Evelyn Myers 
Wingy Manone Orc 


Swannee Inn 
Meaa@ ‘Lux’ Lewis 
Eddie Beal 
Loumel Morgan 3 


Trianon 
Duke Ellingtcn Orc 
Trouville 

Slim & Slam 





Spirits of Rhythm 


CLEVELAND 


Alpine Village 
Del Kay 
Willie Matthias Ore 
G Ray Terrell 
Nils & Nadyne 
Myron Ryan 

Eldorado Club 
Jim MacKenzie Ore 

Freddie’s Cafe 
Renee Villon 
Beth O'Malley 
Southern Girle 
Chaney & Harley 
Larry Vincent 
Al Lackey Orc 

Gourmet Club 
Roya! Hawaiians O 
Jules & Webb 

Hotel Allerton 
Henry Pildner Ore 

Motel Carter 
Thixton Sprenger 
Charles Wick Ore 
Jacquelina 

Hotel Cleveland 
Carmen Cavallaro O 
Hotel Fenway Halt 
Kenneth Rasmussen 
Poison Gardner 


Coralli 
Hotei Hollenden 
Laura D Dutton 
Lucille, Ed Roberts 
Robinson Twins 
Katherine Hoyt 
Vicki Nevada 
Bill McCune Ore 
Hotel Statler 
Clint Noble Orc 
La Conga Club 
Preddie Carlone Orc 
Lindsay’s Skybar 
Nan Blakstone 
Sue Sanders 
Pearl de Lucca 
Menaco’s Cafe 
Don Bestor Orc 
Meunds Club 
Cross & Dunn 
Regal Club 
Ducky Maltvin Ore 
3700 Club 
Cy Reeves 
Roberta 
Evelyn Scott 
Hal Hall 
Hottie LaVelle 
Don Walsh Ore 


BOSTON 


Beachcomber 


Harry Morrissey Orc 
Chico Stmone Ore 


Erna Fairchild 

Clare & Arena 

Elstens 

T.oulse Borday 

Beach-charmers (5) 
Blinstrub’s 

beter Kodge Ore 


Boyd Heathen 
Dorothy Keller 
Claire & Hudsons 
Marion Betlette 
English Bros 

Happy Tom & Jerry 


Club Mayfair 


Ranny Weeks Ore 
Hal Roberts Ore 
Morton Downey 
Juvales 
Planchards 
Iris Ison 
Boots McKenna Rev 
Club Vanity Fair 
Al Dickerman Ore 
Madel’e Harrington 
Stella Ray 
Ceceanut Grove 
ckey Alpert Ore 
n Rico Ore 
ster Keim Rev 
lly Paine 
Woods & Bray 
Ann Bronte 
rr bros 
(Melody Lounge) 
M Garretson 
Herb Lewis 
Copley Plaza 
(Sheratem Room) 
Griff Williams Ore 
Walter King 


ed ed et gt 


larjorie 


Bob Kirk 
Dorothy Lewis 
Lucille LaMarr 


John Farrell 

( Merry-Go-Reund) 

Mark Gilbert 3 

Copley Square Hetel 

Al DeForrest 

Arthur Ward 
Crawford House 

Freddy Rubin Ore 

Crawfordettes 

Sally Keith 

Ralph Fielder 

Huurriet 

Fex & Hounds Club 
(Rhumba Casino 


Room) 
Marion Frances 
Paul & Mae Winik 
Barron Lynn Gls 
Charles Wolk Ore 
Milton Geerge Orc 

iti-Hat 
Pe ‘e Terman Ore 
Frank Petty 


Hetel Bradford 
(Cireus EReoom) 


Jack Davis 
Lacille & J Maioney 


Hotel Brunswick 
(Bermuda Terrace) 


Will Osborne Orc 


Hetel Pssex 
Ken Travers Ore 
Jack Manning Ore 
Billy Kelly 
Ada Marova 
Bill Groin 
Vin Daley 
tean Monti 
Sally Harris 

Hetel Fensgate 
(Satire Room) 
Beverly Burke 
Neil Phillips 
Lucille & F Reberts 
Walter Boag 


Hotel Lenox 


Bob Hardy Orc 
Kay Ivers 


Hotel Minerva 
Bunny MeVey Ore 
Barbara Douglass 

Hotel Somerset 

(Balinese Koom) 


Dwight Fiske 
Garry Marshard O 


Hotel Statier 
(Terrace Room) 
Leighton Noble Orc 
(Cafe Rouge) 
Saivy Cavicchio Orc 
Hotel Vendome 
(Fife & Drum Km) 


Oscar Elgart Orc 
Jolene 

Elia Wilson 
Helen Douglass 
Helen Shepard 


Ken Club 


Farren Bros Ore 
Russ Howard 
Jerry & Lillian 


Latin Quarter 


Rhumboliers Ore 
Benny Rubin 
T & B Wonder 
6 Lovely Ladies 
Don Arden Gis 
(Lounge Bar) 
Hum & Strum 
Escudero & La I’lat 
Rio Casino 
George Harris Ore 
Harry de 
Helen Carrol 
Coley Worth 
Patricia Shelley 
Oliver Sis & Lewis 
Arthur Blake 
Buster Keim Rev 





(Garden Lounge) 


Anthony Bruno (¢h: | 


Angelis (| 


(Book Casino) 


Meta Stauder 
Frank Gagen Ore 


Clem Hawkins 
Leonard See! Ore 


Northwood Inn 


(Motor Bar) Dale Rhodes 
Dick Rock Theresa Rudolpb 
Bowery Don Amato 


Ray Carlin Ore 
Olde Wayne Club 
Howard Benedict O 


Four Franks 
Nichols & Haley 
Gale Sextette 


Yvette Dare 
Don Ardea Pang | °**% London 
Johnny King Paim Beach 


Charlie Carlis'e 

Benny Resh Ore 
Brass Rail 

Del Parker 

Sey:mour Hoffman 

Roy Swartz 

Bert 


Pat Patterson 
Pepito & Trini 
Frost & Helene 
Kay Mackaye 
Beatrice Gardner Gs 
Don Pablo Orc 
Penobscot Club 
Patricia Willis 
Vaula Drake 
Jimmy Clark 
Pamela Britton 
Guy Welch Ore 


Dijerkiss 
Casanova 
Jessica Garwoud 
Clark & Van 
Jean Duval 


Chiquita Huck’s Redford ine 
Herman Zieh! Mac McGraw Ore 
Bonnie Boyer Royale 
Lee Walters Ore Bob ee 

Ciub Conge Ruth Clayton 


Carole & Sherod 
R & V Pickert 
M Faber Gis 
Stan Norris Orc 


Larry Steele 
Margaret Watkins 
Billy Adams 
Sausage & P’kchops 


6 Calloway Dancers Statier Hotel 
Sahbji Pancha Ore 
Bob Parrish Saks 


Congo Orc 
Cerktown Tavern 


Don Harris 
Hart & Allison 


Hoffman & Kaye 
Birdie Dean 
Taft-Kretlow Gls 
Harvey Store 


Panchita Villa Pete Viera Orc 
Phil Skillman Ore San Dieze 
Frontier Ranch Gene Emerald 
Dave Barnum Glenn Dale 
Cloria Shayne The Bordens 
Rudy Horn Dotty Sloan 


Cig Arvin 
Al Alexander Ore 
Stevadora 


Good & Gocdy 
Jreat Seigfreid 


Artie Fields Orc 
Grand Terrace 


Gloria Parker Ore 
Earl Parchman 


Haymarket Eddy Shepherd 
June Eldridge Jack Thomas Ore 
Phelps & Cullenbine The Tropics 
‘Cousin’ Chester Al Tucker 


Bernice Perry 
Wilson & Mariette 
Charmettes Orc 


Lyle Carlyle Ore 
Dale Rhodes 
Bernice Salis 


Hund's Vernes 
Sun Val Serenaders | Maxine & Odette 
London Chop House | Vrienta 
Connie Barleau Martinelli 


Bill Tracy 
Jack Nelson Orc 
Whittier Hotel 
(Geld Cub Reem) 
Herman Fine 
Wender Sar 
Madelon Baker 
Manuel Lopez Ore 
Sammy Dibert Ore 
509 Club 


Chet Everhart 
Rubv Orc 


Clab Mayfair 
Marty Joyce 
Carol Crane 
Mervin Jensen 
Dorothy Gerren 
Phil Olsen Ore 

Mickey’s 
Billy Meagher 
Charles & R Jenkins 
La Temrgle . 
Ray Vincent 
Delores Lamont 
Mickeyettes 


Dale Rhodes 
Di Giovanni 
Good & Goody 
Dottie Ard 





Joe Banket Ore Jean Moore 
Nebiolo’s Joy & Juanita 

Fay & Andre Delia & Drigo 

Johnny Policy Horace Houck Ore 
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‘Blithe Spirit’ (Morosco) as the best 
of the foreign plays, hardly with- 
out an argument. Noel Coward's 
comedy came in under the wire by 
itself, one vote being given to ‘Angel 
Street’ (Golden). 

Fact that the critics chose ‘Spirit,’ 
a farce comedy, proved their in- 
consistency. They didn’t think any 
of the season’s dramas were worthy 
of an award, but there is no logic 
in passing up the laugh shows. Dick 
Watts, of the Herald Tribune, won- 
dered why ‘Junior Miss’ (Lyceum) 
was not considered by his confreres, 
and he might have led a one-man 
campaign for it, but it was too early 
lin the afternoon to start a ruction. 
| Management of ‘Miss’ had a faint 
| suspicion that a personal element 
| might explain why it was not con- 
sidered, but the comedy’s cleanup 
business is consolation regardless. 

Several critics did not like the no- 
tion that the season didn’t produce 
a play worthy of their notice. Burns 
Mantle, of the Daily News, was one 
who spoke his mind in that direc- 
tion, but couldn’t get enough of the 
others to side with him. There were 
five ballots taken, the majority in 
all being ‘no choice.’ “The Moon Is 
Down’ (Beck) got four votes at one 
time and ‘In Time to Come,’ a drama 
based on Woodrow Wilson, which 
flopped, got that number on another 








the Circie has been picking bests 
there was no award. That was three 
years ago, when the critics couldn't 
'make up their minds, after which 
'they changed the rules making it 
easier to arrive at a decision, 

Anyhow, the critics saved face by 
jagreeing to donate the cost of a 
|dinner and the awards to the Amer- 
‘iean Theatre Wing. 


vote. Once before in the seven years | 


August Hustrei Hurt 
In Indoor Circus Fall 


St. Louis, April 21. 

August Hustrei, 36, of the Hustrei 
Troupe, high wire act, was injured 
seriously Thursday (16) at the second 
performance .f the annual indoor 
circus sponsored by the local Police 
Department, when he fell 50 feet to 
the sawdust covered ring. At City 





fered fractures of the left wrist 
and ribs and skull injuries. Three 
of fhe troupe were rescued from the 


Troupe who were doing a similar 
act on another wire. 

Hustrei was riding a bicycle on 
the wire, followed by his brother, 
Franz, and on their shoulders was 
a board on which a third brother, 
William, was balancing another bi- 
cycle. Mrs. Alphonse Hustrei, 21, a 
sister-in-law of the three men, was 
standing on William’s shoulders 
when the accident occured. As she 
fell, William seized her in a body 
scissors hold as he grabbed the wire. 
Franz likewise seized the wire. 

Before the Gretanos reached the 
wire, Mrs. Hustrei fainted and this 
made the rescue work more difficult. 
Police held biankets beneath the 
wire until all were saved. The show 
went on with much excitement pre- 
vailing among 7,000 customers, many 
of whom were kids. 


Circus Review 


OLYMPIA CIRCUS 
(STADIUM, CHICAGO) 
Chicago, April 19. 

For i@ years now the Chicago Sia- 
dium has been producing its own 
spring circus in cooperation with the 
Barnes & Carruthers Fair Booking 
Office. Current show runs through 
from April 17 to May 3 and indi- 
cates that it will do business, being 
the first circus in town this season. 
The Ringling Bros.-Barnum & Bailey 
show doesn’t hit Chi until] August, so 
that the Stadium has the circus trade 
to itself. . 


Not much can be said for the show 
other than it is a typical circus, and 
this is only faint praise. It’s made 
up of the standard circus elements 
that have been seen around now for 
many, many years. It’s the stuff that 
is plenty satisfactory for the kids, 
and will do for the adults who must 
take the kids, but there is nothing 
to cause comment or draw any new 
or special audiences to the circus. As 
such, it is a lucky thing that it stays 
in each town just a few days each 
season. If forced to spend any length 
of time in any one city it would soon 
‘wear out its welcome. 


Acts are all standard circus ma- 
terial and all make good on that 
score. Terrell Jacobs is outstanding 
with his lion act, with the big cats 
doing some thrill stuff. Dolly Jacobs 
has a specialty in which a lion rides 
on the back of a horse. The Antenos 
are also worthy of special note with 
their hand-balancing work on a sus- 
pended revolving stand. And finally 





O’Neill for the best new bit of circus 
work. Six girls work up high against 
the roof of the Stadium and perform 
acrobatic routines on ladders, etc. 


Roller skaters are the Three Bud- 
dies. the Four Rollerettes, and the 
Six Reynolds and Donegan Girls, all 
okay, especially the last-named who 
worked the centre ring. Special bal- 
ancing is contributed by the Ante- 
leks, as good as ever; Pape and Con- 
chita, and the two Orantyes. La 
Tosca is fine with her work on the 
bounding rope. A good performer 
with an eye for the sensational, La 
Tosca is a bright novelty for vaude 
as well as outdoor dates. 

Elephant acts are below average 
and contribute little to the power of 
the show. Nelson holds the centre 
ring. with Hill and Haag handling 
the side stages.. Standard in vaude 
is the bike act of Larimer and Hud- 


son, and they do well here. Victoria 
Troupe and St. Claire Sisters and 
Day are good enough also with 


bicvele acts. 

Daring Bette stands on a globe and 
walks up an incline for good effect. 
Dog-and-pony turns are 


Juggling and balancing are those of 
the four Canestrellys, Six Willys, a 
combination consisting of Laddie La- 
mont, Two Novellos and Georges 
Laddy. Great Peters does some fine 
tricks on the high trapeze. Bare- 
back riders here were billed as the 
Eris Troupe, but are apparently the 
Loyal Repenski troupe. They are 
impressive. 

Inevitable posing turn is that of 
|Ernest Brenghk company. Greer’s 
| Liberty Horses make a pretty pic- 
|ture. On the flying traneze are the 
i Flying Behees. the Flying LeMars. 
On the high wire to good effect are 
the Grotefents. 

Zacchini Bros. continue to be 
blown out of the cannon at each per- 
formance, and each time prove to be 
a good finishing thrill. 








special party sales 


Hospital, it was found Hustrei suf- | 


wire by members of the Gretonas | 


there is the Skv Revue with Peaches | 


so-so, and | 
so are Torelli. Wilbur and Cautier. | 


Business excellent, with a of | 
Ci 
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Russell Trick Will Truck Along For 


~ Good Season If Tire Patches Hold Out 





By GEORGE McCALL 


Hollywood, April 21. 

Here’s a branch of show business 
that will survive this season, if the 
weather is good and the supply of 
tire patches hoids out. 

Russell Bros. Circus, biggest of 
the truck tricks scheduled to hit 
ithe highways for the next six months, 
started its season in Los Angeles. 
Its the first truck show to play the 
Coast since the late Tom Mix took 
over the Sam B. Dill show. South- 
ern California looks down its nose 
on anything that resembles a gilly 
trick, and anything in the circus 
line that doesn’t arrive via Southern 
Pacific or Santa Fe is strictly of the 
mud variety. The Russell show is 
good circus. 

Hollywood particularily is a good 
circus town because Hollywood has 
a load of good circus fans. Among 
the mob who arrive on the circus 
lot early enough to spot the wagons, 
lay out the let and in general get 
the show ready for ithe paying 
customers are Spencer Tracy, Pat 
Casey, Joe E. Brown, Pat O’Brien, 
Frank Whitbeck, Wally Beery and 
J. J. Murdeck. Mud or railroad 
show, it makes no difference to them. 
Circus people recognize them as an 
attraction while playing Hollywood, 
give them as much rope as the 
monkeys or elephants. The fact that 
the Hollyweod mob is a little ig- 
norant of circus equipment in gen- 
eral, referring to a wagon as a 
‘truck,’ a quarter pole as a ‘center 
pole,’ a bailing ring as ‘that thing,’ 
makes no difference. Circus of- 
ficials recognize them as necessary 
to a successful Hollywood engage- 
ment as good weather. 

Russell show is unique in many 
ways. It is the only circus in the 
business operated by a woman, Mrs. 
Pauline Russell Webb. Shew is 
reminiscent of the Al G. Barnes 
circus in performance, with the 
Escalante Christiansen Stallions, 
Winston’s Seals, The Ortons, The 
Clarkonians and other Barnes stand- 
bys in the lineup. 

Show is offered in 25 displays 
with the usual doubling customary 
to smali shows. It is paced fast and, 
despite but a week on the road, runs 
without a_ hitch. 
new due to a blowdown last season, 
which is a break, for now it is im- 
possible to buy canvas. With new 
covering and roping, the show is set 
for at least two seasons. 
tion is also goed. Foresight of Mrs. 
Webb has the 20 trucks and 18 semi- 
trailers all re-rubbered. Show is 
standardized on Chevrolets. Top is 
a 150 with three 50-foot middles 
which is about the same size as that 
|of a 25-car railroad show. 

To save rubber the Russeli show 
| will play more three and four-day 
stands, less one-nighters. Los An- 
geles was a good start. Tied up with 
|a local daily the show scheduled 10 
days on the downtown lot used by 
all the big shows. When the paper 
| discovered the Russell trick was a 
itruck show, it withdrew. Show 
| played the date anyway. 
| capacity business for the entire en- 








sary closing day. 


Coast for the entire season. This 


inow and closing. Last season the 


town, made New England, back 
ithrough the middle west, thence 
| through the southwest to California, 
| wintering in Los Angeles. Total 
mileage was 19,000 miles. That 
| kind of traveling is out for the 
| duration. 

Tires, however, are not the only 


headache for truck shows this season, 


Russell show is working 40 hands 
short. Defense industry pays more 
than circuses. Band, usually 12 men, 
|is down to five. Musicians 
i this part of the country can get soft 
jobs in airplane factories and double 
in the company .band for extra 


| dough. Even the performers are 
tough to get. Otto Greibling, out- | 
|standing clown producer in the/| 


circus business, went thumbs down 


|on touring in favor of a Detroit job. | 


Generally this is true of all circus 
help. Truck drivers are also in de- 
mand and can average twice as 
much pushing merchandise over the 
road instead of elephants. 

Though business outlook is en- 
couraging, many drawbacks are de- 
_ veloping against a too profitable 
season for circuses. Railroad shows 
} will be hampered by troop move 





All equipment is | 


Tire situa- | 


Result; | 
gagement with three shows neces-' 
Because of good | 
roads it will try to stay on the) 


will mean about 8,000 miles between | 


| Show opened in Rolla, Mo., its home | 


Biggest headache is liable to be labor. | 


around | 


ments. On the Coast, overland 
movement of troops and material 
|is necessary due to lack of railroad 
| facilities. It may mean truck shows 
| will be sidetracked. 

| Russell show, with a nut of around 
$1,300 daily, must get over the high- 
| ways and has slight advantage over 
anyone, circus or otherwise, who in- 
j}tends to get from here to there 


| while the army has the same idea. 
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‘If Canadian Expo 
Does Run It'll Be On 
A Very Smal! Scale 


Toronto, Apri. 21. 

For the first time in its consecu- 
tive run of 58 years when, for two 
weeks annually, it has become one 
of the biggest plums for outdoor 
amusement interests, the Canadian 
Nationai Exhibition may be can- 
c lled this year or else be conducted 
on a very small scale. CNE officials 
are now conferring with federal go\ 
ernment heads and will be given a 
decision toward the end of the week. 

Six of the permanent buildings are 
now barracks for the Air Force and 
Navy; nearly 10,000 men are using 
the acreage fo drill and maneuver 
purposes; and ‘he Government has 
its eye on other buildings that are 
vacant 50 weeks of the year. 

Meanwhile, contracts for space 
rental to exhibitors and to outdoor 
entertainers in the grandstand shows 
and midway areas have been closed 
with Elwood Hughes, general m4in- 
ager of the CNE. In the curréht dis- 
cussions, it is expected that the 
Canadian Government would assume 
such contracts if the exposition is 
cancelled and settle these to the sat- 
isfaction of all concerned. 

In recent years, the CNE has al- 
Ways seen over a million people 
clicking the turnstiles during the 
two-week show and the arrival of 
out-of-towners has always proved a 
fortnight’s bonanza .or theatres, 
hotels, eateries, taverns, transporta- 
tio interests, etc. In addition, civie 
officials of Toconto are seeking re- 
imbursement from the Federal Gove 
lernment of some $200,000 which is 
| the approximate revenue to the city 
| hall coffers each year from the ex- 
| position’s profits. 











5 FINED $100 EACH 
FOR NUDE CARNY STRIP 


Mobile, Ala., April 21. 

| For giving a nude exhibition here 
as part of the carniv:! of the All 
American Shows, five persons— 
three women and two ‘men—paid 
$106 and costs each to the police de- 
|partment (17). Those fined were 
Frank Tezzano and his wife, Johnnie 
| Ethington, Marie Hill and George 
Knapp. 

Chief of Police Dudley McFayden 
and Detectives J. D. Brown and 
Henry Franelich visited the show 
Thursday (16), .nd after viewing the 
gyrations of the three women, whom 
; they told Recorder N. R. Leigh were 
in the nude, said they arrested the 
quintet and held them in the police 


station without bond. All three, 
through attorney Graham Sullivan, 
entered pleas and then battled Yor 
siz: hours to have the fines cut with- 
out result. The show is on its second 
stand in the county and billed for a 
third week. Frank West owns the 
Shows. 

Chief McFayden said that the per- 
formance given by the convicted 
performers constituted a menace 


with so many soldiers in Mobile. 


Boogie Woogie | 


-Continued from page 1 

















5,000, are protesting against the dis- 
solvement. 

‘The University administration 
just doesn’t appreciate boogie-woo- 
gie,’ says Sid Smith, drummer-prexy. 
‘But we hope to win our fight to stay 
on the campus by explaining it to 
them.’ 

Smith is co-author of ‘Beat Me 
| Dmitri,’ a boogie symphony written 
of Dmitri Mitropoulos, 
| Minneapolis Symphony orchestra 
| conductor. Gene Krupa’s orchestra, 
appearing at the Orpheum, attended 
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MCA ARTISTS. LTD. 


Affiliate of 


CHICAGO 


MUSIC CORPORATION OF AMERICA : 


745 FIFTH AVENUE, NEW YORK CITY 


e SAN FRANCISCO 


BEVERLY HILLS 


CLEVELAND ° DALLAS | 








